L.P. HARTLEY’S THE BQAT(1) OR
WHAT SHALL SAVE ENGLAND ?

There is nothing like a war to polarize the good and bad in
pcople.  There is nothing like wartime for false catchwords as well as
real commitment. More than bleed is shed in the process : self* illu-
sions, and wishful thinking. But others may be bred instead : the
suicidal gesture and the empty symbol, mere sacrifice and an impersonal
flag. And between these two poles Timothy Casson has to travel before
he finally comes into his own and is able, as E.M. Forster has put it,
to “connect.’”” For it is precicely that area between the beleaguered
ego 2nd the beleaguering mass that really counts. And it is the commu-
nity of individuals — the good 2nd the bad — which inhabit this area,
that Timothy flew over and failed to come to terms with. And perhaps
it was in order that his enterprize of rowing on 2 river reserved for fishing
should end disastrously, 25 well as cause the death of both the be.t and
the worst members of the conflicting sides, the community and the mass
respectively, before his course could be corrected and he himself intes-
rated with whom he truly belonged. They were all in the same boat,
so to speak.

Timothy's beat is in the midst of all this. Timothy has just come
from Venice, where a boat has the real function of bringing people
together, and perhaps it is half-conscicusly with this conception in mind
that he has a boat made for the purpose of rowing on the river. Unfor-
timately, the riveris teserved for the exclusive use of local fishermen,
Under these circumstances the boat is made to gain other significancs.
Instead of being a unifying power, as it should be, it proves to have a
dividing cffect.

The image of the boat as Timothy first saw it was resplendent
with colour, and transcendent beauty- — almost promising of the good
life. It looked “almaost sanctified with blue and red and orange bars
of light playing on it, rainbow-like, from those heavenly stained- glass
windows.””(11.20) Timothy called it the Argo,*“suggesting a quest.(II1.33)

1. References are to the Putnam edition, 1949.
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Thus it is reminiscent of Jasoa’s vessel and his “opening up of
the Euxine [Sea] to Greek commerce and colonization.” (The New
Encpclopaedia Britannica, “*Micropaedia’, 1974; vol. 1, p. 508).

That was before he met Verz Cross, through whom the boat
was to gain  for Timothy more, thourh ambiguous, sanctity. His
unconsummated love for Vera began to tell vicartously on the symbolic
significance of the boat, and when Timothy niaxt saw it,

the prostrate god was lying, its outriggers, extended
like irms ... It had the air of waiting for somethiag,
For what ? For sacrifice, parhaps. Yes, yes, the
brckoning fu'r one seemed to say; come with me,
cast off, lower away, forget whatever it is that holds
yeu back, (1X.105—106)

The sacrilica which is now appzrently deinanded by the goddess-boa*
is 2 new element in its significanca.  lis original value as a means of
reaching out for communitly becomes inextricably caiangled with
Timothy's confining passion for Vera. And it is this passion which
rcatly demands the seerfice.  Vera herelf does not care for the commu-
nity, for she is nn outsidar znd the crowd is her truz clem=nt. Nor does
she see any value in th» bort, exczpt a3 & means of coafroniing that
from which <ha is excludad, Indeed she uses both Timothy and the boai
as political tools to divid: che vitlage “int> two camps’™. Late in the novel
and in preparation for Timothy™s hapless adventure on the river, she had
a “favour” designed for our poople Lo wear on “the day™ —a little
paper boat, with *For Freedom™ on it — such a charming little device -
{XXVIL 422). Thus the bosat loccs its reality and becomes a mere slogan.

Timothy himself has chanped on the existential Ievel as the boat
has dome on the symbolic. As a writer consigned to write on Britain's
beauty spots, he had considered it his duty te relate assthetic valees to o
social context. He had considered himself responsible for the education
of his cook and maid in the arts,  Ezsly in the novel he showed them

the ruins of Merrivale Abbey, a Cistercian building
romantically situated ... he thought it would strengthen
his hand if he could embody in his article the appeal
the Abbey made to umtutorzsd but beauty-loving
minds (11126}



This i5 art as a communication of the artist with his £2llow men ond 4
quite in accord with his early attitude to the boat 2s a means “to act
with, not against somebody” (XIX. 286).

