Camals rest, their drovers do the same.
Thc Armmnian watchss, quictly reckoning,
Bur 1. a1 his side, count tne miles,

Teat separate me frome Suleika, repeat
Thr path-prolonging. irritating twisiings. .
Lat me weep, Teurs arimate the dust,
Adrcady iy s stiering.

The German poet thinks of himself as being in a caravan in the
desart.  Itis thy same situation vhae forms the basis for all af the Kassids
of the Muallajuat posts.  The Muallaguat are. after gll, Bedouin pocms
sungz in the daszri and al the gaszs amongst shzpherds and camel drivers.
Go:tha’s cheel motive is thet of weeping becawse of the absznee of the
baloved, a mative which rel sros in all seven Kassids of the Muatlaguat,
and 5t that, exastly as it stznds ar the beginning of Gozths's poem. The
most therough as wz2ll as the maost braurful fashipning of this motif
i5 to bz found in Imriotkais pozm whish, like Gozthe's hegins with the
plaintive pattern, ~Let me weep™™.  Even ibe stranogz word that describes
the path prolomning —“iwistings'* is to be found in the Arabian prototypzs.
And there is ¥21 another siriking correspondznce in the general content,
Gozthe's po:m clemzs with an eotimistic fuen. Tha tears ammate the
dust, and oul of it comss fresh green; naw growth-out of sorrow and
rears. This is a symbglical expression for the thought tha the pain of
parting From the baloved w aostimulatiog griel for the poct-out of sotrow,
blossoms n=w po:lic inspiratiop. This is complewcly in lime with
Goriha's omn sxperience, for it was always the distent and somchow
unatcainable boloved who most inspired his works. “The sorrow of
lo2™ thus adten funciions for Gozsths a3 the deoorway to new crcative
astivity. A very simifar phenomenon is 1o be found in the poxis af
th: Mugllaguat, Ver with them it s 2 kind of rulz 10 give the baginning
of cach Kazaide th: charazster alf a lovz lamnzol Only by these mezans is
the path 19 postic expression and evoletion made frec.  This is requiced
by the tradivional schoeme of ihings. Goethe recognized sam=thing
sproial in th: eagly Arabian Muallaguat poems that corresponded in the
most curious way with the argantzatignal rules of his own works. Ttis
an extremzly intcresting fact that Gozthe, whan suflering himself from
a particuiarly Lragic Jove, remembeeed that it was the Musllaguat more
than any oth=r poctical work in the literature of the world, which placed
the sorrow of separation in the foreground.richly »arying and meaning-
Fuliy chavaemerizing the motif of a great love which for some reason
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bhas been lost forever. 1t was the dialomue of a preat poet with other
great poets, bridging the gu!f of a thousand years, and all the aendant
differences of peoples ard  culturms.

The propartion of rewms from Arabizn models which proclaim
love™s bittarness are nevertheluss Sewer in number in Soethe's *Divar™,
than those with g predom:mmantly kappy note  Goethe is also indebied
to the Arahizn world Far some ideis which stimulated him 1o write these
mare chesrful porms. Let me byt name o few of these Arabian metifs.
The alternaiing songs of Hatem 2nd Suleika refer vo 2 furban of whiiz,
silverstriped soushin, thy -he beloved winds show the head of the post.
To Hatem, such a turban seems 1o be the proudsst and most beautiful
head adoroment for a mas.

A poemin the firs Paok of the ~Divar®”, the ““Back of the Singar™

raizes the turban as ‘R finrst pessible heud adormment. Enwiic
the 1urb LA ble heud ad Enbiicd
*Faur Favours™, thes rocm s dare od [rem an Arabian proserh. 1: - s

To ahe Aroms jeiulls mevies
In thair pomian Gof the world),
Alfah bae 2o.en four favours

For the ctnerd well-being.

First the urban. which adores bera

Thar all :52 crowns of emperors.

