BULLETIN
OF THE FACULTY OF ARTS

Yol. X¥YI
1962

All requasfs for copies of this Bulletin should be mode to
the Lbrarvian of the Foculty of Arts, Alexandria University,
Shotty, Cemmunirations regarding contributions should be

oddressed to the Editing Board of l‘he Builetin.

ALEXANLEIA UNIVERSTTY PRESS
1963






(ONTENTS OF THE EUROPEAN SECTION

PAGE
1— LOTFY FAM.
Lo Poeir Prosateur ... w0 i o con a mme w3
2 — AZZ4 KARARAH
Antony Versus Brutus ... oo oo oo oo e oo 23
3 — HILDE Z4TOSCER
A Propos des portraits da Momies dils du Fayoum ... 39

14— DANLAT SADER

Industries, Employment and Urban Medevelopmunt
I LEYPEce. sav oaewe wmp e awm e G s e, G @)






LE POETE PHRHOSATEUR

Far
LOTEFY FAM,

Il cs1 un préjugd bicn £fabli dans Pesprit de beavedup de gens - -
et surtout parmi les critiques litkéraires — yo’un potte est incapable
de faire de Ia bulle prose. On prétend que Pépanouissement nalwrel
du géniz poétique ne fiuvorise pas le develeppsment des’ gqualités quexige
la prose, telles que lu précision et fa concision, Cest pour cela qu'on
s'est toujours mifié de ceux yuw'on appelait, pon sans nuance péjorahive,
“les poties prosateurs™.

Pourlant, €& préjugé ne nous semble pas justifi et il nous paraif
arbitraire Jde condamner un derit cn prose pour Lumigue mison que
yue Mauteur en est poéte,

Deux grands podtes puc cxcellence, Lamartine et Yictor Hugo,
omt fait passer  spontanfment, dans leur prose, Ios qualitdy essentielles
goi font lz charme de leur podsie.

En nous appuysnt sur l'exemple de Lamartine, cous allons yoir
comment la perseanalite du podte, avee w5 qualitds ot mEme ses défuns,
se relléte dany sa prose.

Ses éexits ea Prase :

Avant le Vewgge en Oriens. Lamartine n'avait guére composs
que des poémes. A pan de nombreuses lettres, on ne possbde de lui
gue quslyues écrits en prose. Tl s’apit prinvipalement diarticles de
journaux @ “de Journal de Sadne et Leire™, cn paclicwlier, public de
lui des manilostes ¢ des remerciements aux élcteurs; pour Ladvocat,
libraire roiné, parzit ie 11 dégembere 1830, dens la sdrie des Cent ot Un',

un artiele © Ley Reévolutions,
[ ]

Ajoutens §i oola, quelgues courtes publications @ le ler avril
1830, son Discours de régeplion & 'Acadimie (Paris. Didor. 1830, inge
28 p), un an aprés, sa brochnre Sur o Polivigue Reationseffe {Paris,
Gosselin, 1831, in-%%, 133 p.) quin'cut d'ailleurs pas prand succés.



En outre, i Ter mars 1832, parut “un charmant moreeau™,
gclon le mot de Sainte-Beuwve®. sur les - Deveirs civifs du eurd™ (8 pd
en Ete du 3 fascicule du “Journzl des Conngissanees utilzs™. Pour
PAcadémie de Micon, il decivit [e 28 favrier 1832 2, les “considérations
préliminaires sur la  question 4 propeser’” par cette Académie.

Le ler octobre 1832, Suinte-Beuve énumére la plupart de cps
crits en prose; 1l estime qu'ils “‘indiquent assez son aisance parfaile
cn ce gonre, et avec quelle simpliciié de hon. sens joinle A ta mdee cr i
l'inséparable mélodie, s pensée s¢ déroule, sous une forme & Ja fois phus
libre el plus sévére.’"3,

Autocritique

“Je pe sais pus dctire on prosc faute de métier et dhabitude™,
déclare-i-il dans la Préface dos Recuetlfomenty 4. Aussh, ne  surestime-

til pus son pcuvre cn prose ei il avouc modestemeny ¢ Je nloserais
pas me comparer eomme écrivain en prose 4 M. de Chatcaubriand ™,
La poésie était I'expression naturelle do sa pensée ¢ il Je reconnait lui-
méme . “fc vers élait ma lague™d. Il ajoute @ “)é&ciis en vors

quand je n"al pas le temps décrire en prose™. La poésie exige de i moins
d'elfort que la prose, -Tanmuz, estime-t-il, wop réfléchie pour Ctre
employée aux usagei ordinaires de la pensée™ 7. ¥ aillcurs, Iz penséc
trouve une forme plus dusable, plus digne d'elte, dans la pocsie, langus
*'qui vibre quelques jours de plus que a langue vadgaice dans la mémoire
des hommes. "8

1. Le ler oetobre 1832, dams La Bevue des Deux ™onidey, po 25

2. Tlesiste de of manuzerit 4 Snnt-Peing deux (exies, de W mpin de Lamarting,
dont le second, daid du 5 mare 1832 est une Mg au nel. — Cat articls parut dans L
*fourral de Sadne et Loire'’, e 14 mars 1832

1. R DM, p 25 Co aniele est reproduoil texruellement dans  Porraiis
Comtemparaing, [, 214,

4, Priface des Recoeiffermemrs Podtigiaes, lor, déc, 1RIB, &d. Gosselin, 1B3W,
io &%, p. XTX.

5. OFL. T2V (18369, Ent. 165, LXV, p. 145

6, A, o Idm;m'nc por hi-ufme (170-1347), Paris, Lemerre, 1892, in-is,
I, 421 p. Livee ginquidme, XXV, p. 331, - ef ¥ co O, W 35, obGil dir de L
poésit © ‘tlangage natorel de ma pengic, toutes ks Mois que ma pensd: me  domines,"*

. A & Lamariine par lil-méme, p. 331,
8 Joeelye, Averiimememi, 15 Janv. 1836, &l Hachette, 1282, p. 33,



Le probléme du ““Podie Prosatear™ :

La publication du F. en Q. permit wux critiques contomporaing
de soulever & pouvenu |k probléme du *‘podte prosatcur” Selon Tes
préjugés de 1'époque. un prand podte ne pouvait étre un grand prosatour.
Cependant, Chateaubriand avait ‘révolutionné” Ta Pruse on supprimant
les frontidres qui la séparaient de la pedsie.

Misurd ! trouve que les valumes du ¥ en Q. *-pr déciderant
pas la question; oz n'est pas qu'il n'y ait de trés bells prosc dans ces
notes, ot ¢i et 14 ,des pupes ol le poéte est grand prasateur’™.  Mais
c'est parce que Lamarting ne nous a liveé que “des fragments. des dbau-
ches, ¢t non pas un livie de prosc.””

Un mois aprés, Le Comsfitwtionnef essate de combattre 'fog préjumeé
conire Ia prase des poétes’ T A propos du V.ene @, 0 ¢ Lis éloges mEmey,
qu'on accorduit sans restriction 4 ses vers, €taien, ur droil qu'oa se
faisait de médire de sa prase ¢t d'étouller le prosateur sous lss cou-
ronnes gquon décermait au podte.’”

Saint-Hilaire manire, épalement, que le poéte devenu prosaleur
est un “prisonnier #Mranchi’; *son siyle respire prus & 1aise™, gagne
cn naturcl, en simplicitd et en eharme.

Emile Deschamps, aprés avoir lu Joeeln, confie 4 Lamartine e
20 fivrier 1836, *‘que Ia prose dit micox que [le vers] :  deseriptionst
el sentiment''.?