But as it turns out the communily of Upton deg; not respond.
It has its own suspicions; perhaps not of Timothy himsell, but of what
his boat and the opening up of the river may bring with them @ inevieb:
new forecs of change and hence conflict. Evontuzally the community
leaves him little alternative bui to seck an outlet in tie company of i
dog, then in the purcly acsthetie experigace of ari. and finally wn the
political ideology of Vera-— all of which are impersoni! and evea non-
human.

Timothy first pins his hopes en his dog Felix bu! vily 1o be disap-
pointed. He “would have liked Feiix to be i bond with tlw peopiz of
Upton, but it had turned out different'y, end in-ud ¢ boing a rnk with
he had becoms 2 substitute for human aflee.on™ (XI1X.300). Timoethe™
friend Esther was alo fond of dog:. bv' unlike Timoth she wa: et
.0 eccentric a5 to keeprone dog end lovih upor U ez L o Lhe
emotional output of one® nature, ” wnd ¢ v wom peapls”
(ibid.} Actually Felix comes between Timo-hy and abaviend Troe wie
was averne to dogs presumably dor th2l chee e ecicies viEL hunon
beings. He was an myveterae mfam oy bul oo wewene mevad
Contrary to Rousscay and Dosiotovily B0 nould notconcons o o gon
human being as such.  Ironicaity, uader o 21l St v vl coed War Ty
has committed himsell to humanity : “oves 1l o
quarrelsone (which I take leave to doun iy does e e Vi i s
of right and wrong, in the presen: coue ™ X0 10 207 whils T
under the cffrei of his owa Dttle o0 7 of e boat. A comaedld
himeeif exclusively to, pace dag lorer i rute, Coneoguen-iv 25 a0
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becomes “ 2 tapic foo wewet, i no .- v Lo beomeatiaand L T
stroke Feiix was easier, far casior, ihen b v o levo” (REXA01G

The world eontracts for Timuthy, Tie beit. oncz o t-)'i‘-‘.i‘.:-:l-c-x
spiritual enlargement, gors “embaimica” Lernily ty e nhed cad e
ratively in  Timothy's soul. It beeoms, i unmentionable subjeui.
Even Felix was not satisfied for long with Tim» hy™s stroking, and nonn
found mere congenial company and .n ottict for his animal warm'h in
the kitchen.



It is then that Timothy looked for the immutable and impersonal
in the object of art, This is quite the opposite of what he had been:
seeking all the time : the “something in the motion’ of the boat, the
“renewal’’, ** the [reedom of acecss to another’s heart® and the chanee
“to act with>’somebody, but somebody unlike Vera, who had *no back-
ground of comparnienship.’ However, the new cravings of Timothy for
the immutable and impersonal were easier to gratify through his engros-
sing interest in art as art, rather than as communication. His acqui-
sitton of a Chiness “bull’s bloed bowl™ introduced him to a world
where he could practically be insulated from all humen ties and personal
responsiblitlity Like the beautiful but unrelated Vera, this bowl could
not boast of a “backpround’ cither, since it was an absolutely self-
contained sclf-contzining world of pure art and zesthetic pleasure. [t
was cold comfort, but Timothy had to rest satisfied with the thought
that the bowl’s “unageing gloty™” would be there when both Felix, that
“‘transitory bundle of flech’’, (XX.306) aad his own eyes are turned to dust.

Orignially the bowl was a further attempt by Timothy to make
contact with the community. Jt was meant to be a wedding present
for Desirée Lampard, whose mother a local landed resident and an old
acquaintance of Timothy, had the influence to lurther his plea to use
the river for rowing The mother disapproved of her daughter’s suitor,
but Timothy hoped to play a part in bringing the match off. Later
however, when she consented without giving Timothy the chance to
play any part, he himsell was barred from the ceremony, presumably
he had offended her by breaking into the privacy of her home and publi-
shing an article on Welshpgate Hall. Soon after the plans for marriage
were called ofl for consanguinary reasons. Im consequence, the bowl
never lunctioned as it had been meant to . » means of soial contact,
Like the boat it becomes an objcet of private worship, a reflection on self,
and secret ritual. Timothy could only approzch it as he used to approach
the “embalmed boat,” “with due formality and inward preparation’.
(XX.305). )

Timothy acquiesces in his new shrunken world. As he once
contemplated the beauty of the bowl he wondered :

Could one live on that ? Could onz make oneself
independent of human contacts .. ? Left to
themszlves, unheeded, and unheeding, the emotions
atrophy and petrify, leaving the consciousness as