A tent, se that a.man can move from one placa
And live  eservahere;

A sword. cch o pratacts rwove ofocnively

Than elie™s aad ingh walls,

Sedablr Locong e plecsed ard s useild
Bocause tiie purls are wiising 1o hwar b

Thue turban, the teni. the swosdiard the eift of song-these four favours
prven Lo the Arabs by ajlah ae praised many times by Goethe o the
“DHvan'®. The freeliz of Lhe nemadic Bedouins. unstable and constantly
threatened by danger. i< just ws muchthe subject of his postic invention
a5 their pride and aggressive ¢lan.

This dreaminy of himsci{'" into the restlessness of the nomad
lifz. and indeed into what was a totally strarge world for the poet. had
an astiounding effect on him: he feh hemse!l refreshed and fired with
enthusiagsm.  Throueh this contect with the shepherd and warnaor life

56



of primordial Araby, the poct felt himself to have been *'newly born'',
gnd the expression fs his own. From this comes 1he poem *-Reckomng™,
which originally had the significant title of “Caravan™. The poet says
kere,“Within the immesasurable distancefin an ocean of starsT was oot
oot But as if newly born/—Whie bitews of sheep Spread over the
hills/Shelered oround by sericus shepherds/Gladly sharing their scanty
haspitaliny 'So quivtly—dear peeple. That each one gladdens m2™. Hard
on the heels of this joylul and peucelul shepherds” idyil comes a dzp:ction
of 1ne dargers among which 1he Bedouins live @ In the terr Aing
mehts/Memaced by hattle:The monning of the camels.Pierces the ear,
and the soul™. Toward the end of 1he poem Comes a penrsiriing
proture of the life of the nomad, in whicl the poet symbolicaliv excrzsses
the precepts of his own life-rhphm © “And always it went furtherf
Becoming ever widerfAnd our constant movingfssemned a litzlz ljke
fezing. ‘Biue. behind the desert and vhe mul.itude/A sirip of false s=a™,

Tn this caravan poem. Goethe gives us a picture of the rocss
nomad avistencs which early Arabaan poctry had enabled him taer. on.
Th: whele ~West-Ezst Divan™ is shot throurh with semwihing of this
romudie restlessness.  Already in the Hirsl great poem entitizd - He g™
var poet eludes to Arabign dife and tadimions, His pwn -Hedsctra™
o an inzzlzetual emigration to a simpiar stale of existomss which szms
o Rim 1o be parer and rivhier than s ownimmediatie world  Tr s he
dalls eut o himsell ;

¥ ou must flee to the pune east
To savour the abr of the pairicrchs L

There. amongst the pure aed e right.

I want 1o fathon

The origing of  Buman kind,

Where thoy il revene, freo Ged

Heaven's teachines in the lanzuape o the land,
And don’t have to worry thoir own heads .

1 want to move among shepherds.

Refresh mysel{ at oages

When [, Hiving the wanderirg life of curavans,
Barter with shuwls, coffes and musk,

J wanl to tread cvery path
From the descrt to the city

=
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These liwes come From th: poem Hegice™, and have the quality of
exposition.  They provide informaiion for the meaning and intent of
the entie wotk. As the poel himszif says in his commentary Lo the
“Divan’  ~The Poet”. coninues Gozthe, aees Rmsell here o5 a
travailer. He hus already arvived inthe Orent. He takas ploasure 1n the
customs 2nd usage. 1ndhe wares, selomus consictions and ommens, aad
does noT aven regaet the suppositian that he himsilmay be a3 Moskem'"!
Gosthe"s astounding confession vows vhis far and shows uy with wiut
pleasurz 32 iived among the Arabs m his thoughts. Jdiscornering so mueh
of thr costom of patriarchal times in thar way of life, There is proaf
of thit .2 lar the woarld of Arabsy which had faszinasd hm from his
vouth iz sven ovhar works of his.  "The Journzymar Years of Wilhelm
Meisrer'”. for example. coatains 3 passage 1n praise of the Bedouins,
This is - =wwipusly no accident.  in-ihis grear navel of ks od age, Ooorhe
wanted “3 show thut all true me dre wandzeets. thal wonderive 15 2
ponditl - o haman extstense L) the aael 50 Bioeuirs oo the
wande -+ par excpllonee, the protesveg of vooddonor mankind. ood as
such £ 3¢ appear in Leorardo's incieh o pras-c apmin Gotic's
groal ¢

