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" On Philosophy "

A lost Dia)ugne of Aristotle

Dr, Faten A.Abd El-Bary

The theory of the intellectuai evglution of Ardst
.otle's thought is supported by the majority of the

9 von Armintz) and Guthrie(3?

writers such as Jaeger,
To begin with, it wes the work of Jeeger and later
on of both of Armin and Guthrie which directed the
study of Arisktotle's view dinto a new one. As Jaeger
believed, Aristotle's thought moved awvay from Plato's
philosophy, or at least abandened certain aspects of
(4)

L]

traditionsl Platonism in eorder to achieve hia ovn

1

distinctive philoeophy. Aristotle's " on philosophy"™ repr-
egsents this new attitude in wvhich Aristotle rejects'
the theory of Ideas and &lso the notion that the
divine wniverse, the visible god, mnay have a beglnn-
ing or an end. On the contrery Arisrotle Baserts
that the wuriverse is unpgenerated and imperishsble ik
eternal, HNeverthless 1n his third book of "ﬂEP;QILo—
To PIas” Aristotle was effected by his master. For
he adopted, es Jaepger believes, the astral , theology

of Plato'’s later daya.(s)

the notien that beyond the
visible starry heavens lies the supersensible world

of the Bseparate ldees of which the visible universe
is*,a_ copy(ﬁ).

& This dialogue represents an early stape of Arist-

totle'n theologicel thought,




Lazy Jack

OxcE upon a time there was a boy whase name was Jack,
and he lived with his mother on 2 common. They were
very poor, and the old woman got her living by spinning,
but Jack was so lazy that he would do nothing but bask
in the sun in the hot weather, and sit by the corner of the
hearth in the winter-timeé. So they called him Lazy Jack.
His mother could not get him to do anything for her, and
at last told him, one Monday, that if he did not begin to
work for his porridge she would turn him out ta get his

living as he could.
This roused Jack, and he went out and hired himself

for the next day to a neighbouring farmer for a penny;
but as he was coming home, never having had any money
before, he lost it in passing over a brook, “You stupid boy,’
said his mother, 'you should have put it [n your pocket.
‘I'll do so auother time,’ replied Jack,




English Fairy Tales

Here lies Tom Thumb, King Arthur's knight,
Who died by a spider’s cruel bito.

He was well known in Arthar's court,

Where he afforded galtant sport;

He rode a tilt and tournament,

And on a mouse a-hunting went.

Alive he filled the court with mirth;

His death to sorrow soon gave birth,

Wipe, wipe your cyes, and shake your head
And cry,—Alns! Tom Thumb is dead!?




The History of Tom Thumb

sit upon his table, and also a palace of gold, a span high,
with a door an Inch wide, to live in. He also gave him a
coach, drawn by six small mice,

The queen was so enraged at the honours conferred on
Sir Thomas that she resolved to ruin him, and told the
king that the little knight bad been saucy to her.

Tle king sent for Tom in great haste, but being fully
aware of the danger of royal anger, he crept into an empty
snail-shell, where he lay for a long time until he was
almost starved with hunger; but at last he ventured to
pecp out, and sceing a finc Jaige butterfly on the ground,
near the place of concealment, he got close to it and jump-
ing astride on it, was carried up into the air. The butter-
fly flew with him from tree to trec and from field to field,
and at last returned to the court, where the king and
nobility all strove to catch him; but at last poor Tom fell
from his seat into a watcring-pot, in which hic was almost
drowned.

When the queen saw him, she was in a rage, and said
he should be beheaded; and he was again put into a
mous¢ trap until the time of his execution.

However, a cat, observing something alive in the trap,
patted it about tjll the wircs broke, and set Thomas at
liberty,

The king received Tom again into favour, which he did
not live to enjoy, for a large spider one day attacked him;
and althougl he drew his sword and fonglit well, yet the
spider’s poisonous breath at last overcame him,

He fell dead on the ground where he stood,
And the spider suck'd every drop of his blood.

King Arthur and his whole court were so sorry at the
loss of their little favourite that they went into mourning
and raised a finc white marble monument over his grave
with the following epitaph:
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he kept all his money, and told him to take as much money
as he could carry home to his parcnts, which made the
poor little fellow caper with joy. Tom went immediately
to pracure a purse, which was made of a water-bubble,
and then returned to the treasury, where he received a
silver threepenny-piece to put into it.

Our little hero had some diflicolty in lifting the burden
upon his hack; but he at last succeeded in getting it placed
to his mind, and sct forward on his journey. However,
without mceting with any accident, and after resting him-
sctf more than a hundred times by the way, in two days
and two nights he reached his father’s house in safety.

Tom had travelled forty-eight hours with a huge silver-
picce on his back, and was almost tired to death, when
his mother ran out to meet him, and carried him into the
housc. But he soon returned to court.

As Tom's clothes had sulfered much in the batter-
pudding, and the inside of the fish, his majesty ordered
him a new suit of clothes, and to be mounied as a knight
ofn a mousc.

Of Butterfly's wings his shirt was made,
His boots of chicken's hide;

And by a nimble fairy blade,

Well learnéd in the tailoring teade,
His clothing was supplied.
A ncedle dangled by his side;
A dapper mouse he used to ride,
Thus strutted Tom in stately pridel

It was certainly very diverting to sce Tom in this dress
and motinted on the mouse, as he rode out a-hunting with
the king and nobility, who were all ready to expire with
laughter at Tom and his Aine prancing charger.

