ARAB CONTRIBUTION TO LITERARY CRITICISM

By
M. Z. EL-ASHMAWY

Since we are to make the Arap contrholion to literary cri-
licism our igsus, we must bear in mind that it §3 at times dilficult
to disentangle it from the chaos of the general sriences of language
especielly Balagha. We want to stress the faet that the really valu-
able material in literary eriticism existed hefore literary eriticism
became corrupted into the dry seience of Balzgha.

By criicism Lere 16 meant 2ll the writings which either attempt
e analyse, appreciate and judge a literary text or offer a significant
iheory of literature. Balagha, however, is pnmarly a formal science
which is cuncemed exclusively with fermal disiinetions and glassifi-
cations of the various fizures of speeches.  We shall haye to exclude
a priod eoy brok which has-other ohbjeetives thun literary criticism
espeeislly il the atms it pursues are theologicall When we say Arab
contributivn we mesn by the word Arab all the writers who wrote
their booke in the Arabic language wresqective of their race,

In &2 hurnied survey of Ambic literary enbeism like this we
need not linger long st its prmilve stage. In the sccond hall of
the sixth century A. D, when Arabic poetry was in its flowering per-
d, a sorl of elementary criticism ean be obsernved. For sometime
before [slum, there was a grest number of markets over the desert
whers many people of different mbes used fo aszemble and recite

puetry.

The vourts of kinpgs in Hira und Ghassan nsed to encourace
antient poeld to recite their poems in the presenca of kings. The
judpments which were usnally passed on poetry at these assemblies
can be considered a sort of rudintentazy coticism. In that period
the Armabs, induced by sudden admiration, ueed to pass quick jude-
menls on poels so Lhat a poet might be considercd the best of all
thanks to one verse or one poem only. Every judgement passed on
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poelry, il3 meaning, construction or nusi tapresented. at that period,
a sorl of ¢otiism, but one, which was purely arbitrary, not baged
on afyucmentation or an invesligation into peeulinr artistie qualities

of the work

With the appearance of Mukammad the Quran was so comple-
tely different trom all tho existent forms of literature and poetry that
is absorbed, hoth as a new form of literature and as the religious
creed of the Prophet, all the minds in its contemplation. This brou-
sht ahout a natural pavse in poetic activity.

In tho times of Muhammad's caliphs, groups of arabians used
1 go to Almadina where they discussed and admired the great pocts
of the pre-Islomic priod. Sometimes tbe Caliphs themselves took
part in the discussioms. Omar the second Caliph, conaider:d “Al
NMabisha™ the hest poet and when he was asked why, he sald, "It is
because he never inserted unnecessary words, always avoided the
uneouth in poeoy and never praised o man unsworthy of prajse.”

Bat whatever we may say, criticism remained pamitive and
made Titlle progress until the last years of the Gret contury of ke Hijra.

We can say that eriticism entered, at that time, 2 -new phase
and -began, as il were, o new life. By the end of the first century,
the new Islamit way of life had bred a cerain kind of peaple, and
the way was paved for them Lo do researches io a number of dilfe-
reat directions, Awmongst these scholars there were grammarians
and philolomsts. Work on the Arabic grammar way begun. and
non-Arabs welcomed the new ecience and began to study it It was
not long before the oew science grew and branched oul, so that two
main scheols of thought appeared: one in Baara and the olher
in Kufa.

The twe parties stndied Arabic literature snd tried to deduce
and bring te licht rules of prammar, different derivations of words,
melres and rhymes. Most' of these prammarians were not only
concerned with the linguistic aspeets of words dand syntax baot they
also passed occasional judgments o certain:pnems. ‘Avhasa el Fil,
for ‘instance, was a. relator of the puetry of Jarir and Farazdag; Abo
*‘Amr ibn al ‘Ala’ and Yunus ibo Habib made many good observa-
tions in literary criticism. We cannot meglect montioning the great
work of Al Asmad and Abu *Amr ibn el *Ala’ in collecting maost of
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the per-lslamic poctry and prescrving it froon lose. Tnoso doine,
they collected wlss !l the olieervations and judements that had heen
passed on poetry before their time.  These srommanians went much
deeper in the enjoyment und appreciztion of poelry than their
prediecessors.