Ur potte spirinwliste. Churles de Pomairols, constale que les
ferits en prose de Lamartine “cmanent encore de Vinspiration lyrigue
presque aussi direclement yue ses podsies’™*. et suriout, son V. en O,

I Revie de Pavis (167 ol Aveil 1835, -p. 25228 Ridexionz sur ¢
“pen 0.7 de Lamwrtiee (p, 225-289),

2, Le Constitureonnel, Joadi, 14 mai |35, article sur le V. en @. de Lamartine,
par B. Saint-Hilure. *“Méme svant sa publication, &ori-il, il dtai bign Hubli dans
Vesprit de beaucoup de geos, [ort sensés duilleurs [ .1 que Pilustre agteur des
M&dfrations TIs POUVATE ids SIV0IT &EHTe cn roose”

3 Archives de Saint-Point, publié par M. Guillemin Le Jocehe, e
Laregrifne, p. 643,

4. Ch. dc Pomairols, Lamertine, Ly o de Movale o0 o Exthétigue, Parz,
Hucheete, 18¥9, in 16, XTEF325 p. Yoir p 41



“la prenidre ceuvre importante éorile par Lamarline en. langape de
prose’”™.  Pomairols souligne également Minléedt particulier de cer
ouvrage. Pour la premidre fois, alors, Lamartine quitlait 12 brillant
nuage dent s'enveloppaient foujours ses vers et parlait la lanpue do
tout le mondz. La curiosité publique se porlait ac-devant des
rivélations pluy précizes que cette forme plus familidre annongait © le
poile allait étre plus accessible, semblait-il, plus volsin de chacun;
c'était comme si on allait faire ls connaissanes de sa personne. Cel
empressement naturel ne fut pas trempé.’"t

Aprés Iz ¥ en ., Lamarline puoblia une trentaine d'ouvrages
imporiants an prose; quelqueswons ¢pmporient huit volumas et le
Cours Familfer de Lirérature, & Jui seul en comprend vingi-huit. *-Le
“développement naturel Ju génie lyrigue, passanl duo vers a Ia prose, [-.]
s'opéry de fagon complote et directe™ 2, car Lamartine adopta un genre
particulier de roman que Pomuirols appelle “le roman perspuncl'”
Cels lui permit de manilester son enthousiasme pour la pature ot
d’exprimer se3 senliments peronnes, de conscrver. &4’ un mot, la meme
inspiration zous une forme d’expression différente. Sa gloire s'en
trouve-t-glle acerue? Certes, non. Rappelons-nous le jugemeut d*Amédse
Pichot sur le' V. en . “Le prosutcur n'a rien ajoutd 4 Ta gloire du podte:
mais, Vhomme a grandi.**3. )

Le propre d'une énude de junrue et de style es! de nous réveler
+la manidre”” de 1"Cerivatn,

Lomarting cede lei-ménme sa “manidre™ en mottant dans ses ecriks,
“fe mouvement et la sonorité de son Ame, loute s& musique intéfigura".*

1. Ch. do Pomairols, Lavwrtine, Etnde de Morale of @ Esthetigue, p. 247, H3.
2. fhid, p. 249,

3. Cit dans La Bevere e Paris, aveil 1815 po 241, pur MNisard qui Lrouve ca
mob “lgdicioun et fin " Maiz ¢comment ceite gloire pouvait-clle augmenter aprés
les Miditations 7 *“fgicun nouveau rayon ne pouvait trouver place dans 'aurdol:
du pobie; les splendours de son micli o'ejoutaient fen 2ux-feux do sop awroee.'’

{ Gauticr, L Artiste, ler mai 1804, p. 167 ).
— of. Des Essana, Porraits e Moires, 1888 - .p 47

4 Le DO, Le Groupemeny Tevmtire dans fo Prove de V., Huge Romoncier,
théwe, Pyns, Hachetle, 1929, fn §; 408 p. - “Yoir p. 10,

3



Y. Hugo allicme, &'ailleurs, que: Le potie ne doit pas ferire avec ce
qui a é1é doril, mais avec san dme ei uvec son ooeur."k,

Lrintensité des scotiments de Lamurline, [o sponwadied de ses
impulsions wniment sa Janpue, e son style.  Tls laissent ainsi Lrons-
paratire sa verve et sa nzlure gnthousiaste.

Ona toujours reproché & Lumartine décnre d'sbondunce, de
ne savgir contenit Iy profusion de sas umpressions 2. Mais ces prétendus
défuuls sont en éfroite tonnexilé avec le trop plein de son ime, aveo
Iénargic yui I'animait et que les différents dvénements de sa vie illustrent.
1 ne Faut pas voer un procéds dans ce qui n'est yue Mexpression naturslle
de som dme qutil détinit lui-méme purccs mot. un tomment qui descend
des monirgnes.”

1. La facilité -

Les caseades d'adjeclils, de verbes, diexpressions qui traduizent
un nombre infini de nuances, les formes multiples qu'emprunte une
méme pensée. Wmoignent desa facitité. 11 dé clure lui-méme *Je chantais,
i+ amis, commme homme respue’™, Sainte-Beuve, en 1832, caractinise
ce merveillenx don d'expressiont. © “* Clest une facilid  dans
I"abhondance, unc sarfe de fralcheur dans U'extase,”’S. En imiltant, suivanot
son habitude, la langue et le style de Vautewr gu’il Erudic, il éent duns
Juseph Delorme © “I"insougiance et’ja profusion qui donnent une allure
si partculitre aux périodss de notre poédte, cetic foule do paivicipes
présents, tour A tour quittés, et vepris [. -], 825 douwmirations sans fin
qui passent flot i flot, o o5, cEs gerad, Elermellement reproduits,
qui rouvient coup sur coup des Sources TMpTEvUES, €85 COMPUTLISODS

1. ¥. Hugo, Priface des Oder of Belladien, 1826, En 4G, il dorim @ “le
sivle yail it de tous Péerivaan [ -] Le style est aime de sanay il provient de ec Jiou profond
de 1'homme oil Torginisme aime;, Io #yle o catrailles.” (Post-Seriptam de wa vie,
Ve Jubilé de Shakewpeire™, aveil 13M),

2. P. Loti voyait en Lumartmg “‘on grand prefil pompeus’.
{P. Lati, Prime Joeunewe, Puis, sd., n-18, 35 &d., p.i%

3, “Comme oiscuu pémit, comme le venl soupirc, Coftamne 1'eau murmure,
en ooulant.”” fNauvelfes Afadigrions © Te Poote Mourane 1323

4. Vopir Laprage © p 279, 280 o La Revys Esais de Oritique Foialisre,
der Degr Mordlez, Jer, avril 1940, p. 422 {par L. Pertrand)

3. dans Lo Revwe dey Deux Morder, ler Oci. 1832, p. 34,15,



jaillissantes gqu'on voit & chague instant éclove et s¢ briser comme un
rayon aux cimes des vagues; tout cela n'est-il done rien pour carac-
l&aser ung manigre 7771,

Mais cetle fugilité n'implique pas nédcessairement un mangue
de fermeté dans Vexpression.  Lamarfine sait donner 3 son inspiration
coite puissance et oot Elan qui lui permettent de soulcnir unc période
ile Jongue  haleing.2 Clest ulors qu’il trouve, pour rendre sa poosée,
dis expressions solides que 1'on peut comparer aux “coups d'aile™™?
dunaigle. Son idéal n'est-il pas d'Etre “Domapriedela parele™ 74

A cettr puissance, il joint une aptiiude & 1oul dire poétiguement
[..} une fascination d'image [. .7 qui éblouit et ravit A Ia fois™ * —el
méme ung certaine doucewr car, pour lui. *‘rien n'cst 51 doux que o2 qua
ast forr™ e,

Sil'on est sdduil au début par la suavité et [a price de cette facilité,
on n¢ tande pas & éprouver de l'ennui, car etle dégénére en monetonie.?
lamartine fatigue le lectewr par sa fugon J'user ct d’abuser de mets
(aciley, les premiers qui se présentent A son esprit, par Uindifférence et

1. Sainte-Beuye — Peonde FIN, Joseph Deferme po 156, Deoux page plus
luim, il gjouts : "quc de charme.. dans ce taisser-aller | gque de noblease dany cei
altandon et gouvent & la-Tois quelle grioe suprime 1™

2, ol J Lemwitre @ ““Chynter comme On Tespic, o2l st exquis; meis soutenir
cel exempice camme il le fit, cela est font™ {Ler Covremporaing, b, Z11),

ef. Gonnard, dans La Quinzalee du ler juin 1903, po 361 e Vintroduction
A Jecelyn &d, Oxlord, J905, p. XXY o Legewis dil que Lumartine souldve Lo lectewr
“aver cotte doucsarr de 1o prise gui o'est puesible qu'auws viguewrs extrémes quon
™ sorit pas lomguelles apisscnt."

) Yoor M. Levllint @ fe Fipere du 33 janv, 1924 et Ch, Alexapdre
Zouvenirs tur Lamariire, p. 248.