30



hard and gem-like as the bowl was... one must ...
limit one’s responses to one’s fellows to the “Fares
please,”” and occasional “thank-you’s' of a bus-
conductor, How grateful people were, at bottom,
to the conductor’s impersonality ... which requi-
red of them nothing but a token action, a routinc
payment of what was due—and duc to the company,
a vast anonymous body, not to him. (XX.309)

In this condition, Timothy is ripe for Vera to win over for the impersonal
“cauce’ and the anonymous crowd. And he would have irretrievably
gone over board but for the intervention of the rector’s wife Mrs
Purbright,

Timothy's bull's bloed bowl came to a sad end. It was broken
by ‘Felix. Secking comfort for his loss, Timothy went to visit Mrs
Purbright, who also kept bowls as well as other objects of art, Before
losing his bowl Timothy had bought other antique objeets to keep it
company, Nevertheless, “he was jealous of the bowl's supremacy; his
purchases must bz little things, designed to show it off, acolytes kneeling
at a shrine.” (XXI1.330) Mrs Purbright’s place on the other hand could
take pride in a wealth of bowls, and when she offers him one it is quite a
different bow! from his. Unlike the bull’s blood bowl this is “a compa-
nion,” as Mrs Purbright says,...not so fragile, or 50 precious, or so perfect,
something that could be a handmaid, not a magnet to your thoughts.

“Please take it...if you can fancy something that
makes no claims for itself ... I have always found it
companionable and it isn’t touchy, it wants to go
to you-sce how pleased it is to be changing hands.™
(XXXIIL) 358)

Timothy takes Mrs Purbright’s bowl but does not learn her
lesson, perhaps because the lessom is one with that special power of
hers, in which he is still to be initiated. That power is not easy to define.
But certainly Mrs Purbright, who is the embodiment of it, is at the centre
of things. In her there could be no division, no alienation. Even
suffering is part of the picture :

Her feelings about the. war were, he Timothy
gradually lgarned, only an intensified version of
her general view of the human lot. For her, suffe-
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ring was a mystery pregnant with beauty and redem-
ptive vaiu® ... At lex-t he imagined that to be her
* ‘2w, but her mind wes elusive and tzngential and
unwilling to let iy grireiples be known (X1.148)

It is to lifz with i} i manifcstations, then, that Mrs Purbright was
dedicated. To her

=June reres are s atful, no doubt, but arc the): 25
precious o5 102 re-ae of December? Do they cost
the trez o5 mach o, Jo they bespeak the same
Ry e ac e T Whicly i the more worthy of

Svrer o d P XM UL

She wou'd net jidee. =G vould mot vikh to feel altogether in Lhe
right,”” (XV. 2291 he gac® «pid 2 Timothy,  Nevertheless, 1lere was a
rightnrss and whete o ke her view of things ond propls. And
there was no confiaing hor ez ¢ f rightnes:, which, an 1ive itself, was ever
tempering mew forces. cuimoatng beauty, and crealing order and
harmony, The was <o {0l of “h-exreciancy from life that nothing could

star™> o 7

ek ko
But perhies ber o ac L wonld render her characier betier than
any worc. afieloi oo ioe Tl hel Very evocalive of her person war

her coi'ec o of art obees,

Rk: mos: heterogenchs asglomeration of objects
that he [Timothy] had cver beheld ... spoils from
“he four corners of thz worid.  OF il styler, vhapes,
sizés, colours, and substances; of chony, ivory,
=other-of-pearl, wivar, lucguer, china, tortsise--hell
nd 1 =is-laguli. they ~clicizxd but did not clamour
for attention. A League of Nations. But how
~ruch more effectivaly creating unity out of diversity .
Mrs,  Purbrigit’s  catholicity of tastc had
+ rought 2 miracle, For what can be more selfish,
more intolerant of each other’s‘claims, than works
of art 7 ... they cach contributed their own quota
of beauty to a collective beauty that was not their
own, (VIL 724
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It is this “miracle” of “eollestive beauty™, born of diversity, that
Mrs Purbright sought in life. It is the complex but harmonious
colour scheme of stained glass, with which she and the boat are
zssociated.

Early in the novel she expressed her hope of seging in church the
community of Upton together with the young social outsiders, with
“sleek blond beads, bowed in prayer ... lit by coloured eleams (rom
stainedglass windows.” (VII. 88)

The boat too is often seen coloured by stained-glass.
Transoms of blue and orange light from the
oblong stained glass borders of the windows fell
across it — aeross the teak, the mahogany, the many
different kinds of wood of which, so the boat-builder
had a<sured him, it was made. (IX. 105).

