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In 1422, fames Yonge, presenied 1o the Gard of Ormond a transia-
tion of the Frenoch version made by the Dominicans JeolTroy de Water-
ford end Servais Copale in the thirteeath ceatury. Yonre cmits he
extensive medical povtions added by Watedford and Copalo, but retain
their transtation of Lhe Brevilogquium of Johannes Wallensis, which they
had incorporaled presumably as 2 means of adding Christian  instauctious
to the non-Christian text. The Brevifoguinn iz found connected with
the Seereta in several Latin mss. and cditions, but not incorporated  into
it. Yonge has addced Irish cxampla bo the wext, some deriving from Giral-
dus Cambrensis, and others driwn from contomporicy events.

Apain for Sir Miles Staplelon, foho Metham prodeced a Phyriog.
nomy, based on the Secretz and on two othor ex. Tho physiognomy
and onpmaney of Slozne 213 has been meationed in the body of this article.
The physiognoemy, the description of the four szasons. gnd the comparisen
of man and beasts are Incorporated in the Kalendrier des Bergers — of
which there zre three English translations and altegether twelve English
editions between 1563 end 1638,

The advice to princes bas been abbroviated so a4 to form a passags
of instruction o King Arhur, proferred by a hermil, in the Izie fifteanih.
century Scotlish romance of Laneelot of the Laik, whily 3-set of somewhat
trite apherisms were exuacted from the Seereta pethaps by William
Peers. in Henry ¥III's meign, to inscribe upon the walls of rooms in two
af the houses belonging to Lhe ANAY Earl of Northumberland.

105



Bodley Lycll 36 is & coamely-writien egpy of the same tran<lztion,
with some sections amitted, and some re~arrangement of the conlents.

~Arother transtation of Ilhe-full Latin text is npw the prapedy of
Mr. Roberi B. Honeyman, Ir,, of Mew York. This is a late fifteenth -
century translation by one Johammes de Ceritate, originally undznaken
for Sir Miles Stupleton. of MNerfolk, although Lhis copy was written out
after 1460. The beok. was ance in the hands of John Harcourt, a siep-son
of Staplelon’s daughter, who look parl in Buckingham's rising, and may
have fled to France in 1484, The colophon of Part T reads ‘Parisicnsiy,
Secundom travzlationgm Johannes de Caritate”, ere 15 therefore some
possitalily of this bemg an Enplish work writen by 2 follower of- (he prowp
of exiles :who accompanied Henry Tudor, first in Britrany, and then. in
Paris. This transiation is the only oone to reproduce the full list of eleg-
tuarics; the medical sectioms are given great care, and sometimes expanded
by the English translator.

Royal MS. 12 A4 vii, Oxford University Coffege 85, ind BM Add.
5467, are all sepamate fiftecnth-contury tronslalions of the abbreviated
text, odley Add. X467 is by John Shirley und Cambridge BF 1.33 13-4 Fionch
text of Lhe same version, which wix owned by Shirdey, There cun be
little doubt that it vwas the copy he used for s transtation.  Shirluy also
appears 1o be the translator of the version in Ashmele 5% an unfinished
version of o defective lext. Both Shirley mss. coolain evidence of
aral dictation to the scribe, althouph (he translation which is certainly by
Shirley is not in his hand, and the one in bis hand is not known cerfainly
te be his translation In Add. 5467, Shirlzy has in the passage on risings
aganst unjust Kings, added a passage on Jack Straw and Jacques Bonhom-
me, and has al:o embedded into the text an account of the commodities
and mmineral wealth of England.

Cilkert of the Hape produced s Scoutish version of Lhe same abbre-
viated French text for the Barl of Orkney — found in lis prose ms. of
1454, The French abbrevialion alse provides the basis of the Copland
print of 1528, reprinted by Kilgon in 1572,

A short version of the same text was printed by Wahvpr in 1702
aud iz probably translated by a3 [riend of bis, il not by the publisher himself
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Discourse ¥IT : on Army Commanders. A sketch of the mili-
tary syslem, with a inerarchy in whicl ezch holder of a post has bencath
him ten men of the next highest degres, A deseription of che instrumeat
of Themistius, with the sound of which you can summon your army ra-

pidly.

Discgurze X . Warfare. Do not enler batte in person, bt do
yoor bost e vouse tie zeal of your troops. Varous forms of strzicoy,
tnd davices and methods of calculating victory by anomancy.

Discourse X ¢ The Owrult S¢iepess. The individoal eptities of
the sublunary world are consubsrantal with entties in the spiritwal werld;
ahsir spiritzal counterparts ave their efficient cavsez, and comtrel them
If you have knowledge, therefore, of the celestial forms and their mave-
mcnts, you o atiin power over the sublupary forms and thelr contig-
oEncTs.

After the introduotion, coms the following : the powers of ths
panets; the philosopher’s stone, the Emerald Table; a lapidary; a herbal;
mmd a furtber ononmantic whia.

NOTE B
The literal English versicm of the Secrera

The English wemacular Lanslifions perhaps deserve individual
refarence .

Rawfinzon C 83 © a2 law ffteenth-century pross work, is the only
English franslztion of Hispalensis,

The text in Lambeth 501 and Bodley Laud 685, edited by Stecls
in TAree Prose Versions of the *Secreig Secretorum’ @ This 15 translated
from the full Lalin Vulgate version. soon afler 1400.

Badley Ashmole 396 . another fifleenth-century  translation of
the same nature. Bt preserves in its list of contents the Arabic order of
the diseourses, but expands the physiognomy book by incorporating the
older pseudo-Aristolclian Physiogromy.

103



relipion. Jaw and aswology; net to rust women, to boware of poisons,
z2rd to remember the poison-maiden sent o him once ws a (reacherous
gift — finally, to guand well bhis immertad soul.

Then follows a defence of ustealogy o5 3 e means of foreknow-
yedge, which, through informing enc of coming ill-fortune, gives ote the
epportumry to prepare {or it or o pray 10 God far i mitigation.

The bab on Health Tollows. The theoretical introductinn gives
1ke docirine of humours, and mentions the different schools of mediciae,
emmpirical and revealed. The constrvalion of health is achieved through
moedoration and regelarity. A rouline of daily bygiene for the beallhy
is given, and & descrrption of cach of the seasons, with an account of the
regimen for cach, then are discussed : the four pants of the body, [ood,
waler, wines, the bath, elecraunice, and medical astrology. A scclion om
spiritual medicine, acting through the effect of musie, {6 aot 1ranstaeed in
any Latin version.

The bab on physiognomy, afier a theoretice] introduction, gives
an anecdote on Polemen’s judzement of the character of Hippocraies,
and then the practical details of the art.

Discourse IT1 - Juslice : the parallel between a king i the state,
she power of reasen in the microcosm, und God in the vosmos.

Discoune TV ;. Councllloss : The Plotinian theory ol emamalicn,
don froee the Active Turellcry, throgh the Universal Soul, materio prima,
and = [onh, to Lhe ermepts, aod ppwands 2gain 0 man.  The faculies
of pean, asd his rise fo wnien wath the Aoive Ioiellem. The aoology
between the five verzes in a body and councillors in a fate; thas iz the reasan
why it is bost to have five counwillers. How to treat counciilors © wilh
respast, but cguteen. The fificen qualities of the pood councillor. A
comparipon between the charactenistics of men. amd the sallent fextures
of the chamgcters of corein beasts.  An anecdor concerning hie Jow who
deceive a Zoroastrian, — showing that one should only urest men of ene’s
ovwn [aith.

Discourse ¥ the qualitics of Secretaries.
Discourse VI © o Envovs,
Dmooerse ¥11 @ On Gawernors.
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aith, Both should comhine through the open means of benevolence
antl a cennin ocouli means, a <ecret known to the virtuous and the loly
almne.

There follow ten discoursas, to some of which are appended further
sections called Bobs.  Discourse J concgms larpesse, and. divides kings
into four classes. according to their gonerosify both towards thereclves
and their subjecis. True largessc, like afl virtues, lies in a megn. The
fall of th: kingdom of Hananikh was due to the kings' spending of Lheir
wieglth and over-laxing of (heir subjects. Wezlhih is one of Lhe efficient
£auses of the preservagjon of the animal soul-and should not be wasted.
Lnder lilemlity 4s included a chacitable awitude wowards the faults of
pthers.  Goverty yoursell by reason, and stek fame for the npht capses,
A ghain of wirtues Lleads one from Reason to.Lhe estabhishing of true empirse;
two chuins of vices arc givep, which lead, bepinning ecither with eavy or
with cancupiseenes, to the collapse of impenal rla

Discoumc B - the condition and appesrance of a King, znd bow
Ae should comport  himself:

A king should choose a noble and celcbrated cognomen as his
official nsme. He should rot subordinate religion lo worldly rule : else
he will be destroyed. and, since he eannot deccive people continually, his
religion ought to be trufy folt, und not only an outward appearance. He
should ke clemrent, moderale and just: He should wear riore splendid
clathes than others, be eloguent and clear-voiced, but-not speak tao oflen
nor m {reely with the common. people.  Praise s given fo the customs
of s Indians, whose king appears in public only once o yeac

The instructions proeecd with their combinztion of meral and
prackical advige, 1n pars of general applicution, in othem intended for
qulers alone. Thus Alexander is old ta lighten 1axes, especially upon
Toreizn merghants; not to be overfond .of sorldly gemds and pleasurey;
how to take relaxation with his intimates, and to present pifts to.his noples;
not to laugh overmuch, to punish disrespect, to help the ncedy, to store
grain in case of famine; ngvér to shed blogd Wwithout due rcisan, never
to break ozths, not lo underestimate an encthy’s strength. to -ercourage
learning, as the Grecks did, for even .beir young .gicls werg kgmed in
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NOTE A
The Conteuts of Siry wf Asrar

Tt is mot easy to sketsh the history of the Secrera without presenting,
if not a précis of the text. at least a summary which s¢rves te bring out
fs underlying, and ils supgrimposed, principies, and shaws the vanety of
its themes and of its methods of presentation.  Here then is a summary
of the Long Form, sometimes called the £uniern Form, of the Arabic Sirr
il Asrar, the Book of Secrets, or the Book of Lhe Scignce of Authority'
on the Good Ordering of Statecrafl 2 poai g Ly J TR

Eirst, a dedication to the Caliph. His obedicnt slave hus carried
oul his command, in seeking for the Book of the Seerer of Seerers. Thid
is the work of Anstolle. son of Nichemachus, compiled for Alenander
tht Two-Homed when the philosopher Had become tao old fo accompany
him upon hiz conyuests. Alexander had chesen Atfistotlc as counsclior
by mert of his wisdom, lcarning and virtue. Some phi!_usuphrrs place
him in the calegory of the prophets 10 whom God did not send a revealed
bopk. Inm the histories of the Greeks, it is wnitlen (hat God sent his angel
to himto say - It is 1ruer to catl you an angel than a man:  One opinion
concerning his end.is tha he i3 buried in 2 pyramid, a2nother is that hg
ascengded 1o heaven in a column of light. By following his advice, Alex-
ander conquered all maiens. Amopyg: the letiers which they exchanged
is one in which Alexander announces his jnication of puting to death
the wise Persians whom he feared: as a polenrial menage.  Aristotle te-
plicd that as one cunnot changy their air and waters und land, one should
codegvout to game te terms with them, and to win them over.by kindness.
The translatar Yahya ibn Bitrig. searched all temples for the acroamatic
works hidden in thE‘m Finlarlly. in Lthe templc of the Sun, erected by
Asclepius for himwlf, he persuaded a monk to show him the Greek ms.
of the Secretz which ‘he has now translated for the Caliph, from Greek
o Syriac, and then from Syrizc into Arabic,

The work bepins with amr introductory letter from Arcistotle o
Alexander, asking him to keep his instruction secret.  In concealed terms,
bencath the practical advice, is its true mesning, which should not be
revealed te the unworthy. The sources of the power of a king arc then
given : they are the open cause, his subjects, @nd the hidden cause, his
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luding broad eoncepts which the original dacs not deal with, or by adding
purely local and lopical themes, which could in this way be seen against
a oeneral backpround of valucs and knowledpe.  With this tendency poes
the amitity of the imaginative response ta be uwoken by purcly factual
data - the Seerete is part of the trzdition by which curly medical manuoats
ied, hest to the cseablishine of w medical religion und a medieal
philpsophy, then fo the forming of 3 common backeround of heliels which
was [0 be the setting of later imaginative lleratore.  Thus 1the Seerera,
and other works of dls type. ghew as an alterceop of a great movernent of
the mind, were trunsmitied with decreasing encrpy. and finally, when,
their own indigrnous encrgy is gone, provide the material for o fresh hurst
of energy, this Uime a literary anc : the Seereta is a liftcenth eentury favou-
rite because it happens W provide the vernacular prose movement with
precisely the inpredients that movement thrived uwpon, it is alse ome of
the works that ithustrate the buckground of commaon assumptions aguinst
which Elizahethan lierature was to grow.

These then are the reasons why o smody of the histary of the Seercia
may be of peneral interest. But one may well find that the inchoare ma-
ture of its ingredicnts. and the disiointzd manner of s mfuence, out-
weiph its posilive rewands.  And in thal case, one may 2erec with a seven
teenth century owner of one Enplish ms., that of the Cartats version,
one Richard Eide. whe sct down om the fiy ledf an opinion which makes
a faring conclusion and palinede fo this article :

O siilic man. Whet erc compil’d this Books
Like o yiuer tmes in fpalish Blindnes Lad

A DBooke ¥nworthy forre 1 prince’s Looke
Whose Author was so@ vuing, & poorcly Red
That Lo this age s mere rdiculous

Stolid, infstuated. [(nuclous.

Thy Limes in puper long enough had Lasted
And wome with rime, as did thy Authoc's glory
The world Had Long Eaoupgh your profit tasted
Which waa for to be rcap'd by such 2 Story
And thou in giving place to Better Worke
Sholdst to thy Crediv in Oblivion Lurke.
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monograph on Seasorns and Months in Englich Poetry', where she notes
other Yirrary sources which have combined with the peocttic fmagination
1o produce nature-description. Miss Tuve makes out a strong case for
the influence of the Serreta, but omiis two impariant considerations,
which strengthen the guse. The first is that the descriptions which we
do not know 10 have derived from our Lext — such as the prologues in
Douglas” Exeados and the slanzas in Sir Gawaite - are by no mezans
less faithful to the delails of the Secreta than the pussages — such as those
in Lydgaie’s Governance, which we do know to be pocuv paraphrases of
the Segreia. The secong is that we are concerned with passages which
sed out specifically (o describe the four sgasons in their order, that these
passages — as opposcd to ofeasional description, or e description of
ihe twehe months, - are few in number, and resembtle ome another in
many of their deails.

Whar, we may fipally ask, apart from the inadental interests of
guch a study — would further investigation of the Secreta tradition yield
to us 7 Manly, [ soggest, the striking similarity, or rather conUnuity
axd identty, of the common assumpiions of .the helfdcarned from late
Greck times down to the seventeenth century. There i3 a similarty i
ihe middle reaches of the intalect, in those aspeciE of thought which. do
not belong tu folk aditon, but which a0 oot the dominam philasophics,
or great original speculations, of (he ages that separate Aristotle from
Descaries, the lands that lic berwvoen Persiz and Scotland  The Seceety
seemns (o have been formed, translated, adapled, and made use of, through
the centuries, by sevcral diferent currents of the mind.  One of these is
the desire to crcate 2 summn of knowledge out of scattered fragments.
This seems Lo have led to the formation of the text, and, later, portions of
this same text are in turn made use of in the same way. Angther is the
comverse tendency o sxtract aphorisms out of more discursive works —
aphoristic fragments seem . be the basis of the Secrets, more -any Lhen
added w0 i, and later, the work imell is subjected to Uus tendency. MNext,
one may point o the manner in which a fransmiiter of this work secms
elways 10 have regarded himself 43 alséoe bemg ils interpreicr to his own
eovironment, to have wished to adapt it either by making it fuller by ing-

L. A more recent stody of e same taditiea s M.E. Cokvist's e Sagsons
ef tha Year, Helsinglors, 195
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The Sevreta tradition is one in which, slthough there is no philogo-
pher-king, there is @ king with & philosopher at his right elbow. In many
of the translotions, and even in the dedications of the Latin mss., one
senses that the translator sces himself in the rdle of 2 latier-dauy sage, and
aflects to ate has patron as the Alexander-figure.

A vamztion of this tsndency s the manner in which Bale ¢onfusds
Yahﬁ ibn Bitrig, the alleged translator into Arabic, with Fohn Scotus
Eriﬁn:nu. 50 Lhat Anthony @ Wood, (ollowing him, auributes the finding
of this trestise in the emple of the sun, to Erigesa, and, by implicition,
places King Alfred in the part which the Caliph al Ma’mun s given in
Arabic proem. -

The philosopher is, of eourse. in this tradition, doctor, physioge
nomist, and alehemist as well.  In the medical corpus, the Secreta is:an
integral part of a line of works detiving ultimately from Hippocrates and
Galen; its own influence on later popular thought is impassible to disen-
tapgle from that of similar works, such as that of Barthelemeus Anglicus.

In phy-iognomicul works, one can occasionally trace the definia
influcnce of the Secreta - thus in Wicholas Hill’'s work The Contermplation
of Mankind (1613) there are numerows quolations, many of them coming
in indimectly through Peier de Abano. The Secrefg. must certainly have
been onc of ihe most imporiant 1exs in.one of the three mzin teadidons
of physiognomical thaught, that is, in the academical pseudo-Anistotelian
tradiiop. This ran thraugh the Middle: Apes side by side with the folk-
tradition of physipgnomical judgements, and in the cighteenth century,
is replaced by a new pseudp-scientific tradition, derjving from Lavater
and based upon bonme-stroeture.

Alchemical intercst in the Seereta is clear. In the Parlement of
the Three Ages, Arwstotle, presumably throvgh the influence of the Secrera,
1 represented as an alchemist.  Jobn Dastin vses our tent in his letier ko
Pape John XXH. The seventeenib-century owner of MS. Lyelf 86 was
the scientist Wilham Crabtree; Ashmole reprinted the alehemical portion
of Lydgate’s version 1o his Theatrum Chemieur.

The infiuenice of the description of the seasons by the HMehwan us-
Safz on European mature poetfy is, admittedly, a notion Iesy easy to ac-
cepl. The cvidenee i3 set out in detail by Miss Rosamund Tuve, in kes
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-mony in the individual soul, and that in- a monurchy, ean thus be
sugpesiively juxtaposed, for the reader 10 apply to one pattern of things
the impressions he receives from the other  Lydgatc’s Boek of rthe
Governgumee of Kyages apd Princes was lelt unfinished, and in a disor-
derly statz, at his death; Benedizt Burgh, who completed ir, left the
earlier portions disarranged.  There therefore remain signs of Lydgae’s
‘having used iwo Latin ms. versions, and of his bewilderment at this.
Mevertheless, the posm js the only ope which gitemply W rewrite the
Secreta, in its true shape, but in pogue form. The description of the
sezsons has provided the opportumity for one of the Bnest passupes in
Lydgate’s output, and would also s¢em alrendy to have influznced the
description of nature in his earlier poans,

William Forrest presented t90 Edward ¥I and to Somerset in
1548 his unfinished, nme-royal version of the Secreta: The Pleasant
Pocsy of Princelye Proctice, This ¢xpatiates in & vgrbose manner on
somie of the themes of our iext and continues ihe tradition of treating
more local and topical issues. Thus, it contains & curiously inaccurate
deseription of zn English coronation, and, like Walier de Milemeta's
version but with far wmore ¢cogent reason, 4 chapler on the marriage of
Kings, There are eminently sensible chapiers on the wool-trade, and on a
projeet for creating Parochizl Doands of Education. Forrest's work i3-in
Lydgate’s language and rhyibms, and, up to his death in the 1530 s,
he kept alive the older tradition both in manncr and matier, in the
holograph werses he presented te his patrons.

There remaing now to point to faur ot live strands of thoughf in
later mediaeval and early moderm literuwre, in which, if one cannot
ofter: with genainty detect the influence of the Svereta, one can yer say
that the Secreta fits sa inicgrally ibat these movements should receive
E0ME mmenlieon in connexion widh it

First, the Dpures of Alexander and Aristolle, or, in more general
terms, of the Perfeqt Prince and the Perfeet S8aze. The introduciory
cxchange of leticrs between Alexander and Aristotle completely reverses
the attitudes of the two a5 we have now leamed from Sir Willlam Tarn
te vicw 1hem. The concept of the univemaliy of man, of respicting
the non-Greek, is closer to Aloxander's thoughis than (o Aristotle’s; in the
Secrera it is Anslotle who shows this breadth of sympathy.
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Richard II. which may possibly therefore have conlributcd, zs an overs
tone, to the making, or at least, to ihe porpenzation, of this slip.
(Richard himse!lf was presented, by an Trish court offcial, with a3 copy
of the disgourse conmtaining this passage, in its earier form).

The large number of vernacular translations should not be taken
entirely a3 evidence of populanty. Many are clearly written for the
exclusive use of a focal mapnate and, rather, indicale that, in che- new
tradition of sgcular prose instructibo in the vernacular, the great -family
estpblishments were playing a part 2nalogous to the earlier rdle of the
monaste houses, in providing cenfres for uwnconpected local fowenngs
of vernacuelar prose.

A metropolitan and indced, royal patron i3 addressed in three of
the four English verse ‘rehandlings® of the Secrefa, while (ha fourth,
Lydgate’s, is the wark of a court post. The sceond pertion of ook ¥II
of Gower's Confrssio is one of these works, and preeedes in date the
literal translalicos af the Secrers. Gower has presumuably followed a
ms. which slso contained the Breviloguium, for many of his exemphla
in this section are derived from it.  The ancedote of the Jew and Magus
appears as an exemplion, but illustrates Piry, Gower extracty five
virtucs from the lirst three books of the Scereta — Truth, Liberality,
Justice, Pity and Chastity, and discusses them.

In 1411, Oceleve prescnted Lis Regerent of Princes 0 Prince
Herry, The teachingy derive from the Secretz and from Acgidiug
Calenna’s D¢ regimune princigum, while the exemplz are, mostly, from
Jucobus de Cessolea” Ludey Seacchorum. Oeglove takes the moral
ipstruction of his seurces and rearranges it to Gt a fresh plan of
presentation of kis own. This schame of perfict monarchy is prefaced
by the well-known pretegue which recounts  Oeeleve’s misery and his
shame, jusl as, in the Confessia, the precepts on Rule are embedded
into a treatlise on Love. Ooe may ask wheiher this is not an indicalion
of the symbolic status of Kingehip in the poetic mind, for Kingship
previded a parallel, explicitly made in the Secrefa, (o the macrecosm
on one hand, and the mierocosm on the other. The chaos and bhar-
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The De efficic regls attribulzd Lo WyclifT, makes use of the Secrety
{(Discourse L) lo poin: 1o the supreme god-like position and responsibility
of a king, and Lo argue that his religious [aith should be sincercly held.
A passape in the final chapter, assumed to be a later adgition, wams,
however, that God's prerogalive of vengeence and slaying should not be
agsumed by rulers. The just methods of reising levies from the people
and pronting worldly wealih to individuals, and the imporance of thep-
logical studies {where Lhe Secreta speuks of studies m peneral), are alse
supporied by passages from cur toxt.  The Platonic passage on the gua-
Lites of councitlors is upplied to the King's domestic clergy, the argument.
though abwiys hased on the Secrefa js in severs) passages piven final con-
firmanon by a Biblical parallel. The same passage forms the stznming -

paant for the cootenlion that the clrgy should have no worldly posses-
gnns of their owa.

We must wrn now o the vemacular transmizsion which, again is
loo intricate Lo he dealt with hers in anything the butr mast summtary way.
The European translations derive, with only fwo exceptions, from the
Latin versions, The earlicst Castilizn (ranslation, the Forider de Jus

Poridades, is from the Hebrew tmnsfation of Harzi and from it derive

the pascages incorporated by James [ of Catalonia into his Lifve de In
ravieval. Alsp from the same Hebrew trapslalion comes the sixtcenth
century Russian version, which has hecome conflated with & lext atinibutied
te Maimonides?.

A number of French versions and of the English transiations
deriving from them, spring fram a {iMecnth cendury abbrevivrion of Fer
politanuy which omits much of the theorctical matter, and so redwces the
long form 1o somethiag similar in intention to the Arabic Shart Form
In most mss. of his abbrevialion - Latin, Frencly and English, the passupe
whigh deals with the fall of the kangs who overtaxed their subjechy, has
sufered an infercsting echanoc © the wordy of the Tripolifanus textquod
fuit destruvtio regni Chaldeorum® have become *quod  fuit destructio
rczni Anglorum.” None of these mss. poes back before the dopesition of

1. S L. Kastrn, ‘Penidat da faa Peridades’, Romanee Philalogy, ¥, 1951.2,
&nd Oriens, 1955, p 36D,

L  See doscmption i Ad, Sobplevaki's Russian monogram, Treeneloied {ier-
etere of Museorien Russia, 5t Potersburg, 1901,
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the start of the Laln tradition - by an anonymous Ttalian in the thirles
enth .century, by Micofas Oreme and by Peter of Condizl, OF the
many rehandlings and denvatons of the Secreta and the 1estimonics to
15 influgnces, I should like to poinlin panicular to s use by three Enplish
thinkers, all members of the university of Oxford; a use which may panly
explairs the later imterest in vermagular versions in England. The three
men are Bacon, Bredwardine und Wycliffe.

Bagen predueed his own reduction of the Secrera, redividing the
work into four boake and adding a preface and interpreiative notes, Ba-
con is particularly iofluenced by the final reviser's theoretical procm (o
the Discourse on the Oceult.  He therefore reasserls the validity of divina-
tion, and evalves the concept of a4 learned man who by 1the use of maithg-
matics and medicine, opens the way {0 knowledye and to moral {mpro«
vement. Through the theory of comrcspondenges, the pre-conditioned
fuciors of life ¢ould be maripulaled by a napgws-mathcmalician with
mmense pragtical power. Mr. Easton, in his monograph? draws from
Bacon's general philosophy a piclure corresponding to this picture dedu-
ved from his treatment of the Secreta o at the same timg, Mr. Easton
emphasizes the important réle which un early reading of the Secreta played
in the forming of Bacon™s mind.

Bradwardine makes extensive use of our 1ext in the De cousa Dei,
and defends the Secrcte against those who doubt its authenticity, His
references supgest that he is using Bacon's text.  Only once or twice does
he usc the Secreta in discussing the problem of predestination and will;
the other quotaiions from it - and they are drawn from alf the. different
Yayers of the Secrety, provide him with evidence that the pagsn philoso-
phers shared certzin of the feutures of Christian motaphysics.  That they
belizved in prophecy, the eMcacy of prayer, the operation of miragles,
cternzl punishment and beztilication, all are illustrated frem the words
of Arnsiotle in the Secresg. 35 given to him from out of neo-Plutonism,
and through Moslem formulse, and the synchretic theolagy of the Tkhwan.

