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A Granite Head

of Alexander the Great fropi Alexandria

Alexander the Great, when he came to Egypt inthe
autumn of the year 332 B.C and founded the city of
Alexandria, in fact, he started a romance which went over the
world through many centuries.(1)

Alexander’s principal aim was the political nnification
upder & single mle, since it was pot his intention that
Macedonians and Greeks should be sole masters, they were to’
share the dominion with the former rulers of the East.(2)
Therefore, the esscatial characteristic of the hellenistic city
was cosmopolitanisem. Alexandria, as a cosmopolitan
Hellenistic city, its population was as mixed as possible; Greek
and Macedonian elit which followed the Greek cultural
traditions, Egyptian population that lived very much as it had
thousands of years eéarlier forniing the main body of the
population and a large Jewish colony.3) Thus, a greek
superstructure had to be built in ptolemaic Egypt. But from the
artistic point of view, there is e realy unique character about
the art in Hellenistic Egypt, that is its split personality which
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had both Alexandrian end phareonic traditions. The
thoroughness of that stylistic duality is particularly well
documented in the ptolemnaic royal portraiture.(4)

The concept of ruler portraiture was certainly encourged
by Alexapder himself. It is well known that, in his lifetime,
Alexander decreed that only the famous sculptor Lysippos
should make his portraits, for it seems that ‘only Lysippos
brought out his real noble character and pave from to his
essential excellence.(5) Qur information regarding Lysippos’
style is derived from apcient witers mainely from Plutarch,{6)
the roman auther who mentioned safisfactory detailed
descriptions,, due. to which many partraits of Alexander were
easily recognizable (7)

The passage of Plutarch was discussed end over-
emphasized by many authors of a later period especially
Schreiber. So, accorrdingly, the characteristics of Alexander’s
image are :-

8) The neck, was turped to the left and thus ihe head would
necessarily be inclined to the right,(3)

b) The longmane of hair over the forehead, avogoroin Tno
Kopna,(®) with a parting line which divides it into two
halves with rising locks on either side of the head. Many
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scholares considered that avagrohy is a borrowed feature
from some cne of the divinities most probably from a zeus
type.(10)

¢) The face is well-rounded and the half-open-eyes with a
melting glance.(31) as in the most famous example named

“ fzara Herme(12)

In other words and according to Plutarch’s description,
Lysippos was the only greek arlist who had the ebility to

capture the Eog ‘of Alexander and mede siress on
Alexander’s ethos more than his political position establishing
the tendency of the psychological portraits in Hellenistic time
and the main interest was given to the expression of

Alexander’s face and noble,(13) not to his physical features.

Hence, the Lysippan portraits of Alexander explained
the greek point of view in emphasizing the idea of representing
Alexander as a divinely hero(l4) and that the general
conception seems to have impressed itself so strongly upon the
mind of the public,(lf} because of the wide~spread use of the
type after Alexander’s death.(36) So, after his death Alexander
‘s portraits were perpetuated with reverence and circulated
even more widely than it had heen during his lifetime, becanse
he became a kind of patron deity especially in Egypt with
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which his association was already strong after his visit to the
Ammunium  at siwa, and the priest greeted him as son of
Ammon.(17)

In Egypt, many heads ol Alexander are found and
collected by Schreiber in his “Bildniss Alexanders*, as a
matter of fact, those works are usually poor end have not the
modelling of the first class work but the softness of the
technique glozes over its imperfection.(18)

I am focusing on a granite head of Alexander the Great
in the Graeco-Roman Musenm in Alexandria. Althoygh Sch-
reiber mentioned it amongmany heads from Alexandria but
it had not been studied before in a complete study. The granite
material of which the head is made, as it is common in
Egyptian sculpture es it is foreign in Greek sculpture, So, it is
assumed that a native sculptor made it giving a strikin 2
example of the assimilation of Hellenic and native art in
ptolemaic art. The head was found in Alexandria, perhaps one
intended for the sanctuary of Alexander in the city,

And because a native sculptor made the granite head, jt
does not help s much in visualizing the expression of the
original Lysippan portrait of Alexander, although the typical
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features of the lysippan style, mentioned by Plutarch, are
obvious -

a} Tum of the neck,

b)Y The expressive glance, pathos, from the deep-set eyes,

¢} The anastole over the forehedd and waving side hair about

the cheeks.

It is obvious that the sculptor neglected many details of
the impressionist technique but we must bear in mind that head
does not claim to be a portrait but it is treated in a Lysippic

manner to represent the deified hero, Alexander.