et nveizh of this topie cadies and 2eniemen, o 1wl 1
speak © v A ou abenst somathen ol onckBe shoes D Uime T remains. somie-
thing . .= cmportant for eus ~aboe . wodahor s of 230" conpecton
tothe Th-ssand and one Wi’ than < taasn, ta sk ahuch aleady
bacau-: o %5 langaage brloazs camaaeiely 1o the Araban wor'd, and
whoss .1 4t least oo man sdeleons o Araban opgin. During
Gaon®: s mma vae ipoke of the wark cmply ws Arohine Tales”™  The
confi. . an hrtwern the pool oo 0 % Thoeodwnd od o Mezles s
pariv. oo onenesting booouac eattn owe oo cenwverned ore wuh one
al thy cxsar araadard voarks of woe o crator, i d oerdev, hecawss e
extens s infuenee e Gorba i this ol IS Aol iy enosms-
Beruc« 1 have already spoken aboor the dluonship of Gorthe to
AR sand andone mights’ rnanathorlacturs. b should herelike only to
refer 1o som: of th: high points. withoui looking too closzly at the derals.

Sosthe had loved the fuosetale of Sctheherezade from his
childr «ad. and during all parivds of his pogtic creantaty. he et Selirheres
zade . =spire him 1o works of his ownp. Eveninalew of Fis most Tamous
poems Srisherezade had senved wy godmaihsr For pacticular motits
charaz zrs. of turns of plat 1 hes ofd age ton. GoMiv: lost pane of his
love for = A thousand und one noghts' for thesy talezs drove away the

88



deprousion occasionsd v illness or long winter nights.  And those who
surrgunded Goethe 10 'us old age were amazed at the intensity aod
perseverance withwhick the apéd pot read and re-read the many volumes
ol A thawsand and azz nights'. References 1o the work are to be
foundin dozens of Gosihe"s letters, dizries and transmitted conversations,
and 1ngse remarks o i=+i1 toiality already provide extremely important
information. One obty~s here a compicialy new conception of Goethe's
art of storytzlling and o hisinventive fables, panticularly il one takes note
of their long overicoksd re'alionship to **A thousand and one nights™.
Goclhe consciously and repeatedly compared himsetl with Scheherezade
as storytelle; and po=:. and this comparisea is reflected in particular
aspects of his writings which have always seemed obscure and dificult to
researchers aod speciztists.  His liking for a kind of loose organizanon,
evident in cariain of &5 works, i3 here explained. Just fof this reasan,
pzople have puzited thzir heads zbout the organization of his now:l
“The Journeyman Yea-s of Wilhelm Meister™, the structure of which is
handled in a partienlasly freg manner. They ask thomselves of o hidden
unity and formal cam=actness could not b [ound in the nevel il ons
wore to azapch far 1t = 29 approprizte way. Al these questions become
sugerlluous whan on: -2members that Gosthe, as he himse!f expressed it,
landled lus materias .1 the manner af Scheherezade. It is therefore
by oo means a sign of comiert in old age that the form in ~Wilbclm
Meiszar” appears to nav: been slighted.  Rgiher, the whoale way in
which vary diffzrant s+:ones are linked to one anoihér, the procedure
of “interweaving . taz form of a *wreath of flowers™, of “gariands™
— remember that [ am gueting Goxthe's own expressions -all this
rests upon a constwasly organized principle of style. and Gosths
expressly confrsses. thal it was A thousand and ore mights™ which
led him to this prireeais of organization. He wrote the “Jourreyman
Years™, so he sad, ipothe manaze of the Sultana Scheherezade.

