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by dropzs through soch :mall means. Jt was even bardes
than he could bave believed possible, fo scparate in his own
canscience biy abandemment by 21l his icllows from a base-
less sense of shame and disgrace.!

Again this sitcalion is repeated in 2 nightmare which Stephen has -

They sivod in the daylisht before a crowd 5o vast,
that if all the people in the world could have been brought
together inta one space, they cowld not have looked, he
thought, more numéergus: and they all ahhorred him, and there

was not oné pitying or foendly ¢yc among the millions that
were fastened on lus face.

In this dream Sicphen foresees his deuth

He stood en a raised stage, under his own loom; and,
looking up at the shape the loam tack and heazring the burial
service distingtly rcad, ke knew that he was there to suller
death. In an inslant what he stood on fcll below him, and
he way pone?

And the darkness which again recurs in 1the dream i3 now associated wilh
death. The |ast siaze of isolation is reached in actual death after Stephen
has fallen down the dark pit.  From ihe davkoess of the pithis message o
the world 13 an expression of what Sissy achieves throupgh her own person
and actiony :

I lia® seen mare elear, and ha® madz it my dyin® prayer
that aw’ th'world may on'y coom togetket mnore?

With complete disintegration — ol the individual, the family and

sociely — the urgency of intergation hecomes apparent, and the slar which
brightenz the darkness of Stephen’s last momenis inspires lum with this
message of lipht, even in the same way as in her darkest momenis Louisa’s
shattered lile is hriphigned by the presence of Sissy us the “once deserted
girl shonelike a beuutiind light upon the darkness of the ather™4 Only
with light can we ‘“'‘conpect’’,
1. Boak IT, ch. IY.
2. Book §, ch XL
3. Dock INW, Ch. ¥L
4. Bopk 111, ¢h L



By denying the worker's humanity, comapletz disinterralion ensues.  Here,
there is no question of inner canllict, as in the case of Louisa, where there
is still an attempt at holding the individual together, the baitle not yet
having been lost.  Stephen Blagkpools drunken wife, on the other hand:
has reached the slage where there iy litile lefi io hind her to her Jfellow
creatures and nothing Lo keep her alive as a human being. The hecrorof
these warking - class condidons is driven home with great force when the
dead machinery takes ona life of its own, and the pision of the steam-
engine 15 shown “working up and dewn like the head of an clephant
in a gtate of melencholy madness™.! Thus, the dead machinery domes
to life m a nightmare lashion, while life itself spells death. ““it's aw' a
muddle™ as 5tephen Blackpool puts it

The streets of Cokctown are representative of the gengral discord
and disintepration in this society of lnisser - faire cconomics :

they had ¢ome inte existence piecemeal, cvery pieee
in 2 violent hurry for some ore man’s purposs, and the whole
[was] an unnsuaral family, shovldering, and traropling, and
pressing one another to death.?

Oper apain Dickens revens to the ides of the Family, here used a3 a meta-

phor for the sirecrs, but also essotisted with the state of society in general
with. ils class strugele and the conflict within cach class. The refercnoce
to the family here bongs to miond s use in connestion with the cirpus
group with its cannotations of harmony and intograiion. In Cokctown
where thers is no roem for znyihing but the individual in his life - and -
death struggle for existence, the whole family of society breaks down.
Often, there is not even room for the individual, a3 in ihe case of Stephen
Blackpool crushed beiween the conflicting forces of capilal and labour.
Stophen who has opposed both his fellow - workers and the \master of
Coketown finds humself rgjected by alll The terrible sense of iselation
is again driven heme, this Gme Telt oot zgzigst the background of the
farnily, Wt against that of a whole ¢lazss. The isolation of & human heing
in the midst of a erowd is even more ternble 2ad leads, az Dickens with
psychological insight noted, to a sense of guilt and shame :  Stephen

kad never known before the strenmh of the want in
his heani for the frequent recoguinon of 2 nod, a laok, & word;
or the immense amount of relief that had been poured-into it

1. Back T, ch. X
2 Loc it
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When Harthouss asks Mrs. Sparsit if the place iz “always as black as (his'",
ber answer is “In general much blacker™.! Cokelown is as “Impervious
to the sun’s rays™ a3 Dicer is. This brings (0 mind Sissy and the circus
group, showing up the conwast between their lives and that of the working
class, while the cmphusis oo darkness links Coketown with the Gradgrind -
Bounderby group. With Coketown and its inhabitants, however, we
come much closer 1o the darkness of death, the preziest of all isolaters,
This idita 13 conveyed by reveriing ence again W the use of the window.
Whereas with Gradgnind the avershadowed windews temporarily cot
bim off from lifis 2nd his fullow beings, in the case of the worke, the win-
dow, normally u source of light and means of contact, opens out on to
death.  Ruochacl’s homa &

in onc of the many small streelz for which the [avourite
undertaker (who tumed a handsome sum out of the onc poor
phastly pomp of the neightbouthood) kept a black ludder, in
order that those wbo khad done daily daily groping up and
down the narrow s(nirs might shde out of (lus wo tking world
by the windows?

The only light in Coketown is the arificial light of the factories and the
fire of Lthe furnaces which cast *“titanic shadowi of the stcam engines’.
The hire of the Gradeond home associuted wilh that synihesising freulty,
the imaginauen, now beeomes the destructive Rre of industiial Coletawn
which not only dostroys the livew of the workers, but threatens to blow
up the whele of society: ““There scems 1o be nothing bere but languid
and monotonous smoke, Yot when the night comes, Fire bursts aul®’.

This remark applicable to Lowisa is equally applicable 1o the work-
ing class.  Like her, they are thwared. human heings who have not been
allovwed Lo develop paturally. I she has hoen treated as the possessor of
a mind anly, they have becn treated as a Jorm of lower being with neither
head nee soul.  They are the hands™ and with tiem we reach the final
stars of dehomunisation. The workers are a raee

who would have found more favaur with some people,
if providence bad scen ki to muke them ooly hands, or, like
the lower creatures of the sesshore, only hands and stomuchs®

1. Book 10, ch. 1.

2, Book 1, ¢h. X,
1 Loc. gL
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With Bounderby there i3 gomplete davkness. The shadow which
overhangs the brother and sister is associated with him :

funaifu] imagiration — il such treason could have been
there - — might have made it out to be the shidow of their
subject [ Bounderby ], and of ils lowering association with
their fulure.!

And we know what (o expect of the fulure as Louisa, watching the red
sparks dropping ouf of the fite, secs them whifen and die while the shadow
of Bounderby looks on. We also know what to expest of his relation-

ship with the workers as Stephen Blackpool approaches Bounderby's
heme with iis “block outsids shutters™ and **black sircet door*™2.  This

is the home of a man who welcomes nobody near him, @ man in dackness
and isalution.

The shadow of Bounderby hangs over the lives of the workers just
a3 it does over the lives of Louisa apd Tom.  Darkness is associated with
their exisiznce cven more s¢ than with Louisa’s, and the effect is morc
far - reaching; now a2 whele town and class are swallowed up in darkness:

A sunny midsummer day. There was such a thing
sometimes, even in Cokowown.

Secen from a distance in soch weather, Coketown lay
shrouded in & haze of its own, which appeared impervicus
to the syn’s rays. You oanly know the town was there, because
you knew Lhere.could have been no such sulky blowh upon
the prespect without o town, A blur of soot and smoke,
cow confuscdly tending this way, now that way, now aspiripg
to the vault of Heaven, now murkily creeping along the earth,
gs the wind rose and fell, or changed ils quareer - a dense
farmiess jumble, with sheets of cress light in it, that showed
nothing but masses of dorkaoess : — Coketown in the distance
was suprestive of itself, though not 2 brick of it could be secn?.

1. Book T, ch. VIIL
i Dock I, ch. Xi.
3. Book Ii, ch. I



their form. His shert - cropped hair might have been a
mere continualion of the sandy freckies on s forehead and
face. His skin was so unwholesomely deficient in the patural
Lunpe, that he lonked as thouph, if be were cut, he would bleed
white.!