5, dany le Discower de PAvadémie, omil 1830,

4. A. Lecoussade, Reowr Conlemparaine, mai 1836, p. 505, A c¢ propos,
il cite une Peasdr de Joubert @ “Quelle surpose de voir Lot 4 coup des mots vulpains
dovenus beaux, des mofs ueds rendus & lewr froicheur premidre, des mels obscurs
coneris de clartds, (%

& FoemO, [, 36CL Pomairols, duns laRevwe Crrrigue o Hisraive ef d
fittdrature, nov, 1893, p. 386,

T «of. Flaubert — Carrcrpoednmes 10, 360 (30 sept, 1853) ¢ Lamartine et
Fempuyeun™ A couse de ses  lenguenrs' s
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Ie détachement avee lesquels 1 prodipue ces mots | d’ol une impres-
sion & fndofence indévitable ¢t qui ne Larde pus 4 paraite uu lectour comme
inhérentz 3 sa langue.

La critiquc du temps, méme celle qui fut la plus favorable, n'a.
pas manqué de spulizmer ce defaut.  The Asintic Jowrnal blime cotie
langue gonflée, oo vocabulaire chormu et exagénd, ces ¢ireuits de mots qui
surchargent la pemsée ©f od Jo rameae fléchit sous Pabhondance de
foillape 2.

La =-Oublin Review™ de février 1840, reldve dans lc V' oen 2. dos
passapes, d’aprés elle, wides de sens, oo lowi au maoins manguant de
clarté?.  Gusigve Planche estime gque Lamartine “s’abuse émangement
81l eroit gue Io seul charme de sa parcle enchainers longiemps Pattention
publique.”t. C’est aves inesse et habilelé que Nisard présente sa erifigus:
“§ij'ose regretter que M. de Lamarting n'ait pas Lt un livie de toutes
ces noles si varides €t s1instruelives, o un style de toutes ces partics de
style, ¢’est surlout pour I'auntorifié gu’on peut tirer de son exemplz cn
fuveur d'une opjnionque je crois fausse et qui a d&j3 Fait avor(er miss-
rablemnent des talents que la réflexion aurait pu fonifier et amener a
point : ¢est A savoir gue l'écpvain de nowe époque est wn
improvisoteur.'” ¥

Léco Joubert allieme, sans détour, que le et @, | est une improvi-
sation quelquefois magnifique, trop souvent verbouse et négligée qui
finit par fatizuer méme un lecteur indulgent™ 6.

1. CF e gue dit Mme de Lamartine & Montherot, en 1846, & propos das
Girmndins - 1L &rit d'abondance, aboodance mimecloose, mais gui aurait besoin
d'éoe coordoonde, Les &pithétes voit toujours su-deld de la pens&, La public
les prend aapied de L3 lettre, ™ (oilé par M. Gullemin, Joeelin, 1375

L The Advatic Jouwewd, goic 1835, po 1HL

_ 3. The Duklin Review, tév, 1840, p. 228, Parmi les exemples gue donne ectic
Eevie, citoos celui-ci @ “guelle que soit 1o religicn que notre taison professe 4 [ige
de raisan, la priéce chritienne serm (owours celle du genre humam.”

4, G, Planche, Noovesy Portrais Littéraives 8, p. 91,

5, Misard, dans £ Revie d¢ Poris, il 1835, p. 226.

&, dans la Nouvelle Biographiv Géndrale 1859 of, Laocaussade, dans la Revyr
Contemperane, mai 1R36, p. 506-507,

O Llapmde: Op G, po 20 @ “Lamantine 3 togours piché par
surabondanee {..) — ce dchardement fabigue parce quil ladsse Déme vide tout en
terwnt le regand coceupd, envahi, jusqu'a Téblouisserment ™.

il



Meéme Yalentine de Lamartine gvounit que “trop de fécondind nuirait™!
& la gloire de son “grand oncle™.

Les écrivains conlemporains, de leur cité; 1w ont reproché cette
[acilité aver plus ou moins d'dpraté.  Chatewubriznd, apmés sa premidre
lecture des Médirgrions, commenoce sa critique par ¢os mots @ “Trop
d'abondance.”2.

¥igny, puar ailleurs, accusera la tribune d'aveir rendu Lamartine
“trup confiant duns sa trop fecife improvisation'™.?

Quant 4 Musset, il trouve qu'il ¥ a. 'dans Lamartine, “du pénie,
du talent, de la faciling s,

Flaubert qui, par nalure, ne pauvalt pas comprendes Lamariing,
donne libre cours & ses “humcurs™ duns sa Correspondance ¢t le charee
de critiques injurcuses. Pour lui, Lamartine n'cst pas une sourer,
¢’ “est un robinet™®, 1 vi méme jusqutd prétendre gu'd cause de Minflu-
ence nifaste do “misérable langage™$ de Lamurting, “lout se dissout
mainignant, par |z relichement, par }'élément burnide, par le bavarduge,
par = lajtage .7

I. La Mowvelle Brvie, Janvier, 1905 : Lomariine feconme, mar Yalentine do
Lamartine,

2. v, Murcellus, “Chatcubrisnd ef son temps™, po 114, Paris, 1359, g,
XXII-506 p.

2, Leitte du 17 sept. 1839 ag prince Mazimilien-Foseph de Baviére, dans
Curpespomdenre d"A. de Yigny, publice par Eva Sakellaridis, n. 89,

4, Fhvervous 1o Jorelya, abbd 7 — Oul, Madame, il v & du pinie, du takent,
de Ja [acilité.” Mussat, dags “ff me four juver e rien”. acte [ sc. I, p. 319, 320 dea
Oenvres  Compliies, Paris, Lemerre, 1876, T, I adllems, Musset voil eo lui o de

i pleurards, oes tévours 3 nacelles,

Cen prmants de fa nuit, s 1acs, Jes cescatella"’ . |
{Lin spectacte dans an foutewif, citd dana Revse o Histoive littéeaive de la Franee,
tnyrs, 1937, p. 189

Lo auteurs de A & monidee de .. Te comparcrone 4 “une urne lasrymatsie®
{P. Reboux et Ch, Muller A b manicre #2.. Paris, 1910, in-18, p.49-53),

5. Correspondarre, td. Corard, 9 ol {1926-1933) T, 11, p. 243 (16 sept [453).
of. Carrrip. T. 11, 15% — 4 avnil 1853, Lamartine - *Cest um esprit cunoque . il
1t o'e jamais p. . que de I'cau clagee,™

6. Cﬂrre.vpmdunce T. I, 333 - 3 gept, 1853,

1. Correspondance T. ¥, 12 — 13 janv, 1854,
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Aussi, met-il ses amis on garde contre la “manjére” des lamar-
tiniens! dont la podsic est une *‘grande sourge de Reurs blanches, .2,

“une bavachure d'cau sucrée™?. Prenons garde di¢ dépenser en petite
monniie nos pidces d'or."",

Pourtanli, Sainie-Beuve invite les eritiques i prendre lcs choses
par ¢ fond, i gxaminer “le moule intérizur®’ de la Foarme “‘ay lieu de
charger. d’attaques certe spurce spontanét ct péndreuse © “Allez dire,
éemit-il encore -4 la Lamartine’™,d I’Eridan, roi des flouves,qui coule par
les campaznes of sous les grands horizons de Lombandie, 4 nappes
epanchées, rocevant onddes du el of ruisseaux teibunaizes, rapide er
itrésistible & son milicy, comnme incertain gt avec des couranls en fous
sens vers les bords, ¥ déposant er reprenant au hasard roseaux ef bran-

chages Mowwsnts. . . gllez-lui dire qu'il 2 tort de s°¢épandre et de se jouer
en tetle licence .. "5,

— Certes, Vimuge ost belle. Mais, 1a production fagle ne doit
en rien prétendre 4 1a gloire litdraire; celle-gi n'immorlalise qua le ghnie
laborienx. Lamarting lui-méme 12 reconnait avee autant de modestie
que de jusiesse @ “Tai trop derit, trop parlé, trop agi pour avoic pu
conéentrer dans une seule oeuvre capitale ¢t dorable lp peu de talent
dont 1a nature m'avait peut-étre doué [..).  Le temps m'a manqué pour
une aeuvre parfdite parce que jai dilapidé le tomps, ce capital du génic™ &

2. le ﬂl:ﬂtl_ .'.