But this discorzry alse leads to an explanation for other thirgs.
Gozthe had 2 pronsuaced. almost obstinate preference for pressnting
his lurgz-scalz warks- {ioostly storwes. but also some dramatice works)
— 1o the public. not in their éntirety, but in sziafized cpisodes. It was
part of th= narure and plaasure of storytelling that, and I quote his own
words, through “curiosily™, even when it appeared to be “aroused in a
fris olous way ", the storvieller could delight tus hearers, and grasp theie
attention by intertuptions’’, thus extending their interest by “every
possible arifice™. In his “Comersations of German Emigrants’™, a
work which Iz 2fso tliowad to be publisked in serialized form, he said in
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so many words and with preconceived imtention. azd I quote ““He
proceeds in ihe maaner of “*A thousand and ane v zais™ where, as he
£5Yy3, *one event s encased. one interest disolaced b. another™.

But Goethe alse handled s own auteb »aphical writings,
particularly -"Peetry apd Treth™. in the same mas==¢ as an Arobian
storvieler, ai 2357 as Tar s the siructer s sconcerne 2 Al the lorss und
artitices of w ich we spole are 2lso o M Tound b=, und the valumes
of "Poetry acd Truth' appecred. exderi. k2 the -Mr—0 s of his Lialian
Jourpey'’, at widely szparsted iater-cl: W £ @ an explination
for thisin the maener in which he referred ro this ».0<: a3 “'the thousand
and. one migkss of his own wayward (1t “The I _=nzymun Years of
Wilhelm M¢ic.e1” apprared by mo mea=s ol at ors: by abso in seria-
lized form, as did the second peni ~F i: wFaest” ezxdv. And when
at the end of one of rhese partial ¢ =0 ra~s. Gos- . wrocz the jacoric
gomment, "t be continued”. wo r D onger poc L ner the reusons.

For he alvwzrs comsadered farvcdt o oh e =g Bor this e
is plemty of avdance monll™l - o0 e Tdre st Bu
even more \o cresbmg thar tlo 0 T L0 oAb g cad ememianteT
on Goethe': sresalorgas o o0 Seumrlss L ewhog U pumd
was actual.. somulated BT R AL ool i Arshian
Canthology, Paxrms drem o pereece e Bt edl o of such
stimulation. t2z ~ningwitl Moo - oue e T L ameefa
lover™, to e tasr e sepe - apas -7 o otear Tres:os vl Rt T
partty conc: s charactesi-n det. 0 ool Gestl o mareees oo striking

motifs or perscnafities, wnd paes 05 Sdaracer 0 T wioeh helped
Goethe to = -2ad an aimosphare of 2romruiment o - articilar o Tions

of hs wors  Bdan s alsa G, 0 domanserab'. o he adopied. i
extrermely 7 oorslng Cose bl e s o7 ML cdnerrs ot phee,
and tha st c20nme we omi as st T T oA naess L nd e o il
I bam Ll o o dsrpsale - el sz e Cive e

few gxompl:- bPoidyaw wili eerhaps alloa me2 to ™ -cien o this poiny,
thar ¥ pubi: .22 a book o9 the sobet o Goeths - o thousand and
one, tighta” = 19600 wheeho 1 oem happs o sav s 0o atso heiog irans-
lated into Arabian.