Thus, the sun which helps o define objeets, and at the same Gme shows
their relutionship io one another, hurdly succeeds in dislinguishing Dikzer’s
lzatures. This absence of definition bevores more apparent with darke.
ness and shadows where objects lose all individuality and their relationship
1o one gnother is obscured

In a seene between Louisa and Tora they are shown enveloped in
the duorkncss of their own shadows on the wall which head wilh those of
the high presses in the reom.  The idea of darkness, already present in
the description of Gradgrind and stone Lodge? is repeated at least twice
in ihis scene: Louisa sits “in the darker cornet by: the fireside... looking
et the bright sparks as - lhey dropped upon the heurth™; she is again referr-
ed to as “speaking thouphtfully out of her dark comer*”?. Tt is note-
worthy that although darkness is associztcd with the middle elass group,
with the younger gensration, and paniculacy with Louisa, the idea of
light is not uliogether eacluded. Here il appears, pof in the shape of
the Life - giving force of the sun, as in the cass of Sissy, the true child of
nature, but in the form of tha fire which Dickens ofen ussociates with the
imarinaave faculty of the chuld* Louiza is not beyond redemplion and
can still sce objects in the fire. Tom, cm the oiher hand, 35 completicly
Jost and can ses nothing thete: “Except thut if is a fire™, says Tom, “it
looks ta me as stupid and blank a2s anyihing else looks™. He then goes
on to ask her what she sees in if, approprialcly adding - “MNot a cirgua 77,
a remark which links the imagipation with the cirgus peoplc, one of whom
has afready been wssogiated with the sun, the greatest fire of all. Thus
Louisa, whose natureis cruelly divided and who suffers from a conllict
beiween the imaginalion and the reason, Lhe heart and the head, is seen
both in darkress and in lght, while the inner confliclis itself expressed
in these 1erms a3 we see Lhe “doubtful Mashes'™ on her face, “which had
something painful in them, analgpous to the changes on 2 blind [ace gro-
ping its way™.

Beok 1, ch. 11

Sec above pp. 30-31

ook T, ch., VIIL

Ser also Dombey and Son whaere Paul & ollen seen gazing st the firs.
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success. If this is the inhuman attitudr of a son to a leving mother, how
much mare inhuman will ba his attitnde to thdse who work for him and
are ut hix mercy.

Bounderlyy is 2n embediment of the inhuman spirit of Yictorian
England which exalted rugped individualism at the expense of human
relations.  This is the spirif which atontised weciety and reduced every-
thing to malcral valwas. Through Bounderby we sec the breakdawn of
human relzuions in all spheres: in the fomily and in sociery.  The inngr
conflict from which Louisa sullers because she siill has a heart and is
siggving to comact the “maunland™, pe longer exisis in Bounderby. The
conflict in his case i cxoernalised.  Louisz withdraws inte herself and
suffers from the discord within: Beundethy who goes on wnflating. himself,
ingvitshly clashes with others. with Louisa his wile, Tom her brother,
Gradgrind the fumily pan, Stephen Blackpool the working class chamcter,
and ultimalcly, once the “fire bursts out™ 2s a result of too much friciien
and suppression, with tie workers of Coletown. Thus Bounderby's
presence, Jike Sissy's, is folt reaching across both the middle and the wor-
king oluss groups. Those owa characters, however, stand at oppesie
polis; the one being the foree of disintegradon and destructon, the other
the foren of union and wheleness,  As Sissy, reparded at fisst 25 o odd
litle ereature who does pot it into the middle laws Graderind group,
pams power, gathering around hec motc and more people, Bounderhy,
all powerful at the begining, is oft deftated at the end with no one by his
side, his bank robbed and the workets uniting against him.

These two opposite poles are symbolically associated with light
and dorkmess. We first see Sissy buthed in a sunbearn which brings out
the beuwytiful colouring of the dack-haired girl @ she “‘was so dark-cyed
end durk-haired, that she seemed 10 receive 2 deeper and more [ustrous
colour -from the sun'™!. Bitzer, om the other hand, the Bovunderby of
the next gencration. having imbibed his philosophy of self-intcrest, draws
ne Lfc from the sun @ he was

so Jipht-cyed and light-haited that the self-same rays
gppeared to draw out of him what little colour he ever posse
esseil.  His cold ¢yes wouold hardly have been cyes, but for
the short ends of lashes which, by bringing them into immediaty
contrast wilh something paler than themselves, expressed

1 Book I, ch L



that some change may have been slowly working about
ihim] in this bousc, by mere love and grilode; that what
the Head had lelt undone und could not de, the Heart may
have been doing silently 701

But if in Gradprind's houschold there i3 still room [or Sissy, in
DRoundarby’s there is room for ne one but himsclf. This “big, Ioud man
... made out of & ¢oarse matenal which secmed to have been suetchad to
make so much of him™ 2, has inflaled himself to such o degree that the
existcoee of others bocomes uncomfortabls and somelimes impuossible,
Whenever he opens his mouth he all but erushes the stunned Mrs. Grad-
grind who collapscs at every fresh remark he makes. Sa full i2 Mr. Boun.
derry of himself that he is incopable of establishing conladd even wirth
his closest {riend :

Mr. Beounderby was as near being Mr. Gradgrnd's
bosom frignd, as a man perfectly devoid of sentiment can
approach 1hat spidtuwal relationship fowards another man
perfecily devoid of sentiment. So near was Mr. Bounderby
- = or, if the reader should prefer it, so far off 1.

Bwery fresh eontact proves a failure for he owss allegiance to ne onz but
hims<elf. With the bregkdown of his marriape to Louisa, he is left com-
pletedy on his own at the end of the novel. His isolztion however, it of
his own making. Doundcrby whose hearlless individualism replaces
the fascinating individuality of Sleary, significunily the oniy chamucter
ia the novel in the traditon of the early Dickensian odd character, never
res of boasting that -he hay pot on in Lfe without 2id from anyvone. He
constantly repeats the false story of how his mother deseried him as a
bahby, lcaving him to the mercy of his more depraved drunkuwrd of a grand»
mother. In fact, his parents had sacrificed much for him, and hi$ mo-
ther who loved him was prepared to live in obscurity, surreptitiously
poing to see him at a distance once of twice a year. This she was required
o do becanse he wanted (o vaunt the he that he was 3 szlf-mzde man,
Thus, he deliberalely destroys a diunterested relatiopship in order to
inflate his own self-impenance by boasting of his hardship, siruggle and

2 Book T, ch. TV.
3, L it ¥
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appears in the passage where Gradgrind’s coom {ull of blue books is com-
pared with an "astronomical observatory... without any windows™T.
Here, where the rolerence is o the roalionship between the middle and
the working class, the windows disappear altogether and darkness reigns,
the darkness which is associated with botk these clrsses.?

Though the windows of Gradgrind’s home may be darkened, they
at least stll exist. As far as this family man is concerned, personal rela-
tions have pot besn altozelher desiroyed. He has not allowsd for the
incaleulable in himself, but as it lakes possestion of him in his sulering,
the kindness which is not altogother abgent 1o the eagly part of Lhe novel
hursls forih inte a depth of fecling, which brings his alienated dzughter
close to hire. He who stands alone through the greater part of the novel,
stretches out his hand to his daughter at the end. At first, Louisz eannot
bear to have her father support her for she still thinks of him as the hard
Gradgrind whe would have her genonoce the hears .

He lightened his hold in time to prevent her sinking
¢n Lhe floor, but she cried. qut in a terrible voice, T shall die
if you hold me.  Let me fall upon the ground’.

Only i she fzlls can she rse again.  And n 3 symbolical pesture he lays
her down at his feet, 2 symbo} of Lhke failure of his system and of his renun-
cizuon of it. Hut his moment of delcat is also his moment of triumph,
for after this point in the novel be does not stand along. Once his heart
is moved by the suffering of another, contact is estublished, Several
times their hands mest and once ke “sofily moved [ Louise’s ] scatrered
kair from her forehead with his hand™’4,  The significance of his physical
contact i3 preat, for *such Jittle actions, slight in anolher man, were
very noticeable in him; and bis daughter received them as if they bad
bezn words of contritién®®. In spite of the suffering that this .chunge
haa brought aheut, Gradgrind is grateful to the hidden foree that had
been working towands it, the force embodied in Sissy. Could it be, he
wonders

Book I, ch XY

See below pp. 34-35, 38,
Book II, ch. XIL

Book III, ch, 1.

Log, «it. ‘
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desirc to become part of a vaster humanity, that “wider and nobler hu-
manily”’? in which she hud believed us a child.  The rase, the symbel of
love. js torn to picges by Tom, the one and onby person for-whom Louisa
has any aflection, and her 1ast hape of contact with another human being.
Tom sifs plocking the buds and *'pigking them tw picces™. He bites them
“tearing them away fram his fecth”, and fnally seatters them about “by
dozens®™.  But even as he does this, they form a Jinde island whieh drifls
towards the mamland, thus conradicting: Harthouse's words “gvery man
i% selfish in everylhing he does”.  Every maan may be 2o island in this
utilitatian society, but as the mavement of the scaitercd rosebuds shows!
he iz npt 30 by patore.

Lauisa is mot the only island in'the middle class group even though
she is the only islind conscicus of iis yearning for the mainland and for
the need to ““connept’”. Thomas Gradsrindg, her fuilier and educator,
Iz imprisoned within the walls of the mind and is incupsble of reaching
out to any other human being. We nower know whut lis relationship
to his wife 5, iT 1t exists at all. Both his childven are Frustreted and ruined
socially, but ke does not realise this until it 13 toe lute. Gradenind of
the fact - stored mind is impervious to life. His appearance and that
of his home are of a picce: both blank and 1ikless with no coniact with
ihe outside world. He has “a square wall of 2 forchead, which had his
eyehrows [of it base, while his cyes found commodious cellarage in two
dark caves, overshadowed by the wali™.? Thuy, the eyes which are the
windows of the soul are caves darkencd by the Blunk impentrable wall of
tha mind. The emphasis in this descripion issignificartly laid on the
bald head which is as bare and hurd as the mind enclosed within ir. Here
there is no room {or growih or development; cverything s already set
and detzrmined.  Even the wind i3 prevented from floaling over the hald
head lest it should cncourage some natural growth which would signify
contact wilh the outside world. The same iupenelrability is repeated in
the description of Stope Lodge where the dark windows replace the over-
shadowed cyes, both normally a mcans of conteol with the world outside:
Stone Lodge is “a great square house, with a heavy portico darkening
the principal windows as its master's heavy brows overshadowed his
eycs”.# The failurc to lock outwands and to estublish conlack again

1. Dock I, ch. VIO
2. Toe cit.

. Book I ch 1.