The king was so charmed with his address that he
ordered a little chair to be made, in order that Tom might
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The History of Tom Thumb

threatened to crush him in pieces, and he roared out as
loud as he could: “Mother, mother!”

‘Where are you, Tommy, my dear Tommy?' said his
mother.

‘Here, mother,’ replied he, ‘in the red cow’s mouth.*

His mother began to cry and wring her hands; but the
cow, surprised at the odd noise in her throat, opened her
mouth and let Tom drop out. Fortunately his mother
caught him in her apron as he was falling to the ground,
or he would have been dreadfully hurt. She then put Tom
in her bosom and ran home with him.

Tom’s father made him a whip of 2 barley straw to drive
the cattle with, and having one day gone inw the fields,
Tom slipped 2 foot and rolled into the furrow. A raven,
which was flying over, picked him up, and Rew with him
over the sc2, and there dropped him.

A large fish swallowed Tom the moment be fell into
the sea, which was soon after caught, and bought for the
table of King Arthur. When they opened the fish in order
to cook it, everyone was astonished at finding such a liule
boy, and Tom was quite delighted at being free again,
They carricd him to the king, who made Tom his dwarf,
and he soon grew a great favourite at court; for by his
tricks and gambols he not only amused the king and
queen, hut also all the Knights of the Round Table,

It is said that when the king rode out on hersehack, he
often took Tom along with him, and if a shower came on,
he used to areep into his majesty’s waistcoat pocket, where
he slept till the rain was over,

King Arthur onie day asked Tom about his parents,
wishing to know if thecy were as small as he was, and
whether they were well off. Tom told the king that his
father and mother were as tall as anybody about the
court, but in rather poor circumstances. On hearing this,
the king carricd Tom to the treasury, the place where
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- my cherry-stones atelast, and you shall be rewarded for

your thicvish ricks. On saying this, he drew the string
tight round his neck, and gave the bag such a hearty
shake that poor litile Tom's legs, thighs and body were
sadly bruised. He roared out with pain, and begged to be
let ont, promising never to steal again.

A short time alterwards his mother was making a batter-
pudding, and Tom, being very anxious to see how it was
made, dimbed up to the cdge of the bowl; but his foot
slipped, and he plumped over hiead and ears into the
batter, without his mother noticing him, who stirred him
into the pudding-bag, and put him in the pot to boil.

The batter filled Tom's mouth, and prevented him from
crying; but, on fecling the hot water, he kicked and
struggled so much in the pot that his mother thought that
the pudding was bewitched, and, pulliug it out of the
pot, she threw it outside the door. A poor tinker, who was
passing by, lifted up the pudding, and, putting it into his
budget, be then walked off. As Tom had now got his
mouth cleared of the batter, he then began to ory aloud,
which so frightcned the tinker that he flung down the pud-
ding and ran away. The pudding being broke to picces by
ilic fall, Tom crept out covered all over with the batter,
and walked home. His mother, who was very sorry Lo see
her darling in such a wocful state, put him into a tcacup,
and scon washed off the batter; alter which she kissed him,
and laid him in bed,

Soon after the adventure of the pudding, Tom’s mothex
went to milk her cow in the meadow, and she took him
along with her. As the wind was very high, for fear of
being blown away, she tied him to a thistle with a piece
of fine thread. The cow soon observed Tom's oak-leal hat,
and liking the appearance of i1, took poor Tom and the
thistle at one mouthful. While the cow was chewing the
thistle, Tom was afraid of her great tecth, which
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that they were miserable because they had no children.

The poor woman said, with tears in her eyes: ‘I should
be the bappiest creature in the world i I had a son; al-
though he was no bigger than my husband’s thumb, I
would be satisfied.’

Merlin was so much amused with the idea of 2 boy no
bigger than a man's thumb that he determined to grant
the poor woman's wish. Accordingly, in a short time after,
the ploughman'y wife had a son, who, wonderful Lo re-
late! wasnot a bit bigger than his father’s thumb.

The queen of the fairies, wishing to see the little fellow,
came in at the window while the mother was sitting up in
the bed admiring him. The queen kissed the child, and
giving it the name of Tom Thumb, sent for some of the
fairies, who dressed ber little godsor according to het
orders:

An oak-leaf hat ke had for his erown; -
His shirt of web by spiders spun;
With jacket wove of thistle’s down;
His wrowsers were of [eathers done.
His stockings, of apple-rind, they tie
With eyelash From his mother's eye:
His shoes were made of mouse’s skin,
“Tann'd with the downy hair within.

Tom never grew any larger than his father's thumb,
which was only of ordinary size; but as ke got older he
became very cunning and full of tricks. When he was old
enough to play with the koys, and had lost all his own
cherry-stones, he used to aeep into the bags of his play-
fellows, All his pockets, and, getting out without their
noticing him, would again join in the game,

Onc day, however, as he was coming out of a bag of
cherry-stoncs, where he had been stealing as usual, the boy
to whom it belonged chanced to see him. ‘Ah, ah! my
little Tommy,’ said the boy, ‘so I have caught you stealing




The History of Tom ThumD

IN the days of the great Prince Avthur there lived a
mighty magician, calied Merlin, the most leamed and
skilful enchanter the world has ever seen.

