The Arab szclion of the survey follows the pattern of the main
portion as closcly as feasible. As entrée en matilre we have the impres.
¢ions made by the Cordovan court upen Jehn of Gerze, covoy of Ctle
I; there follows a survey of historical and literary developments from
the Moslem conquest of Spain te the abolition of the Cordovan galis
phate. A tthis point comes a discussion of the Dove's Neck Ring of
Ibn Hazm-one of the fuw pages of this section which recall the percep-
live critical passages (such as those on the Rhythmus of Madera and on
Ruodlieb) which, earlier in this velums, enliven the drier factual manner
of the bulk of the exposition. With the eourts of the reyes de fas taifas
— the nearcst cquivalent to the [eudal sipnoral eourts — the author
is able to return to the identical method of regional sarvey which he
uscs in the earlier scctions. This portion ends with an account of the
two suophic forms of Spanish Arabic poetry, the muwashshak and
zajal, followed, very abruptly, by a page on Sicily, It is a very great
boon te have, after thes, a bird's-eye view of the arguments for and
against Amh influence upon madiaeval courtly literature. This inclu-
des a history of the conlioversy, beginning ag far back as the sixteenth
century, with Barbicxl’s supposition that rhyme is of of Arabic prove-
enance. Professor B2zzola divides the question into the study of genres,
themes, and motifs oo one hand, and of verse forms ¢n the othér, and
ends with a carefully balanced judgement of his awn..

It is ofien said that a reader is impressed by a work of synthesis
until he comes to the topic he knows something about — when his Eyes
open to the deficiencies.  IFT say that this happened in my own reading
of this volume, I must immediately qualify.this criticism by emphasi-
2ing that the Arab portion of the work is marginal to the whole schems.
This may be the least sound pertion of an impressive work, but it is not
the weakest link in the chain, since itis enly a pendentive teit.

Itis stimulating to have a view of 2 frament of the literary history
of Arabic as seen by a comparativist with & general interpretation of
cultural devclopments in mind; but, perhaps inevilably, there are distor-
tions of vision whichirritate. Itis not clearif the purpose of this survey
Is pure comparison, or whether it is intended to throw light on
the question-of influznces; in either cass, one ealls in doubt the dalimi-
tatlons and proportionate treatments of the topics discussed. Arab
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Europe was not culturally a scparate entity in the Arab world; 23 much
as any other portion, it sharad thz heritage of Islamie civilization, and
such new dovelopments as allected Arah culture in gzneral in the centu-
rics reviewed. Professor Bezzola, by dealing only with the specific
coatribution of Spain, without {illing in the background into which it
fitted, gives it a false emphasis.

This dozs injusiice to the Arab liwcrarure of Spain itself; thus
though he accords it the priority for fully developed stanzaic verse, be
does not (a5 Pérés and others have dane) recognize the particular emph-
asis piven in Spain te specific themes such as the descriplion of gardens,
and the use of flower symbolism. He does not sufficiently bring out
the way in which Arab Spain made flor itsoif out of the culture of
ths eastcm Caliphatc tha stimulus of an admired znd emulated model
—this though he does broach the'subject (pp. 1621 aswell a3 mention-
ing some of the comings and goings of lexts, traditions, and scholars
betwzen Spain and the east {pp. 159, 163, 167, 170-—71). Thisis regret=
table, because the Spanish situation would throw light upon Bczzola's
own vicw that classical culture played a similar réle in madiazval Buro-
pean szcular developmsnts, Presumably in an atterupt to justify 1he
¢nding of the survey with the eleventh century, we are (old that 'La
grande périods de la littérarure, de la philosophic ¢t des scientzes
arabes en Espagneira duxe auxizsidele.’  Yet Beazola himself roninds
us that Thn Quzrnz-m, inwhom he is parliculacly intcrested, lived to 1160,
and the stalernsnt ignores three giants . Averroes (1126 — 98), Ihg
*Arabi and Musa ibn Maymun (Maimonides), to whom no one, surely,
will deny the status of an Arabic philosopher. Professor Bexzola,
liks so many weslern obs:rvers, fails to und:rstand the peculiar way
in which Tslamic civilizalion waa at one and th= same (ime s¢ hetero-
genesous in itg elementy, and  yeot so nniqusly itseif; thus ene cannof
consider Ibx ul-Qutiyyah’s history as representing a ¢ non-Arah' point
of view (p.171) simpfy by reasan of ths historian’s being the son of a desc-
endant of Witiza. THhe respzeted position which a poet was accorded
at Arab ecourts is emphasized (p. 175), but although Professor Bezzela,
in this same context, recognizes the existence of poctc laste among the
middle classes, he reveals no awarencss of a prime  difference between
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Arab and European culture at that time -—- the iropertance of cities
in the first of the two. Ibn ‘Abdi Rabbihi published (p. 166} “toat un