4. Dock I, ch. Il



The impossibility of penctrating to the [zther’s understanding becomes
apparent when Louisa, using a fipure of speach to express the idea of the
danrer of suppressed emotions, discovers that she might well bave been
spenking a forzign lanpuage. When, in a last attempt =t rovealing her
heart to her father, she says, looking at the Cokeiown chimneys :

There seems o be nothing here but langwid and mono-
tonous smoke. Yet when the night comes, Fire bursts cut,
father!,

Gradprind who can only take things at their face valus, aoswers ;

Of course I know that, Louisa. I do not see the appli-
cation of the remarks.

Her last appeal fails es the language of the heart and of poetry pass Grad-
gfind by,

Louisa accepts her fate which condemns her ‘to isolation. The
face she tums Lo the world s as eold as marble, but within the war con-
tnues. Her nature long aceustomsd to sclf » suppression is torn apd
divided. Emortionally, she i3 a stumped homan being wearing an appia-
rance of hardness even to those nearcst 1o her, but she has “grown up,
battling every inch of [her] way*'?. Her life has heen one of conflict
and discard : when she compares her own unhappy state with the happy
state of ber younger sister, she speaks of the “harmony awakened in her
young breast™ and the “discord™ in bher own. She has never really been
at peage ; “the huoger and thirst... have never been for 2 moment app-
caged™ 3,

Dickens 15 not allowed sufewcot spaece to present & detailed psy-
cholepgical study of the charzerer, bat he succeeds in conveying Lhe yearn-
ing in her soul throuph the usc of imagery aod symbolism. Among
thess ip the symbol of the rosebuds being theown into the pool in her
garden which form a little istand “always drifting to the wall as if it wanted
to btcome a pam of the mainfand'**. This 15 a symbol of Louisa’s strong

1. Bogk I, ch. XV

2 Book II, ch, XIIL
3. Loo cit

4, Book II ch. Yl
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terrible isolation of the child existing in 2 kind of limbo removed from
the world of childhood becausz of its upbringing and from the world of
adults because of its tender yoars.  When Louisa prows up, she continues
to exist in isoltion, becoming as impenetrable 25 a statuc .

Utterly indiffcrent, perfectly self - roliant, never at a
loss, and yot nover at her wase, with her figure in company
with them there, snd her mind apparenily goite alone... she
bafled al! peneireiion.!

She Las no attachments, either to father, mother of hushand, Except
for her love for her brother which becomes a destruetive foreeas 1t turns
aganst her and ruins her life, the famiiy tlic hus broken down complety-
This iz apparent [n the chapter ironically entitled <Fathgt and Dzoghter
where Louisa and her father diseuss her marmnage te Boundevhy. The
hidden irony in everything ihat she says, which teveals her true feelings,
is altagether ozt en her father who capnot read deep into her meening or
ber soul. Whereas she is trying to make him understand that she is a
oreature with feelings as well as a mind, he sees her only as his awn blind
réason makes it possible for him to see her.  The deliberate and constant
repetition of the word *father™ is itself ironicel, and throws the reader
back to the eaxriier wse of the word? in connection with the circus groep
but with an altoguiher different purpose.  Here it drives home the lerrible
isolalion of a living human being clinging: desperztely to the faint hope
of rousing a father’s paternal feelings. As the scene advances and ail
hope s lost the word 18 employed to indicate the breskdown of the refation-
ghip. The father cannot uwoderstand his duoghter ; both apparently
epcaking the some language, they are not, in fact, doing s, for the feelingg,
the gite ungtring universal Tanpuage and point of contact between prople,
have been crushod.  To understand Louisa, Gradzrind

must have overleaped at a bound the artifcizl harners
he had for many years besn crecting, helween himseli und all
those subtle essences of humaniry which will elude the ulmost
cunning of algebra until the last rrumpet ever to be sounded
shall blow cven ulgebra to wreck, The bammers were too
many and too high for such a lzap.?

1. Book IY, ch. II.
2. Sex above p. 23,
3 Boak I, b XV
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starez wonderingly info the fire, but her imepinztion is so staryed that
ghe i3 unahle io see very much there.  The siarvation of the child’s heart
apd soul is fully expressed in Lhe hungry groping fook oo her fzce which
alrgady reveals an inner distbrbance and diséord

strupphing throuph the dissaipsfaction of her face, there
was a Lpght with nothing to rest upon, a fire with nothing to
burn, a starved imaginplion kesping lifc in it<ef somehow,
which brightencd its expression. Not wilh the briphtoess
natural to cheerful youth, but with nneertuin, cazer, doubtfui
Hashes, which hud something painful in them, analogeus io
the changes on @ Mlind face groping its way.1

Louisa, Jike Poul Dombey, is a ¢hild grown old bhefore she has cojeyed
the pleasures of childhood Speakieg to her father and edugator, she
Fays

The baby - prefercnce that even I have heard of as
common among children, kas pever bad ils innocent resting-
place in my breast,. You have been se careful of me, lhat
I never had a child™s heart. You huve troined me zo well,
that I néver dreamed a child’s dream. You have dealt so
wisely with me, father, from my cradic (o this hour, that I
rever had i child's belief or a child’s fear. 2

Thus, whereas Sissy is the eternal child, Louisa, demed a free matural
growlh, has never really been a child. A child in year, she suffers from
ibe word - wearingss of the old and -expercnoed, the weudness of a
Sicphen Blackpool who is himself an old man ar the aps of forty. Her
words - ©T was ticad father, 1 kave been tircd a long dme... I don't know
of what  of everythung, 1 think™?, are an indiciment, not only of a sys.
tém of education, but of a8 whols civilisation which makes its people ald
before their time.

The impression we have of Louwisa is akvays on= of isolation. The
image of the blind person shrouded in his world of physical darkness
and cut off from others best conveys this sense. Added o this iy the

1. Boak, I, ch. 1.
2. Deok I ch, XY
J DBook I, oh. IL
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Already at this-early age the children are imbued with the philosophy of
self-interest which atomiscs society :

The whole social systen is a guesiion of sclf-interest
[ says Bilzer 1. What you must always appeal to, is a person’s
seif-interest. 11" your only hold. We are se constitoted.
I wax brought up in that catechism when 1 was very young.!

Thus the children instead al being shown at play in grovps are presented
o5 idenlical inanimate objecte cul o from one another :

A plane of little vessels,. arranged in order, ready to
have inperial gallons of Javrs poured inlo Lhem uniil they were
Full o the brim.?

The violence done to ihe child’s nature by denying ihe imagimation and
thus separaling him from che world around him is driven home By the
imape used to describe Mr. Gradgrind  Hc is “a kind of cannon lnaded
to the muzzle with facts, and prepared to hlow them clean out of the regions
of childhood at onc discharge.”? The [mage suzgests that not oaly are
the children brutaily forced out of the stae of ¢hildhood but in being so
forced are shattensd both a5 individuals and as a greup, 'With a cannon
discharpe ¢omplet: disintegrallon ensues.

All the characters in the middle class group are damaged isolated
fizures who know no joy in lile. This is paicfully true of the younger
generalion. The faci-sionng system of educalion has & disastrous effect
upon Louisa. As whele wacks of -her pature are Iaid waste, she reacrs to
her education in a similar manner o0 John Shuari Mill but with more
reaser, for, whereas Mill was encouraped 1o read literatwre, Lowsa’s
imaginalion is completcly starved. 'When she is caught peeping throngh
& hole at the wireus people she is severely reprimanded by ber father who
eays :  “I sheould as soon have expected to find my children reading poe-
try*"* The sensilive Lowsa, with father, mother, brother and sister is
the ttuly lontly child, the real orphan in ffard Fimes. She has known
nothing to earich her lilc asa child, At dmes, she, like lLittle Paul Dombey,

1. Beck I, ch. VIL
2, Bk I, ok I
Book 1, b IL
4 Bouk T, &h. IV.

Ed
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nmame of the worker by discovering Stephen Blackpop! in Hell shah-pit
before he dizs. Thus Gradgrind™s grateful remark : <It is always you,
my child 1" takes on a symbelic simnificance. Here is the all-psrvading
epirit of love which eacludes none and saves all.

