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The analyeis of “Death of A Salesman™ ig an attempt
tc deporive the the linguistic features of the play
wriiten by Arthur Miller in 1949, In portraying characteras
end creating incidenta the author formmletes lirguiatic
atructures which constitute the wnits of bhis style, He
precente ideas snd feelings by the use of syntactic
patterns, Thess formal unita,as well as his cholce of
lexdical items apd their orgenization into lexdecal sets
coovey the dramatic theme, Hence, a styliastic description
would provide em evaluntion of the fuaion of form and
content, The author's choice of one conmstruction as opposed
to othér available forms ig based on meny reesong, One of
them 1a the dramatist's desire to affect the audienge,
Another is that, for setting gpecific relationshipa, he
constructs carofully organiged dialogues end focuses the
emphasis on the main theme,Moreover » Millerts ptyle in
the play "Death of a Salesman" ism characterized by a
degree of concentration of relevent Information which ig
proportional to that formal structurae, Furthermore, the
cmotionsl situation of the speaker ip conveyed by means
of unite of both syntactio petterns and gementic ¢oncepts,

The elements of the dialogues and sentences are alwaya
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drtbaerated Im rogliatic enviromments fer epecific drematic
oerseces,  Wher o apeaker tries to gein the participation of
tha audiomec in rezching a certain conclusion, he uses tho
zrzwectle technique of combining interrogativas, exclamai-

tom2 end dsclaretives in hie apeech. This formal etristurs

+7 u¥ed by Killer in the speeches of the three main

i

~' rarters: Willy, Linde end Biff whemever thay attempt o

elicit underotanding,

The 2inguistic units, which are umed to convey the

T oituaticn of the Loman femily, have focua purposes,
iher wply emotional nolouring and personal attitudes,
The comstructiou of the plsy constitutes a sort of
E=teerk whore conatituents belong to the structural lcve? s
of phmetiew, syontax, lexis end semantics, The epesch
csepmenta funotion om thase levels simultancously, The
r*777 . 7e r=-1ypiz concentrates on the specific-gemerio

©of the linguistic devicea, A purposeful dialogue

L Eaoet the gams tilme, en identifiable struotural
entiiy presented by types of sentence patterns, The

g a’ytlenl devices depict the part-whole relstiona,

Tae drazatic form of the play conveys the pathetic

o wntten b ptressing the oppro esion of society on the
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scnpitive individual,

The semantio oontent ia the impaoct of lengunge
ugite on the audienca's perception. It refers to
all that the listener undaratands from ths dialogue.
Form, which :I.sl the physical consituenta of the context,
denotes not only the words but also their gequential
arrangement, Hence, the formel struoture refers to the
ocourrance of the linguistic components. The suggentive
features of the dramatic writing oreate opportunities
for varying interpretations. This analysis is 1llustratad
by excerpts from the play in an attempt to distinguish
the denotations and the comnotations of the structural
units, It is based on the faot that the literal
meaning is affected by the suggestive slements of the
context. In "Death of s Salesman® the social and mental
situations are.oreated by sets of datails, The logical
Frocesses which relate. t'l‘u main incidents contitute
relevant faotors of both form and content, The analysis
and the disseotion of the techniqus are concluded by
an evaluation of the perceived intellectual structure,

Axthur Hiller's style 4f “Death of abﬁiena.n' ia
oharscterized by various features. His presen ation
of an external situation is used to-suggest An er
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ettitude, The introduectory dislogue between Willy and
Linda denotes the present inmdequmoy of Willy's
abilities to deml with the partioulare of his sithation,
When Lirnda esks him

Don't you feel well?l ¥illy*a aneswer 1s

I'm tirved to déath. {The flule has faded
away, He sito on the bed aside bepide her,
e 1little muexdh), '
I couldn*t make it, Linda. 2

