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aBut would any frock have been the right one in which ta welcome
rescuing brothers, since for broken lives there can be no rescuer 7»

Sarkis Kilikian, the fourth of these symbolic Hgures, joins the camp as
a deserter from a Tuzkish labour battalion, Throughout his life, from earliest
childhood, he has suffered atrocities of the most ghastly kind; his guietest
years have beea speat in Turkish prisons, This great, dead, personality,
coffined in a fleshless shrunken body, is the very type of the lost, wandering
Armenian, the Wandering Jew: in him we see the dehumanization of the
persecuted at its most extreme. «His secret lay in his being nothing at ail
explicit, in his seeming to belong nowhere, to be living ar some zero-point of
incomprehensible neutrality. - Kilikian is Enver, the Turkish Minister of War,
reversed: the one the emotionless oppressor, the other the emotionless
victim. He is to Gabriel as Tom of Badlam (the poetic conception, not Edgar-
as-Tom of Bedlam) is to Lear. «Thou art the thing itselfs. Finally, «restless
with longing to break out of cne jail into the nexts, he leads a revolt within
the camp and Gabriel is forced to shoct him — «Those indifferent eyes as
little expressed the wish to live as the wish to die.» Kilikian has to be killed,
by his friends, because he is so tertible an example of what his friends, the
other Armenians, are becoming: mon-moral, non-human, ¢ven non-living.

At the close of the novel, while the survivors are being taken on board
the ships, Gabriel falls asleep. When he awakes the ships are already leaving.
He signals to them, but "the movements were not those of a desperate mans,
and he stands in the sbadow of a rock. He is surprised at his own calmness
in the face of this ludicrous disaster, Then, «in one clear flash, he realized —
that he did not want the ships to sce him.» As he had said earlier to the
Agha Rifaat Bereket, who had offered him a chance of escaping alone from
the mountain:

«No one who stands where I stand can begin again from the be-
ginning.>»

Mdter what he has seen and done and suffered, there can he no return to
human society. It could not telerate him, nor he it. Then, at the last — the
final irony — he hears the ships’ sirens. eLife raged within hims. Leaving
his son's grave, he starts back to the sea. There is a flash of rifles:

«Gabriel Bagradian was lucky. The second Turkish bullet shat-
tered his temple. He clung to the wood, tore it down along with
him. The Cross of the Son rested upon his heart,»

v

Mincritles are a nusance — pelitical thinkers of the most diverse schools
agree on that point. Civilisations are bound to fall — historians and philo-
sophers have proved it. Raclal persecution is an inevitable step in the slow
march of time — scientists tell us as much, And so, conveniently, we [orget
that civillsations, even in the moment of their decline and fall, are made up
of human beings with every conceivable tight to that fitle, The Forty Days
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of Muso Dagh jolts us mercilessly, flesh and blood  and spirit, into the slow
dreadful days of which later theorists speak so glibly. This is what it is to be
history. And only the realisation that history is the sum of individual en-
deavour, success, fallure and sufferiny can save our human history from
becoming a sequence of disasters, a criminal indictarent which whatever form
of life succeeds us may amuse themselves by drawing up. The violence and
yet the consummate skill with which Franz Werfel thrusts and insinuates his
arguments through the ramparts of our conventional defences, tempt one to
compare this novel with King Lear, And if, at the end, we are conscious of
that feeling of calmness, relief and purgation with which Lear leaves us, we
are no more Ukely to feel that Gabriel's death is unimportant or in some way
justified or natural, than that Ganeril arnd Regan and Edmund are the
justified or natural weapons with which the «Life Rorce» clears its way
ahead. «Every man and every nation at one time or another becomes athe
weaks, pleads Johannes Lepsius. And we are reminded of the end of Lear:

<ls this the promis'd end 7»
«Or image of that horror 7»

«Pall and cease ?»
v D. J. ENRIGHT.
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