Mot only doos Sissy move frecly amidsi the three groups, but by
50 doing she helps to enlarpe the wmt of the individual to thal of the family
85 when she bringss father and child togriber, Furthermore, in her inle-
grating power lies the promise of a more harmonious society where Lhe
unit is neither the individual, the family, nor the class, but the whole.
For ance the Gradgrind system of educaiion is proved a failure, through
the symbolic Sissy, there will be no mers little Gradgeinds, no more Tomn
to bring destruction to the workers, no more Dilzers with their philosaphy
of sell-interest, po one rating the working class *as sp much power, and
reglatin®™em as il they wus fizures in a soom, or machings... wi'out souls
to weuary and souls to hope’.i Gradgrind will po longer educate Lhe
“lreads” which produee the “hunds*’. The well-inteprated middle class
individual will treat the wotker as a complete luman being, and there will
be harmony where previously there had heen eonflict and discord.

Meanwhile, the Graderind system of educalion reigns. The ima-
gination and the feelings, the two synthesising forces, are completchy
destroyed

Herein lay the spring of the meghanical am and mystery

of edueating 1he reason without stooping to the culiivation af
Lhe semriments and affoctions. MNever wonder. By means of

addilion, subtraction znd multiplicslion, and division, setila
everylhing somehaw, and never wonder.?

Mo allowance is made for the incaleulable; the imagination is substituted
by hard facts, ihe only fhing that will be of service to the children in the
futuce :

Now what T want is Facts [says Gradgrnd]. Teach
these boys and gitls rothing but Facts. Facls alone am wan-
ted in life.  Plant nothing else, and reot out everylhing else.
You wno ocly [orm the minds of measoning animals upon
Facts.?

1. Book 1L ch. V.
2. Dok 1, ch. YIIL
2 Bock I, ch L



at the age of three, the circus children learn to ride so well that they almost
become part of the horse : Childers’ boy “thtikth on to aoy pony you ¢an
bring againtht him’™!, while the other children ame capable of doing
anyibing on horseback. Likewise, Merrylezs, the dog, is a3 much of a
charzeter and performer as any of the circus men and women, and his
instinet for love and alfeclion 13 a5 sirong as theirs. 'When o!d Jupe dies,
the dog, years after it has left the circos, now lame and blind, finds ils
way back to his old fricnds. lts instinclive lave 13, in many ways, oot
unlike Sissy’s love for her father, The dog's rclurn proves *that thero
ith a leve in the world, not all thelf inlerctht afier all, but thomething
very different™™?.  This is the all binding love which takes everylhing in
its embrace, Lhe philosophy of which Slecry expounds and Sissy Jupe
pives us in action.

Siszy, like her oom people, is a Living embodiment of the phlosopby
ol the heart and its integrating power. The danghter of a daneer and &
eireus performer, she is brought up during the formative ycars of her life
in the most natural-manner amonp, the circus folk. Her early upbrinping
comes near to Fracbel's theory of educalion which Dickens knew and in
which be showed a preat interest, the theory which denied that the mind
of 2 young child should be trained at the expense of iis body. Her ima-
gAnation in those carly years, vnspoilt by the faci- storing kind of edu-
cation, is nourished by her reading about the foitics, the Drwarf, the
Hupchback and the Genics, and her feelings which are unsuppressed
are gllowed io flowy naturally. Unlike the characters in the other groups
who have had their feelings and imagination suppressed, a foct which
has not ooly cut them off from oihers but has made their own lives incom-
plete in themsclves, Sissy iy a perfectly intzrgrated human heing. She
i3 as Louisa puts it, “'pleasanter to hersell™F than Louisa 15 o heresell,
although to all intents 2nd purpeses an orphan. she is not one of Diekens’
lonely children.  She is.the one character.in thw povel which is allowed
to move freely and numyally amidst the three proups, symbolically leaving
her murk on them.  Whergver she may be, even with the Gradgninds, a
people as remote from her as they arc from the ciccus people, she never
fails {o establish contact. It is she who saves Louisa by sending Harthouse
away and Tom by helping him to escape, and she also redeems the pood

1, Boak I, ch. Vil
2. Book L, ch. VIIT,
3. Book T ¢h, X
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In the circus group which embodies the philasophy of the heart,
the members are close to one another. There is no sugaestion of discord
in Lhis lictle community. Persenal relations based on love are strong and
lasting: these people show *‘an untiring readiness to help and pity one
angther.”! Where there is marriages it s productive, unlike Louisa’s
and Sfeplen Blackpoal’s childless marriagss. The close bond between
them is carried over into ihe risg where the members of the different fo-
miiey work iogether in close to-operation !

The father of anc of the familics was in the habit of
balancing the futher of another of the families on the top of
a creat pole; the Father of a third family often made a pyramid
of both Wiose fathers, with Muster Kidderminster for the
apex, and himself for the base.?

Their very livelihood and often their lives are dependent on oune another.
Theirs 15 a lifie of lcam » work where the interest of the one is inseparable
from that of the others. The insistence herc on the use and reperis
tion of the words “father” and “family’” draws attentian to the unit of
the family as apposed te that of the individua in the Graderind - Boun-
derhy proup of characiers,  This, in its turn, is extended to the yet larger
equally -harmonious unit of the circus proup at work. Ths close commu-
nion zmong these o'k does not, however, exclude a- bond berwesn them
and e rest of socicly to which they have something valuable o offer.
Tiwey provide cntertainment and amusement for peoplz whose cxistence
would olierwisc be cmpty and drab, thus contributing to iheir happiness.
The circus group tukes even more in ils embrace; it is par of & vasler
whaole than that of society, the werd which includes animuals ns well as
human beings.  These agile and handsome people who represent the vitas
Lity of a life more patural ithun that of any of the viher groups in Ui novel
are, through the very nature of their work, in close communion with gmi-
rals.  The animul imagery inmmaduced ioto some of the paisases referring
to the workiny cluss® pives way here to zciual live snimals ameng the
circus people. The unnaturl comparson drawn between machinery and
animals is replaced by a matural harmony between the anmimyl and the
human being which hardly distinguishes the one from the other. Thus,

1. BHook I, ch. ¥1.
2. Loc. el
3, 5w xlow p 37,
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The iitlle of Hard Tives suggests a fundamental difference between
it and such earlicr works as Oliver Twist, Nicholas Nickichy, Barnaby
Rudze, Martin Chuzzlewit and David Copperfield where the picaresque
form is sill dominznt and the central character helps o provide ariislic
upity. It is now no Jonger a matter of “I thought of Mr. Pickwick™,
but of ““an idca lay[ine] hold of [ Dickens ] by the throat in & violent man-
nar™. ! What this contral idea was”, writs Humphry House, “there
is no means of knowing'".2 If, however, we look at two of the suggesicd
tilles of the novel which appear in the manusctipt?, we may be cicarer
on the subject.  Hard Heads and Soft Hearis and Hends and Tales sugeest
the themc of 1he opposition of the reason and the feelings and the reason
and the imaginaiion respectively. The fechugs and tbe imaginaton in
the novcl arc equated-in so far as they are sypihesising forces; the reasen
with ils power of znalysis stands alone.  As these forces are set to work
among the characters and the groups which they form, thers emerges a

clear pattern: inrgration versus disinilegralion; harmeomy versus conflict
and discord

Dickens sets out to indict a whole civilisation based on matcral
values and zeff - interest which not only atomiscs socisty breaking it up
intc warring factions, but splils the personality af the individusl* so
that he is cither at war with hamself or. where the batile has been won,
or rather lost, he is an incompleie stunted human being,  The three groups
inte which the characters fall are clearly representative : Lhe circus group
whose hife is based on the feelings and the imapination represents a suate
of perfect integration and harmony, the middle cliss greup whose life is
inspited by Lthe Manchester school philosophy of self-interest, represents
a state af disintegration with ils members hving in isclation from one ano-
ther and from the other bwo groups; and the werking class group, which
is the outcome of the second, reflcels the same state now scen o ils final
slage of break-up and dehwmanisation. Thus, the all-embracing ring of
the cireus proup disintegrates into muddle and shapelessness, and the
sun and hight assoclated with Sissy Jupe give way to LHe darkness of
Coketovn and of the death-in-bhfe of its inhabitants, Light conmects,
darkness iSofages,

Humphry Howse, THe Pickens World, p 205,
Loc. cit.

John Butt and Kathleen Tillotsan, op. cit., p. 203
Scc alvo e charaerer of Wemmick in Gresl Erpecistions..
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HARD TIMES
A STUDY IN DISINTEGRATION AND ISOLATION.