1. See Cecioni's articke in JI Progegmorore, NS il, 1839

2. Stewart Eameon, Roger Bucan gnd his Search for a Unicersal Scivece,
Oaford, 1952,
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The Yulegte oxt has one or two unimporiant additions and omis.
sioms: the translation is, apari from one OF Iwo ertoms of over-spicilic
terms, remarkably accursie for the most parl, and is least clear where the
Arabig itsclf. s 2 result of the acerelions, is most confused. Many of
the mss. referred 1o by Focrsier reproduce pars of cthe text on their own:
the task of tracing back these fragmentary versions, where they are embed.
ded in Rdler treatises, would be a hard one.  Cuawhridee B4 jid, 16 -
a faurteenth coniury manuseript — coniains an abbrevigtion valled Con-
cfusiones de secrctis secretorinm; the mid-Fouricenth cenmury B, Ros!
mer. O E vi & vii is an cnoyclopuediu, Liher de Qinuni Bono, compiled by
Jacobus Anglicus. This 15 perhups the Jacohus Anglicus who wrote the
prefave 10 the text of Plolemy’s Cosmngraghia in M5, Fienna 3162 His
encyclopusdia 48 in alphabetical order and sofme of the acticles consist
entirely of the relevant passare from the Secrete @ thus the anticle Bethun
vonsists of the Discourse on leagfure.  Bibhiothéque de I"Arenal ms.
&73 containg a Latin versified version of some of e practical instructions
af the Serreta, with a procm which sums up some panciples of mediaeval
Titcrary criiicism.  How fur the Secrete, on one hand, influenced each of
the many fiirstenspiore! of the thineemth and fourlcenth centurics - weil-
1em in the wuke of Giraldus Cambrensis. and. on the other, was used in
the medical compifations which were jssued under the name of the Scheol
of Salermo - is very dillicult in most cazes ro tell © so uniform, continuous.
and sterzolyped are the waditions of medicxl manuals and of mimrors Tor
pringes. Onc example of u medical text which mentions the Secrefa is
the leuer 1o Frederick I1 from Master Theodorus, unother is the iext
which made its way into English in Caxten’s tmnslation wrder the tide
of Governayle of Health, A fiirstemspiegel compiled in England, using the
Srcreta is Waller de Milemete’s De pokilinatibus, supientis. et prodentis
regum pocsented o Edward IL19n the firse year of his reipn, This is o
companion volume o Milemele®s own redaction of the Secredg irselt @ a
profusely iffustramd ms. in which scarcely a stolemient in the tocxt i not
accompunied by a picture showing Aristoric and Alexander in the appro-
priate circumsiances.  Milemete adds a chapter on the mamage of kings
— an early example of the tendency in English firstenspieee! to fit general
precept unashamedly to immediate and gontingent nesds.

Ore should perhaps point oul that in spite of the wide currency
of the work the authenticity of it was doubted by some persons even at
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belween Yalence and Tripoli, for 2 *John ol Yalentia® was canon of 3t
Michacl of Tripali io 124, and Gerard. Bishop of Yalence, hecame Patri-
arch of Jerusalem in 1226, If the daiing of the firsl ¢concepion of Racon's
Dy retardutiong aecidentiom Senectutis around 1236 s correct. as this
work shows a knowledge of the full Seerete, the years around 1220 to
1230 seem the mote likcly dawe for the transiation.

The curly history of the Latin text is absgure.  The textual history
is diffieelr 1o rrace, for the st containg many doublels«a literal transla-
tion of the Arahic combined with a correet translation @ for example,
MY e Lo oA ~ftwithhold your hand from your food’ ) is iransiated
manum eriyere, 1d est, cesfare.  Tn many mss. one or other aliemative is
2iven on its own in many <ases. Tt can be recopntzed that these doublets
develop cut of the glossing of the vanslation, snd a Iater incorporation
of the glosses.  The necessary hypothesis of Tost glossed versions, from
whch the present variant readings derive, makes the ms. tradition an invol-
ved ome. One or two older mss.. and the lists of contenis in others,
suggest that Phulippus translaed the whole of the Long Form.  But the
Yulgate Laun wersion of Philippus forms the phystognomy into 2 tenth
discourse. sand. omiding porlions of the Discourse on the Occolt. places
the remusinder of it in Discourse [ Robert Swcle’s theory is that the
Sevretu was censorced, 2s pan of the revision of Aristotelian texts ordered
in the thitteenth century.  Certamly, Bacon explicitly states his awareness
that the text has been expurguted. The periions omited are mainly
thosz deating with onomancy. This form of divination seems to have
been apecilically forbidden by the Church in patnstic days, und there i3
perhaps no need to look for a further explanalion of the omissions. That
1t 3% highiy probuble that these poriions were actually renstated by Philip-
pus, is lent support is an unexpected way, ME. BM. Sfoame 211 contuing
a fouriecnth-contury English rransliution of the Physiognomy section, folla.
wed by a rehandled English form of the Caleutation of Yiclory by onoe
mancy. Tins may, of course, derive scparately, tiirpugh Latin, from an
Arahic text in which this tuble poeurs om its own, and Noawe 213 may
have lurtuitously recombined two portions of the Seeretw. But this is
unfikely, and it i5 more rezsonable 10 assurne that this English text is the
sole evidence of 4 full Lotin translaven of the Discourse on Oceunlt
Sciences.
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describe the qualities of o Ruler. The Shorer Sire seems o have wsed
the same pnemologium lor its list of a Couvncillor’s qualities.  The Jfwen
borrow Farabi's Iist for their definition of a prophet or religious leader.
The reviscr of the Sirr combines bhoth of these two linal Jorms. In
this unfamiliar form, but with the content of Plato’s chought quite visibbe,
the Seereta broupht 1o the Middle Ages this passage from the Republic,

In view of the imporfant stratum of the conieats of the Seereta
that represents the medical-philosophical sewm of Arzb hetlenam. it s
fitting that the Discourse on Health should have been the Frsi to huve
been transtatcd inte Lain.  This partial ¢ranslaton by Johannes Hispa-
lemsis is almest ceniainfy 2 produet of Toledo in the mid-twelfth contury,
The work is written for a queen Tharusia, tentalively identificd with The-
tesa, mother of the st King of Ponugal; she was reeeor fromn 12 o
{1178, Johannes Hispalensis is a well-known nume in the annals of Tole-
dan translation, but there is now reason to suppesc what the name and
the works associated with it conceul o confusion between two different
lranslaiors of the swme period.

Thére is ome English version, a fifteenth eentury translalion. in
M5, Bodley Rawfimsan C &3, this follows the apherstic tendeney in
that it tabulates the free discourse of the Seereta into Hitcen points for
the preservulion of health. The full translation of Philippus Tripolin-
nus incocparates pans of Mispalensis, even, ar one point, inadverizntly
duplicating some of the mauler of rhe Secrefe. Sinoe the Secreto appro-
priates o Aristofle much that belongs by ol o the tradinonal lizure
of the medicitl teacher, it is only justice that a Provengal translition has
atiributed the Secrete to Galen, an atnbution followed by Mautfre Er-
mengay, who incerporates the section on seasonal diets ine his Brevird
" Amor.

The precise date of the Philippus Tripolitinus version is wieertain,
There was a Philip who was a cunon of Tripoti between 1227 aod 1251
The patron of ithe work, Guy de Yere of Yulenee, Bishap of Tripali, is
ctherwise unknown, and must have held the see during one of thase penods
in the first balf of the Unnieenth century, for which the ecclesiastical lists of
the Latin kingdoms of the Levant show gaps: the list of Bishops of Tnpoli
is defective for 3209—1217.  There may bave been some speciul connzxion
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In an roundabout way, and a greatly tranformed shape, then, this
passage o Cireek verse entered the mediaeval corpus of knowledge Lhrough
the action of an Awb reviser, who. po doubt bhecause of the medical
passapes adiled to the Seerefa by the earlier reviser. transferred lo Aris-
totic the legends surromnding Asclepius. These wre by no means the
ooly derivatives fram classical Hierature which have contrbuted ta the
formation of the Seorers. The first throoe discourses owe a distant but
recopnizable detd to the Niekomrachean Effifes, in their constant discussion
of virluc as the mean berween extremes, in the imporance auached to
liberality and noble-mindedness, in the threefold distinclion of Justice :
towards Ged, towands onese!f, and. towurds feltowmen.  The Phvsiogne-
mr seems to derive fram the Periputetic Physiogromyy, shorn of i theo-
retical  augmentidion.  Aristotle’s  introduction  panly rescmbles  the
iniroduction to the B Rhetorica ad Aexandrim.  The medical passages
have parzllels in Celsuz, Diocles, and Onbasivs. The tist of the salient
features of various animals resembles a passape in Galen's De Meribus,
of which an Arabic version is now krown One ought to glance with
slightly Tess hurry at mwe passapges fhat appear Lo enler our text through
traditional aphorisms which derise from Plaio. At one point. the Secretn
reads ¢ ‘He who belitiles the divine luw will be slain by the divine Taw'.
This is found in an:independent form in the fehwan, who call it a saying
of Socrutes made just belfore his death,  Surely we arc here faced whh a2
destant eche, one misht alse say a schoolhoy leclure noty versian, of the
arpumenis of Socrales in the Critn 2

The fifiecn qualities of a Couneillor, gven in the Leng Form, can
be scen Lo derive from the filtzen in the Short Form, modified by a similar
list of twelve quulitics which occury, independently. but clearly from the
same ultimale source. in the Fedean. The form in the Mchwan corresponds
verbally to a lisl gven hy ul-Fzrabi in his 4530 &l J-T 1,7 A tess for-
mally tubulated version of this list of qualircs occurs in another of al-
Farahi's works, Tahsil wr-Satadah where he laims to derive it from Plato's
Repukiic, A collation of all the lists shows, indeed, that they are formalis
zed and modified restatemenis of the passape in Book VI pam ii of the
Republic { Plato, 483, 486 and 4%7 A, where Socrates enumerates the
qualities of the philasopher-king, In Tahsil us-Satadah, Farabi gives the list
as that of qualities essential to a spc::ulaltilvc philosopher; a more aphoristic
form of the passage has been used by him, in his alMadinch a!-Fdeﬁ.?ah 1o
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Sirr, although ne reference to the tomb iKell is made in that passape.
The zpotheosis of Aristotle s recounted of Hermes and of Asclepius in
Tbn Abi Usaybi‘zh, and can bg traced back to the zacient medical-religious
traditions rsLm'nt:ﬂ.md.iﬂg Asglepins . The colleetion of Testimonies ta the
worship of Asclepius, madz by Professor and Mrs. Edclstein!, show that
the Church Fathers found in the worship of the mun-God Asclepius a
particwtarly stubborn dval, and an oabwardly close parallgl. to the Gospel-
It is therefore iconical (o find rhat, in the Latin ms. tradition of the Secretn
a significant shp has sometimes alered his Igpend in such o way as to
create & parallel. no longer between Asclepius and Gad the San, but bet-
ween Aristotle and the Holy Ghest, The *column, of light® { 4 0 in the
Arabici fitst became colunrea igeis [ 4), then in some mss. enlumba
ignis. causing Arsiole, in some English versiens. to ‘ascend 1o heaven
in the shape of a dove of hre’.

The messape of God o Aristoue 35 of greater interest.  Apain, i
is told by Lhn Abi Usaybiah of Asclepius. The Arabic writer claims to
be quoting Galen's '}-'rormprikm. Thiz lext does indeed mentton the
apotheosis of Asclepivs, but this passage nrust have become confused with
another passage only a few lines below, which concerns, ot Asclepiuse
but Lycurpus. ¥ must first be bome in mind that argel | Zue ) s the
normal transtation of Peas 0 the Arabic hellenisiie trudition.  The passage
i guestion consists of the woll-known lines of verse with which the
Pythoness of the Delphic Oracle addressed Lycurgus, and which are found
1 Herodotus, in the dnthofogy, und in Diodorus Sicolus, and arc refer-
red 1o by Pletarch :

Thou comest, O Lycutgus, {o my tich. temple, dear
to 2eus and to all the dwellers on Olympus. I am at o loss
whether T shall praclaim thes to be & god oy a man, bul I deem
thee rzther a god, O Lycurgus?.

1. L. and E. 1. Edelatein, Adzclopius; 2 vols, Bailioiare, {3435,
2, "Hear & J‘l.urcdop-ye fudy mare mlwva emde,
Zapi dires wal wion "Oduma Sdpar’ Eyove.
Sifes, § ve Oedv pavrevoopar, 3§ defpamar.
€M Ery kal padtor fedv fdmopar, O Avedogye.
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of the Secreta was more purely a book of advice for princes, to which
this reviser has piven the addiional status of a practical manusl for all
educated men. Whether (e original eycht discourses truly had an origin
in another language. it is not possible 1o !l 1t iy possible Lo assen,
though. that they comtain no derail that could not have been in a Sydac
or Byzantine work: where the work discusses the merits of Trdisn and
Turkish soldiers, thesc names mey replace athers in a pre-Arsh oniginal,
The attribution of the work to Yahya ibn-Bitriy may vertainly be doubted,
but Dr. Badawi's discovery of a referenee (o it in Ibn Jaljal's Fubagar
uf—d{f&h&‘. wiiiten before 370 ATL D40 A Do pives us the terminus ad
quem.

The proem iiself shows sipns of o process of acerction.  The recom-
mendavon of Aristotle, and the letters exchunged bhetween him and
Alexander are not transtated in the fragmentsry teelfth-ceniury Lutin
of Jolunnes Hispatensis, wiich reproduces the Health fah of the Shom
Form, preceded by the Procm.  The werding of this Arabic text itself,
1F these passages wre omitted, pives 8 conlinuous introductory explanation
by the alleped Arabic transtator. which is otherwise inlcrrupeed Lo inito-
duce thern. What 15 mare, hoth pasisges are found elsewhere in the
Aruhic and Syriac aphensiie (radition,

The exclange al {etters is quoted in the Ty 1d Farid, 2 tenth century
work, and in the eollection of apliortsms attribuled to the pinth-coarry
Hunavn ibn Ishaq, One sentence is even repeated elsewhers in the Lexr
of the Secrety, unnoticed by the reviser of the prozm.  This, and another
similar passape, sugpest that the Secrera itse)f 15 2 compiladon based wpon
the aphoristic collections which were popular in Greek, Syriac and Lutin.
The guasi-rclipivus myths ghoue Arstetle have purallels - sometimes
closely verbal ancs — yet thoy are connected not with Artstode but, Tor
the most part. with Ascleprus. Although these anslopues are mainty m
a lext later than the Sirr, the bographical dietionary of the thinteenth-
ceniury fdn A& Tiraybitah, they can be seen o preserve an earicr form
of the tradition. The ‘pyramid’ benexth which Arnisietle is buried, accors
ding to the Long Fomm, is simply a 'tormnb’ in the Short Form, and the
reference is no doubt te the supposed octagonal tomb which he was helieved
1o have designed for himself. The Jegendury inscription was 3 sct of
eight precepts on rule, euch connected with the next in a2 circular series-
This is found in Arabic texts, and 15 aciually in the main body of the
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such as the anscodote of the Jew und the Mapgus, the neo-platonic intro-
duction to the discourse on councellors, the latter part of the heaill sec-
tion, and most of the ocoult sciences, do not appear,

The Short Form must almost certainly be the older form. The
Lang Form contains ane of two obvious Jacunac whers the Shorr Fom
has a full und inteliigite 1ext: the Long Form omiis names which are
unfamiliar; thus an unidentifiable Greek philosopher Bohtam in e short
form becomes merely ‘a cerlain ancient philosepher’.  Furthermore, 2
considerable number of Lhe passages which are in the Long Form slone
cocur verbatim in the Eneyclopredia of the lkhwan uv-Safa, written in
the zecond hall of the lenth ventury : this i a fact thar Dr. Dadawi has
net hoted.

Muny of the borrowed pussapges provide the theoretical fnimoducs
tion to the Disgourses. The impression one obisins of the teviser who
incorporated the Jfichnan passages 15 that of an imelligent compiler, who
wishes 1¢ give uwnity and form, as well s o2 definiic merapbysicel back-
ground, 10 the Secrety.  He was a man of some llerary 1aste, for he ook
the four passapes on the diet (o be chserved in each season, and prefaced
each with the descripiive passages wlhich e Tkhwan us-Safa hud reproe
duced no less thun threc times in their Encyclopaedia, 'His zddition of
medical passages and occutt vics shows him ta have been equully ansious
to enhance the slleped practicul value of the treatise.  He s responsible,
incidentully, for references 1o Persian intercalary duys.and muasical inter-
vals, which Jater. as the Plotintan passage does, give considermble lrouble
in the European transtations.  This reviser must have worked before the
year 5316 AH. {1122 A.DJ) For a podion of the Long Formy aceurs in the
Siraj ul Muhdk of In Abi Randuga wl-Turtushi, completed in thar year.
Hajji Khaliluh, the hibliopruplier, refers n;iue 10 the Secrete, not noting
ihat the two differeni mss. he saw belonged 1o the same work. In one
reference, (0 a ten~discourse ms.. he autributes it to one al-Yamuni or ul-
Tamimi. It is possible thar this may be the name of the creator of the
Long Form,

Taking the Short Form, we can deduce from the way in which
Babs are not meolioned in the table of contents, and the facl that 1hey
differ so considerahly io matter from the eight discoumes, that they ioa
are probably the addition of an cadier reviser,and that the varliest form

86



Very soon afier its appearance, the Latin teat s made use of, as
we shall see. by Romer Bacon.  Albertus Muenos refors ta the Secreva,
and Michavl Scot appears o be following it in his Phosiopnoste. that is,
in the D fecreris rulirae.

It is cited by Brudwardine. and extensive use is mads of it in the
Woyoliffian test e offwis regiv, Adviee from it iz inbedded in the Sfere
Fortidas, which wure 10 beoome pan of the law code of Castille. and of
purie of the American continer, including Louisiana at as late o date as
1%19. The Serrerw is quolsd. in support of his political positiom, by
Prince Kurlski in the correspondence he had with Ivan the Terrible,
afier Kurbski had fled from the Tsar. Among Enclish kings, we know
thut copics of the Serrerg. pottions of it or works parily based upon i,
were preseniod 1o Edward 111, Richard 1, Henry 1¥. Henry ¥ (while
ver Prince of Weles)y and, townrds the end of the fradition, 1o Edward VI
and Jame: T

Thers ix, then. sufficiznr cipgn in lhese. the more suiking indicatons
of itz cefehaty, o stow that it 15 of some importanes in the tradition of
the titeory and praciice of povernment. af philosophy. alchemy, and
physiomnomy.  Further uses show that the taxt can also be seen 1o ke
vonnzcted with such a diversiry of trends and raditions ax © the Alexander,
lezend, the gnomtic Wradition of aphorismys and uneedates, and the opposite
tendeney. [owards comtpiting cnevelepacdig: and sestnev of knowlodge,
medicad-philasophical beliefs, mediceyal neo-Platlonism, the deseription
of the seasoms o poclry, the cise al the vernzoular treatisc-poem, and the
risc of the vertaeular prose of seeulur insteection.

Dr. Badawi's cdition of the Amubic Sier vl Aeear naturally repro-
duces the final Form from which it wis teanslaed by Plulippus Trpolitanus
in e carly thirteenth century. We can ke spme atiempt (0 surmise
how the book came to take this Tormt in Arabic. There zre over 40 rhsa.
of the Arabic. Only one ¢laims a date (the eluvenih sentury} earler than
the Latin tran<ztion, and Fligel. cataloguing it for the Vienna library,
cliims the early date of this ms. 1o be a fabrication. The mss. show two
recenitons - a Long Form and a Shart,  The Shorl Form differs from
the Long in containing only eight discourses, the s¢clion an seerclaries
and on governors being called Bubs {o'»d), The baks on Physiognomy
and on Health appear after. the discourse on warfare. Muny passages,
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Much of the early scholarship that has been dirccted towards the
Secrerg has approached it obliguely, with spme end in view 1o which the
main course of its history has only been ineidental. A great deal of (he
wark, includinz my own. has storted from the wrong end, leaving 1he
basic tasks yel undone.  Thus the st version of the Secreta 10 be edied
by a4 modern scholar was the Middle Duich yersion of Jacob van Macr-
lant, edited by Clerizsse in the 15305, In his ediion ol Roger Bacon's
warks, Robert Stecle, in 1920, puBished a Latim Lext, and g modern Ene
glish translation from the Arabic. by an Epyptian pamed [smail Ali, whom
I have not been able .to (race Lurther,

Richard Foerster listed the mss. and prinled exis of the Sevrera
in a.monopraph published in 1849, but no salisfactory collabion of the
Latin mss. has been adocmpied.  An Arabic text was published by Dr.
Abdel Rabhman Badawi in 954, inan edition that stiil leaves saomething
Lo be desived!, trut far which s a basis of study, ons must he very grateful

In this goneral survey. T atempt to indicae che points of centact,
as if were, botween the text of the Secreta und & number of general themes
both of Arsbh hellenism and of the Western mediagval tradition,

It-would be as woll kel €0 assure oursclves thul the Seereta is im-
porianl enough to destrve furthcr srudy.  To {zke the European tredition
alang, its cradenbals as a semi-popular work atinbuted to Ariswtle are
revealed 1o be vory henourable, It entered Lavin im its full Fforpe not
Yong alfer 1200; Foerster lists 20T mss of the Ffull Latin transfation, exant
in Westem Ewropcan librades, snd ithis number does nal include several
thut have since been catulogued.  The number docs pot inclode, either,
the mss. of the eariier partial teanslarion ol these, 52 are Jisted.

There arc wtore than half o dozen early prinwed cdidons of the
work, The lisis of vernaeular translarions i impressive. In Enplish
there zre twenty texts, or portions of texts. which czn be called transla-
tions or adaprations of the Seerera @ the dutes range from 1390 10 1702,
Statistically, then, there i ne dovht of 1ls imporfance.

Lol §of pr¥ 8 dewtind g 3350 L) ) Cairo
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THE SECRETA SECRETORUM
The Mediaeval Erropean Version of ‘Kltab Sirr-nl-Asrar’ 3

By
MAHMOUD  MANZALAOUT

Without aay doubt, the most intriguing thing about the Secrefa
Secreforun is the title,  Wothing in its eontents lives up to the sugerstion
of iinzl mystery unveiled of infinitz powee in prasp, which the title appears
1o promise. No true Sceret of Seerels is hore.  In spite of s mediapval
popularity, one cannot help suspecting that the readers of this thirtcenth-
century elassie, as Dr. Thomdike calls it, felt something of this disappoint-
ment. Seme of its discoursss do, howaever, contain passares that sel
ot the-fundamental theory belind the practical advice that they confain
— the theoretical heord of the matter, which may, i the jreader .were to
stretch a point. be called the secrels of sccrets — especially if the reader
were, as he wsueally would be, one who saches great importanee to the
belicts of the z2lchemists, physioznomists, and the brewers of potions.

A modern study of the Seerefa touches upon a fzr greater. number
of themes than any scholar can hope to be master af: and when the work
i5 undertaken by one who truly cannot claim compelence In even ong
field, his aim boccomes onc that is not only parrawer than wssal, but in
ome sense different from the normal objective of study. For he seeks not
te inform others, but to be infermed by them; to lay before others the
thin web of data that he has collected, and 0 hope that, by offering this
he may provoke them. with their special erudition, (o fill in the pile in its
fuli paitern, eolours, and thickness. Fer if the aclusl content of Lhis
treatise 1 not of prime importance, there s no doubt af the large number
of culiural trends of which the Secrera, in is differcnt secrions, i9 so tho~
roughly reprosentative a text.

1. This paper is based on o talk delivered to the Oufond Mediaevrl Socichy
in 1954
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Mais Victor Hugo vit enwcare of il gst curicex de noter gue une et
Fautre de ces oeovred exteimeed, soml. selon i fermuade de Mus.weon des
gpeatadles dimd we Tnalenil. L bataslle romnntiasie o passd, bes manifestes
ony eelatd, s mipingues oot soaisve la tempéte et dos timdes en rafale

couthe oy grrssy oy apesiilours.

Et. vemu, du heow Te ihiiire romuantique reteurse du livre comms

Penfant prodicue au fcier paternel

I' ¥y ala plus gu'ua symbole !



le thémre I nous en dlspenge.  Inslsterons-nous alars sur le caragtdre
de Lberté et de fantasie de ses comédies? Leur préxentation simplement
imprimés. ¢t noa jouce, nous en ote le besoin,  Si bien qu’on ¢n arrive A
développer ¢e paradoxe, qu'clics ont, aprés la reprise d'un “Coprice™
par Mme Allar en [847, réussi & la scbne, presyue contre 9] pré de Lear
auteur.

Cetie histoire est signiticative.  Elle montre avec quelle facilité le
thédtre romantiyue n'a pu Etre gue livresque, of produire ainsi ses {euits
les plus beaux. Et nous sommes phus &difigs par 11 franchise de Musset,
avouani son impuissance 3 la scéne, pour la dépasser que par I'ohstinas
tion "Hugo criant dans “Cromwell” son appel & a réalité et 4 la vie au
début d'un drame précisdmment injouable. Deux aspects diflérents
d'ung rpéme tendance, mzis qul nous renseirment égalernent sur le fonda
de ceite teadunce mime, ¢t son indluctable aboutissement : toujouts le
livre.

I y a d'ailleurs un awtre trait commun i Musset ¢t Hope au
thédtre et, guoique exprimé diféremment, il n'en est pas moins muojours
le méme: c'est ¢n toule pidce {o retour toujours fatal 4 un héros identiyue,
d&fini o évoqué, vivant ou suppost o V'auteur, ou mieus, cher Pouteur,
le potte. Dang ia rafale de iyrisme yui emportait tout le théditre d°*Hupo:
on reirouve Hupgo dans lgs duos d'amour, les fisrtds cambrées, oo les
brilantes inyectives, comme on eirouve Musset daus chacun de ses
héros, Fortunio ov Valentn, Perdican ou Faatasio, ou micux Oclave
et Coelio, 2u sein de Jo méme pidce. Mais lui, du meins 1'a avoué.

C'est pourquei, en dehors méme de son charme, la comédie de
Mussa nous ottite toujeurs et nogs séduit. Bl est la bonne consslence
du thédue romantique. Etf 'on serait renté de croire 3 une justice im-
manente de |2 scéne, i en juger par la forluge des autres autvurs romans
ligues, comparde 3 celle de Musscl. puisque, récompense de son honnd-
teré T — Jui sewl, en ung éternelle jeunessc a survécu.

5i i'on yeut fixer, au théilre des auleurs romantiques des limitey
dans le temps, doux dates. semble-t-il sont 4 retenir: 1825, année du “Théd-
ue de Clara Gazul™ de Miérmeés; 1854, année du *‘thédtre en liberie de
Huge. Rien ne marque avant 1825, ¢t en 1884, il y a longtemps que L2
thédwe romantique cit mon
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{e; La enmédie technique : Scribe

Auteur prisé, Serbe le fut & plus d'un nitre.  D'ubord en restant
au propramme du Gymnase pendant plus de 40 ans (1¥20—1862) et cn &
faisant applaudir pendant 50 ans (1811—1862) au Frangnis. los 2 salles
mondaines par  excellence a 1'époque o sCS OSUYTES Tombrouses ne
couvrent pas moins de 76 volumes.  Ensuite 2n offrant & la bourpeoisie
de la Restauradon et surlout de li Monarchie dz Juillet Uexact plajsir
qu'elle réclamait, limape d'un mende du jusie milicu, du caleul er de
I"uetilité,

1 y avait la matidre 3 réalisme.  Mais, et Soribe par 14 ¢st bien do
ecn temps, de ce monde littéraire clos du tomantisme, cene bréche
ouverte sur Ja vie fut immédiztement fermée, paree que Scribe n'a voulu.
(ou 'z pu) fre qu'un actour de théalre, et den de plus.  La technique
chez lui prime 1out. La scdne cst un univers complet, Je théfire un an
gui se suffit [ s¢ passe de véritf, de pensée. d= poésic ct de stvle - L
consiruction, le mouvenent de la pidee supplécnt 4 tout bt le falt out
qu'il y est mailre. D’ed ses triomphes. Mais, ni en digd, ni au dela.
avant les trois coups, et une fois Ic rideau lombe, il A’y a rien, ni attenle,
nl résOnances.

On cite comme type de cette comédiz sa *Batuille de dames™ Celu
ressemble, torit Giustave Lansom, aux petils jeux de société, od I'an fait
trouver un objet caché; il s'apit d'escamoter ou de découvrir un proserit
politiquz, Sera-t-il pris ? ne sera-t-il pas pris 7 Tout Pinlérée est L dans
Ic fair douteux. dans Ia recherche, dans Ja devingtie. car on ne s'Intéresse
méme pas au personnage, qui n'esl gu'un manuequin’].  Celee analys:
donne la mesure exactc du thédire de Sonbe.  Pour lui aussi,, on peut e
dire, *“la vic est adleurs™.