receut]l composé de vers érotigues toujours suivis de poésies relig-
euscs’, Al-Zubayri is known (p. 168 n 2) for religious and moral posms
as well as poems of fin’ @nors : but the Arabic szgular tradition was
altogether very much more closcly knit with religious considcrations
than such passing remarks show — - as closcly as it was also with linguis-
tic studies, which receive scant treaiment. Ibn Hazm not only, like
Andreas Capellanus, ends his troatise witha re!rfxr.:ciow:. but also begins
it with one, using — as Chrestien de Troyes does in his Lancelot, words
which lay somne responsibility for the work upon the person who re-
quested it. If the Dove’s Neck Ring can be loaked upeon as a study in
‘comparative love’, 1s it entirely fortuitous that ifs author, a totally
‘commitied” Moslem theologian and a keenly observant bumanist,
should have written, in his Kitab wuf milal wan-nihal, one of the world’s
first works on comparative religion 7. ’

The dctails of literary and political history are not glways exuct,
and are sometimes not stated in the elearest fashion. A reader not familiar
with Arabic history will be puzzicd by the incompicte rcference on
p- 156 to the *premier Umaiyade [sc. first Umayyad ruler of Spain)
Abd el-Rahman ler (776 — 788)", especiully as the next page refers to
him as the nephew af the ‘dernier calif umaiyade [ie. of the East],
Marwan 11 (1750)", while p. 165 spcaks of Abd ur-Rahman 111 as the
first Umayyad [i.e. of the West] Lo adopt the title of caliph. Well may
Professor Bezzola warn 4s at the outsst (p. 153 n 1) that the tranelite-
ration of names follows no uniform method @ we have rechez for rajar
(p- 159), Asdi fbn Hani for Tbn Hani® al Azdi (p. 168}, 4moish for Al-
Mutizz (p. 168), and, ikroughont, the impossible form f ‘4bd el Rabe
bihi for 1bn ‘Abdi Rabbihi. The title of the Sakuntala is spelt in two
different ways within the space of four lines (p. 190 n. 3). Misprints
which would rormally be unimportant can in a work of such 2 nature
be a trap to the naipiliate: among names, titles and expressions misspelt
are Ibn Yahya (p. 169), Sivaf ul-mufuk {p. 167 n. 1), Ibn Bajja (p. 179),
Jafar (p. 182) and ribai (p. 192). On p. 172, itis said of Ibn Hazm's
grandfather that he was ‘converti gu christianisme’: this surely should be
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‘aonverti du christianisme’ * There are double references to the same
works and persens under different forms of the names, as wall as in
translated forms : thus Abu “Alt ul-Kali {167, 170), A! ‘igd f farid
(pp- 164, 16€) and Sirgj wh-muluk (pp.‘lﬁ?’ n. 1, 179) are each twice
intgduced as new to the reader;, p. 163n1 contains ne sign Uat two af
the warks referred Lo init arg transfations of the same book.

This type of erroris not conlincd to matiers of speelal know-
ledze, but threaten the common-sense of the cxpasition. We are given
a prneral supposilion that Ar-Ramadi ‘dovait &tre un poéte  d'aroour
tafliné” for Ibn Hazm te have singled him out as the perfed lover (p.
169}; two pagm'. laterwe are given a much morsg speeific  reason (his
poems to.a woman whom he had only glimpscd once in his lifc). On
the same page we are told twice over that Hisham II's motlr was a
Basquz; Amari’s work on Sicily and Bloch's on feudalism are each
referred to in full twice (pp- 182 n.1 and 185n.2; pp. 19201 and 198n.1).
In an important foornote (p. 185 n.6) listing motifs, item no. 34 has
droppad out. Ariaga’s tract criticizing the th:ory of Arab influcnce
is dated (p. 188 n. 6)¢¥enise, 1791°"; the copy which the present reviewer
owns was publishcdin Rome in the same vear © wort there two impress
glons of it ? Somc-tinwes the footnatus somawhat alter the arpument In
the text - thus the original Latin text of Alvaro’s Indivals banfnosus
{p. 161 n.1) makes it less indubitable than Dozy's trunslatien (in the
body of the icxt, p- 161} that it is Moslem (and not classical pagan)
waorks which were distracting the atientuen of this ninth-century bishpp's
Hock.