One of these srammarians and philoloriss s IThn Satlam
al Jumahi d. 230 {AC HA He was not merely a gravimanan Lt
also a te'ator and cribe. Ilis hook Tshagat Al Shwrara’ 15 cansi-
dened to b the Arat buok on Htemoy enbicism and 1z lareely
reproscntative of the oritical ubservatigns ob his contempornries.
He possessed some of the guabities that every enie must have, and
waz aware of some of the principles on which emticism should he
lged,  Jt needed in his opinion long trajaiog and experience. A
rritie mest e an vxpert on hiz subject and woell-versed in tho
practice of kizs are. In gther words laste aline does not mest the
requircents. bat ruust be sepplemented by expevience and Jong
sty

The srcand and most important point sicessed by Thn Sallam
15 the mmpadance of verilying the porctiral btz and of asredainigs
their oripin.  ‘Lhis is, in feck the fiest atep in textual enideism and
muzt he the fondition on whirh any such criticiam is based, He
directed » violent aHack at the manner in which the Arabs had
rollected their pocley and  also guestioned 1he correctness of many
of the texts.

Tha vther important pont an [ho Sallwm’s book s the division
vf poets into classes. With recurd to ime pouts were either Jslamic
ot pre-Islamic. He tried to ooty the poets oF eidier era in elusses
apeording to the gbundance and excellence of their poetry.  Also
the place of vrisin fuund csmsideration in his divisiona

1hn Sallam. however, like &ll the previons entics, failed to
support Judinments he passed oo poets and poetry by analysing the
texts or diescmibing the gqualiies of sach patlicolar poct.

Thaunka ts the attempts of Ibn Sallam, coticism cortainly made
a step forward, especially as regards questions of venfication and
the elamsification of poets.  What we miss in les book however is
eriticism in Lke aense of a discernipy study and a methodical epp-
roach, The himet ettempts at method are oot t9 he found earlier
than the [burth century -after Hijra.
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Al Jahiz (d. 255 A.H.) who wes one of the leading Murtazilites
and wrilers of bis time med in bis book Al Bayan wal Tabyyin to
give a picture of criticism in the pre-lslamic period and the lirst
century after Hijra. The criticism of that time, he mainlained was
elemenlary, but 10 & marked degree sound and convinciog as it
emenated from pood and praclical literary 1aste. Tha eritics of
that period, according to rime, managed to disenver a mumber of
real artistic defeets in versea and te give valuable zdvice to oratars
and poets,

The other part of Jahiz's pook was an echn of the intellectusl kife
of that period. At that time, the mosques of kufa and Basva wers
oot coly places for womship and administration of justice, but also
schools for the teaching of Tanguage, prammar, tradition (Hadith)
and jurisprudenre, aa well as places for relators and narraters to
relate, fo the sudience, the stery of the Prophet life und conguests.
The Leaders of theologieal schools and religious division used to
oo there for dialectical diseussinns, and nomber of pueple attendad
to learn about the dilferent branches of knuwledge. Anyone whe
spoke before the sudicnee in the mosque had to possess the ability
to express himeelf cleatly, to attrect listeners and persuade them.
Thus u new kind of study came iuto being to show thr gualities
an erator needed, and to point cut the defects of ditferent epeeches.
Many ohservations on speeches were regidtered in the bouk of Al
Jahiz which can be divided into four main eections, disecussing
all these principal points namely :

1. The correciness of pronunciation and the defects cansed
by deformitics of the vocal organs.

2. The correct use of language und the musical relstions
exizling between words, with considevation of the defects resalting
from the use of dissonant words.

3. Synlax and ths ralstion hetween words and their meanings;
clarit, concisoness of specch; worda suitable for dillerent audiences
and hnally the relationship betwesn the kpesch and ity sabject.

4, The appearapce of Lhe orator and his gestures, [n the
theorctical observations of his beok literary eriticism is latent, but
no, explicit. His book does nnt desl with the differenit speech.
fails Lo define the qualities of 8 good poem and te develop a
method of practical literary eriticiam.
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As for Ibn Qulaiba (213—276 A.H) we notice thst is o
eertain measure of independence and orginality in the apparently
ressonahle ideas which he expounds in his baok *Al Shi't Wal
Shu' ara’. Unfortunately, however, he does not apply these ideas
jn his sctnal criticismm.  Still he had a really seientifc spint and
urged people to form indupendent judpments and to uze their own
powers of appreeiation. He attacked the philosophars’ method of
critivism, or rather the attempts they made to use furmal logie in
the appreciation, the eriticism and the writing of the langnage.
Very concernad about literary tasts, he tried to save and protect it
from the regidity and formalism of logic and philesophy.