{d} La comddie poctigue - - Musset ;

Pour Musset. it n'est pas bescin de I dire, i le dit lui-méme.  Et
e crbgque est parliculidrement i L'aise dans son thédrre, car Phistoire
méme de ce thédire dispense par avance des jugemems guon pouTrail
porter sur elle, £uant A elle-méme son propre commentaire. Dirons-nous,
en efet d2 Musset qu'il n'éerivait point pour la seéne ? L'échec de sa
premicre pitce “La puit Vénitienne™ {1830} et sa retraite immédiale vers

1. Cf. Gustave Lanson, ouviage cilé page 962



mecanique comme Ios gestes d™un pantin: il n'y a pas L ombre 42 vic ni de
vraisemblance et on ne saurait voir en Picard un précurscur de Dumas
fils ou d*Augier.

Plus intéressant pour 1'historicn de la lildrature sont les auteurs
de franes vaudeviles, de farces folles, fournisscors des “¥Yargétés™ et du
“Palais Royul'’ et de cetie sallc nommée justement “le Vaudeville™ ex
aujourd’bui disparuc.

Cette disparition aprés de mombreuses saisons tnomphales est
particuliérement sipnificutive dans Phistoire du théitre papsien. Elle
témoggne de extinction d'un pennt gui fit époque, ¢l U'on pourrait lon-
puement émlogurr sur ke faif gu'en plewne périods romantique un thédire
ait fail longtemps recete ¢n ne dennant que des folics. Il v a 14 un mit
propre au monde romantique, «f qu'on oublie trop parfoie - la gaité exu-
béranle et facile. Et.ce caractire, fut de volonté de diverlissement ef
d’évasion, nous Eloigne encore du réel, ot le fait apparaiire une fois, de
plus eomme incompatible aves Ic fond de la création romanligue.  Ainsi
les urrteurs de vaudevilles et lewrs acteurs, les Duvet et Lavzanne, les Polier
Amul, Odry, sont-ils requs aux cotés de Dumas of Hupe, dans L cité des
letires romuantiques, séparée par une frenligne fermée, de la cicd du monde
et de la wvie,

Ef de méme vuc 1a puité de Beaumarchais crouves des hériders
Ioimains, dans le vavdeville, do méme, Ja comédic semtimentzlz die La
Chaussic et Diderot, se prolonge-1-cle avee tous scs défauls dans L pathé.
tigus mélange de Cusimur Delavipie - ~L'école des Viedllards' {1823)
en et la preuse. Tout cela nlest qu’artifice.

thy Ko comédic hivtorique

Arilice aussi fa comédie historique. dans Ja mesure 0d dEja lvres-
que dc par sa natwre méme, ele déforme encorg 1hisloire en trailapt
plaisumment les grands événements ¢t les grands hommes, en n montrant
'envers, les dessous ¢ les pelitesses, 1 va sams dire que Vengoument
hstodgue du sitele ¥ fut pour beauwcoup, & telie coseigne gue le
vaudeville méme dovaie fuire une larpe consommation de personnapes
célébres, aver une extravapance plus prande encore que celle du drame.
Les comédies de Mme Ancelot en sont un suisissant cxemple comme
susst “Mademoiselle de Delle-Ile'” de Dumus, ca. de Scrihe, “Le Ve
d'ean™ car Igs autevrs les plus prisés ne dédaipnétent pas de euluver
ve ponte: preuve do son sueces.
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cclui-ld pac céachon rdalistc contre le caractire élrolicment Boif ot Tird-
raire du drame.  La carmiére des dramaturges minzurs, fils do sidele ot
con s25 percs, Delavigne et Ponsard en est Dillustration vivante.

Le protitme, ccpendant, n'est pas si facile, et 51 cotie vize des choses
est exacte dans lemsemble, il convient cependant de ne pas simplifier 4
l'exess, en Faisant de Vun ou Mautme genre, expression théderals de ol ou
tol opurant lirtéraire. o drame ftant celle du romuntisme, 13 comadie cella
do r&abisme, ele.  La comédie n'est pas nde des cendres do drame, cormma
les puerriers de Ia Iégende du cadavre du dragon thébain.  El il imports
e pariculietr 4 noire propes de constaler sa perustrncs durant touts
P'ére du dramc romantigue, sn soulirnant Ies traim communs entre lez
deux penres. Elic participe, en eflct, du méme courant de pensée et ds la
méme 1echnique drexpresiiomn. fille qu'elle est, des mémes femps, des mEs
mes reves, gt parfois des mémes hommes. Si bieo qu'il est malaisé da
recennailre cn o elle 'annonce de PPobservalion rdaliste ¢t de la comeédis
de moeurs, car en cllc on relrouve oy earaciines mémes qui composaizot
la fonds du drame et en faisaienl oo pente de pure 1magination, congu dans
jes lomtains d= la Acliog, 'n'imporie ol hors du monde - Ihistoire
Livresque apparaissait chez Dumas, chez Hupe - Casimir Delavigue encorc
gous la presente. On reprovhedt ses prosddés 3 Hure, on admirat le
s¢ns de la scéne chez Dumas @ Picard nowus offre des procidés, et Scribe
aeus ehlowit par sa technique.  On courbait 1o téte sous Lo tempéte lynigus
d'Hugo, on soariait d2 szs fantaisios; o churme de Mussct gous cooporte,
et 51 poésic nous ravik

fa; In comidic forcde — Picerd, Je vaudeville et ©. Defavigne

Cest un, fail cependant que la comedie subit un net dédlin dans las
premicres années du sitcle, Elle est la ¢arcature de celle du XVHIcme
sidcle, ou semiimenfale. ou coniaue, sans profopdeur. La gaicté de Boaw-
mareliais est perdue, et Ios pigces tournent au Yaudeville, cherchant a forcer
Iintérét ou Jo nre par une intrgsue cudcuse, dos e plaisant: au des
SiU2AOTIS  ETOLESGUSA.

Sout lo premior Empirc, Ustttaur & 1 mode est Picand sa verve est
ioeomiestably, redls sans porlds, sef caractires soporidcllemont érmdifs,
ct co tous cas sans profondear: commz ¢z wlllon! guiil a nommE M,
Musard (1803). Son éwde des mocars cst anodine: sa YPolile Vitle™
(1201) p'est gu'unp gentiilosse et la psychologie do oscs rersonuafes esi

1. CF Gustzve Lin<on, auritse filé papre 9E6
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1= Drame § murcds | Casimiyr Delavigne et Ponsard :

Casimit Delavigne est le prototype du dramaturge fail par son
pulbilic et pourlui.  Clest “I’Entant du sidele” du théitre.  Car, dz méme
guc dans ung caricature. rovivent toutes j2E expressions du visage qui en
a d¢ lobpet de méme dans évolubon de st medioenic apphaudie, rovi-
veni tourss les doctmines. toos les combats et toutes e revolutions sednigucs
du sitele, tenant en 1819 de la te2ecdic pscudo-classique @1 de ®épomueine
Lemergicr dans. les Vipres Siciliennes™, 5 habille ensmuiie dorippuux
remantiques, fa maigrene™ de osa eompostdon.  Par ses deames vidos de
psychologe, d'une senlimentabils fupsse eu: hanale. d'un pitlorssgue
criard et plaqué “Louis X[ (18325, **, o les Eafunts d’Edovard™ (1833)0,
il remporte des liomphes ot tient lonplomps UPiodfiche. Clest nuc tous les
procédés 4 Ja mode hi sent familiers. I hérie d Huro, los ariihces. ot
de Dumas le sens sofnique. Len Exfurts ' Edoward est cargeiérisligue
A et érand; tout son succks vient d'une exploitation habilc du théme re-
hattu des “Deux Orphelines™ ¢l de la réumen de e fond de mclodrame
a un bon fond biterigue. Toot lo thédtre romanbgue est 1d, avee la
potsic en moins, [til ne serypas indifferent pour achever L caricahure,
de voir Detuvigne finir sa carriere dans In comédiz.  Tragadie, puws Drame,
puiz Comédie, ¢’est 12 toute histoire d= lu scéne romantique Delovime
parde du mains A nos yeux le méritd de "uvair personnilide ot symbaolisée.

On ¢n pourrait presgue dire gwant d= Ponsard, dont e sugeds
serbla donner Io coup de grice ag drame romantique. puisgae Ja méme
anpde 1843 dovait soir coineider le triemphz de sa ~Lucrées™ avee In
chute des "Rurpraves”.  Mmbs de méme que pour le tjomphe du roman-
usme A L batajlle d® ~Hernani'', i y 2 Ja zusse un mythe o détruire. Lo
suects de “Luerdec™ n's pas plus de signtfigation yue de consegucnee car
Iz tin du drame niimplique pas 1 retout Lo tragddie et sile géme de Rachel
raméatg i cefte époyue aention sur Racine, il n'en a pas pour cela plus
d'eflet sur 1a production coutemporaine. Pomsard lui-méme cn fournit
s preuve en traitant dey sujers modemes. historiques méme duns ~“Chara
lotte Corday™ 1850 ¢t ~Le Lion zmoureux™, 1566 ef, en rovenant, pur
“{"Honneur et FArgent” & la comédie,

2 Fa ceniddip -

I est d’usapre dapposer. duns la lew moitié du XIXéme sioole, e
drame Torcunbque d Ly comédie, ot de voir cn cellesci Lo suite normale de

1. CI Gustave Lanson, ouslage cik paer 988,
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jctte ta fomme Jenny per la fondtre!. Quant 3 la tethmigque d*Hogo,
elle o'eat fuste yue “diincomite, de conspirations, de bruits d'émentes 3
1a camtonade'’, Ler Burpraves “somt une cascade do reconnaissancss.
Jub, TEmpereur Guanhumara, Otberl se retrowvent ¢omme dans wng
tragidie de Crébillen. 2

Sans compier tout 'arscnal des “pones, sectMas, caveaux, poisons,
len six.cercucils de Lucréee Borgma, tout un matisiel &'cffets pathétigues
pour les nerfs et pour les yeux™.1 Loy uns ot les autres de ces pmcidés
cortespondent chez chucun des aneurs i ane recherche paruculidre, intérét
par "angosse, chez Dumas, moyen de masquer 12 maagreur psychologique
des perzonmages, chez Hugo,  Mus, oo n'est pas on faisent appel & 'ima-
graire qu'ils peavent mpamquer 1'absenee du rfel.  On le scut trop ainsic
Aussi quolgu'ifs fassent lea romuntiques se revélent-ils zu thédtre comms
des hommeas? d'imagmmetion, de fiction - hommes de Lottras, svant tout.

Leuf univers est un univers i parl, d'invendon et d'évasion.  Cha-
cun de Jeurs gestes nous Uindigue. ehagun de feurs mots nous Maflirme,
A tc! phint que, 4 qui demanderait de ddinie oo climat, ou tout 2e moins
de 1'évaguer, oa répondmit comme Foi “Auny where oat of the World™
Wimportc o, iromie ' hors du meonde".

WI. Les Résultats du thédtre romantique:

“Les romantiques n'ont pas réussi poul Etre A faire vivee leur dra-
me "4, du moins, out-ils réussi, durant leur régne & cmpéeher la fragédie.
de vivre™2. Los auteurs A sueels nous renscignent la-dessus mricux que
les oteurs de périe. ce sent rrement les mémes.  Car, esclaves du public.
dont lzs Dumak, Hugo, ¥igny, avaient ¢ les maires. ils nous rondent un
compie exact. et dv ses poiils et de sos vosux. G, le poblic des années
1830 edl Jui aussi porgd et towours friand d'adilice. ) faur d:sopmuis
aw speciaclc “de PPaction exiéricers, du piloresque, d=s détails locaon ot
individuels I v’y a plus de suceds que par Pemoploi plus ou moins large
des moyens romantigues'’.

1, #Richard d*aringlon'" Acte [, huitiéme tablean, soéne 3.
2. Cf. Qummave Lapson, ouvrage Gt page ¥7M.
1. Of Gustave Lanyod, cuvrage citd papge 910,
-4, OF Gustave Laosen, cuvrage cid page 985,
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Les grands ciforts, pourtant. pe smanguent pas. Mussct a cnéd,
dans “Lomcnzaccio”, comme Dumas et Hugo dans “La Tour de Wesle et
“Lucréce Born"™, ure prose du drame romantique, apte 4 prendre tous
les tons, tantdt dense, fulpurants ¢t une camme ung lame. funtdt riche et
pleine de risemances. camme un bois de musique.  Mus 2pris s anndes
trente, tetis prose nlexst dija plus. Et go'etle wir si peu dure, qucllz
nat pas pu s fruintenéc fice i la souverainetd du vers, ocla est remanrguy-
ble. Hugo n'a plus donré dz dreme en prose apeés “Angelo”, gui n'est
pis une oeuvrc puiseante, Dumes a cessé de bomune heure dapporier ses
goins au style. Kt “'Larenziegio™ n'a pas eu de soite dans Focuvre do
Muszzet.

I Lewr tfechinlque -

MNutle prnt cependenr, J@ divoroe entre 1c réel of les osuvres n'ap-
parait plus éelatant gue dans Ja eohnique méme de-la scéne. L3, eX pour
lawrilé encore. les rematigues s'ingénient & wrouver des détails saisissams
de misc en seome, de costumes, do langage. de moecum, donk i'cniemhls,
divit conslituer fa coulcur locale, To réalité historigue du milico.  Mais
malpre loutes les recherches, ot peut-Bure & cause d'elles ce réalisme appa-
rait arifww), mpesé do deliors, plaqud. 51 bicn que da verilz histozigue,
du milicy, est noyée spus un flot de fanteiiz, et que, cn fin du campiz.
une ripligue de Serorivs ou un mot de Dritandeys en disent plos lonpg,
mime sorue de 'a houche de personnages cmpanachis, suc ks puorres
civiles, ou It Cour de Néron, gue tous fos décors dos Bargraves™ sur
FAllemagne du Moven-Ape !

Le malmise apparait surtiout dansg les procédés weénigues employiz,
mrufices par excellence. pulsqu’ils sont dostnds 3 provoguer chez le spec-
tatcur une émetion forele que n'impese pas la pature du drome lu-méne
et [a psychalodic des personnages, émotion sorike dircetzment de 1 imag-
nation des aulewrs, et qui varie avec oy aulcurs cux-mimes. Chacun a
les siens, Dumas, 1a vielence et Vatrociié, Hugo les Frrues’ do méladrame
Arntany, poirnarde son amante sur fa seéne, I duc de Guise dans “Heen
TIL et st cour™, meurrit le poipny: de son ¢pouse dans sen gantelet de
for pour la Sorcer i éerite la letire qui atlirera son amant 5t Miévrn duns
un guet-apens |; la duchesse se laisse briser fe bras. Richurd Darlington

1. “Henri 1) &t sa Cour™, Acwe TT sedne 3, cirf par Gustave [amsog dans
soa Histoire de Ja Litérmiure Fraagzise puge 978 el samvamige,
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faisant d'inventions parfols presque pudrilzs, des envoldes lyriques et
des couplets d épopées, raerveilleux dialopues d’amour do Dona 5ol avec
Hernam, de {a Reine aves Ruy Dlas, de Didier aver Marion. éclatanizs
zmplifications. 1ctle “ta scdne des poriezils’™. 4'Hemnand, celle de 1a médi-
talion du poéte pensif dans le menolopue de Charles Quint, ou celle encare
de Véloyuance foudroyante duns Vinvective de Ruy Blas aux  munistres,
Mais, paur reprendrz 12 terminologie fameuse de Goethe @ ici “wut est
fiction™ et rien “weritd™.  De méme oo réel est loin, que ces dorvains se
Nuttaient pourant d aticindre. 1 resie 4 et sujel vne dguivoque a dissi-
per celle de a premidre d'Hemani,  On a voulu y vair U'épreuve e force
diung révolulion dramatique, et cola. cérles, n'est pas Faux.  Mais, 1
faur y voir surloul semble-t-if, I'avénement du Iyrisme au ‘hédtre,  “Her-
nzni'" n'appone aucun élEmeont scénique nouveaw, ke pidee restcra dans
Ihistoire eomme la premidre wmpile de poésie submergeant fes planches.
Et <est 13 sa valeur, Mais. ericore une fus, la vig est ailleurs™

Lin probliéme teuhnique d'exprossion ost significauf i cet €gard -
celui dy vers er de la prose dans le drsme, 11 cst entendh wne benne Fois
guc la prose cst le langage de la réalité, il devrait denc étre, selon leur
ambilion, cclui des dromuiurgss romantigues. La quesuon fut posée,
mais Teqnt vile unt réponss, Yimy, nous la denne Juk-méme .

"La prose. Jorsqu'elle traduit los passages €pigues a un défaut
hicn grand «'est «e parmitre fout i fait bourseulTié, puindce et mebodra-
matiqus, tandis que I vers plus élastiyue, se plie A toules les lormes :
lomsqu'i] vole on ne s'co, étonne poin car lorsya’il marche on sent qu’il
n des ailes’ . [t fe vors subsicta, Pourqued ccla 7 Crainte de tomber
dans le mélodrame ? sans doute. Mais surigut appel- ireésistible de la
pogsic 4 ces aulsurs qui n'étatent que podMes. Chacun reirouve d'aibieurs
paout le soufflc et Ics aceents do son inspusation habituglle, Hugo duos
sed lirades flamboyuntes, Vigny dans ses images sobrement giselécs,

Cependant i1 ¥y a Dumas, dirs-ron, et sa prose désardonnée.
tgard de laquelle 1a réussite de “Le Tour de MNesle™ n'est gue I'exception
gui confirme 12 régle.  Certes, mais ¢’est |a prose de ses romans, pas celle
de 1z vie. Et c'est, donc pour chacun J¢ style do ses livres.

1. Lettre & Lord XXX, sur-Ja soirde du 24 Octobre 1829 oL sur-un systéme
drugatigue.
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la Epende, 1= conte.. ja DBible Homére, Eschyle™.  Enfin, par Maveu de
lz fin : cur ce nest pas I'observation qui reproduit, mais, PMimaginaton
de Pauleur qui trouve encore d s'exercer sur ¢ette confusion multcolors,

Au milien de eg chaos brillent, pario’s comme des écla'rs passagers,
une image éclatunie, une fipure aux conlours tracés de main de maijtre,
ug thime supéricurement traité.

Celut du héros ct plus fréquemment, aver le 1ople prestize qui Pen-
roure, Sang, Mystére, Amdéur. Et Pon admire, et Pon s'émeut, mais,
toujoum, en étranger, de {ein, de toute la distunce qui sépare de la viela
fictiun imaginaire, l¢ roman, bref encore ie livee car ¢'est A Ja fois poésie
ct histaire, ulliance curieuse dg deux genres trs divers, wnis comme parc
un instinet subit de défense contre 'invasion de fa littératire par la réalizd.
Et de fuit, celle-ci ne pénétre point. Il est un drame, un seul, ol auteur
d pu traiter un théme de fiction, ¢n donnant aux fipurcs une préeision
intense, qui des faif vivre @ ¢est “Chutterlon”, “Heckford avec sa xottisz
bawffie. Bell. avee sa vulgarité dure’™", o Quaker vertucux ¢t ferme, et
surtout cetic exquise Kty Bell..., tous ces caractéres sont Jortement conpus,
veais g Ia fivis comme réalinis et cortme symboles. w0’y a que Chatiertou
e didros qui soit maptgnid ™ el oot chec est significaf, symbole ot abstruction
“§i m'est pes vivant, et .gu'importe alors quil peare ?°1  Contradiction
constante dans laquellz se sont débattys, tows les auwcurs du  thédtre ro-
mantigue, en. voulant faire vivee leurs téees, ou donner Ia dimension de
Ieucs réves A fa vie. Est-ce alors simple goineidencs, =i co prand Chatigrs
ton manque 251 justement le podtz T Clest 13 un symbale auguzl Vigny
navpil ecrizs pas sonmé, Mais gui demcure.

20 feurs mots et lowrs livees portiy & lg seéng .

Poétes ¢ ils dusent représenter la vie, ef comme cilt dit Rimbaed,
“La vie est ailleurs”. Comment s*étonner dés lors, que c'est en podles
ausst qutils ferivent pour 12 1hédtre T Et en un sens, o'est fort bicn ainsi
car ce sont les tirades lynigues qui demewrent de ces grands efforts svortés
que sont les doox drames de Mussel, ~Lorenauccie™ et “La Coupe et {es
Lévres™2 C'est surteut la poésic gui transtipure Lo thédue hugelien,

1, CF Gustave Lanson, auveage cilé pags 982,

2. "La Coupr et les Léwess", en wérild, n'est mi un drame, ni un ppdme,
<'est selon b tivre voulu pur Mussel, un pofme dramatigee,  Sainte Beuve dita de
oo ptmoe, 2prée 13 mort de Musset (Lundis, XL, 11, Meai 1957; “lany oo drame,
zous 13 fgure de. " On 3 joud Ja Coupe et jes Lévees au Cercle dis Ang Lotimeg,
ke 12 Marg 1882,
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soit historique, soit morale. Tout est canstruit, tantdt en.vas du mouve-
ment dramatique scul, comme chez Dumas, tantdt en wvue do Uetict a
produire par tal au {£l hiros, comme chez Hupo, Clest devenu un licu
commun que d'anabyser en particulier les caractéres hugolicns comme
bilis arificiellement sur un contraste. Lul-méme nous y invile.

“Done, le ciel m’a fait-due, et Uexil montagnard”’
{Hemani IV. 4).

“J'ai I'habit d'un laquais et vous ¢n avez 'ime”’
{Ruy Blas V. 3).

Ainsi Ja palernilé sanclifiant la diformité physique : voild
le “Rei s'zmusc”. La maternité perifiant la diformié morale, voila
“Luecréce Bargia™.!

Mais ! ¥ a plos, et il n’est pas jusgu’aux héros cux-mémes qui ne
jouent awx autres et 4 eux-mémes des rdles, eux aussi adificicllement
élaborés, Hernani : faux bandit, Ruy Blas : faux sexgneur, Lorcnzaceio :
faux débanché. MWusset aussl a sacrifié & Ly mode. II armive miEme qus
le personnage s¢ prenne luizméme 4 son jeu comme Lorenzacrio cneore,
invention au sceond et au 34me degré, double et triple arifice.

Et invemifon encore, les sujets abordds. Par linvraisemblance
d’abord, et 14, insister, semble inutile.  Par In démesure ensuife, qui fait
éclater le cadre du drame. lequel a déjd fuit éclater celul pourtnnt vaste
de 1z vie. ‘‘Le drame devient quelque chose d'dnorme, de pizantesque
d'eneyelopidique’™. Qu'on en juge par la seule Preface des Burgraves,
] 'histoire. 12 lémende, e ¢omte, la téalilé, la nature, la famifle. 'amour,
des mocums naives, des physiomomies sauvages, les prinees, les soldats,
les aventuriers, les rois, des patrierches comme dans Ja Hible, des chasseurs
d*hommes comme dans Homére, des Titans comme dans Eschyle, fout
Foffrait d la fois @ PVimagination ébluic, de P'auteur™? par:‘¢numdration
du débul, &1 qui menlre bica ko caratére encyclopédique du drame.  En-
suite, par la rélérence constante a.légende. ou 4 la littérature, “Lhistoire,

1. Pplface de: "Lucnéce Borgia™,

2 CF Gusleve Lansan. Histoire de la Litfraiare Trangaise. {Hachettie).
pape 574

3. Cf la priface des Burgravey, <itd par Gustave Lanson, quvrage cild, pags
974 = 975
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fa e en temoigne.  Comme en tfmoignait aussi le mol seul d= “drame™
dans sor sens courant, de crise viclenie el par 1A mémc inhzbimuclle.  Le
ghoix scul de ce nom pour gualilier les pidces romantigues. nous -montre
assex Teur tendanee : car il n'est jomais awant de drumes” quien lré-
rature.

Et, venue. des Livres enfin, coire philusoplic dont les romamiiques
ool vouluy habiller leur whéinee. Comme sichuque caraclers, chague
parole ol chague action, prenaient en dohors er s deld d'eur-mémes, un
symibelismz Ecfatant. unre Tésonnance insoupconnse, srave of lointaime.
Amony représentant 'homme cn marge de 1a socidie. Ruy Blay la venu
du pouple o1 Chafierton, l¢ poélc, par une création de mythes dont on
peut noler duilleurs fo caractére de gratuité ¢t d'exceprion. et gui soat
dece fait deax fois des mythes,

Il peut girc inliressant. d= soubigner. & propas de ceile étude, des
"Orimnes et di l: doctring du thédtre romantguc'’. Ta facilite avec laguelle
nOUs pouitons, en b faisant. rzppeler indiiféremment des penres ou des
elémenls Inufraires entre lesquels s fussent dressée en dagrees zops, des
barridres anftznchissabfes. Trogédie de XW¥ilY ou du XV1LI* drame,
mélodrams, -eomidic, passion lyngue, histoire of svmbotisme épigue, il
¥ 4 de tour cela:duns le drame romactique.  Ft 1'on corsfate dons wa
Cicnése et dans s3 doctring, qu'il 2 combld Les abimes séparant ces geores
coire cux.  Cdit I un de ses burs.

Mais lz but principal, il 1"a mangué. ot "zhime le plus profond
subsisie celuf sepurant fe drame et Ja vie.  Une étude eritigue des ¢dléments
memes de oo e e montrera encore mpsux,

| ¥ L

II. Fa “Lidérature'’ xur sodae -

Les vomantiques pritendaicm apporier sur Ja seéng, wne expression
plus authentique d= la réalité. 11 n'y ont apportt que fenrs révew, fenrs
maoty, fkewrs fvres. Ik n'y ont apporlé qu'cux-miémes, romanciers ou
pottes, en lout was, pens de betires.

I+ Leurs réves fransposés an Miedtre

les thémes lradds en émoignent abondamment. 11 ne saurdic
s'apir de sujois ou de personnages ohsstyés et reproduits conm il serait
pourtznt paturel dans un 1hédoe fendant vors DUexpression de da sérte,
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soumettre sur scdne 3u coup du sor, les seuls pmnds dece monde, of en
ce send, le duc de Quise : Prince du sang, Hernani: Grand d'Espapme,
au Ja mantchale d"Angre, ne portent pas comme ils en avuignt 'ambition,
un témoignage de réulitd plus valable que Fhédre reine, ou Auguste cmpe-
reur. Arifice technigue appris de Ta traptdie voltadrienne. que cctte
volonte de présentcr non pus des caractérss, dans Teur compleisd vivante,
mats des types de caraetéres, dans leur raideur skhylisce, souvent réduiie
A une opposition : enire M'amuour et la parole donnée, (Hemant) eniee e
oy social ot ameur (Anjonyh cxaclement comme Yoltaire opposiit
en ZAIRE 1"ymour ef B relipion, lo patrotisme ct 'amour en TANCRE-
DE. Procédé enlin que toute coue levhnique de deguisentents ol d'issues
secnifes, de qguiproquos of de reeonoaissances, chére aux auteurs du
X¥Illéme siécle, comme pussi Vusage et abus du pathdugue ndiscret
et brutal. domaine en legquel Dumas ne Jo cide en rien a la Chaussée.
Tout celn est Ioin du néel.  Et il est ceres signiicitif de voir las anteurs
romandques s¢ réclamer dlun Shokespears, dont les réussines les plus
admirables tcnnent, Enié 4 une géuale inhumanibé, tantét 4 une peniale
fanlaisie. Bt ¢’est encorc litdeziure.

29 Cwaracrere “Iftidéroire de la doctrine'" -

Les manifustcs sont assez caractiristiques de ect £l de choses.
nen recherehé sans doute, myvolonilaire peut-Elre, mms réel.  Caur Lowr
dans la doetrine du thwiire romantiyos viznt des Jivees, et den de la vie.
Venu des livees, ce gofit de Nhistoire propre au drame romantigue, ef icl.
la chose est trap évideote pour qutil soit besoin d'y insister.  Et l2s hom-
mes de 1820 sone alors mal fondés & présemier des héros dimagination,
dans un cadre de fantaisie. en les opposant & esux des mythes éernels de
1a passion et du malheur humain, Agimemnon ou Phédre, Andromaque
ou Médie, Ce sont ceux-ci 1cs vrais - les aulres rendent un son de voix
mal assuré, foret. Lt leurs pureles a eflet familiéres i Ja sofne, rostent
ttrangéres & My vie; elles passent I3 rampe, mais restent dans la salle. Le
réel est ailleurs.