This famous magician, who could take any form he
pleased, was travelling about as a poor heggar, and being
very tived be stopped at the cottage of a pleughman 10
rest himself, end asked for some food,

The countryman bade him welcome, and his wife, who
was a very good hearted woman, soon hrought him some
milk in 2 wooden bowl, and seme coarse brown bread on
a plarter,

Merlin was much pleased with the kindness of the
ploughman and his wife; but e could not help noticing
that though «verything was neat and comlortuble in the
coitage, they both scemed to be very unhappy. He there-
{ore asked them why they were so melancholy, and Jearned




vettings, *hat of hie =simple famity Tife smg £ Hing Arthurty
sourt. The structure is suite'le o ctoryielling sessions ana
sveg  fram any redurndant  ceioilc, ther=forc i% succeeds in

communizating the semantic pattern effeetivieiy.
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The story structure is composed of & selected rnunber of
representative linguistic components. The logical and referential
{forms are assotiated te conceptual presentations of the embedded
succossion of incidents. Telling to listerers is & techrnigue
which depends on the teller®s performance tc convey how the
actions cccurred within some speech activities and relating this
to Lhe inferential cfferts of the listeners uho can  cemprehend
and construct process connectives to the Lextual relevanti

concepls.

Conclusion

This research is based on an attempt to identify the
structure of the fairy tale, Tom Thumb. The use of sentences and
clauses 15 placed within a linguistic description of the formal
units. The analysis is concentrated on the aspects of the use of
syntactic patterns in conveying the semantic progression within
the framework of a plan. The syntectic identification is directed
towards the levels within the sentence scope with focus on sample
illustrations as examples of the siructural elements.

The analysis creates a clear perception of the vhole form acs
based on a short story that is reconstructed 3in a precice text
whose components are functicnal and coherent. At the genre lovel,
it is a combination of prose and poetry because it is uritien as
prose with three poens, eight lines each to express relational
processes. The mental activities follow the action in a story
movement which coincides with the listeners® expectaticns. The
concluding poem sets up the implication that the sadness is a
reaction to Tom’s death and, at the same time, a reseluticn to
the dangercus life style he had to live because of his size. The

textual acticn {s reinforced by the social differences in the twe
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‘The apalyzed text contains verbs which dao not denoic actic
that ceuses body movements, but these veebs are used by tH
auther Yo sdd  information about, Lhe onvirenment Lhrough  tH

teller’s dynami¢ realizaticn of the hypothetical situabion.

~t. King #rthur onc ey subod Tonm about Lis parents;
=2, wishing to know 1f they werc as swall as he wars,
~&. and rheiher Lheoy werms wcoll off,

-4. Tom told the king

=5, that his father and mother wera as tasll as anylady
wbout the court,

~&. but in rather poor circupstances.

The quotation s a descripticn of the state of affaiv
causing the activities (n the semantic construction. The king i
lntgntionally'going te try %a relieve Tom's parents fvom  tlei
poverty. Tom is causing this action by both focus placement an

yoeult-oriented linguistic constructieon.

414, The explicatures of this gquotation are built from beoth tH
logicsl  structures and the suggestien which is encoded into th
explanation of the type of life the parents have. The king forre
the expectod assumpticne and so does those who listen %o tH
storytollar, @rice (1989) discusses the relaticns existin
between the expressive functions and the encoded units d
information. The communication by discourse censtructicns ar
organized in utterances so that fhe story pives a temporal ordeg
of eventa. Activities are told and described for the listener
within a2 frame of & relevant ipterpretation. The encoded Td
Thumb etory and its cére structure are thus communicated fg
intended {interpretations which are to stress the valug
concerning the relations between justifiable behavier and tH
axpected raactions. The  conJoined sentences convey th
connections betweean the lexical components and thus the inter
propositional essence is easily comprehended by the listeners.
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4.3. Rochermont and Lulicaver (1390 describe L1he sentence
campenents vhich carry the forun of Lthe cpesker's intenticns in
conveying various concepls., Mair (1220) sirecces the functions of

n

] ns o
complement clauwses in the discourse wegmenis. His  i1lustration
of infipilives dencte the range of Juncliceo wbict ore per formed
by the usage of non—finite clauses which are corstructed Trom the

infinitive of the verb ant! ils complamenting units.

Fn

Tom's intentions are related to the rexpected effects which
he would like to realize. He sucteeds in saving his life from a
threatening situation. The wording of the expressions  of bady
mevements dencte his determinaticon. But his volumtary actions
have size limits and the consequences of power shorbtage lezads him
into threatening situations. Tom's final activities are expressed
in a dependent clause introduced by "although' to imply that Lhe
activities are conveyed from another perspective. The death

concept is manipulated as poison overcomes his movementis,

=1. The king received Tom apain inte favour,

~2. which he did not live to enjoy,

~=3. far a larpe spider one day attacked hin;

-4, and although he drew and foushit well,

-5. yet the spider’s poisonous breath at last overconms

The death activities are restricted to the spider who
attacked Tom and poiscned him. Here Tom represenic Hoth the
source of resistance and the victim of the Willing action. The
grammatical patterns place fmcus on the precicate components in
connecticon with the positions of the verb items and those of the
object. Predisposition is implied in the stvuctural patitern and
it is the verbal contents of successive movements vhich canvey

the skeletal incidents of the death of Tom Thumb.
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T he grapt into an anpty snaili-shel]l,

sF. whers e lay for 2 lopg  tips until he was alposd

Ctereed with buanger,
.

- buad at luxt Mo woy fared o peeop oud,

~w. and  freisg a line  large tuttierfly on ihe ground,
near che place of conccalsont, be gof close to It
T an! Jurping gitvide on i1, wac carvice up into the

&L

Tum e synbactic slructures are farmed te denote physical
acticng in bocdy movements because thay canvey semantic
teactations at the same time. Tom is the agentive subject of six
verbs, meanwhile their phrasal realizations are compoesed of the

simpie past tense, the present participle and the infipitive.