Tha abvious defect of Ibu Qotaibs’s wiitings is his excessively
mational method. His thoushts on the theory of Literature are gicher
and more fertile than his sensitivity to lsnguage. Most ol thess
general ihonghts on the theory of literature are found in the
introducion of kis hook. Yet when be begins writing sbhout poets
all he bas o offer are biographical nates, adorned with examples ho
addices {from different pocts.

In the same period, mention wmost be marde of the Pnnee
Poct Ibn Ei Mu'tazz, not hecavse he was a eritic bul because the
influence of his book “Al Hudi” on the general trend of Arabic
criicism was cousiderable. He was the first to bnng to light
the real nature of the dispute befween the moderns and the
tmditionalists which opriginated since the ceotury ol Hijra.

lbn El Mu'tss: divided the principul elements of the
seience ol Hadi’® ioto three different sections, each dealing with
a dilerent subjeet

1. The melaphor which 18 pillar-stone of poctry.

2. Waya of expression sonnoected with the form only aod
not with the essence of poetry itself. There are three of thern
in hiz book :

() The “Tajnis” which is the complete or parial conformity
of letters or promurciztion of twa or more words.

(by The “Mutabaya” which 1is ihe use of words and their
oppositcs in one vemwe or sentence.

{c} The similarity hetween the first word of the verse and its
last word.

LT



3. The dialectical style which takes the form of & logical
arpument.

Io his bhook, the metaphor which 15 lled “[ali’ara™ iz cons-
idered the most important elemwent of poelry in. peneral. Poetry is
threaded throurh with metaphors which are to poetry what orammar
14 tn Janguage.  The pateral disposition of the Arsbs Ienda itzelf to
metapherical expression.  This {eadency enhanced by the preat
poetical talent of the accient poets has achicved great offeats refarred
often Lo 33 *oricntal imagen.’

It has Len suggested that he assimilated some of Arnistotles
lileas on melaphor. This ean be portially accepted. For, Tha El
Mu'tazz had a pure and unadulterated Arabic taste, and his attempt
at elucidating the adificey of Badi’ had the unmistnkable stamp of
eTiminality.

Qudama ibn Ga'far (272 - 337 AHi). »a the coptrary, however,
waz completely cnthralled by the new philosophisal manner of
thought. It is obvious that he wus extremely fond of lomic which
made ils appearance io this period,

He suys of poetry. in his hook “Nagd el Shi't", that it is
tegulat speech with metres. rhymes und mesnings, Then, proceeding
to am explanation of this delinition he says (hat it is a kind of speech
because poetry is a form ol speech; that it is in melres to distineuish
it form that which is not metrical, in thyma o distinguizh it from
mefrical spesch: which is  wnrhymed, and has finally meanings to
distinguish from that which has all these slements withmtt express-
10 & Toeaning.

He (urther states the four elenmwents of poetry which are in
his opinion (1) words {2} metre {3) rhyme (1] meaning. But then
he finds that he cught on the relationship of some of these simple
elemenly to one another, and  introduces new elements which he
calls complex elements, and which aro also four in number.

1. The suitebility of words and meanings.
2. The suilability of words and metre.

3. The suitahility of meaning and metre.

3. The suilability of meaning and rhyme.
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Having set up thiz plan, which 18 appailingly like a statistical
areamrememenl, he proceeds to explan both the simple and complex
elements af poriey.

The teader of i book “Nagd il 8Lt will see thet the
attempt of Oadama rerained lormal and wes influenced by the new
current af philosophy and lagic to which a certain typs of mentality
waz suhject in Dis tiine,  Hiwever, those who folluwed Qodama’s
pystem were uat the ceitics of the foudh eontury, but the Rhetoritic
ars wha cunie aflor the Gith eentury.