Venue des livies encare, certe flumme de pasifon avee laguelle Du-
mas £l Hupo ont digidf de briler les planches. Car dire dea drmes
romantiques, cemme on Uz fait, justement daiileury, que co sont des
drames passionnels, ¢'est sans doute les reparder comme “faits divers™
dans Vaceeption babiruelle du jourralisme, et en fuirg alors expression
de fa realite quotidicnpe.  Mais le mot est trompedr, car fien noest plus
gquz e fait divers'' passionnel, uo fait d'execpion.  Lobservaticn de
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damnées A ne jamais “passer la rampe™ i ne jamais sortic du livee yu'clles
emplissent £t qui kes enferme, comume los murs d’une prison, condamaday
4 rester ocuvres “littéraires™, ct rien zu-deld, curfeux présape.

Curnieux, suns doure, mais présage vérifié par Phistoire toule entidre
du thedtre romantique, aussi bign que par 1'4ude eritique qu'on en pzut
fairc, ct qni montrent 'une et 'autre derrigre {"appel au réalisme ct 3 la
vinld, fonds du code thédtral ramantique, Furtifice foral, qui, d’en bout
& I"autre, a régad sur lui

I Einde historigue  Partifice & la base .

I1 est vtal qu'un aluvieme assez lourd: d'exclusivité litwraire pesait
sur les dramaturges de 1820, avant méme qu'ils cussent composé lemrs
premitres pidees. Il nlest que plus intfressant de mofer ot atavisme.
car au licu de s’en libérer. les romuntiques 1'ont adopté comme leur nature
méme, acoepie, eadikid, élevé 4 In hautcur dunc institution, — preuve
qu’il n*était pas si dtumger quon vewt bien le dire & Teurs intsntions pro-
pres. — Et en un mot. towjours Ic méme, nd de 13 litlératere, du livre. ie
thédtre romantique, ne fait, danz sa doctring, que se micux instatler en
son sein, plus dlpigné i chaque pitce du réel, dont pourtant chague
manifisie coulignait lu primautd.

19 Caractéve livicralre des origines

Le drame remantique, puisque c'est de lui surout qu'il s'agit,
n'est pas né¢ “ex nihilo™, ¢'cst devenu un licu commun de critique,
que de lc noter. La trapédie classigue 1°a manqué do son empreinte cornme
aussei la trpmddie du XYITT éme sidels, [e drame Pourgeois ou e mélodramc-
Muis ex gw'an 2 mwins vu. et sur quei il n'est pas inditférent de mettre
[*apcent. c'est que de Loutes ces crfations, 1o drame romaniigue n'en i
retenu gue Les élémems les plus aruficiels, les plus techniques, les plus
partculiers s mener d'éerivain.  Cependant que les cléments de valeur
peychologitiue ou sociale, non imagigaires. parliculicrs ou universcly,
propres qux modeles vivants, pris comme références par Jos auteurs, étaient
cubliss. Les eacmples ne manquent pas.  Chague genre, chaque époque
a frappé au ¢oin le drame romantiges, et & chagque marque, et & chayuc
sceaw, eclalent ces mots “Arsjfice, Convention. Procéds™, ot celui-ci qui
les résume tous dans son acceplion d'¢loignement ot d'eétrangett : firsd-
rajure.  Convenlion cefre habilude héritée de Lr tragédie classique, de
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liste — disons, les hommes de 1820 et cenx de 1850 — mecherchirent sans
cesse Dexpression sur seine, de la vérté et de la vie, les hommes de ia
Xme République, 1a géncration de Ja défuite de 78, revinrent A {"idéal, 4
Iimaginaire, bref. au livie. Q¢ mouverncnl de flex, vers le récl, pmis de
reflux - en ¢e qui concerne 1z sobne frangaise, ay XX éme sidcle —ne e
produisit pes réguliércment, ni progressivement, sans vielsnoz el sans
interquplion, <owme ua rythme de marde.

Les secousses furent rudes, mpides fes retournements et los chutes
precipitées.  Entre le réalisme d' “Antany''! et etlui de <1"Avenfundre®'2,
entre Uimagination d'Huge et celle de Macterfinck z& crcuse un ahime.
Et, 3"} a5t commode de présenter b= dmme romontique comme wme recher-
che du vrai, 1a comédie de moeors de Dumas fils et Augicr. comme wie
chasse du réel, ot le (hédtre symboliste comme wie dvasina dans le féerique
et Pimagingire, o5 défimbons nen restent pas moind grossifres et o5
stylisations bruizles. Aussi hien estdl 1égiiime, une fois tracde P'csquisse
de ¢ mouvement pfacral des {endzoces thédirales au XIM&me sigcle, de
chercher plus avant tous choz les auteurs et sur toutes les sofmss.
Le dessin final n'en fera gque misux npparaltre, ou la sGretd de ébanche,
on 53 fanasets,

La scéne rementique : fricomphe du thidire littéraive -

La whditre devair éwre. pour le fomanligue, le premisr domaine 2
congquérir. Le premier et Iz plus imporrant si 'on juge par la multitudc
el lo on das muamifestes, Ja passion des debata, voin, la vielence des com-
hats. Et ce pourrair &tre i, malidre { considérations sur l¢ renouvean
du théitre hui-méme, sous ce flof montant de senliments non encote cApri-
mes, de vie ardente ef dlidées peuves.  Qu'on nz 5"y Lrompe point copen-
dant. Le théfure ful serviteur du romantisme plus que les romantiques,
du thédtre, entendons par 14 yqu’il leur servit d'instrumment pouc une révo-
lution Lttéragre et littéraire sculement Jimitdée au monde deg livres —
au lien détre pour eux ce qu'ils se fatiaieni d'en faire, un miroir a refléter
Ia vid(é ot Iz vie. LThistoire méme des débuts du théitre romantigue
est sienificabive 4 cet ézard.  Car pour une création vivante, I™Henrl 111
et sa cour’” dg Dumas, combien de pidees mort-nées, du théiire de =“Clara
Gazul” & “Cromwell” cellcs-ld jamnais jouscs, cellesci injouablos, cone

1. Dramec romantique d'Alczandre Dumas pére (183)] c'esl dam oelie pidce
Que 55 Lropve lo ot fareeux - (Fllo me résigtait,.. j 'ai aszassinéa),

L Comddic en ding aotos @ en vers, O'Emile Aufuer {1548].
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DES ORIGINES ET DE LA DOCIRINE DU THEATRE ROMANTIQUE

P‘-ﬂr
MOTIAMED CAMIL ARIF

L'dquivegue du thédire moderne, la scéne ef I2 fivee -

Une éguwvpgue a pesé sur tout le thédire frangais depuls Le
XYIMTéme sidcle, 'équivaque du réalisme. Comme sur loute la politique
Frangaise de votts époque, a pesé Péquivoque de Péealitd Le problédme éfaiy
le méme : celui de 'avénement d’un Ticrs-Etat, ioi social, Ja dramanique,
celui de la promotion 3k dignild littéraire des hommes et de la vie oodi-
naiwes, comme Vautrg &aif celui de la promotion zu peuvoit d'une elasse
qusqualors & l'ecurl. Le probleme éuait In mime et la méme aussi fot
sa solution - une ~Declaration” publife, puis une Révoludon mangufe.
D'on V'Equivogue. Car, do mémec que les principes de &9 reslarent foline
sagrde, mais mone, de méme proclamait-on ley proceples de Dideret,!
cette deglarztion du droit 3 la seéne de Vhomme de la Toe, mais sans les
SUIVTE.

La distinetion du fait et du drait demeurd, plus sensible au thédtee
gue purtout ailleurs, puisque ¢est I thégore goi devait étre de par sa feome
méme, Ie paint de jowtion padait €f récl, de Uimapination et de Pobser-
vieton, de 1o réabed et do Ja Titéeature,  Si bien yue o thedtre frangais
do XIXime sitgle se trouva placd, & fravers toule son listeire, devant ce
dilesnmae : for fiction on fa réalité. ou bien Je fivre ou o vie. Les autours
ullajerit sans cesse dun teome & Uauire, tenlant towgouts d'échapper 3
cette perpéruelle alicmatve, mals on sain.

Trois senétations devajent s¢ soccider dans ceite marche au réel,
aver un indeal spocts, ou pluidr deux pénérations devaient poursuivre
sans sueots, da nealild, er une troisidme, reaoneer purement ct simplement
A cetie poursuite.  Car, st da penérmalion romantique ot fa penérzton réa-

1. CFf Derval et moi {1757); Dikours sur la poddic dramatique (1757, La
Paradoze sur le comdédien €1773),  MNous renvoyons aux Extraitd de M. Teste, chaa
Hachette, cf o extraiis de M. Fallex {Delagrave)
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Ces logtures devaient aveir une infuence sensible sur la Janpus ot
= style de Lamartine. Comment doac pouvait-il rester “classiqus dans
Vexpression™, puisqu’il preclamait lui-méme qu’il fallait étre en méme
temps, “romantique dans la penséz™ ?

En efier, *“loute ¢poque a scs idées propres, dont Hopo en 1838,
il fagt gquicile ait aussi les mols propres 4 ses jdées.  Les Jungucs
sont comme In mer, elles oscillent sans cesse.” P Done, pour exprimer
“des pensers et des sentmenls nouvezux,” on oo peut maaguer fde
renouyeler fa lanpoe, ™ 2

[17 ¥. Tupo, Préface de Cromuweell, &4, Sowrien, p. 216,

12} G Pellimier. Le Mouvemen! Littéraire ou XIX® si¢ete. p. 105
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— D¢ méme, 'adjeclif “chancenx’ T, 290.

L. Altmand, en 168%, it que ot mot “n’enire point dans le
discoars un peu relevd,’” et nest bon gue dzos le “burles-
que.” ! Académic P335 Is declarc également “fumilier’’.

— Javial (un jeune homme “d'une figure jovials &t groesque,™
1, 371).  Cet adjectif employé par la Bruyére, I1, 58, a étd
signalé comme “familicr™ par Rich#let et Thomas Cornsille.

Archaisme el langage fawmilier, ce sont deux traits de vocabu-
laire qui te tettachent & Tensemble des eonventions linguistiques chives
aux Reomantiques. Mous nows sommes contenté d'examiner ces deux
trairs parmi (ant d’a2utres de caractirc romantique, parce quils ont un
cerlain lien avec le fonds clagssique.

Par aitleurs, 1Js nous rmonirent sufisamment que la langus de
Lamariine a beau e *wlassiqus’, clle ne se ratlache pas moins ju
golit de I'épogue od il vit. On a raison de dire que foujours *on vit
de 'air de son temps.™

Poéte lyrique, favorisé d'une scnsibilité extrémerment vive, Lamar-
line drait tout dispesé i gofiter et admirer les ouvrapes romantigue; dés
za tendre jeanesse. D'abord, il a lv avec pasrion, Voltaire, Parny, Mil.
leveie et oute la poésie-Mpdre qui ditourne facilement 1Ecrivain débutant
de Ia langue classique.

La lectore de Ia Nouwvefle HelobBe 'enthousiasmait.  “Af ! derire
comme Roussean !™ s*dcriait-il en 1810 dans uge jettre & Viciew. Paul
et Vinrinie est parmni les “livres amis™ qui ont form$ sor jeons talent? I
admire profordéracnt Bernardin de Smmnt-Pierre et Chateaubrjand: “)'ai
pour ces deux prands pénics, dit-if, qui fureot nos péres et nos émules,
le respect et le cultc flinl... Etre de leur famille, ccla suffit 4 moa
orgueil.”’? Clest avec avtmt denchantement qu'il lisait les écrivains
dérangers i tendance romantigue . Gothe, Ossian, Byron.

{1} Yuir Cayren, Le Fronpuis Claasigra, Paris, Bidier, 1923, p 138.
(2} Vair Deginder do la podsia, 1833

{3) CLmomartine, Nouvelle Préfeca de Jocelyn, Hachette, 1358, p 14, 17. —
Aitlears, il 2ffrme | “Choteanhyiand fot coflaincment one des mains poiseactes qui
m'guyrirend, ds miy ¢olance, lo grond horizon de la poésic moderoc”.
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Acadimiz 1835 idfe: simnifie, ~surlout dany 12 langage familier,
a2 pensée, Vesprig, limaginavon. Ex.: Uhistoire nous fait as-
sister e {fdée aux éwiacments du passd”

— “par papiuviddion’ @ Enfin, nous obtenans, per capindedion,
Ventrée du couvent.” I, 384
Académic 1798 et 1¥35 (5 ok 6 ¢dh ) capiadation, —se dit
encore famidlicresent, des moyens de rapprochement et de con-
ciliation gu'on profosse dans une affairg: On on wvilt 4 bout
par capindation.””
Acadimie 1932 jdem.
Litlré : gapitulation, familidrement, coneiiation.

= equgerir: “w'vst l'espépe d’homme k= plus propre 4 une longue,
forte ef pleine eausrrie” I, 62.
Académie 1835 et 18T? (6= et 7 ¢d)) déclarent co mot familier.
Litré; *-fumilidfrement, action de causec''.
wtesting o employé comme adjecul: ~Rien ne finit dans ces
mouvements lants, frfesting, ciemels.” L, 560
Yoltaicg trouve “impropre €t désagréable™ "expression “divorce
intesun’’, dans Porpee 1V, 3, L

Et lomgue Voltaire lui-méme derira dans Ad. du Greselin: “Ces
troubles inestins de la moison royale’, il en sera repris par la
Harpe, sous préteste que ceot adjectif, au masculin, -Tessemble
trap au subslaneid friesiins !

; DOlots on expressions appariemant au lamgage parié;
— tout & fwi (“tout i faic semblable 300" T, 257)
Chapeluin trouve goe “four o foff ost s prosafque ot #i fort

du languge famiiier qu'll ne pout enlrer -dams la podsie fanl
soit pou noble ni mesme duns 1o prese du penre sublime.’ 2

-- Llexpression: “dheure en hewre” 1, 14% [ —d’un moment A
YVautre), est déelarés ~funrilier” pur 1'Agadimic 1835

(1} La Marps Dpeédn. IX, 271 L Urunot, Histoira dn la fengue frarecaie
T. ¥L 1L 1, p. Lole,

{2} Chopelnin, lettro & Hriews, do 17 wepl 1661 — Cité dage 1'Lfistoire da
fa lerges franpuise, T, IV, I, 354.
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Les mots familiss chez Lamarine ne rahaissent poiot son vocas
bulaire. Ewvocatcurs ef vaturels, ils ont, de plus, Vavuniape de refléicr
fa vie of Jes roulieés ; ibs deviencgot souwent imapes dans son styie
padligue,

La plupart d= cos mots sent des expressions d'un ten peu litté-
raite. presque des clichés gue 1'en peut cnlendee au eours d'one cen-
versaiion

Pulsyue nouws remontens, dans 1'étude de ces mous, aux dietion-
haires et aux pursics do X¥TI® sidele, ure remoargus impertante sTim-
pose. Llusope o ghangd ; un sitot proserit au XWIIR sizcle ne et plus
a Iepongue de Lamatune. tel ot familicr a I'épogue classiyue, trowuve
honnétement s plave sous s plume d'un prand dersnin do XIX® sigcle,
el avire mot familiet dans la Fontaise, par exempls, devient archainue
et mime nohls en vigilissunt, ot ainsi de suire

On peatt disonpuer trois catéronigs dans o vovahulzice Tamilicr
de Lamarline :

Ay Des mots déclares familieys ap XV sidele
eastel,” L 318 { oo ehiiteau),

Aczdimir 1833 (6 &dY diclerc yue oo Dot remplacé par
“ehiteaw’, “atemenleoic emcare dens de laopape fomilier™
Sy venwe'” I, 205

Ce substantif est condamni comme ‘wizux et has.™

Meénare dit gue ce Ram “n'est plos en wsage dane la belle
pacsie, ab meme dams 1o belle prose !

Pourtant, Acad. 57, é* ot B® éd., aimique Litird ¢f le Diction-
naire Gencéral ne sondamnent pas ob MOk

B Des mots {oo cxpresstuns) proscrils du langage litreraire par ics
dictiopnaires @u par les puristgs :

ten iddet . Yo in cherche en idie dans In modeste et preuse
solitude de Milly."" I, 93,

{1} Mépape, Ubservaiions sur Malkerbe, I1 105
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Par jfemilier', nous cntendons le mot cmployd sortont dans Ja
comversation par los gens “bien™, minsi quo par ks gens du pauple,

Bien avant lépogue romantique, dés le XVIT® siécle, 12 prose
littéraire est inwiiée & aecucitlic ce gu'oo appelle “lz bus langage’. En
1781, Mercier declare qu'il o’y point de mots reputds bas™.  De méme,
Diderat déronee T'épuration qui appawveit la lanpue®  Vers 1330, fa
reviluuon de juillet, en amenunt la démocrabisaiion des maeurs, a causé
celle du vocabulaire ct la dilTusion du bas-lengage? Les mots familices
gui sz distinguent par leur puiorel et leur force évoacatrice, ont pénderd
dans la prosz litéraire. On le tronve nmombreux cher Chatraubriand,
surtout dans les Meémoires @' Outre-Tombe 4 M. Druncau reléve chezx
Saime-Beuve, ot plus parliculiérement dans Juseph Deforme (p. 126), des
mots “da basse bpurpeoisiz.” *  Qn en reléve deslement dans Gauber,
Balzac ct surtout Vietor Hugo,

Pour enrichic le vocubulaire, Yictor Hugo a vouhy supprimer la
distinuiion entre mats “nobles™ ef maty “sans perruque.” ¢ Il procla-
mait j'égalité des mots. En janvier 1834, i gerivit

. Pas d= mot on l'idéc auw front pur

Nr puisse g¢ poscr, wut humide dfazoct™7

Sous I plume des Romantigues, “les mots has, une fois serliz de
la bouc, sont devenus rayons. Hier aux enfers, demain en plein cicl.'™®

£13 Daws son Deugue, Mo Motonzesn brrit @ “Fremifier se dit A*une langus,
d'unr expresvion, d'uue formas eavsetoriviigur de la eonvargation familifee™ 1p, 93
39 ed}.

{2Y i Lomis . Scheatven MNernier, Tablooe dr Paris. 1781, 2 b, in R
— et Neglpie, L XXL Cf wumsi ¥, Drasot, dans Petit de Julleville, T VIL
p B3,

(3} CL Jules Janin Un fTioer ¢ Mari, po 173
{1} Ci Crooot, dans Petit de Jullevifle. Op. gie, po T2R.
{5} Ch. Bruneesn, Qp. ez, T. X1, p. 570

(61 V. Furo enracthrize cra dent ratiporica de onts dane aen Cortempla-
tions ; " lidpomse & oo eete d'aceuration”, T. 1, po 21, Parin, Lemeree, 1875 in 12,

(7} Fhid, p- 22
(8) F. Drooot, dans la Bevwe de Parie do 15 nov. [925, pe 323



fadie - {* .. eg fleuve jadis roi™. I, 301.)
— Richelet - 1z mor est vieux
— Academic 1694 : “l est meillzur en podtie qu'cn prose.””

— Ménape ; <11 n'cst plus usité par les Prosateurs, maiy §) Pest
woujours par les Pogtes.™ ¢ Dbrervations o Matherbe, TT, 101.).

- Andry de Boisregard @ “le mot'est réy béau en Prosc [.] T
convicot surtout au style sublime pagfce que les .vwicwx mots
donrient sguvent de Ia majestd an discours™ (Swire, 154, 155)

—  Académic 1835 ne le ddclare pas vicux.

-= Littré non plus. 1 ajoute dans une Remargue - “jadis ot do
eryle élevé bu podiigue.”

— Le Diciionmaire Général et Académie ¥° ¢d. ne ie déclarent pas
vicux pon plus.

En parlant des mots wicillis, ¥illemain dit: <1V ne faut’ pas oublier
que les mots qu'on regroite ntont souvent d'autre grice gue la désud-
tude ; presque toujours, ils ont ¢i¢ ramplaces, et fes réeniv awjourd’hui
pélc-méle avee ceux qui {es remplacent, ce serait ne parler la lanpue
d’aucune fpogue et chercher le naturel dans 1'archaisme. '™ !

On ne peut pas faire o= reproche & Loamartine. Si par archaisme,
on. entend “Je renpuvcllement mattendu d'un mot ancien tombé en
désuémde™, Lamartine p’en a3 presque peint. !l ne choisit pas ses
archatsmes, si U'on pout les appeler ainsi, parmi les vocables mons,
Mais, cormnme le faizant Chatesuhriand d'alileurs, dans les mots vieillis-
sanits. Ils nlavaient pas tout A fait disparu de Vusaze et la plupart
flatent uswels au X¥1I® sidele, et méme a I'épogue de Lamartine.

Par ailleums, ses archajsmes nc présenient aucen pédantsme, ne
choquent point o lecteur, car il 9oy emploic aveo discrétion.  Ils ne font
& ailleurs, gue relever ie ton pestigue de sou vocabulaire.

L'autre aspect de la lanpue. condamnée ct abolie par les Clag.
siques et puis accueilile 4 époque romantique. est celui dv voczbulaire
Jamilier.

(1) Vilemazin, Prifare do Dictivonsire dr 'Académis Fraogeise, &d: 16815,
T. I, po XL XIL Broselles, 1841,

{2) Lleat la délinition de Nodier, Notions flémentalres de Linguisidue,
p. 204.
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paging - ("j*en ai fait moinres fois Uépreuve™ I, 333)

Richelet: wicux mot, burlesqos,
Furetitre: Commence & vieillin,

Acodémie 165 et 1718 (1% ot 22 &d.) : il ne se dit que dans
cerlaines podsies.

La Druydre, pourtznt, dit que c'est un mot qu'on pe devait
jamais abandonner, et par la facilité qu'sl ¥ avait & le couler
dans le style, et par son origine qui est ‘frangaise™. {ch 14),

Dang Ic Diclionnaire anonyme de 1677, moginte fois cst otd
comme un *met suranns”™.  Pourtant,

Académie 1335 ne le déclure pas vicux

Litlpé, Rewigrgque © ~“Du lemps de Yaogelas er de Ménage, il
¢init tombé en diserédit... Aujourd'bui, (1877} il 2 repris upe
juste Faveur.'

Le Dicrionnaire Général (1900): Yicilli.
Académie 1935 n¢ Iz déclare pas vieux.

certes 1 (“Certes, la réponse n'cst pas douteuse” IT, 581

Richelar: i commence 2 vieillir,

Furctitre; On ne s’en sect pudre duns 1y conversztion, mais
daps Vhistoire &t I"éloquance.

Bouhours ef ‘Aczdémie 1718 (22 &d)) ne Macgeptent que dans le
style soulenu.

La Bruydre : o mot est “beau dans & vieillesse ¢t a encore
de Lo force sur son dédlin: la poésie Ia nbelame, et notre langue
doit beaucoup aux écrivaing gui le disent en prose.’ !
Académic 1694 (1% ¢d.) ne le déclare pas vicux.

Au début du XYIUE sidele, ceries vielllissait. Pouriant,

Louis Racing pense que ¢ mot peut €ire noblement placé en
vers, el méme cn prose.’’ {Rem. I, 91 et 266.)

Féraud: "on peut 1o eroire rajouni et s'cn servir engore.”

Acad, 6%, 7=. B0 é&d., Littré el le Dictionnain: Général ne le
décizrent pas vicux.

{1) L= Broyéve, Mo quelgues wxeges. 1L 205 at suiv.



Par exemple, e mot “cgrrd-fong®* 1, 116, dans It sens de “'rectan-
pulaire™ oy “rectangle’ ne s'empleie plus maintenant. En 1835, [a &
€d. de I"Académic signale le terme “carré-long™ pour désigner un rec-
tangle. Ce dernier mot existait i I'¢pogue ¢t s'employait comme adjectif
ou snbsiantif.

De méme, I'¢xpression “‘faire emitié avec’* 11, 196
Acudémie 1835, donpe Vexpression “faire amitié avee quelqu’un.”

Académie 1932, 35 (8* ¢t dumiére édition), zu conlraire, ne la
signale pas,

Littré ne cite que ¥oiture ét Molidre dans cet cmploi.

Certains mots employés par Lamartine en 1835, ont chapgé
de sens depuis. Nous n’en citons que deux:

gisamees : (“toutes les afsances de la vie™. II, 195,).

Académic 1835 donrne "aisanes,** au singulicr: **¢lat de forinne
sulfisant pour sz procurer les commodités de la vie."”

Académio 1932 (8% éd.) signale cet emplei “'par extension™,

Acad. 6° et 8° éd. ne donneat de ce mot, gu plurel, que I¢
sens pariiculier qu'il a actucllement.

Litrg : épalement. Dans une Remargue, il cite Bouhours qui
0'en recommande pas 1'emploi 4 cause de 1z signification qu'jl
a au plupcl.

Le Diclionnaire Général (H.D. T déclare 1o mot vieilll.

instiies: dans le sens de “inspiretion™, ou impulsion dognée. *Puis,

selon mon lestined, &crit Lamartine, quand mes impressions
deviennent trop fortes et sont prés d’écrascr ma pensée, je les
sowlevais d'un élan roligieux vers Dieu.”” I, 337

Littré - instinet — impulsion, donnée, jnstigalion: sens latin qui
n'est plus guére usitd.

Le Dictionnaire Général: impulsion: vieillj.
Acad. 69, 7°, 8° &d. ne signalent pas cet emploi.
AU contraire, certains mots, tels que “maini, cortes, Jjadis'

déclarés “viewx™ ont survécn jusqu'i nos jours,
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périmringting ¢ (“MNous partons pour une longue et chanceuse pércs
grinarion, 't I, 29680}

Bicn yue we raot soit ancien (du XH® sicle), Bouhours lo
croit nouveau of Iz soumel ag jugement de PAecadinde.  Andry
de Deisrczard. au contraire, Ir trowve “guzlgucfols tris hon™.
(R fexens, po 3320 Tallemunk comstztant gue ic mot n'est
pas uriterseliement admis, souhsite gulon o oreguive, ©pélen-
pDugs cstant corsacrdé wux veylges de dévotion™ (Déciions,
p- 021,

—  Furcudre: “ge mor est vicux, ot on dit mainienant pilerinage,
mzis al »¢ renferme dans los voyesos de dévocion.™

Acadimis 1718 {2® &dy: ik ne s2 dit guire yu'en plasantant.”

— Acadimie 1835 (6% ¢d. — c’est Tannde de la publicztion du
Foyure en Oriert 00 reus avens Telsvé ce mot) “Yoyaee fait
dans deos puys cloipnés. I est vieax.™

De mime, novs renconirons des adverhes “archalgues.™
drrechef . ( -z unc secondt fois, de rouveau) I, 23R

-— A Richelet, e2 mot poraissait “*un peu vieux et bon surlout
pour le burlesque.'!

—  Acsdiie 18350 il yieilla®'
Sorew © { v becucoup de) 1. 66
— Bouhours: =il wigillit vn peu™

—  Apadiionie 1835, div yue, dans oo sens I est fumlier”', mas
ne dit pzs qutil a vieilli.

— Lr Digtivanzire Gindral (H. DT gite un exemple du X¥II2

slkule.

17y ®OTS DEYENUS YIEUX APRES L'ETOQUE
DE LAMARTINE

Ny en a qui ant compléitement disparu de 'usage et d’aptres
qui n'ont fait que changer da sers.
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ronobslant les dicborpaires.” ! Pey de temps aprds, dans ses Notioms
de Linguistigue (1834), il dit: “L’archaisme, rcssaisi avec goill, rajeumi
avee habiletd, approprid avec énergie auv tour dc la phrase, et au sens
de {a pensée, est une conquéte Meinme. ¢ n'est pas vn mot nouveau.”
(p. 204, 205.).

En eflct, pour D'arusts, ¢f méme pour le Linpuiste, I'archaisme,
comme Je dit-M. Ch. Bruncau, "est le meilleur des néplogismes. ** 2

lamarmine donc, 4 l'cxemple de Chatezubriand, puise dans cette
source indpuisable qu'est 1archajsme.