Alreadsin an early wark by oh geveniz:-svcur-old Goeths,
“The whim: of a lover”, the Arabian came of the qz2rging. Amina, is
borrowed fram a story in - A thousernd and one = zhts™ And much
more than t%2 name is adopred Gt ik, The shape (7 Aming's persona-
Iy and 1he charaster iraits of o perser rermented 2. jealousy were alsa
tuken over.  Notonly Lhis. but the moc a1 of 1he preo . s ulsoin weerds-
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e with “A thomwand and one pights'”. Here, jost a5 in the source
material, gn extremely jealous mar is brought to repet his suspicion
and his brotally egoistic behaviour. ¥ should like 1o Eection in addilion,
that especially in Goethe’s own fairy tales is to be found a profwsion af
characterizlica which can be shown 1o have been based opon - A thousand
2nd cne nighis™.  This applics to the Mairy tales called -The pew Paris™,
and “The oewr Melusine”', a3 well as 1o the fain talz ia the “Conversa-
tions of German Emigranis'. In - Thke Journevmar Years of Wilkelm
Meist=r'" the poel allud=s very cleacly 1o “Alsdd:n a=4 his magic lamp™
and “The Barber of Baghdad®. The tale of Abdulbaszas and Schemse-
Inithar from “A thousand end one pights™ alio servied as the subject
matter for the final portion af Goethe's novel = The Rzlarives by choice™,
while the port made v of the fairy tale of Prioce Azesed and the Fary
Paribanon in his Novella

The mos1 astounding influesncss of - A theusz=d and one nights'™,
rizverthless, ¢an be discoversd in the second rmz-1 of Foust™. Here,
whole acts are bused upon monls Frem stenies oot of = A thousand and
one mights”, for example, Faust's courtship o the beautfol Helen of
Troy, and nuptials. The scenes a the Empersr’s Louttin the first act
are also stroagly influenced by the faig-iale wor'd of the Orient. Here
100, (Goethe purposely paid hamoge to Schekzrezzaiz ard A Lhousand
and one nights’” in the words of the Eoperos sddmessed 1o Mephiso-
pheles, his master af pleasure. Thz lines are s fio Lows -

What kind fortune hast thee hers but sent

Direct from J001 nights 1o Oooiden:

Shoudst with Schehesezade's funss ihins compare,
Thouw'it eoeive lrom M oigat Ronoars. that [swear
Be always ready. when our wor'd ar Lo,

As alten kappens, sore displeases o,

At this point in Faust'. Geethe pressad cizarly bis own
gratefulness to thege Arabizn fairy tales. Ar the tme that he wrate
this homage to Scheherezade, he owed harin ore w2y or another — end
more thag gt any time in his literary Carcer — the most decisive debt
of gretitude. Large sections of the second par: of “Fuust™ were inspired
by “'A thouvsand and one nights™. for jusi at the Yime that ke was formu-
ating them, a ew study of the fairv-tale collevtion came into his hands.
when ooe Xoows this, it is much easter to urderitand why Goerhe felt
at 1his time the negessily of expross!y acknoes iodgieg Seheherezade as his
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méntor. by spoecificaily bonouring bet name. 1t is no accident that the
line “Should’st with Scheberezade’™s fancy thine compare™ appears
esortly this way in his Grst skeich,just a3 the linc originally Aowed from
kis pen:  As myeatar dust thou koow Sthehrrezade'.

But we bave veoo another beamilol testimeony of the gravmed: of
the seventysfive-year-s 4 poct to his work whyh embodies the o
of Arabigasturveellin:. 3 work which bad grenwings to hisimag.ra.n
As he sumeaded 1n compicuing that stene from Faost™ to s awrn
salisfaction, asisted =~ one way or unother by A thousand and o
nights”, h= wrote a saort poem un @ puge which contmned shovchos
forthzlipss from “Fesi”". Thisis an abvicus allusian to the intcgrz:on
of boith w2stern and 22s1em elzments which even his work on Fras
bad upsxpectedly asi_med. And this poem of Gosthe™s forms a noung
capclusian v owr dix _ss0n ¢

H: whe szaws Bimssif and others
Retosmi:s also nere

Orient 27.d Oecident

Arg ne -oor differont sphares.

By rclz. a2 eot dispuling,

Iszek 0 cwaw notween two warlds:
Soom o owind oast and wost,
That iz -2 for he bost.