The diversity of woods is reminiscent of the diversity of Mrs Purbright’s
art objects collection, out of which unity and benuty are created. Could
the beauty of the boat,also born of a diversity of woods and“sanctifiad™
by “light from ... stained glass,”’be a way to human eommunication and
communsl harmony, what Timothy had wanted : “frecdom of aceoss
ot another’s heart’ (V. 57)?

Like the stained-glass windows of the church, which should shed
light not only on the solitary figure of cruecified Christ, but also, as Mrs
Purbright had hoped, on 2 whole community of believers, so those
of the bbai-house should shed theirs on more than an ““embalmed™
goddess, rotiing away in her shrine, where only signs of decay, “damp
and leaves and cobwebs™ (XVIII. 276) keep her company. Nobody
realized this more than Mrs Purbright. She believed too that the river
should be free for all, and could well remember the time when “the
Standridges had a boat ... I wonder what became of it ? The river was
not so private then; mere [un in a way, I suppoze. You like sharing
things, Mr Casson ? (VII. 75)

The boat is then for “sharing.”” It is not a private god to be
worshipped in cecret, nor an impersonal battle-ery to rally the crowd
as Vera would have it. And if the community of Upton had denied
Timothy the “sharing”, he himeelf wes guilty of the secret worship of
the boat, and then of reducing it to a political tool. Mrs. Purbright had
always stood between him and either treacherous aliernative. And
perhaps when she geve him a bowl of her own, which she had described
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a5 “companionable”, in place of his broken one, which hed bzen
“proud”” and “repelled familiarity™, sh~ w1; more than offering him a
bowl — she was showing him the way w - fulfillment, which is
neither a form of seif-worship, nor saif-ennihilasion disguised as
self-release. However, before his ill-advi<ed enterprise of opening up
ths river for rowing, Timothy had thoughi that it would be a5 elf-willed,
self-fulfifling act : “Aprés le deluge, moi.”, (XXX .464) He did not realize
that it really was the impersonal and sclf-annihlating pelitical gesture
which Vera hed all the ime planned for.  * Ap-é. mot, lo deluge.”

After me, the floods - - and Vera. For it iu Vera who embodies
crass nature at it mos. seductive and most uiinoral. She is all unseru-
pulcus animal cuniing and doggedne., an in-arwton of the virtues
of the pack. Unlike Mrs Purbrighi and the boa', she iy nnt associated
with a stained glass colour scheme, but with a nogation of zll colour °
black and white. It i5 to her and the valuzs she repracents that Timothy
sacrifices his highly-prized boat,  “Sacrifiee™ i+ *he word, which, unlike
fulfillment, as Esther once wrote to Timothy, 1 ans that someone has
to be appeased, like Hitler: and 1 feel that [ am av aerificing but enno-
bling and even glorifving myself by reaisting "7 (V. §5)

Sacwifice is for Demeos, the mass, aad the e, while fulallment s
essentially personal. 1t is the personal that ivokew - uffering for Mrs
Purbright “a mystery pregnimt with beauty and :edemptive value.””
(X1.148) It is the personal God that “is pra'=2d in & eatiful face, for
how sheuld we know it was beautiful, unfes: it remaded us of Him? ",
(Vil. 89}It is the personal that makes life foi har so complex, but also full
“of beauty : “Think of all the strznds of beauty in 1. Does onz want
to tear them out ?* {(XXVIIN.328) And fiaafly it i+ the personal that
saves Mrs Purbright from hating Vera For ~he weser raduces the
persoaal in Vera's ch.racter for casier judgmert. And » 2cn her husband
~ once implies that Verz may be lax, Mrs Purbrizht riiorts saying.