En général, oo peut diviser les archalsmes de Lamarnioe en deux
parlies bien distineics, 1) Les mots déja vienx avant ['Spoque de
Lamzrine. 29) Les mow vieillis depuis cetle époque

Wous allons donner quelques exemples? frappants de chague
catigorie :

1% MOTS VIEUX AVANT LAMARTINE

etrangete - (“I'élrangelé™ dun paysage. TI, 113)
— Thomas Corneille signale ce mot comme vigux.
— Richelet ne I’a pas enrepistré.

— Littr¢ ie signals et gjoute dans une Remarque que ce mot “a
failli &tre banni de la langue comme venu des pays étrangers.”™

— Le Dicticnniire Général, (H.D.T., 1300} dit que ie mot “scmble
élre inusitd aux XVIIF et XVIIF sidcles.  Admian Académis
1835."

(1} Nodisr. Préface dea Onomotopées francaises, 1823 {ln lisre Ebait com.
posd avaot ccite datn)

{2} Ch. Drumesu. fp el T. XIT, p 308, — UL ce que Jonbert avair dit:
"1l Lagt traiter les langurs comme lea chompe, poar lea rendre Moandes, il fout lee
remuer 3 dr prandes profondeocs™ {rité par Pellissicr, Op cit, po 108)

{3) Ponr plus ds rlasté, fous Jooneroos lem ovie des prammeicicns €t dea
dicliennuires de divarses fpoyues. Cela {ers one énnmémtion fastidiensn, oops
mous ©oexcusdne, i oscus ¥ sommes obligé car In Tplnpl.rl dc coa rifirences
mangquent or place.
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L’ARCIIAISME

Dés la Gn du XVIII® sidcle, on essaie de mjennar les mels vieillis
ou banpiy par le purisme des Classiques. En 1781, Ies Observarions
sur Iz langus frangaise noteot gqu® il convicodrait de rechergher dans
les ancizns auteurs fes mots qui se sont intensiblement abalis; oo en
trouverait beaucoup d'uliles ot d'expreasils qui se sont perdus sans qu’on
puisse dire pourqued.™ 2

Tou an début du XIX= sidtle, en 1801, Mercier écrit deux volu-
mei intimiss “Néologic ou Yocabulaire des mols nouveaux, i renouveler
ou pris dans der acceptionsd nouvelles™. Iy atfagque “la suppression
et la proscripiion d"un mombre réds considérablz de mots trés expressifs
ct trés éncroiques, qui pe sont point remplacts.

“II faut s'en empores”, décide-t-on dans [es Arehives Parlemerts
faires {18 génie, JOX, p. 447 et suiv).

Szlon Pcllissier, le Romantisme “n'eut dooc pas 4 innover, mais
A restiurer™ 1. Chateaubriand donng 1"exemple de ce mouvement archals
sant, surtout avec fe Genfe du Cheistianisme.

V. Hugo vint “délivrer.,, dc Penfer, tous les vicux mots damnés®™.
Il disain: *8Y est utile de rajeunir quelque tonmure usée, de rendu-
veler quelque viellle expression, on ne saurait trop répéter que 1A doit
s'arréter {'esprit do perfeclionuement.” 4

Modier {vit moins de réserves en déclarant, en 1828, que “tout
mot qui a étf lenu et employé pour frongais par un aufeur renommeé,
dans un fge quelconqus de notre litiérature, est essenticilement frangais,

{1) Nuws phopivos la difipiion doppée par K. Merodzeau : “Caractire
dune feeme, Peon vimatroctivn, d'one lapme Jui appartient 3 one dore anbérienre
4 la datr ol on la teoave emplosée™ [Lexique de b Torminolugie Linmnistique,
p- %6, Yarim, Grenthoer, 3 &3, 1931, jo 8%, 241 p,

{2} T. Il 2% Purtie, p. 5038, — O J. M. Gauticr. done Franch Srudies
oct. 1942, p. 315. — ¢L ausei Journal de do denmus franguize, T. 1Y, & 102, néanes
iy 14 pos. 1791,

3] G. Pellimicr, Fe Moupsrment Littérsire an XIX? gicefe, po 107,

{41 CL lu Préfaca de Firgéroture e Philaophie Mélica | “[a loogoe & &1E
setrempa 3 aev origives.  Voild toul. Seulement et avec une réservé eilrtmis, oo
a reis #o citculation wo certpin nowbre d'zocicus mots clecisgires on ulilen”
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eréeo-laline’*; ellz &tait afectionnée par la Pliiade et pimés "“furituse
menl” par les Précicuses. ! Au XIXF sigcle, Chaleaubriand cxploitait ce
procédé et Victor Hugo s'sn servait avee une prédilectuon partieulidre.?

C'est d'atileurs adjecll gui se-substantive le plus fréquemment;
“l=a deux idde: de subslance et de gualité sont tcllement confonduss
que le mot qui exprime la qualité se¢ présenme szul dans le discours.' 3

Lamagtine substzative souvent 1"adjectif qui désigne une netion
dbstraite © e wai, fe subfime, le nécossaire, 1¢ Beau, Vviile. Cos sortes
de ncutres apparenient son vocabuliire A celui de la languz de 'gsthés
que ¢t mérae de la philosophie - Pimfnd, le divin, lz pittorcsque, I
grandisse, fg mpstérietx ... L'csprit perd de vue, comme le disent Wart-
burg et Zumthor,? 'otimiue adjectivale de ota substapils préctdés d'un
aricle. Doope, indépendamment da existence on de l'absence do
substantif correspondant, Lamartine a recours 3 ces substanuvés, sug-
tout dans Iz description, ol l'on constate Uemploi fréquent du type:
“le bleny du ciel'' Et méme, il les préfére aux substantifs en raison de
la puance paniculidre de qualitd abstraite qu'ils comportent, et on raisoo
de {eur condensation et de lzur force.

Comme nous venons de le voir, 1'abstraciien et la substantivation
sont deux procédés que les Romantiques aussi bien que les Classiques
ne manguiicnt pas diexploiter. C'est oW gue nOUS DOV YOYODS
amends A parler du fonds de la langue condamnf ou aboli 4 1'épogqua
classique, cnsuite accoeili ¢t méme recherché 3 I'époque romantigue:
nous étudierons done respectivement @ arehalime et e Jamgupe fumUier

{11 CE Ch Brooeso, Histoire da la langue frongmise, T. XII, p. 312
f2) ¥oir Lanwga, L'dr da lo Prose, p, 242 — 284, (170 ¢4

{3) Ph. Thomas.Lafehere, La Grammaire des Geas fdu Monde, oo Etudey
Crommaticales et Critiyues gur lvs Matitations, ey Harmontes, Joeelvn, ece, Paris
Marie-Nyon, 1843, p. 3%, n. L — Cf Yeadryes, Lo Langage, p. 138 : " Sobatapicf
ot sdjecul &changent leurs rolea dame tootes Irs bmgoen; pummatiealement. il o'y a
paa ¢otre eux de limita tranehda™ . UL #gnlemzent, Fred, la Grommeire des Favtes,
p- 207, et O. Jesparsen, The Philosophy of Grammar p. 73, London, Allsn, 1324
et e Fravguir Modome da juiller 1942, p. 203.

(4) Wartburz ot Zomthor, Prdcis de Synicze du Frospo's Contamporain,
p 200, Derne, A Francker, 1747, m B9, 351 p.
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YAcaddmie n’étaient pas favorables 3 cex pluniels. Vem la fin du XVII®
sibcle, of mEme an début du XVIII® sigcls, engoucment pour les plor-
itls des abstraits diminuait de beaucoup, Ces ‘'pluriels podtiques™ de-
viennent au XVII® sidcle de simples “licenges poétiques™.  Voltaire
prend la défense d= cet usage qui devicnt constant chez les poétes de
son sidcle ot qui ne tarde pas.& Elre 3 1a mode dans la prose épalement.

Le XIX® sifele, avide d’emphase et d'ampleur, s’adonne an phoncl
des ahbsiraits, procédé voisin du “pluricl augmentadl™ selon lequcl on
peut metiré tous les noms, cancrets cu abstrails au pluriel.? DFapris
Wey, “C'est Chateaubriand qui a mis 2 1a mode, dans le style melové, e
fréquent wsage du plunsl"

A cdté de Chatzaubriand, les oratours polidgues, et les journa.
listes n'ont pas manqué d'exploiler ce procédé, pour satisfaire lour
constant désir d*amplificaton,

Lamartine, 4 la fois potts, orzteur el jowrnsiisic est séduit par
I'emploi de ces pluriels, pouc désigner soit un état suns durde limibie
(ex. *“Il ¥ a des harmomies entre tous les éléments™ I, 33), soit unc
matibre d'étre du un &at 3 durfe limitee {ex. Lo nowvelle génémtion
“na i préjugés ni vengeamces dans Vesprt’’ 1, 24.), soit wn &tat d'ame
ou unc teanifre d'Ere appliquée 4 des lisux: (cx. “voild 'aspect de foulcs
ces sofitudes™ I, 3BT), soit enfin des menifesiations de la qualitd chez
plusicurs personnes (ex. “les cifdbrités de convendon™ 1, 119.).

LA SUNSTANTIVATION

La mime tendance & souligner la qualité, & la délacher, pour
ainsi dire, de toute maldralité, incile Lamarting & employct un agbre
procéde, fa substantivation, qui rejoint, en quelgue sorte, Vabstraction.

On pe saurail appeler ce proctdé un latinisme cu un archabme,
car toutes les époques de PPhistoire de la lanpue frangaise en fourniisent
des cxcmples. En elfet, la spbstanivation remonte i une “tradition

(1} Le “ploriel onprmcototif ™ était i la mods depnis lea Anciens. Yoici on
pamaze de Longin teaduit par Beilesu, relof & eet oamge: il o'y a ritw qoolgue-
Lois do plus wmapnifiqne que len ploriets, Car la wultitade yu'ils recferaent leor
demne’ do won ot de Uemphawe™ (Troits du Sublime), 1675, 70 — 75
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LES MOTS AEBSTRAITS!

Lecs classiques, proscrivant le mot propre, avaient une prédileclion
pouf !¢ moi abstrii. Lemartine, & Vexemple des Classigues, [uit un
grand usage des noms et des adjeclifs abstrails.

Il 2 une prédilection pour “le nem d2 qualitd,” yui n'est gque 1'ex-
pression nominale d'une idée propre A I'adjectif qualificatif. Par exemple,
il ne voit pas des “eaux tragsparenies’’;, mais plutdl: “la transparcnce
des esux’” Et méme “Péblouissement des eaux’ T, 438, Ce procéds
s’alfirme chez Tui parce qu’il lui permet de seuligner, ou méme d’isoler
la qualité dv pom qualifié. Mais, si l2s mols abstraits, favorisant
’analyse psychologique, font pariie de la Lradition colassigoe, ifs
preanent, sous Ja plume de Lamanine, ure ¢oulenr romanliqee,
principalement 3 caunse du vasue domt il Ies entoure, de Vexciés gudl
en fait ct parce yo'il les associc souvent 4 des mol conerets.

D’zilleurs, I= mot absiraic est un dos éléments les plus intlms=
samts du voczbulaire artistique au XIA*® sjdcle. Ajoutons 4 cela que
U'zbstraction devait fleuric au début da XIX® sitels comme réaction
contre le matérialisme du vocabulaire du XVII® sitefe.  Plus tard, ab=
stractian sera un procédé chez les impressionmistys, surfout chez les
Goneaur.

De méme, on renconfre souvent chez Tamartine, des substantifs
abstraits employés aa pluriel, uzage dailleers trés ancen; it remonte au
latin. Vu sa fréqucoce, nous en donnons un bref apergu historigque.

Au XKVII* sidcle, Malherbe surtout avait une prédilection pour
cea absiraits gu plurcl; c'éfait d'aillsurs “unz mode de Cour’', ot les
pens “de sccond ondre g'en sont donné & ceur jeic'? Mais, cotle
mede ne tarda pas & &hre attaguée. L'Zeole grammaticale de 1650 et

€1) “Le srus olotrait eat en ginéral, dit Desmargis, cehii par leqoel on
gocenpe d'uae idée sane fzitn attention aux sotres idéen qui ent uy rappent antarel ot
ofeeszaire avee eettn idée [, ]. L& eoms comerer, aw eondrairr, ¢'eat lursgolon
regarde an egjel Lol quiil est, et gue Pon peose yue oz Aujet et 2a qunlilé or font
enneroble gount mime chose, ot furment wn Elee partirulior™ (Des Tropea, CF XT.
¥ partin).  CL Thomgs-Lefebrre, Lo Grommgirs des Geas du Monde p. 28, Pecis,
Muorie-Nyon, 1343, io B2, KXY — 30 p.

{2) Voir F. Brunot, Hittoire do Ia fongue frenpoise, T. IIL p. 481, 442
e T. I¥, 2¢ P, p. BLLL
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sens de “inévitable (“ume erreur falale™ T, 27T), tantdt au sens de *fu-
nests, facheux™ (la révolution dc juillet, “je I"ai vue venir de loin, meul
mois avart le jour faal™. I, 26).

géndrenx ;. de hoonoe race, de poble race [cette “'pénfreuse mation®,
II, 585).

LES LATINISMES

Les launismes de Lamartine s’expliquent par le genre d’€tuded
qu'il fit chez l¢s peres jésuites au collége de Belley o0 il rempora le
promier prix de latin et de rhétorique. Ces [atinismes, dent i wse
d*ailleurs avee discrédon, sont clairs =i biem qu'ils passent souvent jo-
apergus: ils n'ont sucun air savant ni pédant.

framitd:  vanité, fmutiijilé (*0n pe commence 4 scnlir 1'ingnfd ds Dexis-
tenee que du jour ot l'on n'est plus ndcessaire & persenne™ I, 54).

intclligent: (avec un complément) &claird, connaisscur {%je suis né podle,
clest-3-dire plus ou moins Irtelligent de cette lanpue que Dheu
parle & 1oms Ies hommes.'” 1, 21).

flest:il va, (I, 24}, Cet emploi est vicux ¢t ne s& renpcontrs
maintenant qua “dans le style souteau ou potique.' (Académie 1835).

FPariais, Lamartine emploic Jo mot au s=ns étymologique: Azurenx
I, 205 — Favorable ; — idée, I, 210 = image ; -— mémaire {1, 127) =
sOuvenic ; — syrpaihigue, 1,81 = qui éprouve lcs mémes senliments.

La Grore étymologigee : On rencontre dans cuvee de Lamar-
fine, une consituetion latine, ~— qui n'cst pas ¢irangbre aw grec puisgqu”
elle remante i l'indo~européen, —— qu’on appelle Lo figure étymologique.
Elle “consiste & placer 4 cBlé du verbe un complément & 1'accusalif
qui reprend le sens exprimé par fe¢ verbe. Ce compliment est souvent
de mime racine que lo verbe.™ ! “Nul plus que moi, &erit Lamarting,
ne coulTre et ne pémit do yémissement unmiverscl,' T, 206, — “des golfcs
creusés & leur pied et ombroges de leur ombre”™. I, 308,

(1) A. Millez et . Veadsyes, Fraitd de Grammeine Comparde dus Languss
Clustignes, o &d. 1948, p. 55035L, § B18. . Cf. La Syatece Latine d'A. Exaonl
et F. Thomas (L9510 p. 21,22 § 33, — OCf oassi Merouzcsa, Lezigue,:p. 5
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Wormalement, ¢'est une épithite de ton npobls qub se charpe de
I'tnnobliskement, tela qu’antigue, véncrable, aupuste. 1'épithite morele
Joue un rdl2 non meins important : des Jampes pienses™ I, 420 ; — le
“subfime déscspoir' II, 570; — des “roches funestes® 1, 315, Ainsi, une
'expression physique s'ennoblit quard on 'smpleie au moral™, constats
Mee Necker. !

Ajoutens a celz que Lamartine a une prédilection pour les mots
podtiques: *les vems™ sont appelés des aceenss T, 215 ou des chanir
I, 336, — le *podtc™, cest i barde, I, 221, ou le chamtre, 1, 406 —
sa “plume’ est une harpe ou une lyre.

8i I'en ajoute 4 tout cela Iemploi des mots au figuré et s 1'on
ticut compte des divers proeddds d'ennobilissement, le langape noble cn
arrive & occuper une plage prédominante dans l'euves de Lamartine,

DES MOTS PRIS AU SENS “CLASSIQUE™

L’acception de cerlain: mots, en voguc ao XVII® sitcde, a &té
consacrée par Jes Classiques, si bien qu'habitucllemcnt on qualifie dz

"classique’’, o¢ scns particulier que css mots ant gardé de nos jours.
C’est ainsi que Lamartine emploje les mots:

cormneree, 1, 276, au fems de: “rapporis ou relslions socialss’.

Jordune, 1, 372, — “sori, hasard, aventure®'
infelligenee, I, 238, — ‘*accord, entente, unicp™,
suceés, I, 178, — “résultat, issne d'une afTaire®,
souffrir, 1, 366 — “admetire, supporter™.

Les ¢lassiques avaient souvent tendance 3 employer des verbes
simples pour des verbes composfs, Citons 3 titre d'excmple, connalire
pour reconnaiire : “Le cheval ... me oomnesdogir, 2u bout de quelques
jours, pour son maitre.”” T, 446, D¢ méme, oo rencootre fréquemment
paricr pour “supparter’’ — mener pour “amener'... etc,

Certains adjectils avaieat au X¥TI* sidcle un sens fort quiils nz
gardent plus deux siécles aprés; Lamertine leur redonme toute la foree
¢t ln plénitude de leur sens classique.  Airsi, il emplodie fatal, tantét ao

(1) Al™ Mecker, Milangos, 111, 169



lorzqu'il emploie le mot “faetes™, pour dire Ytedes’, terme que Lamartine
emploie souvent. Wey déclare que e dermier mot devient dépourvan
de grice, de noblesse ou de simplicité et tombe en disuétude. Les
anteurs do XVIII® sidcle, ajoute-t«l, et les poétes des premidres années
du XIX® sidcle, bicn plus vieillis que leurs péres, ont fait uo prand abus
du sein ... Le sein de la nature ... Crite locution est dovewue fade. .
Miéfions-nous du seim . "1

Quant au mot urme que Lamadine aime & employer suftout pour
dvoquer ce gui cst antiqus, il nous intéresse plus paniculitrement car
ceriains contemporaing de Lamartine crinquaient Femplod fréquene de ce
mot dans son euvre.  VYigny prétend que Lamarline “n’ofe pas tou-
jours dire les choscs pur leur mom: 1'cuu qui sort d'voe wre dcumsuse,
au lien d'ume bouiilotte™,2 Nodier, cxaspérd, s'écrie: “Quant i "urne,
j¢ 1a condamne impoyablement: une autre fois, je vous en supplie,
dites vage’’, ditcs “Jarre™.?

Maijs, ces moms nobits, Lamarine ne-les emploiz ni inconsciem-
ment, ni par traditon; mais ils frouvent tout naturellement leur place
lorsqu'une image podilique est snmperés ou quiun scuysur t‘noble
est évoqué. Ce n'cst pas seulement grice 4 la présence de quelques
mots réputés nobles, que l’énoneé acyuiert un ton noble. Tout mor.
en =fet, peut dovenir moble par 1'idic accessoira qutil éveills ; or,
Lamartinz ne traite gue des thémes élevés qui ne supgérent gue deg
“pensers’” nobles. 4

I’ Alemberi dit que Yexpression familire peut £lre “ennoblie, €n
quelque sorte, par Ja grandeur de 1'idée gui, pour ainti dire, la couvee
ct la sumage.’" 3

Meme les mots simples s'ennoblizssent sous la plume de Lamar-
lire quine connait ni afectalion oi prétention. “Les mois simples, dit
Me= Necker, sont toujours nobles ... paree qu’ils sont sans prétentions’.
( Nowvemux Mélanges, 1, 90

{1) Wer, Krmarques, I, 99,
(2) deos Smevenirs de Joate (linier, p 16. I Morvean, op. i p. 183,
{3) CL Morean, op. cit. p. 163

{1) Rappelons iei 'hommegn gque-lui o rendu Fo Misteel “je 1e saloe,
ted, le piua roble des hommes 1'%

{5) Voir, Beasol, istwire da lolorgua fronguiss, T. Y1, 11, Fose 157, 1040,
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cn podsie. Souvent, ¥. Huga hi-m2me cmployait des mots neblzs dans
sa patsie'. L'cavre de Lawmartine nous en fournit dos exemples innom-
brables qui pous autorisent & reluser i’opinion énoncée dans FAreirfe?:
"M. d¢ Lamartine est le demnizr partisan du genre noble, cette poétique
bizarre ofi on croyat deveir appaler un cheval, *‘coursier”, et ne ha-
sarder le raot ‘‘chicn’ gu’accompapné ou suivi d'une épithétz qui en
relevit 1z bassesse.’””  Au contraire, Brunot met Lamariine au nomhbrs
des éderivding ““cocore infecids de 'habitude de tour enmoblir.*'?

En ¢ifct, bien que Lamartine ne s'ioterdise pas 1'emplol des mors
familiers ct dos termes proscrits par les puristes classiques. le mot poble
semble I'amirer lout particulitrement; sz euliure classique cf sa nmature
éminemment podtique lémitimeot ce godt. C'est ainu qu'on rencontrs
fréquemment dans son muyrc dos mots comme : onde, poudre, coucke,
gloived ete... Certains mots nobles peuvent mous paraitre intéressants
car iJs jouissent de Vepprobation des honnétes gens. Iar exemple, 1o
mot coursier qui se rencontre squveat sous la plume de notre podte est,
pour M™ Necker, plue noble que *cheval, dit-elle, parce gu’il vous
rappelle la beauté et la légeretd de ¢et animal.’”’ ¥ De méme, assements
est plus noble que “cendres, parce qu'il est plos primitif.'” &

Mais, le mot rendres lul-méme qui étzit réputd noble ¢t podtique,
on ¢n a tellement abusé que Wey, un linguiste du XIX® siésls, dénonce
cet abus © les phrascs maiotenant sont “'pleines de eendres si bicn que
e mot devient banzl, tourne 4 Ta wisillerie, et bienidt il sera rclégmé
parmi Ics oripeaux de 'empire”.? Lamartine twit la tradition clagsique

{1) Citopt a iitre d'exerople oo vers *Cumme won onde qui boot Tas wree
teap pleiee”’. (Expiaticn).

£2) Lidrtiste du 1§ Aot IRST, p. 334, “Lamsrtina.et A dn Muaszet™, par
X. Aubieyer, po 357 380,

{3} Drunot, dans Petit ds folleville, T VJIL po 719, 1D cite amee Imd

Spamot, Dilgvizoe, Vizoy.

{4) Crx mots, roire gutres. se roccontrent partont soma la pinme da Lemar-
tin#y par rxempla dane Je Fovage en Orient, vrapectivement, T. 11707, — 1, T0—1I,
90 — I, 123 --

(51 Mo Merker, Mourecux Milanges, 1, 93.
(6} Ibhid [ 123

(1) F. Wey, Kemorgues sur la langue franpaire ou XiX* rigels, sur In
Stvls et Ia Compesition Lnérgire, [, 340 — 342, Paris, Didor, 1345, 2 vol., in B0
E L, 456 p T. I, 608 p.
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St cas qualités elassiques! se rotrouvent dans 'wuvie de Lamar-
tine, ve n'est pas A la snite d'un dessein pramoedite. Dzitleurs, sa rahure
méme ndtait pas on contradiclion avec le golt classique : la noblesse
et 1"élévation de ten seprit, sn prandear dime lul domment assez de
vigueur 2 pour combatire e disespoiv et lurtzr contre le déconrugement.
| p melaneolie, lzs songes, les dégoits de la viz présents, be Jésir de
Ja mort, écmt-ib i Leouis de Vipnct, voila les cordes Fubestes auxguclles
ic te conjure a genoux de pe jamais (ougher.'?

Son imasination miEme, kion yu'exubiéranic, n'a nea de malzdif,
ni d¢ romantique,  Ellz n'améne poucune hardicsse dans la concenticon,
ancune aodace dans Pexpression. 11 it 4 Dargawd : “‘Limapination,
d'od me viedl-clle? jentends Mimaginution de P'expression, car colle
de 12 conceplion, je ne l'al pas.'™?

Cette attiiude éfajt loin d= plaire aux jeunes romanliques, <t
c'est pour aela gu'ils l'ont 2ppelé “le pocte des prosateurs.” 3

Il p'ear done pas étonnant que-a langue de Lemarine et suriout
son voczhuluire, porient I'empreinte classique.  Certoins traits du voca-
Fulsire appurtenant 3 la tredition classiyue dennent & sa linguc e
“tom relovd™.

LE YOCAEBULAIRE WOINLE

Au debut du XIXe sitcle, Chuteaubriand et Chenier n'ant pas
réussi duns leur tentalive dabolir la higrarelee des mols, consococe
dépuis le XVII® sidelz, ni d’cabliv I'ézalild papmi les mots. 51 Vieter
Hupo a pu mettre “le bonnet touge™ au vocabulaire, le mot nebl: est
rosté roble et ligumit & oéli dJu mot non-neble en prose aussi bien yu'

(11 Cf Warcan, g o0 p 282, oo il rmandes les gualivds classiues d'oa
s TR

(2] A la répatation de Lamarting “ pleurear ™, moos oppesnes loo-urmen
qos lun wvairnl alonrtd sea amia o Le petil danble da Dourmesor'.

{3} ¥uir Lotreills, 'La Jeume-:s de Laimartine™, Le Correspomdant do 10
Mai 12, @ M2 CF comsi po 315

{4) %uir, L ds Comncts, La Fie Intiricure de Lamarties, Foris, Mecenre
dr ¥raper, 2¢ &d. 1913,

{3} Veir Moreny, op cit., p- 18], — CF [attre de Sonmet a Rewsignisr, —
itk par Bire, V. lfugo acent 1830, p 153.
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En dizeiple admirz(f, il €voque wn peo partout, surtout dans ses
€crifs en prose, le eouvenir des Anciens, — et dans ¢ette “paleris clas-
sique “"foisonnent des idées chéres i ces écrivains.

Il est éralement conquis par la conception classique du bean,
conception qui, d'ailleurs, s"accorde parfaitement aver s3 nature. Son
cuvre tout enlidre est écrite dans un style &levs, sublime. Pas une page
ol 'on nc reocontre les mots @ “beau, vruwi, grand, nehle” — e¢ qui
donne A sa lunpue um ton clussigus €f uo “2ccent perveux et prave.t !

Un examen rapide des tendanges générales de Ja langus de Lae
marting nous réveile prneipalement des qualités classiques ; unité du
vocabulaire, clarté, nelteté, spontandité ct méme labeur.

D’aprés les sentiments qui domirent Lamartine, ou linspiration
du moment, les mots se groupent de telle ou clle fagon: calme, amour,
bonhcur appellent: ean claire, verdure léstre, lumiére douce , ailleurs,
inquictude, tristesse nc se congoivent pas sans: puages, aspect mornc,
ezt somhre,  C'est aipsi qu'un mot en appclle un autre, qu'une image
en spEstre une auifc

Par ailizurs, un des principaux soucis de Lamariine est dexpri-
mer claicement sa pensée dans une copstruction netic. Lorsqu’il ne
cherche pas & rendre un offet padiculier, il n'emplois quz des mots
simples. Cette simplicilé favorise la ciared de la vision dans-la descrip-
tion, anime le récit et permet d= fines analyses psychologiqucs.

Celte simplicité s¢ trouve renforcde par L spontandité de I'ccuvre,
par la siogérité avec layuells Lamarine I'a compue &t I'a néalisés 1
vil 500 EuvTe ct aipsi son couvee mous livre son imz — mais, ce
n'est pas & la fagon tumulfveuse d'un Chattaubriand ou d'un Hugo,

Unc qualite classique gujluia cependant fait le plus défzut, clest
l¢ lebeur. Mais, comme nous avons déjid essayé de lo démontrer, 2
Lamartine ne cégligeait pas entidrement “lg travail de la lime'™.