The first products ol meihadical eriticism are 1o he found in
the fourh ceatury AH. i the “Mowazana”™ of Al'Amidi  (4.371
ALY god the ~Wosata™ of Al Jerjeni (d. 366 AH)

Tiie new systematie toeatment exemphified i Al'Amidi’s baok
relies tor ifs eriical appooach om pure Arsbhic tiste ond onoan
essortially preetical way of analysing aml edticizing literary toxta.

AUAniAls mmethod an the compunson botween Abu Tammam
and AlBubior ia to adihace the agnunents of the suppoiters of each
peet apd the reasons they vave for their stand, fllowed by 2 study
of the faslts unid the portic plagianisrs of hoth,  He usaally checked
e correctness of the tevfa hefore Lo proceeded to eribcize them.

Critical comparison thus bevina o be worthy of considerstion
mud study with M Amidi . His criicism was whally governed by
the pature of (ke poctry of Abu Tammam and Al Buhton, a port-
¥ which represenis a new allempt to enmich elassical poetry by
hew Teatirees hut metely  resilts in equeering tadirional thouwsrhts
and ideas into pew fooms and constroctions, AV Aoidi pestricted his
comparison to adislic and pactic foawres. What gives kis compar-
ison its value s his success in poing beyoud the poetry of the two
poets compared to a sorl of eomparziive study in general. Tha
method -of adducing comparable exumparable from the pootry of
the forerunners enlarges the seope of his jcomparison and wives it
the scientific valuv of accuracy. The enteria gwhich guided him in
his work were Lhe tradition:l models, his wide knowledze of Arzhic
poetry and his cultivated literary taste. His “comparizon” standa
unique among works of ils Kind.
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“Ali 1bm “Aziz Al Jurjani’s study in his beok “Al Wasata hain
gl Mutanabbi wa Khussumihi” c¢en be rogarded- more as a logical
defence of Al Mutanabbi than a practical study in criticism. He
fullawed Lhe method of mentioning the merits of his poel beside the
defects of others without puing ‘beyond that tn the apprecislion of
the subtleties and hidden minutize of poetry. In pleading on behall
of Al Mutanabbi, in affording arpuments and in Gvercoming those
of his antagonists, Al Jurjanioverooks ithe necessity of interpretat-
ituns and analyses. We owe him many impordant and uscful 1deas
on the theory of literature.  Moreaver, his honesty, his (air judgment.
gnd his imparielity have increased the value of his study snd
imparied 1o his work the qualities of scientific research.

We may sstely .say that Al Jurjani’s purpose in dealing with
plegiarism was the same as that of his predecessors in criticism,
namely to seize opportunity for a thorcugh comparison bétveen the
ancients and the moderns, illustrated by an abundance of useful
details in the form of guotations fromn ancient poetry. The last
parl of his hook represents the essenco of 2ll he has watten in the
field of ¢rificism. Here the reader tinds himséll confronted by a
real attemnpt at mediation hetween Al Mutanahbi and his antagonists
As far ag criticism is concernded it depends on textual and practical
studies, Al Jurjani tries to examine, one by one, the main ceosures
passed on Al Mutanabhi’s poetry by his antagonists. He applies.
here o direct, practical and analytic method of cotimism which has,
in contrast fo the dry theorctical appruach we have observed in the
precedipg chapters, proved a complete success in handiiny the
subject matter of this pard of his hook.

After the suceessiul endeavours of A’ Amidi and Al Jurjani
one would expect Al Askari®s hook “Alsina’atsin’ to he at least, a
eunlinualion of the ascending line of pragress in criticicismi. Yet
Al Asker (d. 395 A.H.) undertakes a different atlempt. Of the
direet road of practical ¢riticism which depends on  parallelism,
compariscsn and nnalysis, his book eonstitutes a reversel to the dry
classifeakion of the various kinds of Badi and to the interpretation
af the ditferent eubjects of the science of Balaghs. Al ‘Askan’s
book is, tp a preat extent, the same type of work as Qudama’s
Nugdishi’r. Doth of them represent a systematic method and the
didactic manner which is interesting in its defimtions. His extensive
knowledge of previous Arabic puoetry belps him in interpreting
(Qudama’s classilications by giving examples of each kind.
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However, Al ‘Askari sometimes hits on the right idea, but that
happens only when he detaches himself involuntanly from the
conception of CQudama and the Baleghiste and summons all the
liletary talent ho haz. He is really guite suceessful on the preblem
uf poetical plagiarism and utters the following, quite sensibla view:
“The meamings of poetry wre common amoeng the rational.  The
good meaning may cecur to thavulgar, Nabatean and Nepro, and the
choice and distinetion belween them come to light in form and
postic expression’. Jt is n successful idea not to allempt to trace
plagiarism in common ideas that oceur to diflerent poets but in
constructiona that give the commen ideas their peculiariies and their
characicristic [eatures.