By
NUR SOERIF

Hard Timey rumained one of Dickens’ most neglected novels until
F.R. Lenvis, tcrming it a masterpiece!, pointed out its goalities as a finished
work of srl. Wrilers interested ia social reform, such as G.B. Shaw,
had commented on the secial content of the novel, but it was nat untjl
Leavis that ihe artistic value of the work was sressed

Of all Diickens' works The wriles] it is the ome that
has all the strength of his geaius, together with a strength no
olber ‘of them can show — that of & completely setious work
of an.2

To sinple out Hard Times as Dicknes’ one “‘completely serious work of
arl* i3 1o be unfair to the novelist, paricularly now that recent research?
has revealed Lhat Dickens was a much more conscious ariist than manmy,
previous critics have given him credit for.  To do justice to F.R. Leavis’
estmate, however, it %ould be true to say (hat the concisencss of Hard
Times, dictated by ihe Torm of Lhe weekly scrial which farced Dickens
to curh his characteristic exuherance responsibie for much diffuseness
in his other novels, and which led him to charge the povel with as muech
meaning in the shorest possible space, makes the ariislic conseiovsnes
at work more easy to detect — in fact, at times, & lille too obyious. The
following points which reveal its carefully thought out structurc and its
organic unity are meant to supplement what F.R. Leavis has alrcady
said about the newvel

1. The Gremt Tradithm, ch, V.

2 Loe cit

3. S Johp Bumit and Kathleen Tiloson, . Dideeny or Work,
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way of examples from contemporary zuthom we ntay menlion the follo-
winy : — Taha Hussayn’s critical study of “zl-Mutunzhhi®™, in which he
analysed al-Mutanabbi's chicf poutns compozed i the suecussive siopes
of kis 1ifz, und applied in thoir wppreciation a joint critical method of
classicism and modernism, 2 — Al'Akkad's study of ibn al-Rumi, using
a modem psychological upproach to portray ihn «!-Runi’s life and pers
sonulity from his poetry, 3- . Taha Ibrshim’s pioncer book on the “His-
torv of Arabic Literary Criticism i1l the 4th Century AH.", 4  Man-
dour’s geademiv thesis on ~The Mothodicu] Crticism of (the Arabs in the
dth century AH.”, 5— Khalafz!lah's attempt at applving the “Psycho-
logical Point of View to the Study and Criticismy of Liersture'™, 6 Ah-
mad Amin’s comprehensive hook on the “Hiswory of Liicrary Criticiom®',
7-- Al-Shaib’s studies on “the Sryle™, §- Shawqi Doyt™s several stadies
on “Arl and itz Techniguesin Arabic Literature™, 9—- Sabir ul-Qalmuwi’s
sludy of “Theory of Tinitation™.

These are only pan of a weallh of omsicel miterial produced by
Arab scholars of varying approachss and teadencics in the diTerest revions
of the medsm Arab world.



tiveness. To this dual division, s\-Sekkaki appended a samll seclion on
the special eids to speech Beauiifcation which later became ihe domain
of a third separate science, pamely Bad®. This pracess of narmowing
the critical ficld to Balagha and of demarcating ifs scicnces was completed
and swndsrdised a eentury Loter by al-Khatb al-Quzwin id 739 AH.),
who condensed al-SukKaki’s *Miftah™ into a lext book called “Matn
akTalkbis". )

From there dovn to a century ape, Ardbic beoks on rhetoric were
confined to the formal study of Faszha and Balapha, and the displaying
of ingenuity in defining rhetorical fizures and artiftces and how to scarch
for them and analysg them in a set ripid way. The energies of Bulagha
scholars, generxtion alter peneration, from practically all Muslim areas,
all throuph those centurics were mostly spent on explining, commenting
on, enlarging, and then condensing #gain the books of al-Sakkaki aud
al-Qorwini. The science of Balugha, during that period, had very lillio
relatian to lierature and litemry Laste.

7. 1t was not unti] the end of the Jasr esntury that a prneral move-
ment of reawakening in the Muslim world began to stimulate creativencss
in literature and liberation from the shackles of formal rhelotic. A pioneer
in this movemert on the thetorical side was dI—Mnrsaﬁ of Epypt {d 1307
AH} who reverted to ihe elassical way and in the manner of jbn akAthir

produced a very instruclive boolc entitled l-Wagila al-Adabiyya’ wl-uch
wus ‘huilf on Lis lectures and lessons in criticism given in“Dar al-+Qluma*’

the newly established collepe for Arabic tcachers in Cairo. 1t was pot
lomp before the movement for modern university eduaction siarted in the
Arab world and the study of Arabic Literary criticism began 1o avail itself
of the: methods of modern academie research. This was aided and sti-
mulated by two other importaat factors : the growth and development of
goden Arabie literature cspecially in the parmtive field: and 2— the
study and assimilation, by many Arab poets and writers, of schools and
systems of Western literary - criticism.  The last filly years have definitely
seen the rebirlfl of Arabic criticism and the determined cfforr on the parl
of Arab writers and ¢ritics to repeat the performangs of iheir prodeeessors
of (he classica) period in doveloping a comprehensive Arab system of
criticism, faithful to the spirit and character of their linguistic and literary
heritage, and Lannonising the philosophy of theit ancient Balagha with
the methods and appreaches of literary criticism in the modern world.
Alrcady some outstzndring resulls in this direction have becn achieved in
ihe form of zcademic reasearches and books or practical criticism. By
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or Tmam in the same way as the founders of Muslim schools of jurispru-
dence : Malik, and a1-Shafi'i, for example, were regarded by posterity.

We may end this series of the great minds by Yahya ibn Hamza
al<Alawi (d 729 A.H.) one of the Imams of Yemen, and the author of
“ul-Tiraz al-Mutadammin 1i Asrar ak-Balagha wa ‘Olurn Hagaiq al-Ijaz”,
The author criticives books on the subject of literary cricism as being
too detailed and thus bering, or else oo brief and consequently insoffis
cient. He acclaims ‘Abd al-Qahir as the founder of the science but con-
fesses that he knew of his two books only indirectly throuph referenges
to them in the writlings of mher seliolars. He meptions some of the aos
thors with whise books be was acquainted, including ibn al-Athir.  The
tolive lor writmg his book, hei ndicated, was i help his students te under.
stand al-Zamakhshari's approach to Qur'anic exemgesis and Ijaz. -Acto-
rding 1o al-‘Adawi, the Acwabic literary scienecs are foor @ the scienes of
language which deals with the signilicances of scparate wonds; the scicnee
of grammar which deals with words in compesition and predication; the
science of syntax which deals with the morphology of singte words und
their conformty to repular patierns in the Arabic language; and lasily
the combined twe branches of Fassuha and Balagha which are called Ma-
ani and B':_Lyan respectively, and which are (he highest of the Jiterary scien-
cei.  After a long intracuction the book proceeds to deal theoretically
with cardinal quecstions im the rhetorical sciences ;o such ws truth and
metapher, kinks of truth, kinds of significances, divisions of metaphor,
lingusistic sounds, single words and compesitions and (heir charcieristics,
and requirements and examples of excellence in the vanous lierary
arifices.

6. But hzre we seem (0 have reached a parting of the ways between
thetorie and criticism. The separalion is supposed to have been $tarted
by Abi Ya'qub al-Sakiaki al-Khuwarismi {d 626 A.H:) the author of
“Miftuh al-“Olum™. He is credited with the delinealion of the boundaries
of the literary sciences in the manner referred (o above which al-‘Alawi
must bave followed in al-Tiraz. Tn the third division of these sciences,
al-Sakkaki puts “Tim al-Mzani and ‘Tlm ul-Bayan conjoinily, the first
dealing with the characlensiics of speech composiion by viriue of which
they conform to the requircrnents of the occasion, and the second dealing
wiih the different ways of expressing the menning to complete Whe desived
conformity, By this division al-Sakkak! secms to have carried te a logical
conclusion the distinetion which 'Abd alQahir indicated between questions
of speech structure and composition, and those of signification and eflec-
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do not diminisk the ¢laim of our latér Arab aathor to originality. 1t is
to his lasling credit Lhat hy tried in a literary study, and succeeded fo a
merked demrec, to harmonise the ripour of scienlific (hinking with (be
spontancity of literary 1asle.