The word "deeth™ 1is 1nfroduced in the firast =cane,
It is carefully chosen to relate Willy to thé“1dea oéﬂa
desth., Rie tvsgic death constitutes the maii pert of
the pemantic structure, The flute 1g eunother formal
item used to met a clope relation between the lexdcal
ond the sezantic structureas. It accompanies ths
expreesion of Willy's agonles, It ip heard as he iﬁturna
home from his umsuccesafwl trip, during his mental
etruggle to comprehend his present situation and,
finally, after his suiecidal death, The flute relstes
Ri1ly's late father and his dead brother Bem to his
prepent désperate situation. A comparison 1s made by

Ben aa he deacribec their father's skill in mekxing

flutes

1. Miller, Artkur, 1949, Death of a Salasmrn, 1977 Rerrizt,
Era’and+ Peazulr Scoks . p. 13,
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And we'd stop in towns and sell the flutes that he'd
eade on the way, Great laventor, Pather. With cne
gadget he made more in a week then a man like you
could meke i1n a lifetime, 32

The dialogueg are mainly formaed by aizple sentences
which are either declarative, ioterrogative or exclamatory,
The c¢cmpound sentences, composed of two or more than two
clauses, are frequently related to the expression of an
idea or g coccept which 18 used to form images of mental
aciivities, Thug they are used to convey the exploration
cf th Janir fe3l'nse of the charscters, Willy expresses
his w0 ot 0" viaw conemraing the present gituaticn of

Foo 27 de - yon by

In the begioning. when he was young, I thought, well,
& young man, It's grod for nim to tramp arcund,

tese &8 lay of different Jobe. Buts it'e more than
tep seare now ani na2 hre ge. to puke thiriy-five
dollars a week! 4

Brsoenge the speaker's luner cheracteristics are discoverad

thinuzh hia axtsrmal brhavieur, the continuation of the
prrrorR of undzratanding him 198 given inm a multiplicity
of farm, Syntoctic structoves which are composed of
thrr> differsnt and succegsive types of gentences

coretitute B recurrsnt featurs of the atyle. is ®illy

© Thid,, p. 13,
3. Ibid,, p. 49,
4. TIbid,, pp. 15-16
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tries to portray and undergtand a disappointing situati
he makes use of the interrogative, exclamatory and

declarative Bentsznces,

Willy: Loaded with it, Loadedl What is he steal:
He's giving it baok, Iisn't he? Why is he stealing®
What did I tell bim? I never in my life told bim
enything but decent thingas, 5

¥illy's attempts to persuade himself end others
constltute an important semantic element of the play, He
expresses hig tr&hbled personal feelings with his point
of view of the present family situetiona, His gpeeches
deacribe his impreasions concerning his deteriorating
mental was well as social conditions, The code of
Pacrifice which he pursues requires the differentiation
between Biff's unhappy present and his potentials for
the future. The words Willy iges to display hie son's
attitudes are colloquial e converaatlional, To portray
the world of auccees, he prefers the descriptive and
metaphorical etyle. The lexical items which he chooses
connect his concept of succes=z with his struggle to
prove h’ .aaelf as a useful and successful person, The
tragedy begins with his efforts to reach the state
where he is not mergly the passive object of forces

beyond his control., willy exclaims



What's the mystery? The men knew that he wanted
and went out and got i1+l ‘Walked into a Jungle,
and comés out, the age of twenty-one, end he's
rich! The world ie an oyster, but you don't
orack i1t open on & mattresal! 6

The relationship between the grammatical patterna and
the semantic content, in Willy's epeech, reflects his
oonciousness, In the quotation sbove he describes

rast actlone by two temses. "Walked™ is paat but

Peomes™ is pregent, To him Ben's coming as a riech man
ie still 11¥1ng evon after so many years, The linguistic
strupture of the play demotes the concept that the
problera of Willy*e life are genuine, They are traglc
bud et the same time they can mever be fully resolved,
The pamentic componrent exiats in 1ts verbal construction,
In a dinlogua between Willy and Charley he explains his
vsinful situstion 9 got mothin' to give bim, Charley,
I'm olean, I'm clean."7 And when his friend Charley

tzllg bim “He won't starve. HNonme a them starve, Forgat
ebout hir" Willy asks eagerly “Then what have I got to
Temember?n? Tho repetition of the syntactio structure
9f the clause "I'm olean” shows how deep hie feelings
are, 7ZThe word "clean™ may denote two concepts, It
corveys Willy's intention to describe his povarty,