all in all, we can say that aba Hilal Al *Askari hos followed,
in his bank, the methad of the Balaghists whe depend on the did-
actic approach, gving directions hy means of definitions and explan-
abons of the terms of thetorie.

This znceeseful contyibutions of the fourth century will leiar
us to a tnumphant elimax in the Bith century in *Abdul Qahir
Al Jugeni's theory of construction (d. 471 A H. 1078 A.D.) in his
two hook “Dala’il Alijas” and X “Asrar Al Balagha”. We are
cntitled 'to cell it a climax because everything preceding *Abdul
(Qahir i3 a sort of tsing and ascending, and what comes alter him
i5 like going down a steep. *Abdul Quhir's achievements in eriti-
rigmt and the character of Lis research have led us to regard tum
as 2 land mark in the history of lterary cntivisin.

it may appear, from the title of “Abdul Qahir’s beok *“Dala’d
Alijac”, that it is a hook oo the dugma ul i%az or & Luook written
to demonstrate Lhe uniqueness of the Quran. It may also be true
to say Lhat Lhe emergence of the research on Balagha was due to.
the tendency dominant in theological circles which was intent in
provinyg that the superiority of the revelstions is literary as well as.
spiritual, Morcover Moslim theologians have always been in need
of the best literary style possible in order to be able to explain to.
the peopls, in exprossive and abiractive words, the meaning of the-
Quran, Tha fact that the Quran iz the source from which different
kinds of seience such as philosophy grammar and rhetorics bave
cmerged, s also true, but this does not mean that each of these
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scicnces has remained independent and restricted by one aim ooly,
‘which ix 1o show the dogma ol ]'j;:x, aud ‘that have no ohieatives
which (ranscend their primary purpose.

In Dala’il Alijaz, ‘Ahdul Qahir shows that reseurches aimed
to prove Lhe umqueness of the Qursn outght to he hased on a
renerel methad of literary criticism as it is applied of the analysis
of nny other litevary test.  Ahdul Qahir founud that the only way of
draling with tho intmifability eof the revelations was 14 dupead on
the tight ennception ol the nature of literary cxpression, He also
dresy our attration to the importance of poetfy and grammar as to
the (wo keyvs hy which to lay upen any bidden literary problems
and ohiain their comest sitwation. In “Abdul Qahir’s npinion, litera-
tore i= the ant of languaee  Therefere the methad of its stedy should
be philoloaieal and artistie.  He sfates that Janguage is wot an in-
coberent ma-8 of words, but a conperted systemn of relationships
hetween farma. Without merphologiesl factors the individual words
of the lanvuage are meaningless and are unable to provide any
Aefingd seqge. Thos the vniguenesa of the Quran and the seperio-
rity of literary expression are not, in Abdul (ahir's opinion, due
ta the suitnbility of words, whether sirmpls or compound. hut to the
merits of veraia traits of the eomposition itself.  He intenda to deny
the npinion current among his predecessors in criticism and parti-
enlarly with Aljchiz (4, 255 AL H.) when he eonsiders that eloguenee
is due to some gurlites of the words themselves, Dwelling on the
point of wonds and meaningy, ‘Abdul Qahir asks the reader to con-
termplute, aldng with him, the uss of a particolar word in more Lhan
ane eonstructian, and he led ta the zdmisajon that the value is.not
iatent in the word iteelf, but a cunsequence -of the suilability of tis
use .in the context. This is what cur modern eritics of today used
to uay.