(1] Lexprcasion eat de P. Morean, op cir., p. 153,
€2} ¥eir L. Fam, Le Foypoge en Qrient de Lomortice, Edition Criliqus,

Paris, Nizet, 1959, in Bo, 564 p.
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Malpré son désir de conserver ! onne lapgee classiqus, il ne pou-
vait se soustraire 4 llinfluence du courant romantique, influence qui
s'accontuera dans son ceuvre 3 mesure qu'il veut €re 'écho de som
époque,  C'est ainsi que Jpcelya (1836} nous parait meins classique gue
les Premitres Miditations (1820,

La coltore classique de Lamartine :

Lamariine éwit partculitfrement porld vers Ia lecture des clas-
girues. IV afirmait, non saps exagération bien entenduw, que jamais
personne n'avait “outanf lu et relu que™ hui.® Sa mére fot pour one
grande part Vinspiratrice de sa eulture classigue.  Elle lwl lisait du Ra-
cine, Arholiz urtout, do Bossuct, du Fénelon. La Correspondmee de
Lamarting en 1807 e en 1808, aprds sa sorlie du collige de Delley, est
instructive a cet égard.

Le 3 octobre 1807, de Mécon, il écrit & son ami Guichard de
Bienassiy @ “MNaus lisions tous les jours une ou denx tragédies ei autant
de comédies:” (Ces ouvrages classiques le passionnaient tellement qu'il
ez relisait: *“T'ai relu Mérape, Lare, fphigénie, Phidre, Alzire avec un
nonvel intérét; ot les pilces de Molitre, Regnard et de plusieors autres
m’ent beavcoup amusé.*

Un an aprés, le 10 décemhbre 1803, il éerit au méme: “J’al plack

en évidenge, sur ma cheminde, Meontaizng™. A gon ami Yineu, il dit
ngu'il faut bicn connaitre” Horace ei Boileau, ?

Les maitres de antiquité ne sont pas moims sujets d'enthousiasme.
Tous :sans exceplion attirent son esprit avide et cwrcux: lg Tasse,
I"Aniaste, Wirgile, Cicéron, Diémosthéne et Plutargue principdement.
La plupart de o= grands noms de Pantiquité sont cifés, commentés ot
parfois méme, ftudifs d'une fagon plus ou moins détadlée, comme U 1o
fuit daos le Cours Familler de Littérature.

— - _—

{1) Dos an erticle de PEduration Nationala do 11 Morr 1M, porlant
oo titea péduisant. *“snr la laogone ds Lamartine™, Mauvetice Schine rasaye de crder
un rappurt eowme s ooblerss conservatrice 4 lequelle spportenait Laomartiue et 1o
congervativine de si lanrae,

{2} Lomartiwr, Mémnpires Politiques, &4, 1863, dans {Furres Complites, T,
XXXVIL, p. T7. CEL M. Citoleux, Lo Podgio Philesiphigue an XIX® ridchy; Lomanine,
p- 42, Thésc, Foris, Flon, 1903, in @, XI — 400 p.

(3) Lotire & ¥icied. le 12 Dicembrs 1608,
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Yoild oo gui Vatachait 3 1o lemrue elmsique : “forec ot sboté
dans Yeapression'.  Déja, dés le début de sa earndre lutéraire, cn 1518,
il est persuadi qu® il faut du Shakespeurc deric par Racine,.., ou bien
il ne faut risn du wour™ !

Il se proctamne dong classique de lomrus — ot & la publieniion des
Mediations (18200, lo Journal Granunatical. et Didaetigne e fa langue
Frameaise ateste la “paduilc orthodoxie’™ de Lumariine. De mame, ¥,
Hurw, aprés Lt {ecture das Afedirations, juge Lamarting “classique parmi
les romanuques™.?

Celte apinion est creare appuydée par lo jugement de M. Bruncau
qui divlere que Vla lunpue de Lomarine est purement elnsugne. ™ ?

Mais, on s demamde s lon peut avenr du classiquec pur, ou du
tomantiyie pur, d'autent plus que Ta eurriere litkiraire de Lumarline
commenee duns woe pinoade de irunsjtione “Vers [8X0, éeril Desmarais,
il était impossible daveie wnooauvrzgs purement elissigus - on ne
pouveil ayvait gQuae du classigie - rosntigue. 4 Detmorals cstime, 1on
sand raison, gue “duns tout ouvrags, on feneontre des parties gue Pon
poatrait aTiomer apperiesic & Uéeels elassigoo, dauies, 4 Véoole ro-
mranbgue.' "

En gifet, dars Pesprit dr Licparnne, tout joune, s’entre-croiseicnt
dex influences de culiure classique (lecture des meitres de Duntiquitd et
des grands classigues) of de cofiure romantigue (letures diantcurs ro-

mantques frungais ou étpuncers: J 1. Roussean, Chatcanbound, Byroen,
Ossian, Wenther})

(1) Leitre 3 Virken, su kel Ao Soulo M3, e 17 jailler 1870,

{21 ¥, Huww, Comenily Liteercires T, 2 marid 1520, L0 198, U M. Bronran,
Hiztoivs de fa laapgue frepouise, T X1 po WO, 0 3

13} P Horard coos la Mevue der Cours ot Conférenns 4o 30 puliel 1923,
P 60,

{4} Ch. Bruoezu. rporic, o L52.

(3} Cyproco Dermaris, Faemi sur fen Clamsiques et feg Romantiques, p. 106,
Parin, A Udrao, 1524a 8, 138 |u

{0} Fid p 103
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effirmaient les autres. Rivalité absords, Nodier, exaspérd, n'hésituit pas
4 dinonecer crite “ridiculs collision d'écoles rivales qui oecupe ayjour-
d’hui [ea 1334] natre frivelitd...; les clzssiques ont perdu pour Loujours
cc que les romantiques ne trouveront jamais,'* !

Guant 3 Lamanrine, il n'a jamais consemii A 2pparenir & aucuns
£cole et il 1"z catéponiquernent déclard 4 plusieurs reprises, soit par esprit
d'indépendznce, soit par cogquettche.

Le 13 juin 1824, 4 Genoude gui €1ait *wujours bien furieux contre
Jes romantiques’”, Lamartine éerit : “Je ne suis, comme vous le dites, ni
classique eomme vous I'entender, pi romantique comme iy 'enteadent.™

C'est en 1830, su moment oll toomphait l= romanlsme, quc
Lamartine entra & I'Académic. 1) voulait y faire enfrer, non 1'esprit
d’école, mais le génie: "Sans acceplion d*écoles, dit-il dans son discours
de réccption, yous vous plagerez, comme la Vénts, au-dessus de rous
les systdmes. Tous les systémes sonf faux; le pénie seul o3t wreil'”

Réfuter tous les gysidbmes implique parfois {'acceptation de tous
lzs sysitmes 4 Ja foiz. Ne voulant pas “révolutionner L lanpuz en elle-
méme, i veut rester classique de Janpue, désireux, d'étre le porle-parole
de gon €pogue, il sera romanligue dang la pensée’. 1l écrit donc en
1823 : ‘'classique pour 1'expressgon, romantique dans [a pensée ; 4 mon
avis, c'est ce qu'il faut &tre.”” 2 — Lamartine pudcise netterment dans
cette leHrz *gque le sidcle ne prétend pas &tre romantique dans Dexpris-
sion, c’est-d-dire, ferive autrement gQue oelx qui ont biem fcrit avont
nous.”

Un an apris, il €erit & Genoude 3 que e classicisme el le roman-
bHime, o5 deux absurdités, en s'&crovlant, feront pluce & la wiritt en
Littérature; vérite dans les sentiments, foree ot sdroid dans Vexpression,™

{1} Modier, op. rir, p. 7.

f2) Leitre dutfe de Paria, Ts 1% Blors 1323, & M. da M*"* (M. de Maisire]
Elle ne fizore pos darme 2 la Correspondarce; maia clle et cités daos @ Stendhal,
Karine #f Stakespeare, &d. Manilng T. 11, po 268 — et par Bronct, dane Patit de
Julleville T. ¥TI[ p- T8, — et par M. Pruoeoo, dona @ [fivgire de s fongue
JSramgmize, T- XI1, p. 153.

(31 Letrr 4 Eugdne de CGenonde, e 22 Mare 1324, { Correspondance, &
I F. J, T. I p. 273, 1674).
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LA LANGUE CLASSIQUE A L'EPOQUE ROMANTIQUE

por

LOTFY FAM

“Classique’” et “Romantique’” : deux termcs dont 1'acesplion est
presque illimitée. ! La thése de M. Moveau sur fe Classicirme dey
Romantiques* a son pendant dans “Le Romantisme des Classigues''
dz Deschanzl. Nous tAcherons denc de nous contenter de 1P “'ensemble
de convemiions”? que comporient ¢es deux terme; ; ‘‘mais, dirions-npus
avec Nedier, je ne hasarderais pas. longtemps un pisd téméraire sur joo
cendres doutenses de ce terrain volcanigue™, *

Afin de donper dans une éhude aussi bréve que rapide ume idée
assez précise de D'aspoof clasiique de la lanpue des praeds Romgnfiques
vers 1830, nous aimerons micux nous borner & Uétude de fa lanpue de
Lamartine qui a revoliliopné la peésic frangaise par Ta publicaton de
seE Premicres Médieations (1820}, '

Nous osons affrmer que by Linpue de Lsmarline cst essentizlle-
ment classique.  Cetie langue s2 formait et s’épanpuissait dans 1'atmos-
phéte i [a fois classigue et romantique qui rdanait dans les premiéres
anndes de Ta Restanmetion, Classiques et Romantiques pouvaient preétendm
4 compter Lumartine parmi eux fellement sa Limgue révélait cerlaines
caractérstiques de ces deux Ecoles. Clest “le meins classique de nos
pottes”, disent Ics uns — *plus ¢lassique que Lefranc de Pompignan’' 5,

(1) Voir B, Pevra @ “Qulastpe que e Clomleiame™, Paria, Reoz, 1942,
in 12, 224 .

{2) P Moreaw, L Clomsicisme der Romuntiques, Thise, Pads, Pleo, 1932,
in Bo, TI[ — 411 |

{3} Lespression el do M. Wopner : Introduction d In Linpreistique fran-
oies, po 135, Doz, 1947, in 89, 143 p

{31 Ch. Nodier, Notiany Eldmontaires de Linguistique, p. 72, Paris, Reodnos!,
1234. T XL in B, 310 p.

{5) Jules Lemaiten, Les Contemporming, 1. VL (18963, p. 1Y% F. J. Tonlet,
Iéponue & 'enguita 'E Ileoriat @ A quoi rdvent fes jeorez gers (1912 ). p. B4,
Cf. . Morecy, La Clairicizme des Homantigues, p. 151,
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by dropzs through soch :mall means. Jt was even bardes
than he could bave believed possible, fo scparate in his own
canscience biy abandemment by 21l his icllows from a base-
less sense of shame and disgrace.!

Again this sitcalion is repeated in 2 nightmare which Stephen has -

They sivod in the daylisht before a crowd 5o vast,
that if all the people in the world could have been brought
together inta one space, they cowld not have looked, he
thought, more numéergus: and they all ahhorred him, and there

was not oné pitying or foendly ¢yc among the millions that
were fastened on lus face.

In this dream Sicphen foresees his deuth

He stood en a raised stage, under his own loom; and,
looking up at the shape the loam tack and heazring the burial
service distingtly rcad, ke knew that he was there to suller
death. In an inslant what he stood on fcll below him, and
he way pone?

And the darkness which again recurs in 1the dream i3 now associated wilh
death. The |ast siaze of isolation is reached in actual death after Stephen
has fallen down the dark pit.  From ihe davkoess of the pithis message o
the world 13 an expression of what Sissy achieves throupgh her own person
and actiony :

I lia® seen mare elear, and ha® madz it my dyin® prayer
that aw’ th'world may on'y coom togetket mnore?

With complete disintegration — ol the individual, the family and

sociely — the urgency of intergation hecomes apparent, and the slar which
brightenz the darkness of Stephen’s last momenis inspires lum with this
message of lipht, even in the same way as in her darkest momenis Louisa’s
shattered lile is hriphigned by the presence of Sissy us the “once deserted
girl shonelike a beuutiind light upon the darkness of the ather™4 Only
with light can we ‘“'‘conpect’’,
1. Boak IT, ch. IY.
2. Book §, ch XL
3. Dock INW, Ch. ¥L
4. Bopk 111, ¢h L



By denying the worker's humanity, comapletz disinterralion ensues.  Here,
there is no question of inner canllict, as in the case of Louisa, where there
is still an attempt at holding the individual together, the baitle not yet
having been lost.  Stephen Blagkpools drunken wife, on the other hand:
has reached the slage where there iy litile lefi io hind her to her Jfellow
creatures and nothing Lo keep her alive as a human being. The hecrorof
these warking - class condidons is driven home with great force when the
dead machinery takes ona life of its own, and the pision of the steam-
engine 15 shown “working up and dewn like the head of an clephant
in a gtate of melencholy madness™.! Thus, the dead machinery domes
to life m a nightmare lashion, while life itself spells death. ““it's aw' a
muddle™ as 5tephen Blackpool puts it

The streets of Cokctown are representative of the gengral discord
and disintepration in this society of lnisser - faire cconomics :

they had ¢ome inte existence piecemeal, cvery pieee
in 2 violent hurry for some ore man’s purposs, and the whole
[was] an unnsuaral family, shovldering, and traropling, and
pressing one another to death.?

Oper apain Dickens revens to the ides of the Family, here used a3 a meta-

phor for the sirecrs, but also essotisted with the state of society in general
with. ils class strugele and the conflict within cach class. The refercnoce
to the family here bongs to miond s use in connestion with the cirpus
group with its cannotations of harmony and intograiion. In Cokctown
where thers is no roem for znyihing but the individual in his life - and -
death struggle for existence, the whole family of society breaks down.
Often, there is not even room for the individual, a3 in ihe case of Stephen
Blackpool crushed beiween the conflicting forces of capilal and labour.
Stophen who has opposed both his fellow - workers and the \master of
Coketown finds humself rgjected by alll The terrible sense of iselation
is again driven heme, this Gme Telt oot zgzigst the background of the
farnily, Wt against that of a whole ¢lazss. The isolation of & human heing
in the midst of a erowd is even more ternble 2ad leads, az Dickens with
psychological insight noted, to a sense of guilt and shame :  Stephen

kad never known before the strenmh of the want in
his heani for the frequent recoguinon of 2 nod, a laok, & word;
or the immense amount of relief that had been poured-into it

1. Back T, ch. X
2 Loc it
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When Harthouss asks Mrs. Sparsit if the place iz “always as black as (his'",
ber answer is “In general much blacker™.! Cokelown is as “Impervious
to the sun’s rays™ a3 Dicer is. This brings (0 mind Sissy and the circus
group, showing up the conwast between their lives and that of the working
class, while the cmphusis oo darkness links Coketown with the Gradgrind -
Bounderby group. With Coketown and its inhabitants, however, we
come much closer 1o the darkness of death, the preziest of all isolaters,
This idita 13 conveyed by reveriing ence again W the use of the window.
Whereas with Gradgnind the avershadowed windews temporarily cot
bim off from lifis 2nd his fullow beings, in the case of the worke, the win-
dow, normally u source of light and means of contact, opens out on to
death.  Ruochacl’s homa &

in onc of the many small streelz for which the [avourite
undertaker (who tumed a handsome sum out of the onc poor
phastly pomp of the neightbouthood) kept a black ludder, in
order that those wbo khad done daily daily groping up and
down the narrow s(nirs might shde out of (lus wo tking world
by the windows?

The only light in Coketown is the arificial light of the factories and the
fire of Lthe furnaces which cast *“titanic shadowi of the stcam engines’.
The hire of the Gradeond home associuted wilh that synihesising freulty,
the imaginauen, now beeomes the destructive Rre of industiial Coletawn
which not only dostroys the livew of the workers, but threatens to blow
up the whele of society: ““There scems 1o be nothing bere but languid
and monotonous smoke, Yot when the night comes, Fire bursts aul®’.

This remark applicable to Lowisa is equally applicable 1o the work-
ing class.  Like her, they are thwared. human heings who have not been
allovwed Lo develop paturally. I she has hoen treated as the possessor of
a mind anly, they have becn treated as a Jorm of lower being with neither
head nee soul.  They are the hands™ and with tiem we reach the final
stars of dehomunisation. The workers are a raee

who would have found more favaur with some people,
if providence bad scen ki to muke them ooly hands, or, like
the lower creatures of the sesshore, only hands and stomuchs®

1. Book 10, ch. 1.

2, Book 1, ¢h. X,
1 Loc. gL
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With Bounderby there i3 gomplete davkness. The shadow which
overhangs the brother and sister is associated with him :

funaifu] imagiration — il such treason could have been
there - — might have made it out to be the shidow of their
subject [ Bounderby ], and of ils lowering association with
their fulure.!

And we know what (o expect of the fulure as Louisa, watching the red
sparks dropping ouf of the fite, secs them whifen and die while the shadow
of Bounderby looks on. We also know what to expest of his relation-

ship with the workers as Stephen Blackpool approaches Bounderby's
heme with iis “block outsids shutters™ and **black sircet door*™2.  This

is the home of a man who welcomes nobody near him, @ man in dackness
and isalution.

The shadow of Bounderby hangs over the lives of the workers just
a3 it does over the lives of Louisa apd Tom.  Darkness is associated with
their exisiznce cven more s¢ than with Louisa’s, and the effect is morc
far - reaching; now a2 whele town and class are swallowed up in darkness:

A sunny midsummer day. There was such a thing
sometimes, even in Cokowown.

Secen from a distance in soch weather, Coketown lay
shrouded in & haze of its own, which appeared impervicus
to the syn’s rays. You oanly know the town was there, because
you knew Lhere.could have been no such sulky blowh upon
the prespect without o town, A blur of soot and smoke,
cow confuscdly tending this way, now that way, now aspiripg
to the vault of Heaven, now murkily creeping along the earth,
gs the wind rose and fell, or changed ils quareer - a dense
farmiess jumble, with sheets of cress light in it, that showed
nothing but masses of dorkaoess : — Coketown in the distance
was suprestive of itself, though not 2 brick of it could be secn?.

1. Book T, ch. VIIL
i Dock I, ch. Xi.
3. Book Ii, ch. I



their form. His shert - cropped hair might have been a
mere continualion of the sandy freckies on s forehead and
face. His skin was so unwholesomely deficient in the patural
Lunpe, that he lonked as thouph, if be were cut, he would bleed
white.!

Thus, the sun which helps o define objeets, and at the same Gme shows
their relutionship io one another, hurdly succeeds in dislinguishing Dikzer’s
lzatures. This absence of definition bevores more apparent with darke.
ness and shadows where objects lose all individuality and their relationship
1o one gnother is obscured

In a seene between Louisa and Tora they are shown enveloped in
the duorkncss of their own shadows on the wall which head wilh those of
the high presses in the reom.  The idea of darkness, already present in
the description of Gradgrind and stone Lodge? is repeated at least twice
in ihis scene: Louisa sits “in the darker cornet by: the fireside... looking
et the bright sparks as - lhey dropped upon the heurth™; she is again referr-
ed to as “speaking thouphtfully out of her dark comer*”?. Tt is note-
worthy that although darkness is associztcd with the middle elass group,
with the younger gensration, and paniculacy with Louisa, the idea of
light is not uliogether eacluded. Here il appears, pof in the shape of
the Life - giving force of the sun, as in the cass of Sissy, the true child of
nature, but in the form of tha fire which Dickens ofen ussociates with the
imarinaave faculty of the chuld* Louiza is not beyond redemplion and
can still sce objects in the fire. Tom, cm the oiher hand, 35 completicly
Jost and can ses nothing thete: “Except thut if is a fire™, says Tom, “it
looks ta me as stupid and blank a2s anyihing else looks™. He then goes
on to ask her what she sees in if, approprialcly adding - “MNot a cirgua 77,
a remark which links the imagipation with the cirgus peoplc, one of whom
has afready been wssogiated with the sun, the greatest fire of all. Thus
Louisa, whose natureis cruelly divided and who suffers from a conllict
beiween the imaginalion and the reason, Lhe heart and the head, is seen
both in darkress and in lght, while the inner confliclis itself expressed
in these 1erms a3 we see Lhe “doubtful Mashes'™ on her face, “which had
something painful in them, analgpous to the changes on 2 blind [ace gro-
ping its way™.

Beok 1, ch. 11

Sec above pp. 30-31

ook T, ch., VIIL

Ser also Dombey and Son whaere Paul & ollen seen gazing st the firs.
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success. If this is the inhuman attitudr of a son to a leving mother, how
much mare inhuman will ba his attitnde to thdse who work for him and
are ut hix mercy.

Bounderlyy is 2n embediment of the inhuman spirit of Yictorian
England which exalted rugped individualism at the expense of human
relations.  This is the spirif which atontised weciety and reduced every-
thing to malcral valwas. Through Bounderby we sec the breakdawn of
human relzuions in all spheres: in the fomily and in sociery.  The inngr
conflict from which Louisa sullers because she siill has a heart and is
siggving to comact the “maunland™, pe longer exisis in Bounderby. The
conflict in his case i cxoernalised.  Louisz withdraws inte herself and
suffers from the discord within: Beundethy who goes on wnflating. himself,
ingvitshly clashes with others. with Louisa his wile, Tom her brother,
Gradgrind the fumily pan, Stephen Blackpool the working class chamcter,
and ultimalcly, once the “fire bursts out™ 2s a result of too much friciien
and suppression, with tie workers of Coletown. Thus Bounderby's
presence, Jike Sissy's, is folt reaching across both the middle and the wor-
king oluss groups. Those owa characters, however, stand at oppesie
polis; the one being the foree of disintegradon and destructon, the other
the foren of union and wheleness,  As Sissy, reparded at fisst 25 o odd
litle ereature who does pot it into the middle laws Graderind group,
pams power, gathering around hec motc and more people, Bounderhy,
all powerful at the begining, is oft deftated at the end with no one by his
side, his bank robbed and the workets uniting against him.

These two opposite poles are symbolically associated with light
and dorkmess. We first see Sissy buthed in a sunbearn which brings out
the beuwytiful colouring of the dack-haired girl @ she “‘was so dark-cyed
end durk-haired, that she seemed 10 receive 2 deeper and more [ustrous
colour -from the sun'™!. Bitzer, om the other hand, the Bovunderby of
the next gencration. having imbibed his philosophy of self-intcrest, draws
ne Lfc from the sun @ he was

so Jipht-cyed and light-haited that the self-same rays
gppeared to draw out of him what little colour he ever posse
esseil.  His cold ¢yes wouold hardly have been cyes, but for
the short ends of lashes which, by bringing them into immediaty
contrast wilh something paler than themselves, expressed

1 Book I, ch L



that some change may have been slowly working about
ihim] in this bousc, by mere love and grilode; that what
the Head had lelt undone und could not de, the Heart may
have been doing silently 701

But if in Gradprind's houschold there i3 still room [or Sissy, in
DRoundarby’s there is room for ne one but himsclf. This “big, Ioud man
... made out of & ¢oarse matenal which secmed to have been suetchad to
make so much of him™ 2, has inflaled himself to such o degree that the
existcoee of others bocomes uncomfortabls and somelimes impuossible,
Whenever he opens his mouth he all but erushes the stunned Mrs. Grad-
grind who collapscs at every fresh remark he makes. Sa full i2 Mr. Boun.
derry of himself that he is incopable of establishing conladd even wirth
his closest {riend :

Mr. Beounderby was as near being Mr. Gradgrnd's
bosom frignd, as a man perfectly devoid of sentiment can
approach 1hat spidtuwal relationship fowards another man
perfecily devoid of sentiment. So near was Mr. Bounderby
- = or, if the reader should prefer it, so far off 1.

Bwery fresh eontact proves a failure for he owss allegiance to ne onz but
hims<elf. With the bregkdown of his marriape to Louisa, he is left com-
pletedy on his own at the end of the novel. His isolztion however, it of
his own making. Doundcrby whose hearlless individualism replaces
the fascinating individuality of Sleary, significunily the oniy chamucter
ia the novel in the traditon of the early Dickensian odd character, never
res of boasting that -he hay pot on in Lfe without 2id from anyvone. He
constantly repeats the false story of how his mother deseried him as a
bahby, lcaving him to the mercy of his more depraved drunkuwrd of a grand»
mother. In fact, his parents had sacrificed much for him, and hi$ mo-
ther who loved him was prepared to live in obscurity, surreptitiously
poing to see him at a distance once of twice a year. This she was required
o do becanse he wanted (o vaunt the he that he was 3 szlf-mzde man,
Thus, he deliberalely destroys a diunterested relatiopship in order to
inflate his own self-impenance by boasting of his hardship, siruggle and

2 Book T, ch. TV.
3, L it ¥
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appears in the passage where Gradgrind’s coom {ull of blue books is com-
pared with an "astronomical observatory... without any windows™T.
Here, where the rolerence is o the roalionship between the middle and
the working class, the windows disappear altogether and darkness reigns,
the darkness which is associated with botk these clrsses.?

Though the windows of Gradgrind’s home may be darkened, they
at least stll exist. As far as this family man is concerned, personal rela-
tions have pot besn altozelher desiroyed. He has not allowsd for the
incaleulable in himself, but as it lakes possestion of him in his sulering,
the kindness which is not altogother abgent 1o the eagly part of Lhe novel
hursls forih inte a depth of fecling, which brings his alienated dzughter
close to hire. He who stands alone through the greater part of the novel,
stretches out his hand to his daughter at the end. At first, Louisz eannot
bear to have her father support her for she still thinks of him as the hard
Gradgrind whe would have her genonoce the hears .

He lightened his hold in time to prevent her sinking
¢n Lhe floor, but she cried. qut in a terrible voice, T shall die
if you hold me.  Let me fall upon the ground’.

Only i she fzlls can she rse again.  And n 3 symbolical pesture he lays
her down at his feet, 2 symbo} of Lhke failure of his system and of his renun-
cizuon of it. Hut his moment of delcat is also his moment of triumph,
for after this point in the novel be does not stand along. Once his heart
is moved by the suffering of another, contact is estublished, Several
times their hands mest and once ke “sofily moved [ Louise’s ] scatrered
kair from her forehead with his hand™’4,  The significance of his physical
contact i3 preat, for *such Jittle actions, slight in anolher man, were
very noticeable in him; and bis daughter received them as if they bad
bezn words of contritién®®. In spite of the suffering that this .chunge
haa brought aheut, Gradgrind is grateful to the hidden foree that had
been working towands it, the force embodied in Sissy. Could it be, he
wonders

Book I, ch XY

See below pp. 34-35, 38,
Book II, ch. XIL

Book III, ch, 1.
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desirc to become part of a vaster humanity, that “wider and nobler hu-
manily”’? in which she hud believed us a child.  The rase, the symbel of
love. js torn to picges by Tom, the one and onby person for-whom Louisa
has any aflection, and her 1ast hape of contact with another human being.
Tom sifs plocking the buds and *'pigking them tw picces™. He bites them
“tearing them away fram his fecth”, and fnally seatters them about “by
dozens®™.  But even as he does this, they form a Jinde island whieh drifls
towards the mamland, thus conradicting: Harthouse's words “gvery man
i% selfish in everylhing he does”.  Every maan may be 2o island in this
utilitatian society, but as the mavement of the scaitercd rosebuds shows!
he iz npt 30 by patore.

Lauisa is mot the only island in'the middle class group even though
she is the only islind conscicus of iis yearning for the mainland and for
the need to ““connept’”. Thomas Gradsrindg, her fuilier and educator,
Iz imprisoned within the walls of the mind and is incupsble of reaching
out to any other human being. We nower know whut lis relationship
to his wife 5, iT 1t exists at all. Both his childven are Frustreted and ruined
socially, but ke does not realise this until it 13 toe lute. Gradenind of
the fact - stored mind is impervious to life. His appearance and that
of his home are of a picce: both blank and 1ikless with no coniact with
ihe outside world. He has “a square wall of 2 forchead, which had his
eyehrows [of it base, while his cyes found commodious cellarage in two
dark caves, overshadowed by the wali™.? Thuy, the eyes which are the
windows of the soul are caves darkencd by the Blunk impentrable wall of
tha mind. The emphasis in this descripion issignificartly laid on the
bald head which is as bare and hurd as the mind enclosed within ir. Here
there is no room {or growih or development; cverything s already set
and detzrmined.  Even the wind i3 prevented from floaling over the hald
head lest it should cncourage some natural growth which would signify
contact wilh the outside world. The same iupenelrability is repeated in
the description of Stope Lodge where the dark windows replace the over-
shadowed cyes, both normally a mcans of conteol with the world outside:
Stone Lodge is “a great square house, with a heavy portico darkening
the principal windows as its master's heavy brows overshadowed his
eycs”.# The failurc to lock outwands and to estublish conlack again

1. Dock I, ch. VIO
2. Toe cit.

. Book I ch 1.

