






















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































the veiled women. the dark Moslem dream ofthe 
hidden Paradise. which may only be glimpsed 

- through the key- hole of the human eye.(C 28) 

In the same novel, he anticipates that 
Alexandria will fall again int~ 'centuries of 
dust ·and silence which Amr had imposed 
upon it' ( C 29) In this respect~ he agrees with 
E.M. Forster who believed that Islam bad 
swept Alexandria 'physicalJy and spiritually 
into the sea'. ( Forster 69) Durrell makes the 
same point in his introduction to Forster's 
guide book of the city. 'With the arrival of 
Amr and his Arab cavalry·~ he wrote, 'the 
famous resplendent city dived into oblivion.'1 

He anticipated the same sort of decadence 
occurring again after the Second World War 
with the decline of Western authority and the 
growth of Arab influence in Egypt. 
Alexandria, according to Durrell, has become 
'a moribund and spiritless backwater ... some 
great public urinal'( C 88). The sad extinction 
of its Greek civilisation is svmbolicallv 
~ . - . 

personified in the figure of the 'old Greek 
cobbler wno had been caught in a 
bombardment and mutilated' (C 205): and 
again in the corpses of the Greek sailors 
whom Clea discovers at the bottom of the sea. 

The Arab town in the Quarwr is a 
symbolic symptom of the cultural malaise that 
Durrell believed would in ·time infect the rest 
of the city. His description of the Arab quarter 
stresses the filth. decrepitude and disease 
which appear so bizarre and shockin2 to 

- -









Alexandna m the lurtte, llte grn~lh .,, 
Moslem power at the _!_arne not nnh threatened 
the mterests •lt the toreigu commumt) who 
were no~ at the mere~ ol an murucal Arab 
government but also the mterests of Copts 
who felt the)· were losing the political and 
social distinctions they had enJoyed for long. 
In the Quartet the Hosnanis are 
representatives of the Copts of Egypt 
Fa1thaus and his two sons Narouz and Nessim 
feel deprived of their rights as the only true 
'descendants of the Pharaohs, children ofRa. 
offspring of St. Mark.' (M p.l25) Dmrell uses 
the motif of mutilation to describe their 
predicament. Deformity m their case 
symbolises their loss of power 

F altha us Hosnani is rich and intelligent 
but frustrated by his paralysis, which 
illustrates his feelings as an oppressed Copt. 
He clearly blames his frustration on the 
Briti~ who used the politics of divide to 
conquer between Moslem and Copt in order 
to maintain their supremacy in a country 
where they were no longer welcome. He tells 
the future British ambassador: 

There were never any differences between us 
and the Moslems in Eg)'pt before they came. 

The British have taught 1he Moslems to bate 
the Copts and discriminate gainst them ... When 
the British took control of Egypt the Copts 
occupied a nwnbcr of the highest positions in 
the State. In less than a quarter of a cemury 

}l: 





disgusted at his passion for her. Not only is 
Narouz victimised at b.inh,_ by his deformity, 
which symbolises a faith to which the British 
have become hostile, but also in the end by 
the conupt Memlik Pasha who sacrifices him 
in order to spare his more lucrative brother. In 
this respect Narouz is symbolically identified 
with the quiet and patient sacrificial camels of 
the Mulid celebration. Like them, on the 
morning of his murder he runs to his horse 
'noiselessly', and rides out to the fields 
'slowly'. Under the tree where he is 
treacherously attacked he sits 'as immobile as 
an equestrian statue . .. his arm carved in the 
position of a fisherman about to make a long 
cast. So he waited, smiling. His patience was 
endless.'(M 305)5 The slaughter of the camels 
and the murder ofNarouz are also similar in 
that they both cause a metaphoric 
disfigurement of the land. In the case of the 
former, 'a huge soft carpet of black blood 
spread into the dunes ... and the barefoot boys 
carried the print of it back with them into the 
to'Wnship.' (M 122) Similarly, after the 
murder of Narouz Darley feels the 'the whole 
counttyside of Egypt shares in [the] 
melancltoly feeling of having been 
abandoned, allowed to run to seed, to bake 
and cmck and moulder under the brazen 
sun.'(C 41) 

Narouz's brother, 'Nessim, is the one 
who makes it into the world by his good 
looks, social grace, and-education. However, 

























as a 'typical colonial'9 at the political, cultural 
and sO;;ial changes that were happening iu 
Alexandria aft~r t4_e Second World War. The 
Quartet is a political work; a requiem for the 
end of an empire. 10 Durrell deplores the 
effects of the decline ofW estern presence in 
Alexandria. The Arabs who take hold of 
Egypt after the War are, according to Durrel~ 
ignorant, superstitious and unenlightened. The 
consequences of the political change of hands 
in Alexandria is symbolically illustrated in the 
Quartet in the topographic disfigurement of 
the city as it is exemplified in the Arab 
quarter, so, too, the · symptoms of the social 
unbalance, loss of pow~er and of identity of the 
educated and foreign minorities in Alexandria 
are illustrated in Durrell's use of the motif of 
character mutilation. At the end of the 
Quartet, Durrell is forced to come to terms 
with the new Egyptian identity. His friends 
and acquaintances, wheth~r foreigners or of 
the local elite, are dispossessed by 
Alexandria. In the process of conversion into 
an Arab culture, man.y of the characters in the 
Quartet, as well ns Alexandria itself: are 
distorted. Others die tragically, and a few, 
Darley included, depart sadly. At the end of 
Clea Darley writes: 

I doubt if I could return again Jo Alexandria. 
I feel it fade imide me, in my thoughts, 
like some valedictory mirage • like the sad 
history of some great queen whose fortunes 
have foundered among the ruins of armies and 
the sands oftimei(C 240) 
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