Words sre, therefore, as “Ahdol Quhir says, receptacles of
meining, are, as it were, servanls and atlendants of the meantnos,
When ‘Abdul Qahir speaks shout the meaning, he does not mean
mere intollecinal apd emotional aclivity, but does mean in inteller-
tual and emotional acuvity that provides the pressute against which
the author achieves arlistic eflect,
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‘Ahdul Qahir insists, therefore. that when the Qurin states
that it 13 inimitable it does ot mean that it 15 imimitable in its
words or in the sueceasion ol its sounds, but that it is inimtable in
ite meanings, that is to say. in the festures of its ecomposition aud
the zsuperiority of its consbuction.

Form here what we call the theory of construction emenges
It iz the context in ifsell Lhat is the only repository [rom which
vvery possible shade of beauty in Literature comes forth. To prove
that *Ahdul Quhir depends v a therough investigation of the philu-
logical traiis and tries to show, through interpretation gnd analysia,
that literary cxprassion varies aesthcheally and emotienally aceord-
ing to the differences of these philological trmts,

‘Abdul Qdhir's philozophy of lenguage has vatablished the oe-
peral Jonndations ab Arahic erticism. It i3 the only thesry whicly
can be safdily applied in our modern days without any =ense of
hesitation or fear. It has established a general entenion which, in
very hriel wordz, is the process of siralinising and making sot the
mezning of the aontext by the pewer of peresiving emational god
arlistic features that Tie in the struchure of the langiouee itselll This
is the general criferiont in ‘Aldul Qahki®s theory, Bul the theory
alone did not eatisfy him.  On the contrary, biz superniority a2 4 erific
is due to the feevour with wihich he pursues every problem by sub-
nutting it W anulys=is and explaining it. The organic unily cha-
racleristic for bia work consists in abuolute relisnce on 2 general
theory of language,

In spite of the considerable diferemces between Ihald'il Eff-
jaz and *Abdul Qahir's other hook Asrar Al Balighas, the latter
containg the elemenla of beth his methnd of enticism and his
praehcal analysis,  Asrar Al Halagha gives the interpretatioms, What
pives Astsr Al Bulaghs its value is that its author displays-his groat
literary skill. in the interpelation of the terms of Balagha, and de-
pends before ull, un a practical analysiz and cultivated literary taste,

After *Abdul Qahir critizisin entered- 8 new phase in which
one can rarely find the practical study that depends on acenrate
coteria even in the work of Ibn Rashiq (d 463 A.H.) or Diya' ad
Din Ibn al Athir {d. 637 A.H. (d 1239 D.C.). The progressive
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evolution of a safer and more rlahorate systcm of eriticism haa
bern trapsformed in Al Sakaki’s kook “Milsh Al ‘Ulum” inte the
barrenness and sterility of diy classifications and didactic laws of

Balagha,

In this research we have tried to distingoish hetween criticism
apd the science of Balagha. Our aim, it will be remembered, was
to disaociale eriticism from other sciences of lanzuage which wera
used, at the beuining of their exiflence, as tosls of eriticism.

The word Badi “which pnmarily meant *The New™ and from
which Abu Tammam’s school derived its mame became, after Ihn Al
Mu'tazz had charaeterzed its main features in his book Al Badi, a
new indopendent science which acquired traiia of the didactie cassi-
fications of Balagha the first branch of whieh it became. In Asrar
Al Balagha, *‘Abdul Quhir distinguishes between: the simils, the
mr_d.tup'nur und the analomy l:lﬂmthil} on the one hand, snd the
embelishments of Badi on the ather. He has found in the first
gréup {(tho simile, the melaphor and the analogy - tamthil) tha tools
which render the expression elear and explicit. Misunderstood by
tha [ollowing generation he iz alse, though inveluntarily, the fathre
of Al Bayan (clarity) which heeame in Sskaki’s hook the second
branch of the Balagha

The origin of the third branch goes to gnother misunderstanding
In denying the value of words as individual words and eonsidering
the inimitability and superiotity to lie in the nonstruction ol the
context which 15 the only way of deciding the meaning {ma™na},
‘Abdul Qahir bhay wnintentionally paved the wuy for Al Sakaki
who eslablished, on the base of his evidential examples, the third
branch of the science of Balagha called the science of Mu'ani
{ Semantics ).