5. Ibid. [} po 41
6' Ibidsg PU 41
7' Ibid. ¥ p. 430
89 Ibid-i ¢+ Py 430
91‘ Ibid! 7 p! 43'
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Meaﬁwhile, tho coumotation of the word may be relerring
to hie feeling~ that he 13 not resmomaidble for the
Tzllara of Biff,

The Lexlcal end semantic components are carafuily
organized in the dramatie atructure. Th- ~%, .+ - a3
contains the idea of death as 1t deacritb+: ik~
situation of Willy's fomily life. KHe 1s irtrodn~al a
he 18 entering his home with two sample bagsz. Tk~ vovh
phreeses, which he uses to deuworib> hfz sotieme, raveal
hie state emd hls perecnality. They are mainly = ~
¢f rotion end parceptlon composed of ¢ o ti =~
and & negaior: couldn't make, coulip 't drive, i
rexexber end can't szam te keep,

The nown phrases which are ve=? &~ 1.+ 7., -
relate vital items of his world, go-~t 270 %5,
trs lerge eample caser ofrt, Foars e+~, th. a @,

the doorway, the house, ris exhsusiion, ths A~ -

kitcken and his burdsn,

Willy first appeers worrded and upaat, T hils
wife asks him ebout kio condition, be esays "I em tired
to death"lo. This is given es a trivial conversstion
but 1t is & semantic lead to his eventual degth, Tho

mctaphor 18 used $o convey the first sigmal of 2111v's
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discontent,

The contoxt presents Willy's feelings of exhgustion,
oppreszion end discontent ss they come to impress hig
condciousness, These emotions are filling his mind with
T TATUn avarencas of hig responsibility towards his

Toax By defisiod cangse is given although the dialogue
¢reatiy & gqpoz of deepalr, The humap gituations are
crested by successive unitg of the comversation. Rapetit-
iona of ayntactic patterns and personel pronouns convay
the wignenzse of his inner feelings, Willy uses the

nagrtiva from e e dascription of hia mental state

Ho 7%r.ra ety me, Suddenly I realize I'm goin’
EAT™r S3Ve an baur and I don't remember the last

4 7 oilnutag, Y'm - T ecan't Seem to -~ keep my ming
% ooat 1

A3 N teltag g apecify his present condition, his ideas
Rrs 2wt -.id 4in e form which 15 a verbal groping. The
LIPSt gire e emboddes his tentatiﬁe perception
€ LB o~ste thal are to £111 his consoionsness, His
17 Liale triez to advise him, but her worda are like

& forecazt to the structure

Wall you'll just have to take a rest, Willy, you can't
continuz this way, 12

Tho osuzds pul the gemantic airucture of Lindg's speeches give



tlis lfeas which deuote important reasons for whai ia
vrong withk Willy, She points to the faet that he is
suffering from centinvous worries about the femily'a
gltustion, She eiresses the fact that hiz "mind is
_overactive“13. Linda continues to point out that in
bumen 1ife it 1s always true that "the mind ia whot
counta™ 14 The word, overactive, andi the clsuse, what
counta, 1lluatrste Miller's cholce of lexical items to

coL 7y reievant end abairact sitveticna,

Willy txdes berd to counslder his deterioreted
& »iliie» g3 {emporary *-t his nozzvtisn is weakenzd

&7 P BpETaTI

I*iY otert out in the moring. .;b I?11 feel
tsf._‘ in €4 - oxziaw, TL .0 n3s gron GUpPOrY
ore LiTldr: ... i3

et fmz of worls preparea the vov for the ides of

Liz A-ntl o0 g paem™! of 3 gilied o-t12n,

The context explores the domzir cf Filly's noocoicu-

aness where the subjective feelings cen be evident,

10, Ibia., p.13
11, Ibid., p,13
12, Ibid,, p.13
13, TIbid,, p.13
14, Ibiad., p.13
1%, Tbid,, ,p.13