4. Dock I, ch. Il



The impossibility of penctrating to the [zther’s understanding becomes
apparent when Louisa, using a fipure of speach to express the idea of the
danrer of suppressed emotions, discovers that she might well bave been
spenking a forzign lanpuage. When, in a last attempt =t rovealing her
heart to her father, she says, looking at the Cokeiown chimneys :

There seems o be nothing here but langwid and mono-
tonous smoke. Yet when the night comes, Fire bursts cut,
father!,

Gradprind who can only take things at their face valus, aoswers ;

Of course I know that, Louisa. I do not see the appli-
cation of the remarks.

Her last appeal fails es the language of the heart and of poetry pass Grad-
gfind by,

Louisa accepts her fate which condemns her ‘to isolation. The
face she tums Lo the world s as eold as marble, but within the war con-
tnues. Her nature long aceustomsd to sclf » suppression is torn apd
divided. Emortionally, she i3 a stumped homan being wearing an appia-
rance of hardness even to those nearcst 1o her, but she has “grown up,
battling every inch of [her] way*'?. Her life has heen one of conflict
and discard : when she compares her own unhappy state with the happy
state of ber younger sister, she speaks of the “harmony awakened in her
young breast™ and the “discord™ in bher own. She has never really been
at peage ; “the huoger and thirst... have never been for 2 moment app-
caged™ 3,

Dickens 15 not allowed sufewcot spaece to present & detailed psy-
cholepgical study of the charzerer, bat he succeeds in conveying Lhe yearn-
ing in her soul throuph the usc of imagery aod symbolism. Among
thess ip the symbol of the rosebuds being theown into the pool in her
garden which form a little istand “always drifting to the wall as if it wanted
to btcome a pam of the mainfand'**. This 15 a symbol of Louisa’s strong

1. Bogk I, ch. XV

2 Book II, ch, XIIL
3. Loo cit

4, Book II ch. Yl
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terrible isolation of the child existing in 2 kind of limbo removed from
the world of childhood becausz of its upbringing and from the world of
adults because of its tender yoars.  When Louisa prows up, she continues
to exist in isoltion, becoming as impenetrable 25 a statuc .

Utterly indiffcrent, perfectly self - roliant, never at a
loss, and yot nover at her wase, with her figure in company
with them there, snd her mind apparenily goite alone... she
bafled al! peneireiion.!

She Las no attachments, either to father, mother of hushand, Except
for her love for her brother which becomes a destruetive foreeas 1t turns
aganst her and ruins her life, the famiiy tlic hus broken down complety-
This iz apparent [n the chapter ironically entitled <Fathgt and Dzoghter
where Louisa and her father diseuss her marmnage te Boundevhy. The
hidden irony in everything ihat she says, which teveals her true feelings,
is altagether ozt en her father who capnot read deep into her meening or
ber soul. Whereas she is trying to make him understand that she is a
oreature with feelings as well as a mind, he sees her only as his awn blind
réason makes it possible for him to see her.  The deliberate and constant
repetition of the word *father™ is itself ironicel, and throws the reader
back to the eaxriier wse of the word? in connection with the circus groep
but with an altoguiher different purpose.  Here it drives home the lerrible
isolalion of a living human being clinging: desperztely to the faint hope
of rousing a father’s paternal feelings. As the scene advances and ail
hope s lost the word 18 employed to indicate the breskdown of the refation-
ghip. The father cannot uwoderstand his duoghter ; both apparently
epcaking the some language, they are not, in fact, doing s, for the feelingg,
the gite ungtring universal Tanpuage and point of contact between prople,
have been crushod.  To understand Louisa, Gradzrind

must have overleaped at a bound the artifcizl harners
he had for many years besn crecting, helween himseli und all
those subtle essences of humaniry which will elude the ulmost
cunning of algebra until the last rrumpet ever to be sounded
shall blow cven ulgebra to wreck, The bammers were too
many and too high for such a lzap.?

1. Book IY, ch. II.
2. Sex above p. 23,
3 Boak I, b XV
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starez wonderingly info the fire, but her imepinztion is so staryed that
ghe i3 unahle io see very much there.  The siarvation of the child’s heart
apd soul is fully expressed in Lhe hungry groping fook oo her fzce which
alrgady reveals an inner distbrbance and diséord

strupphing throuph the dissaipsfaction of her face, there
was a Lpght with nothing to rest upon, a fire with nothing to
burn, a starved imaginplion kesping lifc in it<ef somehow,
which brightencd its expression. Not wilh the briphtoess
natural to cheerful youth, but with nneertuin, cazer, doubtfui
Hashes, which hud something painful in them, analogeus io
the changes on @ Mlind face groping its way.1

Louisa, Jike Poul Dombey, is a ¢hild grown old bhefore she has cojeyed
the pleasures of childhood Speakieg to her father and edugator, she
Fays

The baby - prefercnce that even I have heard of as
common among children, kas pever bad ils innocent resting-
place in my breast,. You have been se careful of me, lhat
I never had a child™s heart. You huve troined me zo well,
that I néver dreamed a child’s dream. You have dealt so
wisely with me, father, from my cradic (o this hour, that I
rever had i child's belief or a child’s fear. 2

Thus, whereas Sissy is the eternal child, Louisa, demed a free matural
growlh, has never really been a child. A child in year, she suffers from
ibe word - wearingss of the old and -expercnoed, the weudness of a
Sicphen Blackpool who is himself an old man ar the aps of forty. Her
words - ©T was ticad father, 1 kave been tircd a long dme... I don't know
of what  of everythung, 1 think™?, are an indiciment, not only of a sys.
tém of education, but of a8 whols civilisation which makes its people ald
before their time.

The impression we have of Louwisa is akvays on= of isolation. The
image of the blind person shrouded in his world of physical darkness
and cut off from others best conveys this sense. Added o this iy the

1. Boak, I, ch. 1.
2. Deok I ch, XY
J DBook I, oh. IL
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Already at this-early age the children are imbued with the philosophy of
self-interest which atomiscs society :

The whole social systen is a guesiion of sclf-interest
[ says Bilzer 1. What you must always appeal to, is a person’s
seif-interest. 11" your only hold. We are se constitoted.
I wax brought up in that catechism when 1 was very young.!

Thus the children instead al being shown at play in grovps are presented
o5 idenlical inanimate objecte cul o from one another :

A plane of little vessels,. arranged in order, ready to
have inperial gallons of Javrs poured inlo Lhem uniil they were
Full o the brim.?

The violence done to ihe child’s nature by denying ihe imagimation and
thus separaling him from che world around him is driven home By the
imape used to describe Mr. Gradgrind  Hc is “a kind of cannon lnaded
to the muzzle with facts, and prepared to hlow them clean out of the regions
of childhood at onc discharge.”? The [mage suzgests that not oaly are
the children brutaily forced out of the stae of ¢hildhood but in being so
forced are shattensd both a5 individuals and as a greup, 'With a cannon
discharpe ¢omplet: disintegrallon ensues.

All the characters in the middle class group are damaged isolated
fizures who know no joy in lile. This is paicfully true of the younger
generalion. The faci-sionng system of educalion has & disastrous effect
upon Louisa. As whele wacks of -her pature are Iaid waste, she reacrs to
her education in a similar manner o0 John Shuari Mill but with more
reaser, for, whereas Mill was encouraped 1o read literatwre, Lowsa’s
imaginalion is completcly starved. 'When she is caught peeping throngh
& hole at the wireus people she is severely reprimanded by ber father who
eays :  “I sheould as soon have expected to find my children reading poe-
try*"* The sensilive Lowsa, with father, mother, brother and sister is
the ttuly lontly child, the real orphan in ffard Fimes. She has known
nothing to earich her lilc asa child, At dmes, she, like lLittle Paul Dombey,

1. Beck I, ch. VIL
2, Bk I, ok I
Book 1, b IL
4 Bouk T, &h. IV.
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nmame of the worker by discovering Stephen Blackpop! in Hell shah-pit
before he dizs. Thus Gradgrind™s grateful remark : <It is always you,
my child 1" takes on a symbelic simnificance. Here is the all-psrvading
epirit of love which eacludes none and saves all.

Mot only doos Sissy move frecly amidsi the three groups, but by
50 doing she helps to enlarpe the wmt of the individual to thal of the family
85 when she bringss father and child togriber, Furthermore, in her inle-
grating power lies the promise of a more harmonious society where Lhe
unit is neither the individual, the family, nor the class, but the whole.
For ance the Gradgrind system of educaiion is proved a failure, through
the symbolic Sissy, there will be no mers little Gradgeinds, no more Tomn
to bring destruction to the workers, no more Dilzers with their philosaphy
of sell-interest, po one rating the working class *as sp much power, and
reglatin®™em as il they wus fizures in a soom, or machings... wi'out souls
to weuary and souls to hope’.i Gradgrind will po longer educate Lhe
“lreads” which produee the “hunds*’. The well-inteprated middle class
individual will treat the wotker as a complete luman being, and there will
be harmony where previously there had heen eonflict and discord.

Meanwhile, the Graderind system of educalion reigns. The ima-
gination and the feelings, the two synthesising forces, are completchy
destroyed

Herein lay the spring of the meghanical am and mystery

of edueating 1he reason without stooping to the culiivation af
Lhe semriments and affoctions. MNever wonder. By means of

addilion, subtraction znd multiplicslion, and division, setila
everylhing somehaw, and never wonder.?

Mo allowance is made for the incaleulable; the imagination is substituted
by hard facts, ihe only fhing that will be of service to the children in the
futuce :

Now what T want is Facts [says Gradgrnd]. Teach
these boys and gitls rothing but Facts. Facls alone am wan-
ted in life.  Plant nothing else, and reot out everylhing else.
You wno ocly [orm the minds of measoning animals upon
Facts.?

1. Book 1L ch. V.
2. Dok 1, ch. YIIL
2 Bock I, ch L



at the age of three, the circus children learn to ride so well that they almost
become part of the horse : Childers’ boy “thtikth on to aoy pony you ¢an
bring againtht him’™!, while the other children ame capable of doing
anyibing on horseback. Likewise, Merrylezs, the dog, is a3 much of a
charzeter and performer as any of the circus men and women, and his
instinet for love and alfeclion 13 a5 sirong as theirs. 'When o!d Jupe dies,
the dog, years after it has left the circos, now lame and blind, finds ils
way back to his old fricnds. lts instinclive lave 13, in many ways, oot
unlike Sissy’s love for her father, The dog's rclurn proves *that thero
ith a leve in the world, not all thelf inlerctht afier all, but thomething
very different™™?.  This is the all binding love which takes everylhing in
its embrace, Lhe philosophy of which Slecry expounds and Sissy Jupe
pives us in action.

Siszy, like her oom people, is a Living embodiment of the phlosopby
ol the heart and its integrating power. The danghter of a daneer and &
eireus performer, she is brought up during the formative ycars of her life
in the most natural-manner amonp, the circus folk. Her early upbrinping
comes near to Fracbel's theory of educalion which Dickens knew and in
which be showed a preat interest, the theory which denied that the mind
of 2 young child should be trained at the expense of iis body. Her ima-
gAnation in those carly years, vnspoilt by the faci- storing kind of edu-
cation, is nourished by her reading about the foitics, the Drwarf, the
Hupchback and the Genics, and her feelings which are unsuppressed
are gllowed io flowy naturally. Unlike the characters in the other groups
who have had their feelings and imagination suppressed, a foct which
has not ooly cut them off from oihers but has made their own lives incom-
plete in themsclves, Sissy iy a perfectly intzrgrated human heing. She
i3 as Louisa puts it, “'pleasanter to hersell™F than Louisa 15 o heresell,
although to all intents 2nd purpeses an orphan. she is not one of Diekens’
lonely children.  She is.the one character.in thw povel which is allowed
to move freely and numyally amidst the three proups, symbolically leaving
her murk on them.  Whergver she may be, even with the Gradgninds, a
people as remote from her as they arc from the ciccus people, she never
fails {o establish contact. It is she who saves Louisa by sending Harthouse
away and Tom by helping him to escape, and she also redeems the pood

1, Boak I, ch. Vil
2. Book L, ch. VIIT,
3. Book T ¢h, X
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In the circus group which embodies the philasophy of the heart,
the members are close to one another. There is no sugaestion of discord
in Lhis lictle community. Persenal relations based on love are strong and
lasting: these people show *‘an untiring readiness to help and pity one
angther.”! Where there is marriages it s productive, unlike Louisa’s
and Sfeplen Blackpoal’s childless marriagss. The close bond between
them is carried over into ihe risg where the members of the different fo-
miiey work iogether in close to-operation !

The father of anc of the familics was in the habit of
balancing the futher of another of the families on the top of
a creat pole; the Father of a third family often made a pyramid
of both Wiose fathers, with Muster Kidderminster for the
apex, and himself for the base.?

Their very livelihood and often their lives are dependent on oune another.
Theirs 15 a lifie of lcam » work where the interest of the one is inseparable
from that of the others. The insistence herc on the use and reperis
tion of the words “father” and “family’” draws attentian to the unit of
the family as apposed te that of the individua in the Graderind - Boun-
derhy proup of characiers,  This, in its turn, is extended to the yet larger
equally -harmonious unit of the circus proup at work. Ths close commu-
nion zmong these o'k does not, however, exclude a- bond berwesn them
and e rest of socicly to which they have something valuable o offer.
Tiwey provide cntertainment and amusement for peoplz whose cxistence
would olierwisc be cmpty and drab, thus contributing to iheir happiness.
The circus group tukes even more in ils embrace; it is par of & vasler
whaole than that of society, the werd which includes animuals ns well as
human beings.  These agile and handsome people who represent the vitas
Lity of a life more patural ithun that of any of the viher groups in Ui novel
are, through the very nature of their work, in close communion with gmi-
rals.  The animul imagery inmmaduced ioto some of the paisases referring
to the workiny cluss® pives way here to zciual live snimals ameng the
circus people. The unnaturl comparson drawn between machinery and
animals is replaced by a matural harmony between the anmimyl and the
human being which hardly distinguishes the one from the other. Thus,

1. BHook I, ch. ¥1.
2. Loc. el
3, 5w xlow p 37,
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The iitlle of Hard Tives suggests a fundamental difference between
it and such earlicr works as Oliver Twist, Nicholas Nickichy, Barnaby
Rudze, Martin Chuzzlewit and David Copperfield where the picaresque
form is sill dominznt and the central character helps o provide ariislic
upity. It is now no Jonger a matter of “I thought of Mr. Pickwick™,
but of ““an idca lay[ine] hold of [ Dickens ] by the throat in & violent man-
nar™. ! What this contral idea was”, writs Humphry House, “there
is no means of knowing'".2 If, however, we look at two of the suggesicd
tilles of the novel which appear in the manusctipt?, we may be cicarer
on the subject.  Hard Heads and Soft Hearis and Hends and Tales sugeest
the themc of 1he opposition of the reason and the feelings and the reason
and the imaginaiion respectively. The fechugs and tbe imaginaton in
the novcl arc equated-in so far as they are sypihesising forces; the reasen
with ils power of znalysis stands alone.  As these forces are set to work
among the characters and the groups which they form, thers emerges a

clear pattern: inrgration versus disinilegralion; harmeomy versus conflict
and discord

Dickens sets out to indict a whole civilisation based on matcral
values and zeff - interest which not only atomiscs socisty breaking it up
intc warring factions, but splils the personality af the individusl* so
that he is cither at war with hamself or. where the batile has been won,
or rather lost, he is an incompleie stunted human being,  The three groups
inte which the characters fall are clearly representative : Lhe circus group
whose hife is based on the feelings and the imapination represents a suate
of perfect integration and harmony, the middle cliss greup whose life is
inspited by Lthe Manchester school philosophy of self-interest, represents
a state af disintegration with ils members hving in isclation from one ano-
ther and from the other bwo groups; and the werking class group, which
is the outcome of the second, reflcels the same state now scen o ils final
slage of break-up and dehwmanisation. Thus, the all-embracing ring of
the cireus proup disintegrates into muddle and shapelessness, and the
sun and hight assoclated with Sissy Jupe give way to LHe darkness of
Coketovn and of the death-in-bhfe of its inhabitants, Light conmects,
darkness iSofages,

Humphry Howse, THe Pickens World, p 205,
Loc. cit.

John Butt and Kathleen Tillotsan, op. cit., p. 203
Scc alvo e charaerer of Wemmick in Gresl Erpecistions..
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HARD TIMES
A STUDY IN DISINTEGRATION AND ISOLATION.

By
NUR SOERIF

Hard Timey rumained one of Dickens’ most neglected novels until
F.R. Lenvis, tcrming it a masterpiece!, pointed out its goalities as a finished
work of srl. Wrilers interested ia social reform, such as G.B. Shaw,
had commented on the secial content of the novel, but it was nat untjl
Leavis that ihe artistic value of the work was sressed

Of all Diickens' works The wriles] it is the ome that
has all the strength of his geaius, together with a strength no
olber ‘of them can show — that of & completely setious work
of an.2

To sinple out Hard Times as Dicknes’ one “‘completely serious work of
arl* i3 1o be unfair to the novelist, paricularly now that recent research?
has revealed Lhat Dickens was a much more conscious ariist than manmy,
previous critics have given him credit for.  To do justice to F.R. Leavis’
estmate, however, it %ould be true to say (hat the concisencss of Hard
Times, dictated by ihe Torm of Lhe weekly scrial which farced Dickens
to curh his characteristic exuherance responsibie for much diffuseness
in his other novels, and which led him to charge the povel with as muech
meaning in the shorest possible space, makes the ariislic conseiovsnes
at work more easy to detect — in fact, at times, & lille too obyious. The
following points which reveal its carefully thought out structurc and its
organic unity are meant to supplement what F.R. Leavis has alrcady
said about the newvel

1. The Gremt Tradithm, ch, V.

2 Loe cit

3. S Johp Bumit and Kathleen Tiloson, . Dideeny or Work,
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2. In Saltam, *Abo Al ATnh Mulmmmad : “Tabagat Fuhul al-Shuarg, . Cairgs

A

2L

2B

25.
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28,

Ibn Sinan al-Khafaji: “Sirr ul-Fawha”. Cuiro.
Ehalafallnh Muhammad :

1. “Min al-Wijka alMalcyya™. Cairp

1. “Badi’ (An. Cneyelopaedia of Lalam, now ed. ).

3. "Qurranic Studiey a8 e Imperant Factor in the Developrocnt of Arabic
Literaty Critigsm'® (Art. Alexandna Uiversity, Foaculty of Ars Bollciin,
19524,

4, - Abdul-(ahir's Theory in his Scoreta of Eloquetee ™ (A Jourpal of Mear
Eaztyrn Sludics, 1955, UTRAD.

Mapdowr B, 1 “Al-Nagd al-Manhaji ‘Ind al-Arad''. Caire.

~ewinl, Sayrsd ! “Al-Balsgha al"Arsbiyya § dowr Nzeb’atila®  Cairp
Qudzos B Ja'far ¢

1. #Magd al-fhi'v™. Constentioople, Cairg.

2 "Ragd al-Mathe'. Cajim

Richands, 1S, : “The Phifusophy of Rhetanc™. London.

Saini-Hiluire, J. Banbhilemy = “Rhétorique d Arigtows’,  Paris.

Saimtshnry, &Geerpe @ A History of Critgism ard Literary Toste in Burope™.
London.

Yoo Gropehoaum, Gastave = “Atabic Literary Critdsm in the IHE Ceptury A D™
(Ar. J. Am. Gren. Socizty, 17411,

Zaghlel Ballam M. :
1. “Athar al-Quran i Tatawwor al-Magd al-‘Arabi”. Caire.
2. “Dia’ al-Thn idn al-Athir wa Juhudu §-]-kagd™, Curo,
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way of examples from contemporary zuthom we ntay menlion the follo-
winy : — Taha Hussayn’s critical study of “zl-Mutunzhhi®™, in which he
analysed al-Mutanabbi's chicf poutns compozed i the suecussive siopes
of kis 1ifz, und applied in thoir wppreciation a joint critical method of
classicism and modernism, 2 — Al'Akkad's study of ibn al-Rumi, using
a modem psychological upproach to portray ihn «!-Runi’s life and pers
sonulity from his poetry, 3- . Taha Ibrshim’s pioncer book on the “His-
torv of Arabic Literary Criticism i1l the 4th Century AH.", 4  Man-
dour’s geademiv thesis on ~The Mothodicu] Crticism of (the Arabs in the
dth century AH.”, 5— Khalafz!lah's attempt at applving the “Psycho-
logical Point of View to the Study and Criticismy of Liersture'™, 6 Ah-
mad Amin’s comprehensive hook on the “Hiswory of Liicrary Criticiom®',
7-- Al-Shaib’s studies on “the Sryle™, §- Shawqi Doyt™s several stadies
on “Arl and itz Techniguesin Arabic Literature™, 9—- Sabir ul-Qalmuwi’s
sludy of “Theory of Tinitation™.

These are only pan of a weallh of omsicel miterial produced by
Arab scholars of varying approachss and teadencics in the diTerest revions
of the medsm Arab world.



tiveness. To this dual division, s\-Sekkaki appended a samll seclion on
the special eids to speech Beauiifcation which later became ihe domain
of a third separate science, pamely Bad®. This pracess of narmowing
the critical ficld to Balagha and of demarcating ifs scicnces was completed
and swndsrdised a eentury Loter by al-Khatb al-Quzwin id 739 AH.),
who condensed al-SukKaki’s *Miftah™ into a lext book called “Matn
akTalkbis". )

From there dovn to a century ape, Ardbic beoks on rhetoric were
confined to the formal study of Faszha and Balapha, and the displaying
of ingenuity in defining rhetorical fizures and artiftces and how to scarch
for them and analysg them in a set ripid way. The energies of Bulagha
scholars, generxtion alter peneration, from practically all Muslim areas,
all throuph those centurics were mostly spent on explining, commenting
on, enlarging, and then condensing #gain the books of al-Sakkaki aud
al-Qorwini. The science of Balugha, during that period, had very lillio
relatian to lierature and litemry Laste.

7. 1t was not unti] the end of the Jasr esntury that a prneral move-
ment of reawakening in the Muslim world began to stimulate creativencss
in literature and liberation from the shackles of formal rhelotic. A pioneer
in this movemert on the thetorical side was dI—Mnrsaﬁ of Epypt {d 1307
AH} who reverted to ihe elassical way and in the manner of jbn akAthir

produced a very instruclive boolc entitled l-Wagila al-Adabiyya’ wl-uch
wus ‘huilf on Lis lectures and lessons in criticism given in“Dar al-+Qluma*’

the newly established collepe for Arabic tcachers in Cairo. 1t was pot
lomp before the movement for modern university eduaction siarted in the
Arab world and the study of Arabic Literary criticism began 1o avail itself
of the: methods of modern academie research. This was aided and sti-
mulated by two other importaat factors : the growth and development of
goden Arabie literature cspecially in the parmtive field: and 2— the
study and assimilation, by many Arab poets and writers, of schools and
systems of Western literary - criticism.  The last filly years have definitely
seen the rebirlfl of Arabic criticism and the determined cfforr on the parl
of Arab writers and ¢ritics to repeat the performangs of iheir prodeeessors
of (he classica) period in doveloping a comprehensive Arab system of
criticism, faithful to the spirit and character of their linguistic and literary
heritage, and Lannonising the philosophy of theit ancient Balagha with
the methods and appreaches of literary criticism in the modern world.
Alrcady some outstzndring resulls in this direction have becn achieved in
ihe form of zcademic reasearches and books or practical criticism. By
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or Tmam in the same way as the founders of Muslim schools of jurispru-
dence : Malik, and a1-Shafi'i, for example, were regarded by posterity.

We may end this series of the great minds by Yahya ibn Hamza
al<Alawi (d 729 A.H.) one of the Imams of Yemen, and the author of
“ul-Tiraz al-Mutadammin 1i Asrar ak-Balagha wa ‘Olurn Hagaiq al-Ijaz”,
The author criticives books on the subject of literary cricism as being
too detailed and thus bering, or else oo brief and consequently insoffis
cient. He acclaims ‘Abd al-Qahir as the founder of the science but con-
fesses that he knew of his two books only indirectly throuph referenges
to them in the writlings of mher seliolars. He meptions some of the aos
thors with whise books be was acquainted, including ibn al-Athir.  The
tolive lor writmg his book, hei ndicated, was i help his students te under.
stand al-Zamakhshari's approach to Qur'anic exemgesis and Ijaz. -Acto-
rding 1o al-‘Adawi, the Acwabic literary scienecs are foor @ the scienes of
language which deals with the signilicances of scparate wonds; the scicnee
of grammar which deals with words in compesition and predication; the
science of syntax which deals with the morphology of singte words und
their conformty to repular patierns in the Arabic language; and lasily
the combined twe branches of Fassuha and Balagha which are called Ma-
ani and B':_Lyan respectively, and which are (he highest of the Jiterary scien-
cei.  After a long intracuction the book proceeds to deal theoretically
with cardinal quecstions im the rhetorical sciences ;o such ws truth and
metapher, kinks of truth, kinds of significances, divisions of metaphor,
lingusistic sounds, single words and compesitions and (heir charcieristics,
and requirements and examples of excellence in the vanous lierary
arifices.

6. But hzre we seem (0 have reached a parting of the ways between
thetorie and criticism. The separalion is supposed to have been $tarted
by Abi Ya'qub al-Sakiaki al-Khuwarismi {d 626 A.H:) the author of
“Miftuh al-“Olum™. He is credited with the delinealion of the boundaries
of the literary sciences in the manner referred (o above which al-‘Alawi
must bave followed in al-Tiraz. Tn the third division of these sciences,
al-Sakkaki puts “Tim al-Mzani and ‘Tlm ul-Bayan conjoinily, the first
dealing with the characlensiics of speech composiion by viriue of which
they conform to the requircrnents of the occasion, and the second dealing
wiih the different ways of expressing the menning to complete Whe desived
conformity, By this division al-Sakkak! secms to have carried te a logical
conclusion the distinetion which 'Abd alQahir indicated between questions
of speech structure and composition, and those of signification and eflec-
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do not diminisk the ¢laim of our latér Arab aathor to originality. 1t is
to his lasling credit Lhat hy tried in a literary study, and succeeded fo a
merked demrec, to harmonise the ripour of scienlific (hinking with (be
spontancity of literary 1asle.