Tha definite scparalion of these three branches does not take
placo until Al Sakaki (d. 626 AH.) writes his book *Miltah Al
‘Ulum™. Sinee then our literary enticism remained in the captivity
of dry-¢lassification of Balagha until our modern literary rebirh came
into cxistence at the past comtury. This rebirth depends on the
revival of the elassical Arabic herilage sad il imitation.
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The traditional school of rhetorieal eritieism which limited ils
subjeet to the fromal brenches of Balaghe : Badi, Davan and Ma'ani,
was prevalent in the ht stages of this modern regidh. The leader
of Lhis scog] was Al Sheikh Hussein Al Marzafi {d. 1307 A.H.) the
author of “A! Wasila Al Adahiya”. His bock is not ¢nly a study
of the three branches of Balagha but it includes as well, a large
cellection of quotationa frum poetry and prose the interprelation of
which paves the way for practical analymis and literury taste. A
quite large nuniher of the greatest men of letiers of Lhe paet gener-
ation .2, Dr. Taha Husscin, Mustafa Sadiq Al Rafi and others were
influenced by this hook. They learned how to distinguish by means
of thetorical methods of criticism, between different kinds of
linguistic expressions, and how to compare encient and modemn
poets, tracing the plagiarism ol the latler.

Qur writers and critics, who bod a European culture were
not satished with rhetorical conventional lingwistie e¢nficism and
they started making avail of the Europeas copceplions of literary
eriticism in studying and uttacking traditional puets soch as Shawqi
and Hafz. In their applied criticism they deslt with the from of
the Arabie poem, its vontents and the way it develops, The Jead-
ers of this school were Al*Aggad, Al Mazny ‘Abdul Rahma Shu-
kri. In their opinion amongst the requisites ofia good poem were:
ofganic unity, sincerity, the avoidapce of exaggeration, artificiality
and inflated lanpuage. This school, however, did nst give any
consideration te the new literary forms which had begun to eppesr
graduzlly, at the begining of this rentury, like the novel, the shor
story, the essay and the drama.

Béing influcnced by Yrench and Furopean culture, Teha
Husseiv was the first to establish the new seientilic method in study-
ing history of the Arahic literatnro. He also unchained enticism
from the caplivity of the rhetorical methad and paved the way fn
gesthetic apslysis of poetry.

One should not forget what the Lebunese dispersal in the
United States and South America produced. The Lebaness poets
aided in (he resaval of a new conecption of literature and criticism.
The essays of Natima in his book Al Ghurhal were an effective
factor in altacking the non-literary eriteria which wem prevailing in
the 19th. century and were threatening to stifle imagipalive Lhought.
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In the early Lhirties of this century when literary eriticism
becume dissuctated from Hulaghs and tawght as an rutoncmous
subjact in the wniversity the interest of scholars was directed to
it with a result that a sumber of acedemic thesis. apd dissertat-
ionz were written on the subject

Atter the death of Taho Ihrehim whe was the lecturer io
Iterary critictam ot Coiro  University, bis lectures were published
in a hook ealled “The History of Arabie Criticism until the Fourth
Contury of Hijra”. Taha Ibmahim's book is the hrst to muke the
fundamental distinetion betwecn the Arabic literary cobicism and
the scicnee of Halagha, In 1048 A.D. Mandur publiched his [oét-
oral thesis on- the methadicy] erifeism of the Arabs which mainly
depends on the [ourh cemtury of Hira and in psrticular on
Al'Amidi and ‘Abdul ‘Aziz Al Jugami. His is, in fact the first
aeadermic study to deal with our history of chtiwism in a mature
and scientific spirit. Few years later, influenced by modern French
aegtheticians, Mundur called for the aesthetic method in eriticising
literalure. At the same time, Khelalallah pointed out the necessity
of applyins the psychologics! method in. opticism.  Many useful
and detviled discussions between the two scholum ¢an be found in
Maadur’s book “Fil Mizan Al Jadid” and Khalafallah's book “Min
Al Wyha al Nafeya",

We must not forget to mention the still ideclomieal tendency
noliced in some of the younzer generution of critics like, for insi-
ance, M.A. Al *Alim and A, Anis in their book “A) Thaygafa Al
Haditha" which roveals an gver valuation of contént and undue
negleat of aesthelic considerations.
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