“...evenif what ... you heard was truc .. 1 could not
regard it as an unmixed mefortune, We must
remember the - advica given to Peter, not to call
anyone common or unclean...] wish vou could feel,
as I do, that beauty and goodncss can no more be
separated from other qualities than the flame can
be separsted from the coal it springs from.”
(XXVIIT.428)
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Nor does Mr: Pubright oversimplify Timothy'’s charactor,  She
never loues sight of the complex living person in him. Whatever he
-does or 5ays is not encugh 1o lahel the man.  She may aven go so far
as to a~sume 2 doub'e or second velf,a sort of doppelgiiaper,’” to whom
she may ascribe th -z outward 2cts of his, for which sha could not
account by what she divines of his essential perser.  Curionsly, Timothy
onc: had a similar fleeting intuition of himsclf. Desiréz Lampard had
called on h'm and h> h~d promiued to help her. bo unmited 10 ths man
she loved. He was -ecing her off at the gate, but than,

turning back i the house the eaught wight of his
thadew iietriing ¢ut in front of him, long and
thin. A i~k of dictortion gave it & sinita: twist,
w5 of semocie erevoing shout with o good irpos,
Ingo perfup. (XIV.208)

I+ Timothy 2r evil characiar 7 One ean hardly ay that. But
certainly there is comethiag unresolvad about him, &n insrained inte-
mecine war that broeds dissention and iavites aliivy and adversarwes.
Mrs Purbegh Gier toid him that

. there was hardly 2 house in which theie was
someone who was net for him or against him, and
woma wore divided agrinst themeelves.”

“I= the Roctory divided ?°* asked Timothy.
“The Churca i ahove politics, Mr. Casson ...”*
(XV. 228)

Howcver, Timoihy commits the unforgivable sin of tainting that
“sovereignty by uncontciously involving her in his own petty politics.
For when Vera deseried him for Mrs Purbright's son Edzcil. Timothy
acted g5 if the mother ware to blame, a5 if he wanted to hurt Edgell in
the person of his mother. This brings his downfall.

Timothy has doiracted from Mrs Purbright’s personal integrity.
Mrs Purcbright, howcver “above politics™ she has been, rracis quite
differently. She deliberately involves herelf in polities in order to
safeguard Timothy's porional worth. She tries to persuade her lus-
band and Colonel Harberd to accompany her on an errand of faith
.and goedwill. Her plan was to make Timothy feel that there were
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some who, though they did not betong to his side in the conflict, stili
eared for him asaperson. Then,““he would sce, among his supporters...
people like ouwrzelves, not sympathizing with his intentions, indeed
deploring them, but sympathizing with him as a man, 2 fellow-creatura,
and in spite of everything, wishing him well.”” (XXVIII. 434). To her
husband this was sheer meadness, and though Colonel Harbord liked
the plan as “dicarming””—militarily t6 him, morally to Mrs Purbright —
tzgtics, he did not commit himzelf, But Mrs Purbright is not deterred
and gees it alone, At thé time Timothy was ectually on the river, alone
as well.  Vera, his evil genius, had backed out of the enterprice at the
lzst moment, knowing fully well that it wes too late for him to call off
the much-publicized political gesture of opening up the river rowing.
However, what really worricd Mrs Purbright then was the condition of
the river itcelf, swollen and made too dapgerous by the rains for the
cafety of Timothy. So haviag [-iled to arrive in time for the planncd
meeting of Timothy's supperters on the bridge in order to demonstrate
her goodwill, <he hurried 1o foicstall him and warn him apainst
the dangerces rocks of the Devil’s Siaircece chead. 1t is than vt she
mrets Vera, who, being asked of <Le has seen Timothy pa:, answers
that she has mot. However, when it is too late to catch up with the hoat,
Vera bracenly admits hat shic ey lied,  Mrs Purbright i3 so flusterad,
and when she asks vera for the key that =he has veed Lo gain access to
that private part of the river and the latter refuses, a ccoffie ~n-ws and
toth women [2ll into the water,  Vera dies, but Mrs Purbright nunages
1o ccramble to the bank only to die afew days Iater, The boat cishes on
the roeks of the Devil’s Steircase but Timothy is finally saved thanks to
Colonel Harbord and the local constable,

However, it was Mrs Purbright who has stirred Coionci Hirlord™
conceience in Timothy's feyvour, for <he could “tempt any cppztite for
goed.”” (XXXII1.520) She had indecd defended Timothy in her Life, and
finally dicd to safcguard his. The peopls of Upton well knew *“her
affcction for lame dogs and leot caxes... thry recognized her incerity,
She was a reapegeat for their unevowed virtues,”” (XXXI1. 460) And
there is evidence of there*“unayvowed virtees®' in the commuity of Upton.
For when Colonel Harbord diccusced Mrs Purbright’s suggestion with
his wife, he unexpeetedly found her quite in  agreement with Mrs
Purbright. Actually his wife’s argument proved to be crucial when
shie simply said to him :
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%, men ... always ... think that if someone holds a
certain opinion, that he must be a certain kind of
person.”