The short declarative 9entences ale uERE To get tha
mood of the charactars witn elarity and Pecigion,

At the Segantic leve] explanationg of a charactert y
feelings, behavigyr and actiong are givepn &radually

by carefully organized dtaile, Willy is intreduceq

in the Uncomfortable wmgod of inability ang frustration,
When the caugew Tor his mood are explained, hig behavioyy
18 understooq 83 relatively norgal, Thg illusory iden of
his death becomas g Teality at the z2ng, Oig visions

of his experiences gre the Protagonigty behind pig
death, The dinlogyeg: atructyre mark'a the Progregsg

of hig visionary ideas, fqhe dialogues between ¥illy

and hin degd brother Ben, and st the same time, between
Willy and hig friena Charley are carefully censtructeqd

in 7liyrg conscicusnegg,
Willy heers Ben who {1g asking about thelir iata

other, When Willy answerg hig brotker Charley

hears him ang beging to wagk Questiong, Villy makeas

8 movement tg enforce ig consclousneps or the Present

8ituation, But thig lasts for only a Loment, Thep

he answers hie late brother alound 8gain as he continueg

his ergument with Charley,



Ben: Is. Mother living with you?

Willy:s B0, ohe died a long time ago

Charley: Who?

Ben: That's too bad, Fipe specimen of s lady, Mother,
Willy to Cabarley: Heh?

Ben: I'd hoped to see the old girl,
Charley: Who died?

Ben: Heard anything from Pather, hava you?

Willy, wmnerved: What do you mean, who died?

Charley taking a pots Whai're you talkin' sbout?

Ben, looking at hisg wsich: ¥iilienm, it's half-paat aightl
¥illy, mss though to dimpel hies confusion he angrily stops
Cherley's hand: That's my build!

Charley: I put the gsco -

willy: If you don't know how %o play the geme I'm ot

gome throw my momey awsy on ycui

Charley, rising: It was ny ece, for God's msXe]

Willy: I'm through, I'm through,

Ben: When did Mother die?

¥illy: long ego. Sinca the beginning you never kmew how

to play cerds, 16

The context portrays Willy as verng g a(usily overcrma
by his ecotional invelvemont in both his —-:% exv: Z:-
&rd kis sapacted futere feilnre, The = 3 31 piwconiziion

rat- Fee Gilly A eless rent Y nresavee 5 he defies tha

roeicl ecupresrRion apd peescnal denpaiv, Lindc's gucenopive
suzstize - ere used to invoke wuderat: .ding far hia
eltuation

i~ whet goea through & man'- mind, ériving ssven
hurdred miles homs witkout b 7irg esrand a ceut?
P2y shouldn®t he tell i hlp-.l{% Way? 17

Biff triea to daseribe his pereonasl ldea of kis fathar to a
friend. His concept ip conveyed by £omul vnits which are

e oixtrre of complete and incomplete gavicnce siructyr:a

16. Ilud.,; p.46
17, 1Ibid,, p.57



Miss Forsythe, you've just seen s primce walk by.
A fire, troubléd prinece, A kerd-voriing,
uncppreciated prince. 4 pal, you understand? A
good companion, Always for ails boys., 18

The quoted speech is composed of a gentence, noun phrages

8 question and fraegments of a wentence,

The semantic atructure of the play establishes the
contradictions in Willy's life. He is repeatedly baffled
by his own concepts and emotions. He moves between self-
kovledge end self-deception., The gyntactic structures
of the rentenoces are cheracterized by the presence of

negative forms, repctitions, interrogatives and exclanationa,

Willy, with pity and resolve: I'1l sece him in the
morning; I'1) have a nice talk with him, I'11 get
him a job selling,