Williames (1220) analyses the forms of predicates which are
realized by the verbal structures in rrlation to the sentences
where they exist. Zagoma (1988) discusses the usage aof the verb
phrase in texts uhich vary extensively with reference to semantic
and pragmatic implications.

The analysis ¢f the difficulties, which acccmpany Tom's
intentional activities, denctes his willingness to receive the
conseguances of his intentional movements. These actions are
explicit expressions of his inner feelings towards his
environment in a procedure based on the relationship of cause and
result. He is threatened 5y the #ing's anger, so he acts by
"treepipg and laving”, cut of danger. This is followed by another
threstening condition, which is hunger, and now Tom “ventureg to
peep  and _ see”. These are successive movements which are
intentionally produced as a result of immediate causes. The final
activities are “getting close and jumpino®; thus the text employs
the fllustrative methed of providing each listener an example of
how such a fragile boy was intentionally able to save his life by
his oun body movements.
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=30 he opged e eeegyp Jr it e Lanc af Bhis play-fellows,
. FII) bis pemlets, &0,
S, o tdiag gut withsu! Thelr salicing hip,

would again Join in the gare.

LAa=A R Nk )

o
.

The queted sentence Zenrire  four movemenis: o creep, Fil),
cetiioe  wwl, youle iain. They denote forms of metion which are
notivated by Tum'zs wind to perform ihese aciivities. The

al

yrvestlic pattern is constructed so that the verbs have either
v

tran=sitive o  intransitive relations  within the sentence
framewvork. The image of Tom’z characteristic figure is completed
by his activities in ihe story. This statement of his Interticonal

n
actions revgels his thinking as well as his capacity of movement.
The semantic construction of the sentence veflects the conneciive
coordination between reasching arnd acting. However these
unaccepted activities, are found cut and Tom is punished. The
lexeme components of the verbs are emphasized by the semantic

formulation of the sentence structure in the following quotatiaon:

~!. He roared out with pain,
-2. and begged to be let out,
=2. promising necver to stéal again,

The guoted sentence containg three verbs vhich denate forms of
speech activities within the mind~-body interdependent relations.

4»2. The presentaticn of the Jacts of Tom's life are narrated
from the speaker's concept of the zuccestion of activities. Tem's
reasoning successfully saves his oun life by intenticnal body
movements enly when the king recalis hin while he was really

angry.

=I. The king sent for Top in great haste,
=2. but being fuily awsre of the danger of royal anger,
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‘assaciated  “rcis e~d ideas. The oral e rressicn of  thoughts
depends on the fsarmr of sentence slruciures and their denctatisonsg
within lhe frameworl <f the stery which moves tawarde the end in
& pattern of tepic shifis vhose number i not fixcd,

The patterns of storylelling convey theo synlactic 1elabione
&nd the lexicelly constructed types of cehesicn withir ibe
soperstructre of o Whale story. The compenents cof <lause
structures supply the factors of unity in every sentence. The
stalement of magic !s reinforced by the efforts te save Tom from
dangerouws situations one after anather. The expocltory techrigues
&f lelling fairy icles are particularly dependent on the
expression cf topics which shift in successive and pervasive
devices.

Part IV

The Expression of Mevement

4:1. The centence constituents which dencte the voluntary change
of body positicon are carefully chosen to suit the size of Tom. In
part IV the focus is placred on the relaticon betwveen the mind’s
intentional decision toc move a part of the body and the
contextual effects. Therefore, Tom's willingness and conscious
efforts are described according %o the syntactic units which
convey them with special eamphasis on the verbal constructions and
their complements. The first expression of Tom's body movement is
the sequence of unaccepted activities which the young listeners
would like to hear:

=1. Rhern he nas old enough to play with the boys,
=2. and had lost all bhis own cherry~stones,
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ection weror Hdorabting *ywe effurta gverted Oy some persons  and
directes toward: Lthe finai rescue of Tom. There are N
intentiornael elementz in  these activifies to move him  from his
home Lo the Hing's com t. Houever, he is ernjoying the gituvation

e
and the altisuge cf the gprrup is stated as  astonichment. The

Lasic s ngepl Lire is ihe change oFf envircoment for Tom vhere the

B are causpd by cuccessive possible events. The
coordinaterd o leuse adds & sift ftovards Tom®s feelings. The
subject is Tom and he jp Cirected towards the concept of freedem

and it ig clear frem the context Lhat his reszcue is implied.

The multiple sentenze struclures correspond to the
grammatical choices available o the tellers of fairy tales to
convey the circumstances, activities and facts depending on the
parts in the story as perceived by the speaker. Depending on the
environment, he adds new information in grammatical ceonstructions
which are cause and effect illustratiens. The ways of introducing
topice into the story structure are facilitated by the 1links in
the sentences and the placement of clauses. Textuwval cohesion ic
set by the assessment of the listener’s background information

about Kimg é&rthur, couri life and {reedom.

2.5. THe telling of a fairy tale depends on the tellers
activities and success in persuading the listenere to pay
attention and participate in the session. The initial problem is
that the story is familiar and at the mame time far away from
real life situations. The encoding procedures arc relative to Lthe
teller's percepticon of the role of story telling as a means to
convey culture. The telling activities c¢can be analyzed into
successive patterns of thought wvhich are conveyed ta the
listeners who interpret them according %o their repertoires.
These contain forms of prediction which they use in deceding the

wording af the story and ihe responses of understanding %he




modifiers of the head words. This can be illustrated by the

“ollowing guotation:

ist level:

Hhere are you, Toowy, wpy dear Topmy?"
raid his sother.