Son dme est (pvaillée “par des océans de choses vagues™7?, selon
scs propres payoles, par Ulidée de Pinfini®. Tout joune, il écrit 4 ¥iricu,

—— o ——

I. Flaubert les appelle - “les couillons de T'école de Larmaning™  Carmesp.
BIL, 174 © #9.. Tas de camillss sans vorgogee i emmitles,” — 20 gvril 1832,

2. Coresspapdance, TN, 200 — 321 - 22 mai 1853,

3 Feef UT, 174 — 20 geril 1833,

4. fhid. éd. Conard, 1910, 11, 447 - Jany, 158,

5. Eainte-Beuwe @ Joseph Delgrme, p. 155,157 (il éablit une comparzison
cnins Hacjne et Larartne). )

6. Lamartine, Prifuce pinérale de U&lition de scd Denres Compléres, 1860
en 40 volumes. C'est ainsi que Vinet trouve que "osunvis e Lamartine “esr unc
weusre manquée’” Op, ot T. 1, p. 189,

7. Hy avait en moi des actans de gheses yvagues Jont jo pe savais ni by nature,
ni ie nomm . ' (Szacenivs ef Porteatts, 1872, T.1. p. 66).

8. Voir Tyronmk!, Lamarting, poire fyrigue, thise, Puris, A, Colin, 1894, in
in &7, 340 p— Yair p.. 200,
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Ie 30 novembre 18{4, “Je ne sais quelles idécs vapues et sublimes et
infinics me passent au teavers de la Bte 3 chague instant.”' Et gous
roirouvons dans sa langue le sowet de denmer uge expression & ces
“gddes wapucs' ot “infinics'".

Aussi. e se contente-t-il pas do voir, if sent, ¢t sa sensibilité va
bientdt &tre plus forte que son imaginatton.!  *Cest avec U'ime, &cnit
¥inet. gue Lamactine sent les moindres démils pittoresques, gt ¢° est aves
I'dme qu’il les exprime ou qu'il les figure.™2 5'il vent exprimer ce qui
ne s'explique pas, e'est qu'il aspire écalement A toucher les cocurs
cart'dans Ia langue, dh-il, Ie pathétique est le sprmmet du génig*). «On
& dit que Lamartine, €erit Sainte-Bewve, s’adcessait 4 1"ame encore plua
qu'au coeur :  cela est vrai st par Ame on eniend, en quelque sorle
Ie coeur plus étendu et vniversalisé’ *

Il va donc tenter de saisir Ja substance profonde des £tres et des
choses; “chague pensie, éerit-fl, a son refles dans un objet visible gui
la népdte comme un échp.’"3

Aussi, execlle-t-il 4 dégager Vidée podtigue tonfermée dang
I"'objet™ et son vocabulaire subjectif, puisé dans son dme méme, n’'éveille
pas la sensation de la chose vue, mais ... fail naitre Je sentiment que
cette chose devait exister.”™8

Cette tendance se manifeste surtout dans lz description d'un
paysags. Le regard de Lamartine et son imagination aiment & s étendre (rés
loin et trés haut 21 bien que sa description semble révéler qu'il contempls

—_— e —————

1. "Chateaubriznd, dit Feguet, a renouvelé Vimaginalion (ringise; Lamsrine
2 rencuveld Ta sensibilitd Fangaise'” (L8 Gogleiy du Samedi 1) mai 1912) OF, dgalement
Le Seorcwr du 16 mars 1836, p. 82 @ ““On ne sait sl Lamarting] Imagine aves §dme
{ou 5%il] sent aver Vimagination."

2, A. Vient, Endey sur La Lireérature Franpeise au X Xi© sioele, U, 174, o
Lemaitre, Les Conrremporains, 1V, 156,

3. wild par Pomairoly, Eoui de Morale ef d'Exthétigee, po 139, D'apréa Ch
Alexandre, Lamgrtine aurait dit, l¢ 9 oct. 1850, qu'il était le premuer & avoic
enteoduit i"der duns le maysege, [ Souvenirs sur Lomartine, p. 248,

4. Rewye dex Deux Mondes, ler, Ol, 1532, p. L7,
5 Vem O, M
6. Petit do ulleville, T.¥II, p. 236,
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ce paysage @ travers un voile ou d'apris un souvenir.!  Alers, son
vecabulaire appatait riche en terms2s exprimant U'immensité. la trans-
parence, la prandeur.

Tngeqsiblement, il 8'incorpore lui-méme A ce qu'il voit et asrive &
entreméler lignes, formes, coulcurs et manifestations intimes de son ime.1
Il ne larde pas a *plancr™ dans ces vagues régions ol lu pensée ne frouve
plus de mols ¢t son “langage aild” ? se dépouille de toute précisiop
pour {raduire I'incxprimable.

Dénute de tout artifice, sa languc ¢hamme le lectour par ce vague
gui ¥ ajoute une vibration deuce et profonde?. Lamartine réussit ainsi
i produire des effets d’une simplicilé sublime3 — et *% réaliscr uvec
les mots ks mieux approprits cette musigue intérieure dont sen Ame

deborde 8.

Ainsi, la eritique de I'époque reconpaissait dans le- Vooen 0.,
“J¢ fangage du coeut™*”.—et *'{e portrait lc plus exact de 1"ime du poéte’
— Plus {ard, en 1899, Petit de Julleville estimera que le V. en 0.2 nous
[ail connaltre Lamartine lui méme, beaucoup mieux que V'Oricnt.”?

1. Yoir Rover der Cours & Confivarces du 13 v, 1926 —arnicle forl inté-
ressant de J, Vizney, intitul¢ - **Les grands poétes de La nature™, woir surtout p. 433
435, CF. zussi iz letre de Lamarting & ¥, Hugo  © “adousicez votre palette, &orit
Lamarting le & juin 1823 Uimaginatics, comme fa lyre, . doib earesser I'esprit; vous
rapmet trop Fort .7 cicd par €. Daubray V. Hugp er sos Corvezpondants, p, §9, Paris,
Albin Michel, 1947, in-87, 353p.

2. Leprade, duns son étode sur L sertiment & fa autere, 7 dit que Lamarniine
¢Meure d'un regard réveur o monde Jde coulewrs et e formes, dont il refrroduit 1dme
en particulice.

3 v.H Gillet, Firures Romontigues, 1933, p. 7 et 1h

4. W¥igny écrit 3 ¥, Hugo: ““Lamartine a cn gindral, dars tous ses ouvrage,
une vervs d¢ eeeur, unt Fioonditd ddmotion qui la ferant Lowiours adorer, parce qu'il
st CT TOPPOrT aved tows los cocurs, ' {eité par Bitg, “V: Hupa avent 18307, p. 312}

5. ci. Sainte-Beuve, civt par . Lemaitre dans f» Temps. murdi 1 dée. 1912
& F. Strowski dans Le Correspomdary, 15 acdt 1915, p. 0.

7. Lo Revue Europdense, mai 1815 par G, de la Nour,

3. La Prance Cathodique, juillet 1833, par E, Falcoonet.

5. Peu d= Julleville, T, ¥1i, p. 220,
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Mais, on n'a pas omis de dénoncer son mangque de précision dans
la peinture d'un tableau; celwi-ci finit par ressembler 4 ces ébauches
ol e peintre, détibérant aver lul-mime, n'ayant encore ricn décidé dune
manidre définitive, essaie four & tour les lignes et les tans quj se présentent
dsapensée.”™!. A force de plancr dans des “'régions thatées”’, Lamartine
fatigue le Jectews et “'donne & Pesprit ce torticolis que I'on prend & suivre
longtemps des yeux un oiscau qui planerait toujours dans le eief™?
Ce vocahulaire vague, flottant, qui prélend suggerer plutdt que déerire,
ne¢ tarde pas 4 ennuyer le lecteur.  Dargaud éorit 3 Michelet, le 15 féyricr
18347, “Ne disent-ils pas & Chateavbriand d’€jre moins éblouissant, 3
Lamartine d’étre moins monotone 7774,

Et 5i Buinte-Beuve lolkkre o vague dans ['expression des senti-
ments, il ne Padmet plus dans fa peinture du paysageS.  Mais,
Lamariine n’ €iait pas entidrement incapable de précision. Tl pocvait
étre, de termps en temps, “hardi et eru®', sclon un gotic fort & 1a mode
d 1" épogue. Cet effort ne saurnit durer longtemps. D'uplleurs, *“quand
il veut frapper trds for, il frappe souevent A efié; il multiplie fes

1. Gustave Planche, sa critique dua M. e . a pacu dans Lo Revue dis Deux
Mondes du ter mai 1835 puis,en 18584, dans Fowveane Portrais Listdratres, [njoule
"On dirgit que .M. de Lamariing ticot 4 nous prowver qu'il posside wne paletle
opulents, ¢t 1 veut pas prendre |a peine de peindre™.  Icl, §] parle do Raphadf,