The fillh, sixth, and seventh centuries A H., although they did not
produce arother great figure in the study of rhetoric like "Abd al-Qahir,
nor even a vigarous follower of the founder of the science to develop
further his ideas and to widen the scope of their application, yet conlinued
to add to the wealth of Arcb achicvement in literary criticism, mestly in
general comprehensive surveys. Ong of the great minds of that period
is ibn Rachiq al-Qayrawani (d 436 A.H.) the aunther of 2 standard book
on the art' of poetry, enlidzd *al *Omda fi Mahkasin al-Shi‘r wa Naqdih™.
It is one of the fullest treatmenis of the lechnicalities of Arabic poetry
and its principal kinds. Another 5th century ¢dtic is ibn Sinan al-Kha-
faji al-Halabi (d 466 A.H.} the suthor of “Sirr al-Fasaha™ tbn Sinan’s
chiel contribution is in the domain of Linguistic criticism where he deals
with the sounds of the Arabic languape, their eclassifications, and their
characteristics. The Qurlamic commentator, al-Zamakhshari of Khu-
warism (d 538 A.IL) deserves a special mention here because of his con-
sistent application of the rhetorical approach to the explanalion and
mterpretalion of the Qur'an. His book val-Kashashal™ claims a high
place ameng Qur'anic commantaries. He is also the compiler of “Asas
ai-Balagha', an Arabic dictionary which is unique in its atiention to
original and mewphorical usages of the Arabic language. A lafer author
and crtic Dia® g1Din ibn al-Athir (d 637 AH.), left us 2 most valuable
and interesling book on the Two Arts of the Writer and the Poet, which
he called “al-Mathal al-Sa%ir”. He dealt wilth the literary art in Lwo
divisions : one on verbal expression, and Lke other on meaning, and mana-
ged to include under these two -headinps all the arifices and figures of
speech, which previous authors since the bepinning of the 3nd century
AH. bad been exploring, defiming and ilustrating. He alse restated
the problems of word and meanipg, plagizrism, and norms of comparison
in a masterly manner, exhibiting svarching analylicsl power and indepen-
dence of thought. Morcover he invenled a practical method, for the
training of the undevelopad literary Lalent, which relied on two factors .
the natural aptitude, and nourishing of the ability on classicz] models.
The method is explained in detail, end illustrated from the hisfory of
Titerature us well as from 1he personal experience and literary works of
the author. Ibn al-Aihir was so convinced of the originality and appli-
cability of his method that he claimed for himsell ihe tide of Mujtahid
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Lireratore i3 parl of a wider ficld, mamely zn.  Oceasidnally in- kis
analysts and arpumentation hz would appeal to other fine arts such os
painting and sculpture. His approach in the second enquiry gave Ialer
suthory the basis for ereating the two separaie rhetoricul scicoces of -
Exposition (Bayan) and Embetlishments {(BADI-). Put 1ozrther, the
results of his two enguirics could be summarised as follaws : “(a)
Excellenee in literature should be judged by the quafity of the siructure
of the expression and its plewsing cffect on the mind and soul of the
reader (or listener} rather than by the verbul aspects. {b) The braaty
of melaphors lies in the fact that they pive to stvle novelty, vioour,
and moycment, and that they bring out the hidden shades intc a
pereeptual relief. {¢) Composite comparisons by similitude please the
human vrderstanding for o variciies of reasons : all human sauls enjoy
being transferred from the hidden t» the visible, from e shstradl 1o
the councrete, and from what is 'known by reflemion to what is known
intuitively or through sense perveplion; man naturslly enjoys seeing
different things unifled by linhs of similarities, and the chjnyment is
enhanced when the discovery is rcachsd afller a reasonxble amount of
mtelectual aelivity; if the intelleotusl solivity involved i3 (oo little or
too exacting the epjoyments is diminished or marred ; the functions of
the imcllect are thinkipng, nflection, analogy and Inference ; and all
these are excreised in ereating and perceiving relations between diffes
rent things ; the rhoworieal fisures are the embodimenty of all thess
considerations .7

In assessing the value and place of “Abd al-Qahir's contribuiian
to (he theodes of Arabic criticism, we must bear in mind two consideras
lions : The first is that certun Arab scholzis of (he Mourishing period
of the 3rd and 4th centuries A H.. did anicipute *Abd al-Qahir in some
aspects of his theory.  Al-Juhiz, for exumpls, discussed at length the an
of orutory from the point of view of irs refation o the crowds, and ex-
pressed; though bricfly, the idez that pood speech allects the heart in a varicty
of ways. Al-Qudi abJurjani alse showed his intervst in the psycholony
of literature by advoealing the method of introspection in lierary appre-
ciztion, and, as mentioned earlicr, enalysed in a pryvchologivzl fushicn
the poclical abitity into narural and apquired elemenis. The sccond
consuderation which has been cxplored by modem rescarch is that <Abd
al-Crahir mutt have bheen acquainted with the Arabic versions of Aristo-
tle’s Poetics and Rhctorics where the Fimt Master probes the effective
side of literature both in his treatrucnt of tragedy, and in bis cxposition of
the art of mctiphor. These various probable unticipations, however,
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meanings are defined in the intelleet in their proper order, their verbal
expressions follow ebediently in a determined faghion A literary com-
position will achieve its gnd if it is rroperly and suitably constructed.
[t becomes vague, obscure, complicatcd and pencrally defective when
the verhul elemens do not hummonise with the meanings, or when the
meanings themselves are not clear and coherent in the mind of Lhe speaker

or the writer. Hence it follows thut our main concem in thetoric should
be with techniyues of sturcture, such 2s junction and disjuneclion, mzotion

and omission, definite and indefinite... ele. Our chief occupation here
should be the siudy of the characteristics of meaninga in construction,
which is 2 combination of language and grammur. This new technigue
was ably and effectively applied by ‘Abd al-Qahir to the study of the Qur'-
ani¢ composition and consequenify to the analysis and appreciation of
specimens af the highest hiterary medels, and yiclded a complete system
which -later autuoms turned into a definite rhetorical braoch, namely the
Seience of Meanings (Ma’ani).

Put in ihis analysiz of the «Data*il” ‘Abd al-Qahir, found himsell
repeatedly reserting to the process of introspection, and sugpgrsting that
the best way to discover the sceret of litermry excellence is ta laok

inwardly into oneself and find out what iImpressions, satisfactions,
cmations and excilemcnts the whole composition left on one's soul.

It appcars s if this mspect of literary arl directed Abd al-Quhir, in his
sccond book Asrar al-Dalacha; o go deeper into the acsthetis side of
titcrature and to find out the secrets behind the fegling of enjoyment
produced by beautiful Litcrary words. Thus the ficld of researeh was
transferred to the laws of human thought. What gocs on in our rinds
and souls when we hear a beaulful literary passage. Why do such
arlifices as uliiteration and assonance please us ¥ And why do such
phenomena as superfluity and obscurity of expression displease
us 7 What is the secret hehind the acstheuc efect of a good mete
aphor or a cloverly conceived compound simle ? Which s more
appealing o our taste : the spontancous and casy-flowing posiry of
gl-Buhturi, or the deep and meditative pociry of -Abu Tammam 7
And why ? IF we cun refer such questions to some inherent charachteris-
ties in our perceptions and corceptions, in out cognition and imagina
tion. we ean be assured of a solid foundation for a study of literary
appreciation.  In this part of his enquiry *Abd al-Quinr shifts the emphas
sis from constrocting aud conveying the meaning, L0 communicaling it
in an effective and pleasing way., His new domain of study becomes
the variclics of ways and means of expressing the meaning in &n ariis-
Gic fashion. In (his he showed himsell clearly aware of Lhe fuet that
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pocls, system of building up his poem, and his use of badi®, all received
& masterly analysis af the hands of al-Tegani. The book succeeds in
givieg 2 gencral picturs af literary criticism in that period. Tt abounda
with apinions of critivul scholars, and recal’s many famous comparisons
which were held between poets, both past and contemporary.  In shori,
the Wasata of al-Jurjani, along with the Muwazana of al:Amidi represent
the peak of practical Arabie criticism and illusirate the Arabs’ matyre
elforts in that field of literary study,

4. But the climax of Arab schisvement in the ficld of liwrary
criticism js still to be reaghed in the fifth century A.H. (11th AV at the
iands of Abd-al-Qghir al-Turjani {d 471 A.H.j1078-A.D.), the author of
the two well-known critical books : “Dala‘il alt-Ijaz" and *Asrar al-
Balagha™. The first book, although primarnly concerned with explaining
the seorels and signs of Qurianmic I'jzz, faces the wider issue of literary
excellence in generzl, and reaches a fundamental thoory of strechore;
while the second searches deep into literacy images and discovers in tha
form of a poycho-litetuny theory, what the aathor tooh 10 be Bue real secret
aof “‘¢loquenee.  Each of the two volumss advances a thesis, explains it,
disewsses its applications in the different rhetorical specics, and answers
any zdverse criticism which it might arousg. They svevey the ficld of
Arabip lilerary eriticism at the author's ume, peint out thelack of purs
scientific thinking, and the preovcupation of puthois with e unessentials
n the literary arl, and try to lay the foundatians for a new science which
would salisfy hoth the ohjective and the subjective aspects of literary
appreciztion. A moedemn reader of Lhe two books feels inclined to presu-
me Lhat ‘Abd al-Qzhir thought of literary composition in a twa-fald divi-
sion of structure and beauty, “But it is also pessible that when Ui winhor
wrote his first book he was mainly accupied with and guided hy one thesis,
namely 1hat eloquence is a product of correct structure and significatien.
At a later stage, and perhaps owing Lo other cultural influences and matu-
ratien of thought, he found that an imporwnt aspeet of literary art, namely
its impaet on the reader or 1he listener, sull called for a separal: and Juller
treatment. The starling point in his line of thinking in akDal2’il was
the consideration of the plice of words and meaningy in the art of expre-
ssion.  Some of the ancienls, ¢.g. gl-Jahiz, comsidered eloguence as mainty
dependent on the quality of the verbal element which is the words. But,
argued ‘Ahd al-Qahir, words in ihemselves do not mgke languas:. They
only di so when organised in 2 system of construclion according 1o the
requirement of the meanming. The important element then, m literary
composition is structure, and the essenes of structure is meaning. Once
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end his diseiple and Jinsman al-Buahturi is the first systemalic treatment
of that kind in Arabic crticism, The author collects the commen mezne
ings betwesn the two poets, and on the basis of a rigid comparisen between
cach two similar meanings decides who is more peeligal inthat panicular
case. He takes secount of the supporters of each poet, reproduces the
reasons given by either party for thcir siand, and brings inw relief the
fauls and plapiarisms of each -of the two great poets. .Alihough the
subject. of al-Amidi’s study was a parlicular case of corparison, and the
features it concentrated on were Lhe antistic and poetic onss only, it claims
2 high value because of ifs suceess in going beyond the particular com-
parison fe a more general comparative study. It adopted the meithod
of adducing comparable examples fram the poelry of the forerunners of
the two poets, Lhus enlarging its scope and claiming a larger share of cris
tecal accuracy. It exhibiied the wraditional Jiterary models znd revealed
1ts auther's wide knowledge of Arubic poctry and his cultivated analyiical
literary taste. 1t also gave one of (he best practical accounis of the pheno-
menon of Plagiarism, wheeh groatly accepicd he atiention of Arab crilics,
permeattd a goed deal of their vowmipaieiive siudies, aod Lo some exient
coloured their judements of Lteraty values.

The -other valuable contribulion by a 4th century author ta mctho-
dical crticism is the Wasatay {achitration) of al-Qadi al-Furjani hetween
al-Milanabbi the famous Arsh poct of the Eastern Arch world of Islam
and his antagonists.  Al-Mutunebbi, hy his amrogant personality, wide
ambition, and foresful poctry succecded in ereating adversaries to himsell
as wcll as staunch suppermers whepever he went.  Many grammarians,
linguists, critics and nval poets, shared in finding faults with his poetry
and revealing plapiarisms, which lhey clamed, he committed agninst
previeus masters of Arabic povtry, whilz others hailed him as Lhe proatest
Arab poet ever lived Many (reatises were writlen aboot him.  The
siluation czlled for & sympatherc arbiter, and al-Furjani tried to pluy the
role. His iniroduction to Wasala contains a good deal of theonsing
about literature.  An examnple of that is his mteresling,and almost madern,
analysis of the poctical ability inte it four component factors: natural
aptitude, inetliFence, acquaintines with and memensation of past models
and praclical training. These he maintmined wére laciors of a general
nature, applicable 1o all humapiry, and not conliged to a cerlain upe or
grneralion. Anether example is the discussion of the influence of envi-
ronment on poetry, with jllnsiralive examples from the poetry of Bedouing
and city dwellers. The dilerent aspests of al-Mutanabbi’s poetry . his
philosophising, endency to complication, -octasional leaning on previous
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(d 356 AFL) the writer of the Book of Sonm. a urigue book of its kind
in the lileratures of the world. And the sccond is Abu Hilal al-*Askari
{d 395 A.H.) who atiempted ta pive 2 complere aysiematic manuzl of
Arabic thetorical and crilical principles as they were known in kis (ime.
Mow o take the pensral vontribotions first. The DNook of Sengs (al-
Aghani) is a literary eneyelopacdia, of iwenty volumss dealing essencially
with lyrical poetry which was sét to music und singing by 1he musicians
ard singers of ihe early centunics of Islam.  DBut around: this theme the
author collected a larp: amount of crtical znd bieraphical infermalion
of a great number of Amb pouis. The critical aspect of al-Azhani has
reeeived the atlention. of modern academic rescarch. The weafth of
purmilives and hiographical data containad in the book has been a boon
o modern Arabic play and story writers.

Al-*Askan made the two arts of poetry and prose the subject matter
of his treaiment and trigd o syslematise zod enjurge upen the earlier
general attempty of al-Jahiz, itm el-Mutace and Qudama, The two
Ambic rhetorical concemions of FASAHA 2nd BALAGHA rcccived at
his hands a satisfactory dfinition, the first being conneoted with clegance
and purity of syle, and tie tecond with communicating and conveying
the desired meaning in a2 ¢opvircing snd eMzctive manner. Lomg chap-
tora on distinpuishing the pood from the bad in spesch, on the namre of
litcrary art, and on the technique of composiuon and good desription,
wilh copious examples of excellent poeiry and prose, occupy about half
the book.  The rest is an enumeration and. clucidausn of lierury arlifices,
Lbe number of which al-*Askari raised to thirly five, which is more than
deuble the number piven ezdier by ibn al-Muo*tazz,

Al-Bugiflani’s treatise on E'jaz takes its place among Arabic critica)
books on steount of it atlempt of applying Lhe erticul concepls to revea-
ling some of 1he secrewt of the Quriznic hierary exwellencs. In deing
this the author subjected some of the highly esteemed Arabic poems to
a severe lost of criticism 1o show the fallibility of human products.  Qur’-
unig I'jaz, he maintained, was something more than, and above that which
criical sizndards could cxplzin, somothing that eould be felt more than
krewrn by the expert and colivrad reader or liswener. T theory of
Tjaz, peculiar to Muslim culture will meet us ugain, n a diflerent sciting
when we come to Abd- al-Qahir al-Furjani

The rwo ireatises which exemplify Arahic eritcism proper in ils
meihodicl form are those of al-Amidi and al-Qadi al-Jurjsni referred to
earlier. Al-Amidi’s Muwazana {comparison) betwesn aby Tammam
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buating eopious examples from the Qrur'an, the Hadith, the speeches of
the Prophet’s Companions, and Lhe lunguage of the Bedouin, ibu al-Mu
tazz tried Lo show that the use of the fgures of speech was inherent in Lhe
pature of poctry, and that ihe Arab: practised the art long before the
time of Dashshar, Muslim ibn al-Walid, and Abu- Nuwas, These modem
poci: ol the Abbasid period did not invent the art but simply extended
its use until it was thought a new creation. It is an open question whe,
ther Ibn El-Mu‘lazz was ioflucnced - in his Dadi*- by Aristotle’s writings,
especially 1he “Rhetorics™ which were translated into Arabic during the
third and founih centurics AJH. Bul the lreatment of ibu al-Muo‘toz has
the unmistekable stamp of orginality, and Lhe subject sttms te have
begun to interest Arab crides in the second cemtury as an Arvabie library
phepomenon. The influenece, if any, might be sought in Lhe prominznee
piven to metahpor and in the atlempt at definilipn and division of lierary
artifices,

But the real disciple of the philosophical sciences, and the author
who manifested Aristote’s infleence very clearly was Qudama ibk Jafar
(d 337 A.H). His book “Nagd 21-Shir’ is perhaps the first Arabic
bock to carry in ils title the word “Nagqd™ which is the Arabic equivilent
to erilicism. It is conceived and plarned in the Acstotelian fashion of
logical divisions and definitions. The awthor beging by defining poetry
as repular speech wilh metres, rhymes, and meanings; proceeds o explain
and justify ihis definilion on logical grounds, and then zddy words ag Lhe
fourth element constituling pociry. But out of the mefations beiween
these four simple elements he creates four complex ones, which cvolve
out of the harreony between them.  He pointy out that earlicy Arab an-
thors have neglected the critical side of the sfudies of the pottical art, and
directed their energies o the less imporlant aspecis, namely prosedy and
linguistc considerations. His, then, was gn attempt o creale a real
scicnce of coticism and sct the porms of excclienes in Lhe principal calego-
riez of Arabic pociry.

3. The Arab contribution ¢ litstary critesism assumes cleares
and maturer forms in the 4rh century AJHL (ith ADY). On the specia-
lised side we meet with al-Bagillani (d 403 A.H.L who gives a scholarly
nccount of the Qurianic I4jaz; al-apridi {d 371 A.H), who leaves us the
best elassigal Arabic comparison berwecn two [rrut pocts represeniatives
of two sthools of poctical ani; and al-Quadi al-Furjani {d 366 A.H.} the
writer of Lhe earlicst critical reatise on a great Arabic figure in the Literary
history of lhe Arabs. On Lhe poneml mde, al least two conlributions
must be mentioned here. The [rst iy that of Abu-l-Faraj al-Aslabani



twmbers of people atiended in quest for knowledpe.  Anyone who spoke
before (B¢ qudicnce in the mosque had to possesa the abiliy 1o express
himself clearly, o attracl znd persuade.  Thus a new kind of siudy came
inte boing 1o show the qualitics an orator needed, and to peint out the
defects of dilferent speeches. Obgervations on eMective and defeclive
public speaking. contained ia zl-Jakiz's book can be grouped under the
following headings - )

] comestness of pronunciation, and defects caused by deformitics.
of the vocul organs; 22— proper and improper employment of language,
and harmenicos apd disharmonious use of words, 31— syntax and the
relattons belween words and their mearings; clanily, conciseness, suils-
bility of expressions 1o different occasions and audiences, and of spocch
ta ils intended objective; 4— the appearance of the orators and the agres-
bleness of hiv pesturcs -and mannerisins.

Another 3rd century A H. literary eelchrity was the Sunni (Onbo=
dox) wriier ibn Quiayha {d 276 A H.} the author of muny heoks on {iicra-
ture and Qur'anic usapes.  In one of his books ¢ “al-Shir wal-Shu'am ™
he urged people to form independent judgments and wse wheir own power
of apprevialion. He zttacked the philosophers’ approach to eriticism
and their use of logical method in the appreciziion and analysis of Tilerary
tewis. One of the cnioeal problems be rased weas that of the division of
pocts into those who d:liberate over, revise. and perfect their poctical
works, and those who depend on the spenwneity snd the criy flowing of
their poctical inzpiratien. He zlso oppesed the tindency to always give
preference to the anvient just because they were anvicnr  Literary ialent,
he arpusd, was not confined Lo sny pardcular period. A modern poet
mipght easily surpiss an angient in Jitcrary creativeness and workmanship.

The contnbution of the Pact Prince **Abd Allah ibn akMu'tazz™
{d 296 A.H.) who lived in the same gentury, and his influence on the deve-
lopment of Arabic criticism, were of a different characier. He made a
study of what was eonsidered in his days, in the poetical arl, as innovarion
or BADI* and sct out to prove that it was not a new creation at all.  His
boak “al-Bzdi*'' was the firsl atlempt af 2 systematic treaiment of the
figures of speech, which he divided inte ihres main culegorics - --- the
metaphor which is the pillar-siong of pesiry; 2 uwrifices connected
with the form only and nof with the essence of poelry, such as assonanes
{Tuinis) aod anuthzzis (Mutabaqa); and 3— thirdly the dialestoen) style
which takes the form of a lepical arpument (al-Mathab al-Kalami), By
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that poctry, like the scicofes and other arts, seeds ils own special tech-
nigue znd culiure. He was aware of the established truth which says that
abundance of practical study is worlkh morc than all academic knowledge.

The sccond point sturessed” by Ibn Sallam in his book is the impor-
tange af verrilying the pectical texts end of ascerlaining their origin.  This
is the first step in textual criticism and must be the foundalien on which
any such criticism is based  He direcled a violent attack on the manner
in which some Arab chroniclers accepted and narrated ancient poctry,
and therefore questioned the aulhenticity of many of the iexts.

The olher important point in ibn Sallzm's book is the division of
pocis inio classes. With regard 1o Llime the poets were eilher Islamie or
pre-Islamic. He tried to classify the poets of gither era according to Lhe
abundance and excellcoes of their postry. In this classificalion he also
took into consideralion g place of origin.

Although' itm Sallam, fafled to support judgments he passed oo
poets and pactry by analysing the lexis or describing the qualilies of each
rticular pest, yot it must be admitted that Arabic criticism at his hands
took a step forward, expecially as regards questions of verification and
the classilication of poects, What we muss in his book, however, is ¢riti-
cism in the sense of a discerning study and a methodieal approach. The
first atternpls at methods are oot 1o be found earlier than the 4th century
AH.

AlJazhiz (d 255 A.H) who was one of the leading Mu‘tamlites
and writers of. the 3rd century. AH. iried in his book “gl-Bayant wa-l-
Tabyin™, to give a moture of criticism in the pre-Istanric times and the
Tst cemtury A.H. The crilicism of Lhat period, he mainlained was cle-
mentary, but, to a marked ¢sgree, sound aud convincing, as it emanated
from genuine praclica] lterary taste. The critics of that peniod, sccording
to him, managed to discover a number of defects in poeiical crafismanship
and W give valuable practical advice to orators and poets,

Al-Jahiz's book was an ccho of the Arabic intetleciual life of the
3rd century AJH. At that time the mosques of Kufa and Basra wcre nat
only places for worship and administralion of justice, but also schools
for the -tczching of language, grammar, Hadith, and jurisprudence, as
weil as platforms for narratore o rclate 10 the assembled audiences the
slory of the Prophet’s life and conquests. Leaders of theolopical schools
and relpious divisiops used {o go there for dialeclical discussions, and
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excellence: 7 - originality and imiation, and fthe plenomenon of Plas
giansm; M— naturc of speech and adiculalion; 9— mesrning and
cysence of hierary excellence, in sturcutlre, significition, effestivensss and
formul beaquty: 10-  delinilion of the fizures of speech; 11 - standards
Tor the companison between mval poets; 12— norms of excellenee in
1he chicl poctical anis, such as pacegync, satre, and clegy;, 13 linguistic
aspects of lilerary arl

These various eritical anples were treated someclimes sepamtcly in
4 specialised fashion, and somelimes generally in the form of manuals or
textbooka.  The styliste aspects in particular, reccived a largs share of
the Arub. suthors’ sttention, and the researches around them grew until
Lhey formed a separate critic! branch under ithe rame of DALAGHA.
This was muinly the oucome of the Muslims' preoccupation with prab-
Iems of Qur'anic cxepesis and 1'jaz. Greek writngi on Rbetorics which
were transtated ints Arzbic as eady &3 the 3rd century A H., alse contnb-
uted to the growth of the seience of DALAGHA. Io fael that scienee
dontinuted the Arabiz critieal ficld all Wrough the Tater centuris=s of Islam
from the sevenih 10 the byelvth (13th to 18th AD)

The above cnumcralion of the different aspeets of Arabie critical
writings will indieate the immensity of ils wealth, and the dificulty of
separzting the Arab contribution in this field from their general contrib-
ulion (o the scicnees of linpuage asd Literature. Many a general book
on litcrature. such as the “Book of Songs (al-Aghani)'” by Abu-FFaraj
would also cluim a place among the books of literary eritigism.  The
same can be said of books, such as al-Bguittini’s “I'jaz al-Qur’un, which
dealt exclusively with Qur'apic unigus cxcellenee,

Out in the following survey of Lhe main features of Arabic Lliterary
critivism we shall limit oursebves tg singlinn out spme of {be culsiending
landmarks and mmaking a bricf hult at each- of them.

2. One of the esdy prammarnians, philologisia and litgrary critics
of the fifst stage in Arabic zuthorship was ibn Sallam (d. 231 A H). His
book *Tabaqat al-Shu'ama’ ™ is representtive of Lthe criticol aMuinments
of hiy pq:.rind. Critigjsm, he mainlaing, noeds long training and experience,
and a enitie must be an expert on his subjcet and well-versed in the practice
of his ari.  In other words wsle olone does pot meet the requirements,
but must be supplementzd by expericnce ard lang study. He also. adds



by the early suthors of the penersl sciences of Arabic language and lite-
ralure, For some time before Islam there grow a number of market
places in Hijuz whore people of different iribes used 1o assemble for trade
as well as for lilerery coniesis. WNames of recognised arbiters in those
contcsts, such as Lhat of al-Nabigsha al-Thubyani, and their judmgents
and eriticisms were handsd down 1o postenity by the "Rawis’.  Naturally
very littls explanzotion or justtication was offered for such judgments,
and very often one verse or one peem would be given as & ground for a
high praise of a poet or for o comparisen behveen bwo contestants in the
market place. Some of the Prophet’s companions, were known for their
appreciation and sound judgment of pre-fstamie posiry. The second
Caliph 'Omar, for instangs, wus seperted to hold that al-Nabipha was
the preatest of the Juhilivya pocts, and when he was asked the rpasen for
this promounement, he amswered @ alNabibpa never used redundunt
words, ahwuys avoided the uncounth in poetry; and never praised a person
except his merit.

Dy the end of the first centory of Islam, however, Arabie suiture
Lad spread vutside Arabia in varous directions with ke spread of Islam.
The munds of e new Muslim Communiry were geting ready for a general
intellectuzl awakering. The first ficlds te yield the bencfit of those ella-
s were the relipious on eng side and the linguisiie znd licrery oo the
other.  Sonw wheles busicd themselves with the explunation of the
Qurian and the vnderstunding of i miraculoss chullenging litcrary cx-
cellence.  Others concentrated on tracing pure lnpuistic usiges of the
Arabic lanouare and standardising its prammar and syntax.  Same direce
tod their efforts te collecting provIslamic peetsy and preserving it from
being lost.

The siaze was now sit for the heginning of a polden e in outhor-
shin which lasted several eenturics. The critical problams raised by ihe
Arab authors during that peniod could be summazd tp under the followins
mzin heudings -

1- - the literary sspect of the Qur’anic Ijaz, and the exteng o which
litzrary crilicism could aid in diwovering the secrets of that.Igaz, 2 - the
uniqus and samc lime gbscure uwsages of the Quriunic style: 3— the
aulhenticity of literary texts tramsmiticd by the “Rawis’ from pre-lslemic
2nd early Islarmie tmes; 4 the clussification of the Arab pocis, hoth
Izlanue and pre-Islamic; 3- - the meriis and demirts of (he ancients and
moderns in Arabic {iterature, and the controversies bolween traditionalists
and innenatars, b&— the claims of pacaning aud expression to literary
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SOME LANDMARKS OF ARAB ACHIEYEMENT IN THE FIELD
OF LITERARY CRITICSM

Hy
rofessor MOUAMMAD KHALAFALIAL

INTRODUCTION

In this peneral supvey of Arab achigvement in Literary Criticism,
the term V' Arab” is used in a wide sense (o include all the Arabic-speaking
peoples, and the writers whe used Arabic as their cudiuczl medium, regard-
iess of therr racl ongins.

Literary criticism is also hroadly used io cover the whole fcld of
literary appreciation, anilysis, judgment and comparson both on the
praciical and the dworetical sides.  In tlas broad sense, Balapla- which
conceens ilstl with the study ol the fipures of speech and the skylistic
aspects of Lterature in general - may be included soder literary enticism,
at least dunog the polden era of the carly centurics of Hijm, although the
relation between Lthe two fields is a matter for conlroversy.

The period covered by our iregtment is likewise a laldy long one.
Il cxtends from the Tth contury AL 1o the presnt time, and it eorres-
poads e the Tshunic ern in 1he history of fhe Arab:. For allhough the
Arabs sehisved u bipgh measere of pedection in their poclry bya conturics
befure Tslam, they did not rouch the moturer stage of theorising about
Tieraiure and iis exeellenee until their minds were stirred and stimulated
by the csll of the new religion — which enginated in theie midste to
seck knowledpe und 1o partabe 10 e discovery of the scerets of the woi-
verse.  The fact thet the miraculons sign of the religion of Islam came
in the form ol & ~Clear Arabie Book’ was destined 1o play an important
role in the life of the Arabic Yanguage and literature, zod consegquently
in the enrichment of Arabic liccrary oriticism.

From early times, the Arabs were noted for their literary excellence.
Pociry and oralory were their chosen forms of arlistic expression.  As
eurly us 1he supond half of the &th century A.D., when Arabic poctry wasy
at its flowering pericd some rudimentury forms of practicul eriticism
could be observed and had been proscrved by narmators, and laer recovded
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