Znd level:

A large fish swallowed Tor the poment he
fell into the sea, which was soon arfter
caught, and brought for the table of King
arthur. Rhen they opened the fish in arder to
cook it, everyone was astonirhed at finding
Fuch a little Loy and Yom was quite delighted
at being free again.

The items of the quotaticns are described to specify the role of
the clause structures. A} the first level the object of the verb
said is the direct speech of the mether which is placed initially
in the sentence structure te gain focus. The communicated event
is the inquisitive attitude of the mother. It is the imitiating

acticn exerted in the attempt te regain Tom.

Tho second level of clauses is concentrated 4in their
cccurrence as complements. In the quotation, the verb pwallowed
is complemented by the clause of time. The noun fish has a post-—
modi{fying clause which was soon caught bro for_%the %table

of e Kin thur.

The post-modifying clause is used to communicate the
information about how Tom reached the court of King Arthur. The

meaning in the sentence refers to the activities expressed by the
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centence relations and establishes the identifying information
writiten an actual shape. The {ramework of the sentence is further
extended by a complex structure of tuc clauses introduced by the
by ihWe coscrdinator but followed by as te introduce a span of
extended time period. Noew the growing concept is focused on the
age not size and the c¢leuse he_got older demonstrates another
featlure of Tom®s descripticn. The map of the processes in the
sentence contains a separate extensicn., The semantic components
provide necessary identifying information to the structure and
this is raeinforced by the succeeding clause. The lexical
components of this final clause is based on abstract terms which
are used to refer to Tom's behavior. The clause he  became very
gunning and full of tricks introduces ether medification units
which are alsc relevant to the description of Tom. These
characteristics are co-referential in that they stress the vital
and childish sides which appeal to all young readers because they
share them with Tom. The verb became indicates changes in the
past tense and thus the sentencial relations are re-enlarged to
encompass the sphere of informaticon grouped arcund the tricks he
might <¢hoose. Thug this sentence as one whole serves to
communicate a complete descripticon of Tom?s size and behavior by

its textual uniis as well as its pattern of inter-relations.

Z.2. The analysis of multiple sentence structures has the
function of creating a theoretical outline of the distinctive
features of <construction. In the syntactic orpanizations the
constituent units are based on the ideational components of the
context, because the patterns of successicn denote the formal
category of the sentence. In the analyzed story the multiple
sentence constructions are formed by both dependent and
independent clauses in the sentence framework. The grammatical
relations are operating on twc levels; the first is that of the

clauses as immediate units and the second is that of the

4
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Top never grew any longer thap fRis
stherfs  thunb, wuhich was only of ordinary
ire; butlt as he gat oldcr b became very
cunning and full of tricks.

The process of copveying the ideas in tnis sentence depends
an  the inleractien of pragmatic items in an overall nmessage

dencting an imaege of Taom.

The syntactic relations are consiructed to convey meaningful
concepts cof Tom's size and his attitudes. The author’s idea is
completed by suborginators which provide informaticn about  the
size of 1he falther's thumh and the character traits which

accompanied the growth of Tom.

The initial clause is introduced by the proper name Tom
which congtitutes all the subJect and thus it carries the topic
of the sentence. Tom is emphasized as it initiates the process of
describing a specific size: Tem —---> pever -——> grew ——=3 larger
=—=» than ---> his father's ~—-3 thumb

The verb grew is preceded by the adverb never to convey the
particular negation of the semantic concept of growing. His
growing stopped at the size of his father's thumbk. The
comparative noticn is supplemented by the phrase his_father's
thumh, which follows larger thang and intreduces the consrete
figure as an illustretion selected by the author. Thisz predicate
structure provides given information vithin an original form of

moidi fication. The core concept is the thumb which 1s modified as

belonging to the father who is the referent Lo the possessive
adjective his. The information following this segment is relevant
to the reader and supplies on essential description of the same
idea by a post-modifying subordinate clauee: whigh was only of

ordipary size. The word size denctes the pragmatic factor in the
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The poetie form  has the textual functicng of expressing the
vital incidents in the context. The structure denctes +the
relationships between the new information which are unique in
this text and the given core cof the story vhich the readers
already knpow. The description of Tom's death conveys the author's
sadness as well as 1hat of all who were present at King Arthur's
cuurt. The comments imply the fact that it is directted f{o  the
reader. The affected aspects are distinctily constructed cof

metaphoric expressions of preat sadness.

Part 111

Sentence Characteristics in Tom Thumb

3.1. Each sentence is realized to convey a segment of the text,
and thus in the analyzed fairy tale successive sentences serve to
communicate the meaning from the author to the readers. Within
the range of the sentence the subject begins the idea vhich is

centinued and concluded by the predicate.

Each item of the sentence structure has a function in the
cyntactic censtructicn of the text. Various levels of linpguistic
expressions interact because they are organized into 1language
patterns which set their priorities in the linear organization.
Prothercuph (1983 states that writinp is constructed of
sentences which communicate ideas by means of syntactic and
pragmatic processes. The ideas are .related to each other in an
overall framevark uwhich is conveyed between the users of the
language.