2. Etienne Lgpis, dans Udreiste du 8 juin 1856, p. 219
3 citdpar I - M, Corrd dama Lo Revwe dev Dewx Mondes du ler. scpr. 1026,

4, Clest 4 cause do cette monotonic que L. Dlane. exaspdrd, ne voit dans
le F. em 0. que “de picus Elancements aprs do descriptions: des dsseriptiong oprés
de piews élancements: yoild ot le tivre de M. de Lamartine.”  fa Noooele Afinerve,
T.I, 12 avel 1835, p. 197,

The Amevigan Quarterfy Review de i, 1835, dénonee dgalement'T4 monotonie
el In lzoteur de Couveage, (v. p. 274D

5. "gquand Lamartioe, exprirant ce quiil y a de plus eveur et de plos inexpii-
cable ¢n I'Une humaine, se serair souvent pagst avee kembeur d'une force précis
et wdvire, £n pourrsji-on gncusement concture qu'il ost, 4 plus (orte raison, inotils de
sy astorvit dame T'expression de seniiments moins lugitifs, dang la peinture d'un
monde moips métaphysigee ¢t d'une vio plus melle 7 [..] Conclusion Atrange
en wirité | Disons tont lp conhtruire @ glest pricistment & mesure que la pofie
& rpproche davantage de La vic rielke o1 des choses d'ici-bas, quiells doit & survziller
aves plus de rigueur [o. ] contre le promaique ol Ie trivial,™ (Sante-Boove @ S
Delorme, p. 159},
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termics Impropres.”: Devant un paysage qui 'enchante, ses impressions
allleent si abondantes, st impérieuses qu® elles accaparent sa plume.
Le paysage sc fond en son Ame, 8° y imprépne d° exaltation, de poésic,
de vague. Lamartine ne s ewprime gn toute ohjectivitd que ‘devant
I= paysage quj n' €veille rien 2n lui, au gui o¢ trouve aucun écho
dans son Ame 2

En outre, Lo seience du languee lui fajsar défaut dans cet effort
yui ne fui €lait pas gaturel.™?  Et comment “exprimer inexprimable®
avec ung connaissanee inse(fsante de la langue ? 1i est donc ameng,
la plupart du témips, 4 soumetlre la langue et sutigut ta syntaxe 3 une
pensée qui se cherche clle-méme. )l faut reconnaitre gue sa langue ot
som Skyle s™cn rassentent gt méme en soullrent parlfois.  Clest sinsl goe
Daniélo juge “vaporeax’ le siyle de Lamartine®.

Plus tard, Jules Lemaitre lut reprochera *“des phrases indéfinics,
et dont lzs coatours flottent et ondulent; pas d'ardtes, pas d’antlithéses:
une wyniaxe metle, fluids, 4 peine comreete si on y reparde de prés; la
plus élémentaire juxtupasition de dftails; wout au méme plan; vo aflux
de senszoions A peme ordonndes, "4,

Lamartine, Tui-mime, avail-t] conscienye de oo qui manguait 4
son si¥le 7 Son secrélaire, Charles Alexandrs, nouws apprend due
“Lamartine sent gue sa prose a besoin d'étre contenue.  [...] 1l le dir
lui-méme  : mon Sfpfe pesi pas asser gravd "¢ A Lepouveé, qui aurait
demandé § Lamartine : *Pourquoi je sais encore 15 vors de'la Fonlaing
cl je ne sais plus les votres 7" Lamartine aurait répandu © *La
Fonlaine écrit avee une plume et méme avec wn burin, mei  avee un

1, Peti de Tulloville Histaire ofe ba Cangre of dr Ja Litrdraiure. Frangadce, {18,
T. ¥iI, p. 245,

2 “La douleur, Eeri-il, me crispe el me rond sténile, lo bounhenr me
flconde ¢t m'inviee 4 me répandre en teconmuissance ¢b en cantiques™ { cikk par
Valenting do Lamartine, dans lu Mouvefle Knvue, Janvier 1505 ).

3. Peut de Julleville, Havede de fo Lamgue et de Ia"Littérative  Fronpaie
{18%h, T, VIL, p. 246,

4. Danitlo, Le Chrmiguewr de fo Jepncsse, Janv. 1835, p, 1R&

5. Lemeitre, I Conlemporains, & séne, p. 179,

6. Ch. Alcxande, Sowrermirs swr Lamartins, p. 4 ct 30
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ANTONY YER3SUS BRUTUS

By
AZFA EARARAH

It is hard {0 break with & convention that has been pencrally
recogmized over a number of years. it is therefore, with some difidence
that [ venturz to prescnt the charagiers of Brufus apd Antony as they
appear in Stukespeare’s. *Julius Cuesar™, in a differcnt light from that
hitherio accepted.

The character of Antony, in “Julius Caesar™ has been migjudged
by. surcessive -penerations of critics, and even thost who have Iricd Lo
do_him justice, have done so hosilatingly. Granville Barker's estimalion
may serve to ilustrate the confused understanding of Antony s ebaructer.
He calls him, “the complex Antony, impulsive and caleulating, warm-
hearted and callous, aristperat, sportsman and  demagoguc.™?! To
another critic? Antony is “unserupulous in his methods und a velupto-
ary in his life”. A third critic thinks that he has —concentrated his
whole naturcin one wim .. unmitigated selftsceking”™3  Mare recently
we hear the opinion that Antony's triumph is ong of evil rather than
good and that this is made implicit by Amtony’s own immerality,
his tuthless manipulation of the meb for personul revenge at the expense
of Rome*'?

To unother graup of eritics, Antony appears ina more penial fight,
He is an “order force™ and a “love force™ to G, Wilson Knightd aad
T.5.Dorsch states: ““No more than any other of the major personsin the
play has Antpny a wholly attracrive and sympathetic personality, but for

1. Hurley Granwiile Barker, Prcfaces to Shakespourc. Firel Serics 1953
P 75

2. MacCallom. Shakespeare's Roman plays pp. 259-90.
Mgulten, Shekespeare as a Dramatic Artist p. 182,

4. Irving Bibmer, Patterns in Shakespenian iragedy 1960 p 590

5, G, Wilson Knight, The Imperial Theme. p. 66 .
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once coowned,!  this “might™ chanpe his nature and he “may™ became
dangerous. .Caesar “may"’ onee he “attains the upmost round’” of .the
ladder scorn *° the base degrees by which b did aseend™. Bumli this
ts mere sutmise for “1o speak tnith of Caesar’™ Brutus has “not known
when his aifections sway™d more than his reason™. In that case why
kill Caesar at all “since the quarrel will'bear no colour for the thing ha
is”? At this stage of the soliloguy, wilh no exrernal means Lo bear
pressure on him, Brutus' better nature may still huve won the day and
his “honourable mctle™ would not have been *-wrought from Lhay it is
disposed™ 2

But Cassius, the shrewd observer, who “looks quite through the
desds of men™,?  knows his Brutus, he knows that he is not “so firm™
and that he can easily be “seduc’d’; Brutus may be nohle and honourable
but he lacks strength of character! and by flatiering his vanity, Cassius
achieves Wis end. The letier that Brutus reeeives in the ordhard is eneof
the “writings™ io “severdl hands'™ that Cassius concocts <l tending

I. o T. Coleridee’s Cesays and Letiures on Shakespmre etg. In notes on Julius
Caesar, he slates @ ““Nething can setm more discordant with our hislorical pre-
conceplion of Brutus, or more loaseng to the intellect of the Bioieo-Pltonic
tyrannicide, than the tencts here atieibuted to him — o him, the sterm Roman
republicin; namely, — that he would have no ehiection to 2 kirg, ar to Ceesar, &
munach in Rome, woold Cazsar but be s good a monarch as he now seems disposed
tobe ! How, oo, could Brotuws suy that he found no personal aiuse — none jnCacwae's
marl conduct 83 g man 7 Had he not passed 1he Ruhicon 7 Had he not entersd Rome
g2 a congueror T Had he not placed bis Gauls in the Scnare 7 —Shakespenne, i
may be said, has pot vought these things forwards — True, — amd this is jear the
ground of my perplexicy, What cheacter did Shakespeare mean his Beufus to k2 77
With thos question Colenidzs raizd a problem, is Brutus a Koman or is iw an Englith
nobkran of the reipn of Elizabeth T To my mimd thers @ pe doubt at 21 that the
chzracters io “Julius Coesac’” are more Elizabethan than Roman, just as the aimesphers
of the play s that of 16th century England,

2. Tii J0E.

L L0

4. Ome can note that, in Cassins® wonds
Caesar doth bear e hard; but he Joves Brutus

If I wers Brulus now, and be were Cassius
He should oot bumour me, O i 310310
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to the preat opinign that Rome holds of Lis- name ™ Bratus' vanity
ia flattered forr did not his anccstors

fronm the strezis of Reome.