The fillh, sixth, and seventh centuries A H., although they did not
produce arother great figure in the study of rhetoric like "Abd al-Qahir,
nor even a vigarous follower of the founder of the science to develop
further his ideas and to widen the scope of their application, yet conlinued
to add to the wealth of Arcb achicvement in literary criticism, mestly in
general comprehensive surveys. Ong of the great minds of that period
is ibn Rachiq al-Qayrawani (d 436 A.H.) the aunther of 2 standard book
on the art' of poetry, enlidzd *al *Omda fi Mahkasin al-Shi‘r wa Naqdih™.
It is one of the fullest treatmenis of the lechnicalities of Arabic poetry
and its principal kinds. Another 5th century ¢dtic is ibn Sinan al-Kha-
faji al-Halabi (d 466 A.H.} the suthor of “Sirr al-Fasaha™ tbn Sinan’s
chiel contribution is in the domain of Linguistic criticism where he deals
with the sounds of the Arabic languape, their eclassifications, and their
characteristics. The Qurlamic commentator, al-Zamakhshari of Khu-
warism (d 538 A.IL) deserves a special mention here because of his con-
sistent application of the rhetorical approach to the explanalion and
mterpretalion of the Qur'an. His book val-Kashashal™ claims a high
place ameng Qur'anic commantaries. He is also the compiler of “Asas
ai-Balagha', an Arabic dictionary which is unique in its atiention to
original and mewphorical usages of the Arabic language. A lafer author
and crtic Dia® g1Din ibn al-Athir (d 637 AH.), left us 2 most valuable
and interesling book on the Two Arts of the Writer and the Poet, which
he called “al-Mathal al-Sa%ir”. He dealt wilth the literary art in Lwo
divisions : one on verbal expression, and Lke other on meaning, and mana-
ged to include under these two -headinps all the arifices and figures of
speech, which previous authors since the bepinning of the 3nd century
AH. bad been exploring, defiming and ilustrating. He alse restated
the problems of word and meanipg, plagizrism, and norms of comparison
in a masterly manner, exhibiting svarching analylicsl power and indepen-
dence of thought. Morcover he invenled a practical method, for the
training of the undevelopad literary Lalent, which relied on two factors .
the natural aptitude, and nourishing of the ability on classicz] models.
The method is explained in detail, end illustrated from the hisfory of
Titerature us well as from 1he personal experience and literary works of
the author. Ibn al-Aihir was so convinced of the originality and appli-
cability of his method that he claimed for himsell ihe tide of Mujtahid
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Lireratore i3 parl of a wider ficld, mamely zn.  Oceasidnally in- kis
analysts and arpumentation hz would appeal to other fine arts such os
painting and sculpture. His approach in the second enquiry gave Ialer
suthory the basis for ereating the two separaie rhetoricul scicoces of -
Exposition (Bayan) and Embetlishments {(BADI-). Put 1ozrther, the
results of his two enguirics could be summarised as follaws : “(a)
Excellenee in literature should be judged by the quafity of the siructure
of the expression and its plewsing cffect on the mind and soul of the
reader (or listener} rather than by the verbul aspects. {b) The braaty
of melaphors lies in the fact that they pive to stvle novelty, vioour,
and moycment, and that they bring out the hidden shades intc a
pereeptual relief. {¢) Composite comparisons by similitude please the
human vrderstanding for o variciies of reasons : all human sauls enjoy
being transferred from the hidden t» the visible, from e shstradl 1o
the councrete, and from what is 'known by reflemion to what is known
intuitively or through sense perveplion; man naturslly enjoys seeing
different things unifled by linhs of similarities, and the chjnyment is
enhanced when the discovery is rcachsd afller a reasonxble amount of
mtelectual aelivity; if the intelleotusl solivity involved i3 (oo little or
too exacting the epjoyments is diminished or marred ; the functions of
the imcllect are thinkipng, nflection, analogy and Inference ; and all
these are excreised in ereating and perceiving relations between diffes
rent things ; the rhoworieal fisures are the embodimenty of all thess
considerations .7

In assessing the value and place of “Abd al-Qahir's contribuiian
to (he theodes of Arabic criticism, we must bear in mind two consideras
lions : The first is that certun Arab scholzis of (he Mourishing period
of the 3rd and 4th centuries A H.. did anicipute *Abd al-Qahir in some
aspects of his theory.  Al-Juhiz, for exumpls, discussed at length the an
of orutory from the point of view of irs refation o the crowds, and ex-
pressed; though bricfly, the idez that pood speech allects the heart in a varicty
of ways. Al-Qudi abJurjani alse showed his intervst in the psycholony
of literature by advoealing the method of introspection in lierary appre-
ciztion, and, as mentioned earlicr, enalysed in a pryvchologivzl fushicn
the poclical abitity into narural and apquired elemenis. The sccond
consuderation which has been cxplored by modem rescarch is that <Abd
al-Crahir mutt have bheen acquainted with the Arabic versions of Aristo-
tle’s Poetics and Rhctorics where the Fimt Master probes the effective
side of literature both in his treatrucnt of tragedy, and in bis cxposition of
the art of mctiphor. These various probable unticipations, however,
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meanings are defined in the intelleet in their proper order, their verbal
expressions follow ebediently in a determined faghion A literary com-
position will achieve its gnd if it is rroperly and suitably constructed.
[t becomes vague, obscure, complicatcd and pencrally defective when
the verhul elemens do not hummonise with the meanings, or when the
meanings themselves are not clear and coherent in the mind of Lhe speaker

or the writer. Hence it follows thut our main concem in thetoric should
be with techniyues of sturcture, such 2s junction and disjuneclion, mzotion

and omission, definite and indefinite... ele. Our chief occupation here
should be the siudy of the characteristics of meaninga in construction,
which is 2 combination of language and grammur. This new technigue
was ably and effectively applied by ‘Abd al-Qahir to the study of the Qur'-
ani¢ composition and consequenify to the analysis and appreciation of
specimens af the highest hiterary medels, and yiclded a complete system
which -later autuoms turned into a definite rhetorical braoch, namely the
Seience of Meanings (Ma’ani).

Put in ihis analysiz of the «Data*il” ‘Abd al-Qahir, found himsell
repeatedly reserting to the process of introspection, and sugpgrsting that
the best way to discover the sceret of litermry excellence is ta laok

inwardly into oneself and find out what iImpressions, satisfactions,
cmations and excilemcnts the whole composition left on one's soul.

It appcars s if this mspect of literary arl directed Abd al-Quhir, in his
sccond book Asrar al-Dalacha; o go deeper into the acsthetis side of
titcrature and to find out the secrets behind the fegling of enjoyment
produced by beautiful Litcrary words. Thus the ficld of researeh was
transferred to the laws of human thought. What gocs on in our rinds
and souls when we hear a beaulful literary passage. Why do such
arlifices as uliiteration and assonance please us ¥ And why do such
phenomena as superfluity and obscurity of expression displease
us 7 What is the secret hehind the acstheuc efect of a good mete
aphor or a cloverly conceived compound simle ? Which s more
appealing o our taste : the spontancous and casy-flowing posiry of
gl-Buhturi, or the deep and meditative pociry of -Abu Tammam 7
And why ? IF we cun refer such questions to some inherent charachteris-
ties in our perceptions and corceptions, in out cognition and imagina
tion. we ean be assured of a solid foundation for a study of literary
appreciation.  In this part of his enquiry *Abd al-Quinr shifts the emphas
sis from constrocting aud conveying the meaning, L0 communicaling it
in an effective and pleasing way., His new domain of study becomes
the variclics of ways and means of expressing the meaning in &n ariis-
Gic fashion. In (his he showed himsell clearly aware of Lhe fuet that
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pocls, system of building up his poem, and his use of badi®, all received
& masterly analysis af the hands of al-Tegani. The book succeeds in
givieg 2 gencral picturs af literary criticism in that period. Tt abounda
with apinions of critivul scholars, and recal’s many famous comparisons
which were held between poets, both past and contemporary.  In shori,
the Wasata of al-Jurjani, along with the Muwazana of al:Amidi represent
the peak of practical Arabie criticism and illusirate the Arabs’ matyre
elforts in that field of literary study,

4. But the climax of Arab schisvement in the ficld of liwrary
criticism js still to be reaghed in the fifth century A.H. (11th AV at the
iands of Abd-al-Qghir al-Turjani {d 471 A.H.j1078-A.D.), the author of
the two well-known critical books : “Dala‘il alt-Ijaz" and *Asrar al-
Balagha™. The first book, although primarnly concerned with explaining
the seorels and signs of Qurianmic I'jzz, faces the wider issue of literary
excellence in generzl, and reaches a fundamental thoory of strechore;
while the second searches deep into literacy images and discovers in tha
form of a poycho-litetuny theory, what the aathor tooh 10 be Bue real secret
aof “‘¢loquenee.  Each of the two volumss advances a thesis, explains it,
disewsses its applications in the different rhetorical specics, and answers
any zdverse criticism which it might arousg. They svevey the ficld of
Arabip lilerary eriticism at the author's ume, peint out thelack of purs
scientific thinking, and the preovcupation of puthois with e unessentials
n the literary arl, and try to lay the foundatians for a new science which
would salisfy hoth the ohjective and the subjective aspects of literary
appreciztion. A moedemn reader of Lhe two books feels inclined to presu-
me Lhat ‘Abd al-Qzhir thought of literary composition in a twa-fald divi-
sion of structure and beauty, “But it is also pessible that when Ui winhor
wrote his first book he was mainly accupied with and guided hy one thesis,
namely 1hat eloquence is a product of correct structure and significatien.
At a later stage, and perhaps owing Lo other cultural influences and matu-
ratien of thought, he found that an imporwnt aspeet of literary art, namely
its impaet on the reader or 1he listener, sull called for a separal: and Juller
treatment. The starling point in his line of thinking in akDal2’il was
the consideration of the plice of words and meaningy in the art of expre-
ssion.  Some of the ancienls, ¢.g. gl-Jahiz, comsidered eloguence as mainty
dependent on the quality of the verbal element which is the words. But,
argued ‘Ahd al-Qahir, words in ihemselves do not mgke languas:. They
only di so when organised in 2 system of construclion according 1o the
requirement of the meanming. The important element then, m literary
composition is structure, and the essenes of structure is meaning. Once
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end his diseiple and Jinsman al-Buahturi is the first systemalic treatment
of that kind in Arabic crticism, The author collects the commen mezne
ings betwesn the two poets, and on the basis of a rigid comparisen between
cach two similar meanings decides who is more peeligal inthat panicular
case. He takes secount of the supporters of each poet, reproduces the
reasons given by either party for thcir siand, and brings inw relief the
fauls and plapiarisms of each -of the two great poets. .Alihough the
subject. of al-Amidi’s study was a parlicular case of corparison, and the
features it concentrated on were Lhe antistic and poetic onss only, it claims
2 high value because of ifs suceess in going beyond the particular com-
parison fe a more general comparative study. It adopted the meithod
of adducing comparable examples fram the poelry of the forerunners of
the two poets, Lhus enlarging its scope and claiming a larger share of cris
tecal accuracy. It exhibiied the wraditional Jiterary models znd revealed
1ts auther's wide knowledge of Arubic poctry and his cultivated analyiical
literary taste. 1t also gave one of (he best practical accounis of the pheno-
menon of Plagiarism, wheeh groatly accepicd he atiention of Arab crilics,
permeattd a goed deal of their vowmipaieiive siudies, aod Lo some exient
coloured their judements of Lteraty values.