He ecoulu te sig in no tiqe, ¥y God! HRemewmber how
they used ¢3 Jollow him around in high schocl? When
h2 gailed at one of them their races 11t up, When
bw walked down the street ,,, (He loses himself in
reminiprences). 19

The quoted passssze 1llustrates one of the play's recurrent
séntédnce structures, Willy's name or the Fersonal pronoun
referring te him constitutes the syntactic aubJect, At
the same time he is the performer of the ection end the
serantic subject, The expesition of ¥illly's behaviour

shows bow he carries on a running dialogue with dead

18. TIhid., p.114
13, Ibid., p.16

Lt
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peraons concerning his 2orgonal experiences. His
consciousness alternctes between uis self-sssertion

and self-forgetting irnstances, sharing past memories
with his brother, Willy remembers himself aes a little
boy degerted by pis father in early chlldhood, A4s

his recollection of the past is clarified he atates the
fact that nis father hes disiliusioned him, His mind
relates this jaet experience with his pregsent disillusi-
oﬁﬁent which 18 caused by both Biff's failure as well
88 bis own, The memories of his childhood are revived,
The lingnistic structure of the aentences, referring to
the present ané the past aimul tanegusly, show how his

consciousness 1s unable to differentiate between themt

Willys No, Ben! Flease tell ebout L[ad, I want oy

boys to hear, I went them to know the kind of stock
they apring from, All I remember is & man with a big
beard, and I wes in Namma'a lap, sitting around a fire,
and some kind of high musie,

Ben: His flute, He played the flute,

Willys Sure, the flute, that's right! 20

The eyntactic patterns of the quoted sentences contain
repetitions of the persomal pronoun "IY four times, the
clauge structure "N + YV + N + Inf" twice and ths noun
phrase "the flute” three times, Willy tries to
recollect a past experience from a sort of sugspense,

His cholce of lexical items, verba and nouns, convey his

20, Ibid,, p.48



lomer & TTrgel TR aTen Tave e UL fare Of sa arztegctiom
¢f his betaviour. FHe has s-oceeiad iz a 1ife wkich ws=g in

a8 way misguided, He is introduvad in "ict 9me® as -is
awarene3c of the desperate situation or the whole Temily

bag reached the stats which is causing duslities in his

copEett grer

Willy's pas sienete rcoponss to the pregent situation
in his bome is rerii.ted iz his cholcd of words, He finds
himself "boxed™ 21 while his home is no more than "brick
and windowe, windows snd bricka” 22. His speech contains

verbs expressing hatred and wiolapce

They should have arrested the builder for cutting
down those! They massacred the neighhorhood, 323

Immediately bis comsciousness moves to khe pest which

ha® gentle images of delicate flowers., He visualizes

the past by bis cholce of the beautiful solourful flowers
and thelr swreet "fragrance"24. The use of the exclemation

denotes his paselonate feelings for the past,

M¥ore and more I think of those days, Linda. This
tize of the year it was lilac and wisteris, And
tken the peonies would come sut, = ad the daffodils,
%Wlat fragrance in thiz room} 25

21, TIbid., p.l7
22, TIbid,, p.17
23, Ibid., p.l7
24, Ibid., p.1l7
25, Ibid., p.17
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Willy 18 in a situation where he is moved by forces beyond
his control, The present environment and pant experienoces
becowns parallel to his feelinge of present disillusionrment

&nd pasat hsppiness,

Arother vague experience 1s introduced., He begina to
realize the ungovernsble mixing of times that he is deing

ar? exalaims

How isn't that peculisr! Isn't that a remarkable - 'He
breaks off in smezement and fright as the flute is
heard distantly*, 26

Tre repetition of the negative syntactic pattern conveys

hts perplexity,

Here agaein his imange of the past contains e pralse of
his son Biff, He states the precise date of an old ¢sr and
the exaet pumber of miles on it when ho sold it. The semantic
corpozent shows bow acourate his memory is, Past experlences
ere gradually becoming more visuval to his mind, The
lizguistic etructure of the dialogue denctes the fusion of
time limits during Willy's mental Japsen,