The Tarquin drive. when he was eall’d a king.™?

And Marcus Bristus must follow the tradition sct by his ancestors.
He is compelled to an action that ke disapproves of in order not to
appear less great than his forefathers.? As a result the Siate iz plunged
inta misery and ho himself forfeits his normal condition of man and ix
never more at rest. Even aftzr death he shares with Cassius and
Judas the fourth and lust round of the ninth circle in Dante’s Infemno,
the place reserved for those who have betrayed their bencfactor: and are
wholly covered with ice. [ wonder if 1his image was in Shakespeare’s
mind when he made the conspirators partake wine with Cagsar before
1he sssassination, end to Caesar’s remark :

And we, like friends, will straightway po together,
Brutus wdds the aside,

Thar every like is not the same, o Cassar !

The heart of Brutus earns to think wpon.®

Did Shukespeare present this scene in order lo stress the Judas-like
quality in Brulus and Cassius 7

1t i= Brutus and not Caesar whe is sulfering from the trugic flaw of

L1245

2 il 52,

1. There wad a Brutns ones that wyuld have brook'd
Th' elernal devil to Keop hia stalz in Rome

As eatily as o king. I . 1575

4, v f{ Elizabethan World Pielurc for correspondence belwesn microeosm
and macrosesm.

5 “That upper spint,

Who huth worst purishmest,” 30 spake my guide,

g Judas, he that hath his head within

And plies the feot withour. Of th' other twa,

Whese heads are under, (rem the murky mw

Who hangs, is Brutus ;1o ! how ke doth writhe

And speuks nor. The other, Cnssics, that appers

So large of limb™,
Translated by Henry Francis Cory, Canto MO, 15660
6. 111 (279
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hubris. Tn order to appear as mighty as his Torefathers he is faithless
to his friend und disleyal to his king.!

1. Irving Ribner in, Patrerma io Shakespeanan Tragedy p. & osavs 7
i5 wrimp to regard TulinsCactar'os a play about o king who is momlered by rebellious
citisens, Itiz z play about o great peneral who aspires Lo be a king gnd who is mordersd
on the gve of his suceess,””  He poos onto say that there were several views that ezme
down Lp the Rennissance with regeed to Caesar “gne view, to be found in many
E.zztetbzn tracts in defence of monzrehy, saw him as o gread hero dstisnated by God
o establich monarehy ina eorrupt society, only t6 be struck down by rebels wha brought
nun o their country and dampation to theit soals.  On the other hand, stemming
Troem Plutarch and repented by a long line of Rémaivance writers, is the view of Caesar
23 a great hero wha becarne so poffed up with pride and ambition that he destroyed
the most noble ediffce ever created by man, the Roman repubfic.”  Ritper Furthermore
guuts T. J. B, Spencer, Shakespeare apd the Elizabethan Romans, Shakespeare

-Burvey 10 {Cambridge 1957), pp, 37-18 10 show that Crezar wes a subject for wide
digtuzsion in Shakespeare"s England, amd that there were nany comficting views. There
i 1o one view which we can call the typically Elizatelban one.

I suggest that although Shakespeats may have known these conflicling views
¥ei his own conceplion ¢f Casar in the play, is that of an absolute mooarch in the
way that the Tudor kings were ahoctute kingt, How could Shakespearn cver conceive
the iden of “the most noble edifice ever credted by man, the Roman repubic'
Ta him it could mean nothing more than just a name, But whar he really eould under-
stand and feel, was the idea of the disordsr ersascd by the snorder of the lawlul
monanch,  Deuides "Fulins Cacsar™ was written after the completion of Heory ¥,
the las of the tetralosy of English historical plays tcginning with Richard 16,
which afl dealt with the one theme af king=hip, This leadz 13 ta the thought that
Shokespears, carricd gn this theme into his fimst pliy on Roman histeoy,

As regards Lhe play isclf, it is obviows throughom, that 19 Shakespeare,Caesar
held in all but name the pegition of Absolote manunth, witeess the IMagery in connect ion
with Cassar,He is a “Coplosses’, “immental™, a wolf,"a “lion™, ke and danger ars
two lions littered in one day” amd he is & *gonglant as the nontlemn star™,
"Wlen begeary dic™, says Catphurnia ™ there are no gomets soen: The heavems them-
selves blazn forih the dauth of princes™". And that is cxactly what happensd belors tha
assassimation of (fn.tsa.r, the ¢arth shook “like 3 thing unfimy™ and the hegvens soomed
1o be underpoing a “civil stale™.  The night was 5o fearful, thet ¢ made Casia say

When those prodigiss
Do =0 copjointly meet, let oo man say
These are their reasona, they 4Te nalural,
For [ tcliove, ibey ore panemtous things:
Unto che climare that they point upon,

And after his deaih, Actony's prophesy came brue as i shown in Acx (1T
Scxne iil, the most homible seene in the whole play, even more horrilying ia its utier=

28



Contrasted with thisupstable. disturbing character of Brutus, it is
with a sense of relig[that we come (o Antony.  Aontony in “Julius Caesar®™
represents the norm by which we aré to judoe.  He is stable, consistent
gnd a man of honoor. His most chareeleristic trait throughout the
play is inegrafied love™ for his friend and unswerving Ioyalty to Caesar.

Alhough Antony appears only very briefly in the firs twn auts
of the play, yet what we see and hear of Thim is in ne wise detractory {o
his character. That ke has 2 quick spirit”, reyels long a niphis™
and “loves”, .pluys docs not negessarily mean  that he s
cunserupuious and a voluptuary™.? Dordch suggests that *perhaps the
‘eonventienal’ estimate of Antony owes something to the way in.which
he is presenied in CAnlony and Cleopaira’™.2 From the psycholopical
point of view, this is probably correct gad aceounts formany gualitiss
that are artributed to Antony and which do pot aclually appear in
“Julius. Cugsar’™.  The Antony we are disling with hus nothing fo
do with Lhe Antony in *Antony and Cleopaira® and a Fusion of the two
should not exist.

We firt meet Antgny at the Luperealia. He is one of the runners
inthis “holy chase™ and Coesar askg him not to forget to touch
Calphurnia while heis runnimghis coursd,  Antony answers -

When Caesarsays © “Dathia,” jt is pedform'd, {iit 10}

Caesar- has only got to express a wish and Antony is quack to comply.
He is the perfeet “limb’" obcying the wishes of the “head™. A further
instance of the intimacy that beund Aniopy to Cacsar can be perceived

- -genselesznmy than the. murder of Caesir himse!l. The scene when: Cinnz 1he poct
15 mislaken by the mab for Cinna the conspiratdr aod is brutally lomn to pieges,

Surely this imptics that Shakespeare Jooked on Chesar as a laelul monasch ul
whose dmth ™diseord follows'.

Ribocr states that *Yim ne place docs Shakespeare cabl Cassar king?”™ He
may ot have used thal word, but he doss @l him “mighty™ and “royal™
(Ll i 327} as for Kis yaioe, it the voite of “a mounarch' 1IN § 272)

Ther in no dowhi about it, thal to Shikopeare,Caecsar slood for the Lowful
kinz, That he had oot been crowned was ome of those remote historical facis that did
mit teally meon much (o Slhakespeare.

. MuCalium
2. Tolnuluction to Arden edition of {%Tulius Cacsur™ Mute 3 p, 1.
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in the scenc when CHisur cxpresses his mistrust of Cassius. Anleny™s
so called *-wrong estimation™ of the character of Cussius should not
he laken literally, If is only naturat that under the circumsiznges Antony
chould wish to pacify Caesar who had just had a fajating fit.  In reply

to Caesar’s worred
suclt men ¢ttt danfenous

Antony replies :
Fear lum not, Cagsar, he's not dengeroos

He is & noble Roman, aind well givén. (T i1 192-194)

Caesar of course, realizes what Anlony is trying to do pod assures
him that he is merely teliing him <what is to be fear'd™ not wiat he
himself fears *for always [ am Ceusar'”. Caesar krows that Anlony
1% too intelligent and toe shrewd a plitician to speak disparaginly, in
public, of éne of the important members of the Serate. He lendore
tells him 1o

Come on my right hand, for this ear iz deaf

And tell me truly what thou think'st of him.!.