“But doesn't it follow 2"
“Not necessarily.” (XXXI.481)

Colonel Harbord is instantly converted, and as soon goes out of his way
and sets out for the tiver to see what he can do for Timothy.

Colonel Harbord's eyes are suddenly opencd to a vitally moral
*consideration which has been lost sight of by most participants in the
petty war of the boat, indeed without it even the recal war which was
being waged at the time sgainst Hitler, would be reduced to mass murder.
The real enemy is not “a certain kind of person,'’ but a carlain kind of
idea which d=nies personality altogether, and which any person may hold.
And while we may condemn the idsa, we must not alirnate the pcrson.
And it is lor this cnd that Mrs Purbright loses her life. It is to save
Timothy from actually becoming what he mistakenly regardad as “his
own kind,” {XXX.466) from losing his own personal nafure and causing
others to lose theirs. That is precisely the real stake in all human
strugale, on all scales,

Now Timothy’s moral failing has always bezn not to “recognize
the otherne=s of cther people... he likes people to betypes of the-
meelves,”” (XXXIV. 537) a5 Tyro puts it. He has always typified Tyro
by his “‘conviction of thz wickaedness of the world”, (V. 56) and Magda
by her unconventional way of life. He was much dismayed when he
receivaed a letter from Tyro in which he had the courage to change his
views. “Searching Tyro’s' surviving letters for sentiments the reverse of
these be now professed, he put examples of the twe in parallel columns,
‘with a lavish commentary of footnotes and exclamation marks,”
(XVI1.263) as if a real peson should be made answzrable to scraps of
paper.  “He expressed himself ... violently ... it was not Tyro’s views
‘he attacked, but Tyro." (ibid.)

He was likewice dismayed by the sudden death of Magda. To
him it was out of keeping with his conception of Magda’s “type’”, the
-exponcnts of which usually play at sickness. “He remembercd that in
.all his letters ... he had never asked after her health. He assumed that
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her frequent-visits to the nursing home werz <imply another instance-
of luxurious living, that she went because she was bored, and idle,
and could afford to0.” (XXVI.413) Again he took the mere concept for
the whole preson.

Later letter-writing itcelf becomd? a burden. His last letter to
Esther he finds difficult write. He ceuld only “toll her cartain facts.”
(XXVIL425) He had arrived by then bevond the pale of the personal,
“what did the personal count for ... 7 (ibid.) — But did it not?

Mrs Purbright, living and dead, 15 witness that it did. Only she
has the perennial saving power, the original power of; the boat, “not
embelmed, but still operative.”’(XVIIL. 272) It iv a power that can
harmonize diverse loyaltics in an intractable world which is mere divesity.
But loyaltics must only be to men 25 men, individul; and groups apart,
y&s, but still men. Indeed any attempt to dissolve the divarsity is bound
to detract from the sovereignty of men ¢5 men and involves viokenee,
If we are to survive we have to ackowledge diversity, and at best try to
harmentze it. Only thus can we selcguard the best that is in men and
tran:cend the senseless and destructive diversity of the werld, Qur object
chould be to coexsit in diversity and earich, rather than be the victim of
diversity and persih. This is what teing human truly cnteils : the risk
and the glory.

The risk and the glory are ever there, For better or worse Vera
Cross shall not part with Volumnia Purbright. Not even in Timothy’s.
dream 2t the end of he novel can Mrs Purbright send her away.

“She won't go way,”” repeated the voice in a
tone of despairing sadness; “you see, she’s got mixed
up with my thoughts.,”” To Timothy, in his dream,
this didn't sound an irremediable catastrophe.
“Then I'll come round to you.”” *“It wouldn't do
any pood,” said Mrs Purbright, “because we're
both together in your mind,”” and as she said this
her voice changed and the new voice said, “Hullo,
darling, is it true you don’t want to come and see
us 7 It isn’t very kind of you, darling,we look
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so nicz twined together, you couldn’t tell whe=e I
end or she beginz.” *But shan't I ever sce her
alone agein 7°° “No, darling, I'am afraid you'll
2hways have to have me es a chaperone. Your girl
friends are inseparable.” (XXXIV. 532)

We do not know whether Timothy has reconciled him<'sf 1o this new
state of affrirs, but he has 2n inducement in = combination beiwesn

the beautilul Vera ond the nic: Mrs Purbright, the alternstive to which
is a war which may spar: neither.

Esmut Wali
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