An essential sentence in  the analyzed text is that vhich
describes the size and character of Tom, therefore it is quoted

for illustrations,.
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He fell dead on  the pround whors ke staad,

and the rpider suck'd every drop of hirf

Elogd.
The choice of the pronoun he adds a  cokesion fattor Lo the
sentence egpe~ially by itg repetition; ard the 2zage of @ its
Possessive counter port his  campletec the situation ©f sutking

Tom®s blood. The [ater~relatione betueen the verbs fell and =tood

are siressecg by ths cirtvastivg sementic ccmponents.  The
associated action of wozking is emphasized by the explicidt
murdering precess. The action rlause in the final cegmen: creates
an effective reaction to the situation and forms a kind of a

reporting strusziure.

2.4. The third poem is the epitaph, written at the death of Tam
Thumb. It is composed of ten lines which are corganized from four
sentences, two commands and two exclamations which combine tao
form one extended expression of grief. The complete name JTom
Thumb is stated in both the initial and the final lines. The
logical connection botween the poetic lines is achieved by
cohesion factors which are based aon the wnique theme of Tom'e
geath., The identifying s=tructures describe the death, its
sorrowful effects and Lihe post life with some of its sportive
activities,

Third Foem

1st Sentence Ady
N
2nd Sentence N
N
N
Ady
2rd Sentence Adv
N

v
v

ZZCCCC<C

4th Sentence Y

=

I >
[} o
< <
ZCCCCZZ2Z Z

CZZTZ




2.3, Tom’s }ife at the court is related to a pericd that ic so
far that the listeners are free to make their own decisions about
the details aof every day incidents. Every story-teller can
introduce details of court life to create a succession of cause
and result incidents. The king and gqueen are described in
extended syntactic structures but the story orgsanization Leeps
the focus an Tom. The comparisen of his past poverty and his
residence at court is based on the replacement of setting by
projecting forward to a different situation. This is related with
fav moments of back reference whenever it is necessary to give a
coherent image of how Tom lived. The mabician, Merlin, was able
to give the generous countryman the son he wanted, but the child
was to be according to Lhe wife’s prayer ™ nho bigger than his
father’s thumb ". The queen of the fairies gives him his firset
attire; and when he moves to court, he decides +{o visit his
parents. On his second return to court after his incradible
adventures, the king gives him his second attire. The identity
signals are encoded in the lexical choice of the 1items of Tom's
appearance. The variety in the clause patterns indicates the
organized presentation of the new units of the story. The mixture
of given and new information are essential for recounting the

core structure of the fairy—tale.

Pilion (i981) states ¢that the organizaticn levels of the
textual construction follow a systematic assessment of linguistic
units. The structures which are placed into pattern within a text
are drawn from those units which have been accessible to the

teller and in his own repertoire.

The two 1lines of poetry which dencte Tom's death are

separate from the poem which convey’s his epitaph.
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lines &f poetry where the first sentence is spread over five
lires and the second is organized into three lines and ends with

an exclamation mark.

- Secand Poem

Sentence 1

ist Clause N2 N v
2nd Clause N2 N
phrase N

phrece AdJ

2rd Clause N v

Sentence 2

Ist Clause N v Adv
2nd Clause N2 N Y
3rd Clause Adv VY 1]

The pattern is presenting a concept of the whole figure of Tom in
his new clothies, Each clause is a short repaort which is placed in
a syntactic structure where interdependence is used to implement
the absence of conjunctions within the poetic construction and to
indicate the semantic unity., However, the use of the proncun his
adds a coherent binding concept which dees the function of
uniting the items of the extended image. His is used four times
in the tuo sentences of the poem, three in the first: hig shirt,
his boots and his glothing} and once in the second sentence: his
side. The coherent sentence connection is concluded by the use of
the proncun he followed by the noun Tom in  the last two lines to

crganize an original syntactic pattern to the poenm.
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reveals the exira-linguistic implications which are forveyed ‘o

the readire.

Smith (19832 describes the units vhich are relevant  ard
those whach are essential to complete the vieiir ip the ftavt, The
fun<tion of each detail is orgonized ay 4he  telleor wiihir  She
coherent account of Tom's image. The wentence patler- ie Comp oeme o
of complex structures. The first sentence includes four claumes
whose conctructions contain vaeried forms of inversian. The wecond
is cuomposed of twe cluuses, and each one is fulleowed by a past-

madi fying prepositional phrase.

First Pcenm

Sentence i

1st Clause N2 N1 v
2nd C}ause N2 N1 v
3rd Clause Wi v NZ
4th Clause Nl v N2

Sentence 2

1s% Clause N Napp V' +prep.phrase
2nd Cl ause M V +pren. phrase

The poem is constructed of eight lines which are equally divided

into two sentences four linec each.

Z.3. Harris and Kay (1981} describe the strusiure of the whole
text as based oh the needs of expressing the details of the
content by varying devices. The complexity in the second poem
describes the clothes which are given to Tom by the king after
his being rescued and when he is to return to his normal 1life

again. The poem is composed of two sentences written in eight
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HiTference in pattern is the addition of medifying phreses +. the

compound object; miilk and bread. The end focus servec to place

emphasis on this direct cbject because its lexical wsiruciure
denctes traditional ecymbaule of life's basic noerishing itemz. It
is further singled out by modifiers vhere the vord some it used
as a pre-modifier to milk the head noun, meanvhile, the post-

modifier is a prepositional phrase in o wooden  bawl  uhich

completes the description of the family’s poverty. The type »oF
bread is sase  coarse  brown which constituipes the restrictive
concept; and the post-nedifier is again & prepositioral  ghrase
dencting the kitchen utensil used for holding it on m piatter.
The idea of milk and bread carrvies a ritual aspect which is
recurrent in the interpretation of particularly human feelings of

sharing sympathy and mutual life situations.