This bricf interlude, shows how closs Antony was to Caesar and
no wonder, Tor he was not merely his friend and stuunch soppories?,
but also his nephow, son of his snister Julia. Wheo Calphurua, full
ol forcboding at1he unnatural cccurances that had happened that night,
heps Caesar to remain at home, the frst name that comes to her mind

Lo garry a mesgays to the Senate House, 35 that of Anlony

we'll send Murk Antony to the Scnate House
And he sliall say you are not well to-day
And Cassur agrees

Marle Antoiy shall say } »nm net well?

1. It ds surprising thot etuors havo takgn these words in their (el senoe
i apite of the Facn thar. oo whene, oot even in Plotarch is there any menlion of
Cacsar's deafness. I suggest ther hero, Cassor, jokingly zays  FT know quite wall
thai you think-differently, this lefi car has non hoard this [lss epinicn of yours,
Ceme, tell e now in sgeret, what your reol opinion is.™

2 1t was Antony who ofeed Cacvar the erown, Plutarch also mentions
soveral cidents demonstrating his lavalty to Cresar.

i
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And for thy humour [ will slay al hom&1 (Il ii 52-38}

But he docs not stay at home, and the fears of Culphurnia are justifivl.
The soothsayer’s words prove true and the strangeunnatural disturbnnees
of Lhe night were not mere “predictions to the warld in general' (1133 29)
for as Calphurnia remarked :

When begpars die, there are no comets seen;

Thz heavens themsceives blaze forh the death of  princes.
{IF it 30-31).

When next we meet Antony, he is a man with but one aim which he
relentlessly persaes, to avenge the murder of Cavsar] canmot see any
eynmitigated self secking'’ in his approaching the conspirators at the
morent of their triumph with their swords stitl ved with Caesar’s blood.
He koew that kis Life was in 1he balance and fosave his neck, s could
have escuped the city. Bul Antony scorns Lo perform such a cowardly
antion and chooses 1o face the conspirators and to work oul o means
of revenge, But ke is not rash and impulsive snd doees not appeur himself
at lirst, buf sends his servant with a messoge addressed, to Brutus. He
seleels Brutus, because he realizes that b 1s different from the rest of
the conspirators who *did that they did in envy of pmeat Cagsar™.
Brurus, hecause of his well known love for Caesar. would surely have
mixed feclings at this hour of triumph., The rest of the conspirators
may rojoice alter the sucgess of theic plan but Bruotus will atwaya hear
the voice of Cassar vinging in his ears @ Et tu Brute,! and the need
1o justify s action und himself, will be strong in him. Al that Aniony
desires now, is Lo be

resolyv'd

How Caesar huth deserv’d o Jic in death {11 i 132}

The message ke sends through his servant is simple, clear and straight-
forwnrd. [F Brutus can give valid reasons Lo justify Caesar’s murder,
then Antony will foliow Him. Brutus promises not to hamm Anlony
wnd to satisfy him with regard to Caesar,  Antony then uppears on the
segne,  He las cyes for no ona. His glance 15 immediately rivetied to
the dead body at the base of Pempey's pilfar.  The murderers standing
around do not seem to exist for him.  He does not cven answer Brutus’
greziing, but-looking down on Cacsar, bids him a tender furewell. It

1. Among the conpiratars, Brotus s the onby cme to be visited by Cazsar’s

ghua,
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is only then that he turm® w the conspirators apd in solemn tones roquests
to know his fate at their hands.  Drutgs, it s true, had promized to let
him depart uniouched. He had sworn that on his “honeur', but how
far can Antosy trust that “honpur™ 7 Antony does not mince his
words in addressing Caesar’s murderers, he 1lfs them to theit faces
their swords are

made rich
Wilh the most neble of alf this werld  {1IT'1 155)

These swords were not instruments of valour and honour, for they had
been wsed by hands that lacked henour and valour and could only
sirike -from behind while Lheir -masters

fawn’d like hounds,
And bow'd like boadmen, kissing Caresar's leet. (Vi414%

The oaly worth of Lthese sivords is that they are now smeared with Ceesar’s
most precious blood. With these now “honourable’ swords and by
hands that still reek and smoke with Czesar's hlood does Anlony wish
Lo die if to kill him is their inteutton. Antony knows full wetl the danger
heisin and he knows that he nceds to have all his wits a2bout him, not
only in order to save his own skin. but alsp to fulfil the promiss he had
made to himself, to avenge Cacsar’s death. One false move oo his part,
and all may be lost. He must neither appear as a coward or a futlerer
ard at the same time, he must ry W intimulaie Brutes in order to make
tum concede o his wishes. Anptony is in a very critical and diificult
situatict,but the clever and at the same time honourable way he handles
the situation andis master of it, deserves our proatesi admimtion,

His very first 2ddress to the conspivators makes Brulus cringe
and all the glory of suceess falls from him like & worn out garment. At
the hour which should have heen Lhe hour of his trivmph, Brutus apgrears
weak and apolopetic,'’O Antony,'” he says “begnot your death of us™

Though now wé must appear bloody and crucl
As by our hapds and this our present act

You see we do, yet see you hut our hinds

And this the bleeding business they have done
Our heurts you see not; they are pitiful;

Axnd pity te the general wrong of Rome-

As fire drives out fire, so pity -

Haih done this deed on Caesar. (I 1 164-172)
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It is nol really Brutus whe hay done such a heineus deed, it is Hrutus’
hands and Brutus® pity. In fact as he had said before, death to Caoesar
was 4 benefit for it had “abridg’d his time of fearing death™ ! Thus
in fact his murderers are his true fricnds. Ta Antony's reguest that
he wishes to dic by the side of Caesar, Brutus answers,

To you our swomds have leaden peints, Mark Antony :
Our arms in strength of malice, and our hearts

Of Brothers' Lempet, do receive you in

With all kind love, good thoughts; and reverence. (21 i 173-6)

And Cassius is quick to add a furlher temptation to lure Antony te be
noe of them

Your voice shall be as strong us any man's
In the disposing of new dignities. {lIT i 177-178)

Had Antony been s *self-secking™ us critics have made him oul to be,
or hud he beer a mere “oppertunist”,? then this would surcly
have begn his chanee 10 wke sides with Brutus and his friends, and to
beeomne one of them., But Antony has only one uim towards which
he is striving with all his power, o avenge Caesur’s death and to put
ta rout “these butchers™ 3 IM he {5 “meek and gentle*” it is only in order
to pain something important from them. the permission ta speak to the
people. the populares, who were Caesar’s party.  That, it seems Lo me
was in Antony’s mind when he bepzed leuve to sprak with the
conspitalors and when he shook hands with them.  He shook each one
of them by the hand, stressing the fact that their hands are “bipody ™.
And s, ib was not their hands that he touched but rather Caesar’s
precious blood,

Knowing that this action of his may be misconstrued!  he
hustens to re-alfirm his love for Cuesat

That I did love thee, Caesar, O, tis true !
and he adds,

I{ then thy spirit Jeok upon us now,
Shall it not grieve thee dearer than thy death,

1. 1 i 103-104,
2. H Gmnville Barker, Prefaecs {n Shakeapeare p. 77,
3 Nl 255

4. c.f Granvilte Barker, Prefaces to Bhalespeare po 72,




To sce thy Antony making bis pease,

Sheking 1he bloody Rngers of thy foes,

Most noble. in the presence of thy corse ?

Had 1 as many eyes as thou hast wounds,

Weeping as fast as they stream forth thy blood,
Lt would became me better thun to close

In terms of friendship with thine enemics

Farden me, Julius 1 (I 194 — (99

Brutus, standing by, kears this and says nothing. He feels the spirit
of Cagsar “grieving’”, not because of Antony, [or Antony is not really
anc of them, ne, if the sparit of Cagsarwereto Jook down upon them,
itwould grieve mainly because of him, Brutus who was +Gaesar’s
Angel”’ U The wonds that Antony wili later on suy may be zaid to
be present at that moment in the mind of Brutus -

This wus the most unkindest ew of ally

For when the noble Caesar saw him stab,

‘Ingzrutitude, more strong thun traitors™ arms,

Quite vangquish'il him, then buest his migkty heart. (11 i} 185-5)

Caesar's epinit, evoked by Antony will never mere leave Bruius in peaor.