The -other valuable contribulion by a 4th century author ta mctho-
dical crticism is the Wasatay {achitration) of al-Qadi al-Furjani hetween
al-Milanabbi the famous Arsh poct of the Eastern Arch world of Islam
and his antagonists.  Al-Mutunebbi, hy his amrogant personality, wide
ambition, and foresful poctry succecded in ereating adversaries to himsell
as wcll as staunch suppermers whepever he went.  Many grammarians,
linguists, critics and nval poets, shared in finding faults with his poetry
and revealing plapiarisms, which lhey clamed, he committed agninst
previeus masters of Arabic povtry, whilz others hailed him as Lhe proatest
Arab poet ever lived Many (reatises were writlen aboot him.  The
siluation czlled for & sympatherc arbiter, and al-Furjani tried to pluy the
role. His iniroduction to Wasala contains a good deal of theonsing
about literature.  An examnple of that is his mteresling,and almost madern,
analysis of the poctical ability inte it four component factors: natural
aptitude, inetliFence, acquaintines with and memensation of past models
and praclical training. These he maintmined wére laciors of a general
nature, applicable 1o all humapiry, and not conliged to a cerlain upe or
grneralion. Anether example is the discussion of the influence of envi-
ronment on poetry, with jllnsiralive examples from the poetry of Bedouing
and city dwellers. The dilerent aspests of al-Mutanabbi’s poetry . his
philosophising, endency to complication, -octasional leaning on previous
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(d 356 AFL) the writer of the Book of Sonm. a urigue book of its kind
in the lileratures of the world. And the sccond is Abu Hilal al-*Askari
{d 395 A.H.) who atiempted ta pive 2 complere aysiematic manuzl of
Arabic thetorical and crilical principles as they were known in kis (ime.
Mow o take the pensral vontribotions first. The DNook of Sengs (al-
Aghani) is a literary eneyelopacdia, of iwenty volumss dealing essencially
with lyrical poetry which was sét to music und singing by 1he musicians
ard singers of ihe early centunics of Islam.  DBut around: this theme the
author collected a larp: amount of crtical znd bieraphical infermalion
of a great number of Amb pouis. The critical aspect of al-Azhani has
reeeived the atlention. of modern academic rescarch. The weafth of
purmilives and hiographical data containad in the book has been a boon
o modern Arabic play and story writers.

Al-*Askan made the two arts of poetry and prose the subject matter
of his treaiment and trigd o syslematise zod enjurge upen the earlier
general attempty of al-Jahiz, itm el-Mutace and Qudama, The two
Ambic rhetorical concemions of FASAHA 2nd BALAGHA rcccived at
his hands a satisfactory dfinition, the first being conneoted with clegance
and purity of syle, and tie tecond with communicating and conveying
the desired meaning in a2 ¢opvircing snd eMzctive manner. Lomg chap-
tora on distinpuishing the pood from the bad in spesch, on the namre of
litcrary art, and on the technique of composiuon and good desription,
wilh copious examples of excellent poeiry and prose, occupy about half
the book.  The rest is an enumeration and. clucidausn of lierury arlifices,
Lbe number of which al-*Askari raised to thirly five, which is more than
deuble the number piven ezdier by ibn al-Muo*tazz,

Al-Bugiflani’s treatise on E'jaz takes its place among Arabic critica)
books on steount of it atlempt of applying Lhe erticul concepls to revea-
ling some of 1he secrewt of the Quriznic hierary exwellencs. In deing
this the author subjected some of the highly esteemed Arabic poems to
a severe lost of criticism 1o show the fallibility of human products.  Qur’-
unig I'jaz, he maintained, was something more than, and above that which
criical sizndards could cxplzin, somothing that eould be felt more than
krewrn by the expert and colivrad reader or liswener. T theory of
Tjaz, peculiar to Muslim culture will meet us ugain, n a diflerent sciting
when we come to Abd- al-Qahir al-Furjani

The rwo ireatises which exemplify Arahic eritcism proper in ils
meihodicl form are those of al-Amidi and al-Qadi al-Jurjsni referred to
earlier. Al-Amidi’s Muwazana {comparison) betwesn aby Tammam
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buating eopious examples from the Qrur'an, the Hadith, the speeches of
the Prophet’s Companions, and Lhe lunguage of the Bedouin, ibu al-Mu
tazz tried Lo show that the use of the fgures of speech was inherent in Lhe
pature of poctry, and that ihe Arab: practised the art long before the
time of Dashshar, Muslim ibn al-Walid, and Abu- Nuwas, These modem
poci: ol the Abbasid period did not invent the art but simply extended
its use until it was thought a new creation. It is an open question whe,
ther Ibn El-Mu‘lazz was ioflucnced - in his Dadi*- by Aristotle’s writings,
especially 1he “Rhetorics™ which were translated into Arabic during the
third and founih centurics AJH. Bul the lreatment of ibu al-Muo‘toz has
the unmistekable stamp of orginality, and Lhe subject sttms te have
begun to interest Arab crides in the second cemtury as an Arvabie library
phepomenon. The influenece, if any, might be sought in Lhe prominznee
piven to metahpor and in the atlempt at definilipn and division of lierary
artifices,

But the real disciple of the philosophical sciences, and the author
who manifested Aristote’s infleence very clearly was Qudama ibk Jafar
(d 337 A.H). His book “Nagd 21-Shir’ is perhaps the first Arabic
bock to carry in ils title the word “Nagqd™ which is the Arabic equivilent
to erilicism. It is conceived and plarned in the Acstotelian fashion of
logical divisions and definitions. The awthor beging by defining poetry
as repular speech wilh metres, rhymes, and meanings; proceeds o explain
and justify ihis definilion on logical grounds, and then zddy words ag Lhe
fourth element constituling pociry. But out of the mefations beiween
these four simple elements he creates four complex ones, which cvolve
out of the harreony between them.  He pointy out that earlicy Arab an-
thors have neglected the critical side of the sfudies of the pottical art, and
directed their energies o the less imporlant aspecis, namely prosedy and
linguistc considerations. His, then, was gn attempt o creale a real
scicnce of coticism and sct the porms of excclienes in Lhe principal calego-
riez of Arabic pociry.

3. The Arab contribution ¢ litstary critesism assumes cleares
and maturer forms in the 4rh century AJHL (ith ADY). On the specia-
lised side we meet with al-Bagillani (d 403 A.H.L who gives a scholarly
nccount of the Qurianic I4jaz; al-apridi {d 371 A.H), who leaves us the
best elassigal Arabic comparison berwecn two [rrut pocts represeniatives
of two sthools of poctical ani; and al-Quadi al-Furjani {d 366 A.H.} the
writer of Lhe earlicst critical reatise on a great Arabic figure in the Literary
history of lhe Arabs. On Lhe poneml mde, al least two conlributions
must be mentioned here. The [rst iy that of Abu-l-Faraj al-Aslabani



twmbers of people atiended in quest for knowledpe.  Anyone who spoke
before (B¢ qudicnce in the mosque had to possesa the abiliy 1o express
himself clearly, o attracl znd persuade.  Thus a new kind of siudy came
inte boing 1o show the qualitics an orator needed, and to peint out the
defects of dilferent speeches. Obgervations on eMective and defeclive
public speaking. contained ia zl-Jakiz's book can be grouped under the
following headings - )

] comestness of pronunciation, and defects caused by deformitics.
of the vocul organs; 22— proper and improper employment of language,
and harmenicos apd disharmonious use of words, 31— syntax and the
relattons belween words and their mearings; clanily, conciseness, suils-
bility of expressions 1o different occasions and audiences, and of spocch
ta ils intended objective; 4— the appearance of the orators and the agres-
bleness of hiv pesturcs -and mannerisins.