2.2. Genette (19B0) describes the distinctive units of syotax
which are chosen by the speakers to convey abstract ideas ta
listeners by sequences of utterances which narrate successive
incidents. However, the analyred text is organized on a spezific
notion of & well known story that 1ithe readers probably have 1in
their repertoire. The expository cocherent techniques are stressed
by the particularly interesting form of poetry which serves to
demcnstrate the state of affairs by three poems. The f{irst poem
places focus on new informaticn, concentratzd on the clothes of
the tiny child. It is all new information within the scope of
describing bits of original images. The poem is composed of fwo
sentences which contain successive inversions where the object
precedas the verb and sometimes the subject. Passive struclures
are chosen to emphasize the articles prepared by the fairies. The
twe sentences contain independent clauses which succeed each
other. The lexical selection of items is completed by the
activities and processes which relate them as well as the

materials used. The description of how each poem is organized




irtegration. This part is concentrated on the ways sentences are
celated fo form a coherent story structure. The elements of
~rgenization are either new to the listeners or given which are
those ~lready in their repertoires. Stubbs (19807 places faocus on
the fact ihat language has an asbstract struclture uhich is
#-presced by means of the phoneological uvnits or the graphics. The
analyzed fairy tale is part of the tradition of -telling steries
to children ail over fhe worlfd., The reascons of its popularity can
be found not only in the story structure but  alse in the
expressive teckniques which are freguently created by the tellers
to attract the attention of young listeners who already know the

skeletal units and are interested to hear new additicns.

In "The History of Tom Thumb” +he initial sentence contains
twe nouns which are proper names Prince Arthur and Merlin and
both serve to dafine the specific situation in the texy followed
by the activities of travelling far, then stopping for rest and
asking for food from a poor and kind-hearted family. Each of the
Tirst three sentences forms a paragraph of its own in the written
faorm of the text. The third sentence structure is a compound
sentence which describes the characteristic traits of Tom’s

father and mather.

The countrypan bade hip welcome, and his -
wife, who was a very pood hearted wHoBan, saon
trought bin sose milk in & wooden bowl, and
fope coarse brawn bread an & platter.

The tenstruction of this sentence is characterized by the
binary form which is repeated between the coordinated independent
clauses and the modification words and prepositional phrases, The
twa clauses have the came pattern N V N N which is realized by a
noun word subject; & past tense verb, a third person pronoun as

indirect cbject and a noun phrase as direct obhject where the only
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fhe crganization of coherernt time-~-elaiod incidents. Merlin
vealized that this bind Tamily wes sad and decided ¢ use sis

magical powers to give trhes whatever they asked for,

f1.4. HWilkinson (19B5) describes sitructural cocherence of stories
as the basic nmarration component which creates effective texts,
The analyzed Llext presenls a huge range of urigue decisions
including the advantages of the magician’s abilities. The
linguistic crganization of the story is syslematically expiored
for describing coherent units wilhin the range of the grammatical
consf{ructions and pragmatic compenents. Their distribulion is
accompanied by foerm and function efﬁects ;hich censtitute the
broad outline of the linguistic components. The analysis of
particular grammatical features is related to the highly abstract
semantic content. The fairy tale dimension is confirmed by the
situation—dependent reference %to magic and its pouvers. The
interpretation is to combine the referents and the activities in
an explicit narrative type of discourse. The usage of the complex
sentence marks the combination of bath imaginary infermaticn
about the powers of magic and real 1ife situations of being tired

and hungry.

The presentetion of the story is characterized by the usage
of the past tense because the topic is related to past events and
their interaction. The specific nouns {ocus an per sconal

situations in the text and perform informational functions.
Part II
The Syntactic Construction of the Text

2.1. The narrative form is craanized from inter—sentence units as

well as multiple constructiens im  an everall contextual




tevel of coordination vhich is wused in this sentence where the
two verbs, stepped and asked, are combined together by "and" to
form the predicate of the subject "he", third person pronoun,
whose referent is the same person as Lhe subject of  ihe first

clause.

The sentence has twe independent structures in coordinated
clauses. The first subject is an extended nominal group which is
a head vord, a pre-modifying phrase and a post-modifying clause.
The head i a common noun which is pagician, The pre-modifiers
are the demonstrative this used as a determiner and the adjective
famous. The post-modifying clause is the finite clause.uhn could
take any form h eased. It gives more infermation about the
povers of the magician. The final subordinate clause he pleased
adds an extended concept of infinity in the forms which the

magician can gpive to himself., The verb group is vas travelling
about which is folleowed by an adverbial group that has the
functicon of a necessary complement as _a poor beggar.

The second independent clause has a third person pranoun as
a subject he. The pre-modifier is a non-finite adjective clause
denoting the state of the referent being very tired. The wverb

gtructure has a compound construction stopped and asked for. The
verb stopped is followed by an adverb of place that is composed
of two prepositicnal phrases at the cottage of a ploughman and an

adverb of reason to_rest himself wvhich is a non-finite clause.
The verb asked for has a direct object pome food.