Cassiuz, who unlike Brutus is not suffering from a guilty conscicnee,
stops Antony's speech, and theugh not daring to blame him for praising
Cassar, yet wishes to koo

What comypact mean yeu to have with us ?
Will yvou be prickd in number of owr fricnds,
Or shall we on, and not depend on vou 7 (Ti i 215217}

This clearly shows that to Cassins, Antony's handshake did not really
express friendship, 1t is only the sign of a truce between them; Antony
is “friends’” with them a1l and “loves™ them alibut on one condition

Upon this hope, thut you shall give mz rcasong
Why, and wherein, Cacsar was dangerous, (11 i 221222)

LM 18
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Antony ix no hypaerite, he does not dissemble and prefend to be their
fricnd,  His friendship can only be gained when he is comvinced of the
negessity for the murder of Caesar, and this, we can tell from reading
between the lines, will never by, Brutos assunss Antony Lhat their

tcasons are so full of pood regard
Thut were you, Antony, the son of Caesar,
You should be satisfied. (111 § 224-226}

faiplying thut they ull realize that Antony is not one of them.! Qn
the conteury he stands opposed ta them for he wishes to appear in the
market place bearng Caesar’s body and speaking in the order of hig
fueneral’'? Drutus cannot refizsse him this request and.in spite of Cassius’
warning, grants it. From the psychological point of view, this scene is
supcrb and 1he characters Shakespeare ercates are in Goethe's words
“like -watches with dial-plates of transpurent crystal; they show you
the hour like others, and the mward mechanism zlso is visible.”?

Brutus canned refuse Antony’s petition, He has to appear
MagLanimous in order to emphasize the justice of the claim (hat Cavsar
was murdered for tlis good of Rame and inerder to quell his ewn foclingy
that .petsist in formenting him for the treachercus and dishonou-
rable actipn he has done. He had acted oo similae way before when
Cassins had wrged that Antony should fall with Caesar.  Brutus bad
refirsed to listen o him for fear that their < course will secm teo bloody™

Teo cut the head off and then huck the limbs,
Like wrath in death and envy afterwands;
For Antony s but a limb of Caesar, (Il i 162-165)

He wishes to persuade himself amnd oihers, that when he kifled Ceesar,
ho was a “sacrificer™. How can he therglore, refuse Antony the wish

1, HNote Brufus' words © Yoo shgll not in your funeral speech blare us
11 PR L1

2 N1 i 23

3, as guoted by Carlyle in ““The hero as & poct” p. 105, On Heross ond
bermo-worship. ed. World's Clessics 190§,
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to perform the necessary rites fér the dead body of Caesar ! 1f he
whithholds his eonsent, will that not seemn like “envy™” afler dcath ?

Cossins 1s aftaid. He copsiders Antony their enemy and in
addition he fears that he may prawve 4 *shrowd conlriver” who will do
anyihing for the =ingrafted love he bears to Cagsar.”! But Brulus
waves his foars aside and pompous!y states that he will first address the
people and then allow Apwny to speak. Even he, mistrusts Antony
for he warns him not o blame them in bis speech and W concentrale
only on praising Cassar.

Anlony has acted honourably throughout the scene.  lvis obvious
all along to whom he owes allegiance. He openly shows his love for
Cresar and does not act hypoeritically us Brutus did-when he emulated
the Roman aclors,? and hid his purpose behind smiles and o[Fability™ 3

Ater the departure of the murderers, Antony agzain begs Cacuar
w0 pardon him for being “meek] and and gente with these bulchers™
Cassandra-1ike, he prophesies war and chaos.  Acconding to Elizabethun
dramatic conventions,a charecler always expressed his broe seatimentzin i
soliloquy and Anlony's i5 a revelation of all his genuine thoughts. There 15
nothing in his mied but loyalty to Cuagsar whom he cails -the noblest mun
that ever lived in the tide of time™,* and hated wowards his murdercrs.

Woe 1o the hand that shed this costly blaod ' (1 1 255)
and Antony prophesics
Domestic. fury and. firce civil strife (11 i 263)

This must happen erc peace can be again restored to Ttaly.  Blood must
flow in order to wush away the goilt of this “foul dead™.

Antony's oration has been called a “triomph of histrionics™.®
Surely it is more than just that.  Antony is irmly convineed of the justice
of his cansze and his speech is therefore convineing.  He uses every means
at his disposal to make it-so and his success is phenomenal.

114 158; 184,

Hi s
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I i 2567

e.f, Grapville Darker p 75,
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His task was very difficult as he spoke cfier Brutus had prejudiced the
people asgaimst Caesar, All he did was W remind the people of
Cassur's greainess and to pive them proof of Cacsar's chartuble
dispasition,  Th ihe wopds of Wilson Knight “His personal and
nutional poodness are here entwined @ to Antony, Caesar is Rome's
lover. Caesur huth “wept” for the the poer of Rome, his captives”
rapsoms  lilled Rome’s  general coffers.™!  How s it possible
then, that his death be for the geod of Rome as Brutus claims !
We know from Plutarch that Antony is @ good oralor, but it is pot
only good oratory that wins over the people of Rome, it is mainly
Antony’s sincerity and he ecertainly is sincére in his lowve for Caesar
and 0 ‘desining Lo avenge his death.

I fully concur with Dorseh when he says that “there is nothing
1 the speech to sugpest that Antony is secking anything for himselF;
vverything has heen direcied towards two ends, the cxtinclion of Caesar's
murdarers, and the re-establishment of Cacsar’'s name and fame. For
himseil he has only gained aleng pered of warfare and peril’*2 Antony,
till the end of the play is steadfast in his aim of avenging Caesar’s death
undin proving that the “limb of Cassur™', <*Caczar’s orm’” can do a great
dzal in spite of the fzet that - Cuexar’s head is ofi".?  He prides himself
vn doing so openly:and not iacherously like the “honourable™ Brutus
why flattersd Caesar in order 1o sinke.

In your bad sirokes, Brutus, you give pood words;
Witness the hole you made in Caesar's heart,
Crying “long live ! bail, Caesar ' (¥ i 30 - 32)

The murder of Caesar has brought about a great change in the
churacter of Brotus, and it is Portia. his wife who first notices that, Itis
Poruia also, the honourable daughier of Calo, who could not bear the
ignominy of her husband’s action and thercfore ook her own life in the
most horrible way possible. Il Brutus® aim had been as noble as he
had prewnded, surely his wife would then have been convineed by his
arguments aed would have lived on to defend his honour against detrac-
tors.

1. ef. The Imperial Therme p. 67
2. Inmrecfuctipr to Arden editiom {955, p. liv,
3. 151165, 1810
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That Shakespeare is able 10 make us sympathise with Brutus
even though he acls dishonourahly, is as L.C. Knighes puts 3, ~oneof
the sipns of a great writer that he can afford te evoke sympathy or even
admiration for what, in hislipal judpment, is disearded or condernned™ .2
Even Cassius who has been called an “eroist™”,? and whom Coleridre
considered the one solitary exceplion among Shakesperare’s characers
in whom ¢nvy is porieayed,? even in him “the vice is not hateful in as
much a% it i3 counterbalanced by a number of excellent qualibies and
virucs’.4 He ccriamiy-has all our sympathy in the ridiculous quarrel
hez haa with Brutus.® None of the characters in “Tulius Cresar’’ appears
wholly good or wholly bad. Thus Anlony may not sppeul to our modern
sensibifity in Act IV sccne i . The proscription scenc looks ugly to our
eyes,® and we dislike the way he proposes to uppropriate some of ths
money bequeathed in Caesar’s wiil.™ Likewise his contemptugus
words about Lepides do not please us. But Antony, we must remembes.
is engaged at'that time in a war and war does not approve of fulse senti-
mentaliry. He regains our admiration though., when the war is over
and he shows a praisworthy megnanimity over the dead body of Brutus.

Az T mentioned before. it is not easy to alter on eslablished corven-
tion, but 1 do think that Bretus should be taken off his pedestal and
thut Antany should be given his due.

1. Seruting Yol X¥T Mo, 4 18449 p. 322,

2. cf. Granville Barker p. T

3, Nh Lectore, Emays and Lectures oo Shakespearz etc, p. 434,
4, Ebid.

5. IV i

6. ol Dorch . I who excuses Anleny's conduct by saying that o is Lepidus
who sterls the bargining snd Antony shows thal ke will not be swayed by family tics
il Lepidus insists that Publius i3 a danger fo the cawse of the Trumvirs.

7. Ibid. “His propsal appers ta hive the full concurrenes of his colleague:,
and these is oo augpestion thal ke is to gain persoiadly from the uffaic”.
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