Professor Bazzola's work; in bricf, though it is magistral in its
broad lines, remzins in parts something of a patchwork of which the
tacking threads have not yet been remeved.

For the caders of this book the survey of the debate on Arab
influsnee upon European literature will be th2 most interesting part
part of this scction.  [ts value would have been greuferifit had been
— o= meetemeatio s b ceomn £ood dhod 22 2 ] dc!ailel:l makes if IUD]{ molfe

er hand, the valid argumenis
it armong arguments scarcely
had caught up on the work
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A few examples of lacunae and weaknesses of different types
may be gited. After Thamas Warton {p. 184) it’ would have been
welcome 1o see a referepee to Joscph Berington’s Literary History oy
the Middle Ages (1814), especiaily sinee this work set out to do, in its
Ieisurcly and unprofessional manner, very much what Professor Berzola
has succeeded in giving us today. Complete with-an appendix ' On
the Arabian or Sarazcenic Learping’, it is the work of a Bezzola of the
Napolconic period. Ther is no reforence to the recent theory that
Gerbert, who justly figures promingntly in the main poriion of this
volume (¢.g. pp- 52, 53, 58n.4, 74 n.5) studied Arabic thought and phi-
losophy at Rippoll : this, if true, brings forward the ¢fTect of Arab
Icarming on Europe by over a century (cf. p. 192 n. 3. The indebied-
oess of the Divina Coempiedig to Islamic eschatology is a notion that
ghould not have been readily dismissed in 1960, same years after the
Liber scalae had been published.  Arab influence on the fige arcts and
music may safely (pace Berzola p. 183) be classed together with
influsnce on the sciences, medicine, and philosophy, as ‘un fait prouvé’.

upon European writers, such as is scen, later than the period covered,
in Ramon Lull's use of Kafilgh wa Dimnah. In the discussion of parailel
motifs in courtly literature, no compatison is mads with oricntal analo-
gues (probably dus to a much carlier wave of trarnsroission Yin pepular
romances such as Hercog Ernst.

Over stanzaic schemes there is:same confusion. A distinciion
should b¢ made between Lthe overall scheme of the msvashchah, in
in which crossed rhyme ocvurs, and the usually monorime schemes of
the kharjah of the mumvashshah, which has 2 rough equivalent, in Middle
English prosedy, in the short-lined whee! at the end af & section of verse.
There is certainly same reason lo suppose that the kharjah is borrowed
fram lost Ramance songs; but thare is & ‘profo-muwashshah’ aitributed
to an castern Arabic provenance and to the ninth cc-ntury- (For
recent contribulions to this controversy, no fewer than three articles
in one number (vol. xxi, fase. 2) of Al-Andalus for 1956 may be adduced.)
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Professor Bezzola’s survey, which comes to ne dogmalic concly-
sion reganling the transmission of verse-forms and the cult of fin’ amers,
should persuade any readcr that the parallcls between Arabic and
European literature are, ou these two points, ton striking for a scholar
of thc Europezn trzdition to dismiss Arabic literature 23 ‘exotic’ to
his theme. Even with no influence proven, the rcligious and cultural
sumilaritics (Bezzala, p. 199) are illwninating; but when a king of Seville,
and patron of poetry, 18 shown to be descended both from a Yemenito
uwibe and from the Wisigothic rulers {p. 164), signs of inter-penstration
must surely be carcfully considered. A student of western lovesliterature
who is ot all interested in the inlerplay between faith and the emotions,
the tender nostalgic sorrow with which a belicver who is also a2 ‘huma-
mist” folds away the sceond-best raiment of his being, will inevitably
take in at one glance the closing stanzas of Chaucer™s Troilus, the last
book of Andreas’s De grec hopeste amand! and the final sections of The
Dove's Neck Ring, a book of which Professor Bezzola (p. 173) writes

Le moule ovidien du ‘Livee de la Colambe® ¢st encore recon-
naissable, matg l¢ genre didactique A base sceptique s’est transformé,
par l'inspiration d'un vrai podte €t philosophe piatonicien, en une char-
mznte suite de sctoes non stulement bien obscrvées et décnites, mals
profondément vécues. A cdté du Tawg af-hamama o’Ibn Hazm, 1'Ars
amandi d'Ovide, malpré son raffinement forme! tout pénfirt de la
sensualité la plus cynique, et lc De arte  honeste amendi d’André le
Chapelain, dans la sécheresse de son exposition ct de sa casuistique,
font assez pittre figure.

MAHMOUD MANZALAQUI