The function of the multiple sentence structure is to
emphasize the concept of power. The magician is presented by an
initial insight of the nature of his magic and haow he gave
himself a simple figure and approached an anonymous family. The

textual construction contributes toc the communicative process hy
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1.32. The grammalical analycis of the text ie comentratoed in this
research on the scsentence level. Therefore, the survey cf
'syntactic units is reloted to the types of sentences and thedr
basic cénstituente. Erdmann (1999 steles that terpinciuogy oo
grammatical analysis should be defined amd rconeretized by
illustraticns., Harris and Wilkines~r 17280 concentratc  their
interest on describing the cerganizatimn of senlences intc teouts

ecpecially those written {er children.

To describe the sentences used in tke analyzed Lext, 1t ic
convenient to state that both simple and complexr sentences are
used. Meanwhile the majority of seniences are complex because the
auther is trying te create a new ¢reation of the well knowrn core
stoary., The term complex sentence here vefers to three types: the
first is that which contains immediate constituents constructied
by clauses such as the noun clauses and the wodverb clauses. The
second is the type of sentences uhose immediate constituents ere
formed from heads followed by post-modifying clauses. The third

is the sentence structure which combines both types of santernces.

The syntactic construction is characterized by its complex
and multiple sentence structures which are composed  of

coordinated clauses plus subordinated clauses and phrases.

This famous magician, whao could take any
forn he pleased, was travelling about a5 a
poor beggar, and being very tired he stopped
at the cottags of a ploughwan ¢o rest
himsell, and asked for some food.

The pattern is composed of multiple levels. First of all there
are two clauses. The two main clauses are coordinated with “and”

te form a single sentence structure. However there is ancther
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1.2, The initial sentence in the story structure creates
reaction in the minds of all the li1steners, wheo may have
previous xnowledge of the story or may hawer just  the reperto
of geneval knowledge. The funeticon 2f the sentence is pla
within the informatien frameword of a2 story where there i
field of sementic MESSages. The nquoved sentence begins b
phraﬁe pointing teo the pericd of time which is extended to co
all the life span of Frince Arthur whe lived so far away from
present. The fairy tale illusion ;im  immediately set by
factors of time and place. Both the semantic and synhiac
factors correlate together te denate Lhe evtra—linguistic fact
of a different time which indicates that disceurse is intyoduc
an alternative system af 1ife situsticns. The same sentence
concluded with a post—medi fying clause which adds a descript

of Merlin’s skills in the superlative degree aof adjectives.

The distribution af the semantic units in this init

sentence is based on their communicative functiops
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establishing a field of porception. Tha inversion of subject verhb

word order succeeds the existential withere" which "-llows the

introductory time phrase. 1t relates the story structure to the

celebrated Frince Arthur. The cheice of the words "mighty

magician" conveys the speaker's concept of Merlin'’s great powers

and serves to convey tec the listeners that a fairy world i be
introduced. The interaction of the semantic components
"]earned” and “skil ful® concentrates the introductory chorac
sketch on the person who is responsible for the “thumb" size
Tom. Hoey (1983a) and ¢1983h) describe the relations which
clause structure perform in discourse between speaker s
listeners. The teller is stating the relationship between
world and infinite time as one unit and Merlin's magic as
other, pointing to the fact that their interaction is ©n

levels of both cnomatology and syntax.
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convey the message in the structure. Within the stope of the
sentence components, the units which furnish the complementing
concept add more essential factors to-the development of the
story structure, than the wunits preceding them. The init:ial
section of the sentence is fregquently the topic, which activates
the mevement of interrelations while the comment furnishes the
folleowing vp and the ending. Each sentence in the text
contributes to the story structure, specific communication units
which are carefully selected by the teller. The linear succession
of sentence units dows not determine the relations between its

constituent factors.
The initial sentence in 'Tom Thumbf is:

In the days of the greet Prince Arthur
there lived @ nighty magician, called Merlin,
the post learned and skilful enchanter the
sworld has ever seen,

Each sentence element is selected to perform a specific
function and therefore it constitutes a factor in the linguistic
canstruction of the text. The sub-gsentence elements are the
affixes, words, phraetes and clauses. The sentence structure is a
factor in the linguiastic construction, which provides the
grammatical relations which cambine its constituent units and
Preduces the meaningful concepte connecting the text siructure,
The guoted sentence provides the iﬁitial items in the process of
communicating the story’s syntactic components. Young (19803
describes the units which constitute the clauses in the sentence
structure. Mair (1990) repards syntactic relations in discourse
as basic factore which perform the process of communication
between the speaker and the listeners. Clauses are constructed to
perform functions which are essential for exchanging ideas.
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sentence constituents, lexical tlassee, coordinaticon,
subordination and coherence. The syntactic fumciions are related

to the structural organization of the tale.

Part I investigates clause elements word ordér as well as
items of sentence structures vhich constitute the focus of the
utterance. This depends on the speaker’s emphasis placement for
leading the listener?s attention to the key items.

Part Il is concentrated on describing the categories of the
lexical structure and their functions in the tale as either given
or new information which the tgller forms using his cultural
values in 8 unigue textual corganization.

Fart 1III is &an analysis of selected illustrations of the
correlation between certain semantic elements and the grammatical
subject of the sentence which can be inferred from the structure.
The "comment" counterparts are regarded as the complementary

constituents of all utterances.

Part IV is concentrated on the expression of Tom's body
movements which are selected to convey his activities in his

specific environmental situations.
"The conclusion 1s concentrated on the situation of the
processes which are correlated in the prosedic realization.
Part I

Fairy Tale Btructure

1.1. For communicating the meanings in the fairy tale, the teller
bas to use the possibllities of the sentence constructicn to