It is worthy mentioning here that nof long before his
death, Alexander gave an official notice that he was to be
regareded es a god as he was declared as the son of
Ammon.(i%} Hence, Alexander appeared on the coins with
ram’s hom of the Graeco-Egyptian God Ze.us-Amﬁmn.(zﬁ}
Comperatively, many images of Alexander on different
monuments such as Alexander sarcophagus and the famous
Alexander mosaics gave the proof that, in his lifelime
Alexander was represented with short hair.21) One can affirim
that the images of Alexander with short hair representing him
as an undevini hero and leader(22) while those with long mane

of hair were expressing the spirt of the devinized
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Alexander.t2*! But n ali the protraits ot Alexander both those
with short hair and those with long hair. Alexander ipoks

young because of the absence of a beard.(24)

Anyhow, on the top of the pranite head here there is o
larpe hole which must have been used to fit an ornament
attached to the diadem. Some scholars ¢laimed that it would be
Ammon crown{25) others claiméd to be (he urasus.(26) But 1
myself accept that it would be the uraeus for the following
reasons :-

I- There is arelief on the wall of a new sanctuary built in the
temple of Juxor to the honour of Alexander after
proclaiming himself as a son of Amman, there, Alexander is
represented as en Egyptian Pharao wearing double crown
over a royale headdress with uraeus.(27)

2- There is a colossal head in red granite of Ptolemy ¥V
Phiinpat' in the Graeco-Roman Museum in Alexandria, the
Ptolemiv we:ars in the pharaunic manner the double crown of
upper and ]uwer Egypt with the uraeus. (28)

3- There is a Hellemst:c royal head datcd to abuut 25[‘! 200
B.C in the Museum; of Natral History in New Haven(29)
and was made by a llé_'itl‘.-'E.Eg}:'plIﬂn sculptor as 1t is made in

Egyptian material (Schist) and in that royal head are the
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royal headcoth, the inlay of eyes and the urasus to confirim
the Egyptiznizing touch of the work G0

4- It is most probably that it is the nraeus because the mative
sculptor would preferé 1o execute his work in accordance

with the mafive cancn.

The Egyplian flavor is also obvious in inlaying eyes in
the granite head of Alexander in the Graeco-Roman Museum
in Alexandria(31} and that was not common in Greek art. What
was inlaid here disappeared and we see nothing but the
hollows but depending on other examples as in the heads
representing Ptolemy IV, ptolemy V, and ptolemy VIin the
Graeco-Roman Museum(32) and as in the roval hellenistic
heads from News Haven.(33) Depending on such example one
.ca;u assume that using inlaids for eyes became so related to the

Egyptianizing teuch in mixed sculpture in Heltenistic Egypt.

Concerning the date of the granite head of Alexander in
the Graeco-Roman Museum in Alexandria, I can date jt to the
early third century B.C depending on the folluwiﬁg facts :-

i- It is agreed that there was arevival of Egyptian art since
Philopator due to the policy adopted by the ptolemies in the
rein of that ptolemy as it is obvious in the reliefs of
Piolemy TV{34} and those of ptolemy VI(33) reflccting, from
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the artistic point of view, the awaking of the Egyptian
artistic spirit.

2- Historically speaking the chance was given to the Egyptian
art to revive afier the victory in the'Batlle of Raphia 217
B.C du to the efforts of the Egyptians and the ptolemies
concilinted the Egyptians.{36) Then the assimilation of

Hellenic and malive art began,
3- An extellent proof of the power of thé mative Egyptian
elefrienty in the Ptalémaic art is the significart production of
faience vases called Queen Oinochoai datéd to the eatly
third céntury B.C.37) They were désipried for the fesiivals
founded in tder to honout living or dead ptolefmaic rulers
and ‘we'know & 'good deal about the first of these lestivalsin
Egypt, the Arsinoein 38 The Queen Oinchoai are cleirly
reflecting vasious déjreés of Egyptanization from veasel to
vessel especially in representing the queer in dress of Isis,
(39) the candid flavour of the queen’s portrait, the type of
the alter repmesented, all those elements came frome
Egyptian wraditions to confirim the new status which the
Egy]_:-tianiﬂng.tendency took place in the ptolematc art in

the early 3rd century B.C.
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In summary, he granité head of Alexander here in gpite
of the representation of all the characteristics of Lysippan style
but the material and the ettribute follows the Egyptian
inspiration. So, the head was made by a native Egyptian
sculptor, from those, the greek esidents often patronised but
they continued to work in the old Egyptian style ﬂlﬁugh_g;euk

influence is evident.(40) And itis dated to the early third century B.C.
- = sy

-

It is therefore obvious that the mixed sculpture in
ptolemaic art is the result of both the mixed society and the
ability of the artisit to acclimatize himsell to the atimosphere in
which i was working i and not at all the result of fiising of
the twé civilizations together.
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in the Graeco-Roman Museum in Alexandria
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