Another 3rd century A H. literary eelchrity was the Sunni (Onbo=
dox) wriier ibn Quiayha {d 276 A H.} the author of muny heoks on {iicra-
ture and Qur'anic usapes.  In one of his books ¢ “al-Shir wal-Shu'am ™
he urged people to form independent judgments and wse wheir own power
of apprevialion. He zttacked the philosophers’ approach to eriticism
and their use of logical method in the appreciziion and analysis of Tilerary
tewis. One of the cnioeal problems be rased weas that of the division of
pocts into those who d:liberate over, revise. and perfect their poctical
works, and those who depend on the spenwneity snd the criy flowing of
their poctical inzpiratien. He zlso oppesed the tindency to always give
preference to the anvient just because they were anvicnr  Literary ialent,
he arpusd, was not confined Lo sny pardcular period. A modern poet
mipght easily surpiss an angient in Jitcrary creativeness and workmanship.

The contnbution of the Pact Prince **Abd Allah ibn akMu'tazz™
{d 296 A.H.) who lived in the same gentury, and his influence on the deve-
lopment of Arabic criticism, were of a different characier. He made a
study of what was eonsidered in his days, in the poetical arl, as innovarion
or BADI* and sct out to prove that it was not a new creation at all.  His
boak “al-Bzdi*'' was the firsl atlempt af 2 systematic treaiment of the
figures of speech, which he divided inte ihres main culegorics - --- the
metaphor which is the pillar-siong of pesiry; 2 uwrifices connected
with the form only and nof with the essence of poelry, such as assonanes
{Tuinis) aod anuthzzis (Mutabaqa); and 3— thirdly the dialestoen) style
which takes the form of a lepical arpument (al-Mathab al-Kalami), By
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that poctry, like the scicofes and other arts, seeds ils own special tech-
nigue znd culiure. He was aware of the established truth which says that
abundance of practical study is worlkh morc than all academic knowledge.

The sccond point sturessed” by Ibn Sallam in his book is the impor-
tange af verrilying the pectical texts end of ascerlaining their origin.  This
is the first step in textual criticism and must be the foundalien on which
any such criticism is based  He direcled a violent attack on the manner
in which some Arab chroniclers accepted and narrated ancient poctry,
and therefore questioned the aulhenticity of many of the iexts.

The olher important point in ibn Sallzm's book is the division of
pocis inio classes. With regard 1o Llime the poets were eilher Islamie or
pre-Islamic. He tried to classify the poets of gither era according to Lhe
abundance and excellcoes of their postry. In this classificalion he also
took into consideralion g place of origin.

Although' itm Sallam, fafled to support judgments he passed oo
poets and pactry by analysing the lexis or describing the qualilies of each
rticular pest, yot it must be admitted that Arabic criticism at his hands
took a step forward, expecially as regards questions of verification and
the classilication of poects, What we muss in his book, however, is ¢riti-
cism in the sense of a discerning study and a methodieal approach. The
first atternpls at methods are oot 1o be found earlier than the 4th century
AH.

AlJazhiz (d 255 A.H) who was one of the leading Mu‘tamlites
and writers of. the 3rd century. AH. iried in his book “gl-Bayant wa-l-
Tabyin™, to give a moture of criticism in the pre-Istanric times and the
Tst cemtury A.H. The crilicism of Lhat period, he mainlained was cle-
mentary, but, to a marked ¢sgree, sound aud convincing, as it emanated
from genuine praclica] lterary taste. The critics of that peniod, sccording
to him, managed to discover a number of defects in poeiical crafismanship
and W give valuable practical advice to orators and poets,

Al-Jahiz's book was an ccho of the Arabic intetleciual life of the
3rd century AJH. At that time the mosques of Kufa and Basra wcre nat
only places for worship and administralion of justice, but also schools
for the -tczching of language, grammar, Hadith, and jurisprudence, as
weil as platforms for narratore o rclate 10 the assembled audiences the
slory of the Prophet’s life and conquests. Leaders of theolopical schools
and relpious divisiops used {o go there for dialeclical discussions, and
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excellence: 7 - originality and imiation, and fthe plenomenon of Plas
giansm; M— naturc of speech and adiculalion; 9— mesrning and
cysence of hierary excellence, in sturcutlre, significition, effestivensss and
formul beaquty: 10-  delinilion of the fizures of speech; 11 - standards
Tor the companison between mval poets; 12— norms of excellenee in
1he chicl poctical anis, such as pacegync, satre, and clegy;, 13 linguistic
aspects of lilerary arl

These various eritical anples were treated someclimes sepamtcly in
4 specialised fashion, and somelimes generally in the form of manuals or
textbooka.  The styliste aspects in particular, reccived a largs share of
the Arub. suthors’ sttention, and the researches around them grew until
Lhey formed a separate critic! branch under ithe rame of DALAGHA.
This was muinly the oucome of the Muslims' preoccupation with prab-
Iems of Qur'anic cxepesis and 1'jaz. Greek writngi on Rbetorics which
were transtated ints Arzbic as eady &3 the 3rd century A H., alse contnb-
uted to the growth of the seience of DALAGHA. Io fael that scienee
dontinuted the Arabiz critieal ficld all Wrough the Tater centuris=s of Islam
from the sevenih 10 the byelvth (13th to 18th AD)

The above cnumcralion of the different aspeets of Arabie critical
writings will indieate the immensity of ils wealth, and the dificulty of
separzting the Arab contribution in this field from their general contrib-
ulion (o the scicnees of linpuage asd Literature. Many a general book
on litcrature. such as the “Book of Songs (al-Aghani)'” by Abu-FFaraj
would also cluim a place among the books of literary eritigism.  The
same can be said of books, such as al-Bguittini’s “I'jaz al-Qur’un, which
dealt exclusively with Qur'apic unigus cxcellenee,

Out in the following survey of Lhe main features of Arabic Lliterary
critivism we shall limit oursebves tg singlinn out spme of {be culsiending
landmarks and mmaking a bricf hult at each- of them.

2. One of the esdy prammarnians, philologisia and litgrary critics
of the fifst stage in Arabic zuthorship was ibn Sallam (d. 231 A H). His
book *Tabaqat al-Shu'ama’ ™ is representtive of Lthe criticol aMuinments
of hiy pq:.rind. Critigjsm, he mainlaing, noeds long training and experience,
and a enitie must be an expert on his subjcet and well-versed in the practice
of his ari.  In other words wsle olone does pot meet the requirements,
but must be supplementzd by expericnce ard lang study. He also. adds



by the early suthors of the penersl sciences of Arabic language and lite-
ralure, For some time before Islam there grow a number of market
places in Hijuz whore people of different iribes used 1o assemble for trade
as well as for lilerery coniesis. WNames of recognised arbiters in those
contcsts, such as Lhat of al-Nabigsha al-Thubyani, and their judmgents
and eriticisms were handsd down 1o postenity by the "Rawis’.  Naturally
very littls explanzotion or justtication was offered for such judgments,
and very often one verse or one peem would be given as & ground for a
high praise of a poet or for o comparisen behveen bwo contestants in the
market place. Some of the Prophet’s companions, were known for their
appreciation and sound judgment of pre-fstamie posiry. The second
Caliph 'Omar, for instangs, wus seperted to hold that al-Nabipha was
the preatest of the Juhilivya pocts, and when he was asked the rpasen for
this promounement, he amswered @ alNabibpa never used redundunt
words, ahwuys avoided the uncounth in poetry; and never praised a person
except his merit.

Dy the end of the first centory of Islam, however, Arabie suiture
Lad spread vutside Arabia in varous directions with ke spread of Islam.
The munds of e new Muslim Communiry were geting ready for a general
intellectuzl awakering. The first ficlds te yield the bencfit of those ella-
s were the relipious on eng side and the linguisiie znd licrery oo the
other.  Sonw wheles busicd themselves with the explunation of the
Qurian and the vnderstunding of i miraculoss chullenging litcrary cx-
cellence.  Others concentrated on tracing pure lnpuistic usiges of the
Arabic lanouare and standardising its prammar and syntax.  Same direce
tod their efforts te collecting provIslamic peetsy and preserving it from
being lost.

The siaze was now sit for the heginning of a polden e in outhor-
shin which lasted several eenturics. The critical problams raised by ihe
Arab authors during that peniod could be summazd tp under the followins
mzin heudings -

1- - the literary sspect of the Qur’anic Ijaz, and the exteng o which
litzrary crilicism could aid in diwovering the secrets of that.Igaz, 2 - the
uniqus and samc lime gbscure uwsages of the Quriunic style: 3— the
aulhenticity of literary texts tramsmiticd by the “Rawis’ from pre-lslemic
2nd early Islarmie tmes; 4 the clussification of the Arab pocis, hoth
Izlanue and pre-Islamic; 3- - the meriis and demirts of (he ancients and
moderns in Arabic {iterature, and the controversies bolween traditionalists
and innenatars, b&— the claims of pacaning aud expression to literary
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