%  Ibid,, p,18

hi
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w.lly: I <3 tainyin= of the Chevy., (Slight pause,)

Firyt +r soioly-eight ., . #1en T had that red Chavy

WIroa 7L

-7 - 7 ~»1d° zvera I was driving tkat Chevy
Aa tk~ paat ccniinuous tenme, which denotes how
St qte -2t eypaerdi-nc: Is %o hia mind, His usagelof

fh. 2t wmdwnra, the and thuat, renders the image of the

car copnrate pv yigual,

Me digsraolsn between him and hie wife, in "Act Onen,
Foorodaly bt TAEP '3 £ailure in work, The entire acene
13 ehavzodzrizel ¥, big dozp oorcern and disillusionment
io kis epou's csreer, Willy leavea the acene after he has
gx*tar?lv g0t & verbal image of what the whole play is to
€ . w *  Wa» nrzaalzation of the formal structure adds
& AVt el n maYas e thg pontent, Willyt's loss of touch
r i *a pree:nt an? his frequeet lapses into the rast
bave B3~ """ TUnzlcal end accisl eifects, The dialogue
br jw=or hi~ *70 sonsy degerides some of his sbnormal actions
Ee g+~ gt 8 greon light and them it turms red end he goes.28
o2 #rerst af Willy'as cormmitting eulcide ims signalled twice
by thk= roptex*, The first is by siating that he smashed a
cer ¢ puroage,  An eye-wii=n3s sdiuc to Linds that

be czxe to that bridze, and then dellberately emashed

lnts ta~ railids -, end it #2c only the shallowness of
tt- watzr that z3::4 tim, 29

27, To~ . puts
28, Tbvid., p.20
29, Ibid,, p.59
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Thm pese=? fies fg 30 Lko 2

it

serdptice D ke L0
vhich Linds fermd in theilr celler. Ske - 3tpata=s

desperate situation and tries to expls: * % tp =!-
he pvt his whole life Into you end v:ou'v: *\ .3

your becks to him31

Willy seema in "Act Two™ to be reashing out of sis
desperate gituation to a gaving acticn, He 1z Asde =1 -1

to pave hie sonm Biff,

The metatnhorical deseripticn of Lir ~7T:gy rav-alx

:15“34. :‘:" :

(%]

Pir ttend of thsughta "X glept like & C237
Itfice of %he pest 1z calling:Willy'e corzaiousns* -
£rr ip 15 -2 end place, He im repeat-47 - “Lalp- =7
with Bie oxee =t aavirccmant md popeosso . 4

L] LI

Ciuv® w.lden.  He sddreseer Big et

1 LT Pl’ .:.__.,},.? e et o
BReR T e a T
[ s L

Filly wew»d hie home from the coulriszids 3-
lawg 25>, Bt hig o ea & s=lesmen -7 107 sive:
ceppartundiy L move sheok, wda gt - Do

alara hee Jrcsted for movz thrn thir’,

30, TIbid., p.59
31, Ibid., p.&2
32, Itid., p.Tl1
31 Tbie., p.82

-
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Inoreaged his tendencies of gelf-exploration and feelings
of responsibility. Fig experience of mobllity constitutes
an evident feature of his work. At the present time, he
has & poor job of a galesmen without a fixed selery, When
he loses it, his solitery lrvaes into the raat are exténded
e8 he reglizes the existence of economic preoblems for
himself and his son Biff, The atructure of hls sentencea
¢ontains abatrect moun phrases and repetitione of syntactio
patierns when he speeks of RIff ih one of his visionary
dilanlogues with Ben:

And Ben! When he walks into a business office his nema
will sound out liks a bell end ell the doors will open
to him? Yive seen 1%, 3en, I've geen it a thougend times!

You ean't feel 1t with your kend like timber, but it’g
theraf 34 .

Sugcaaiive exclamations convey his great confidence,

Becoming s~tively interegted in promoting his sonta
cereer, Willy decides to gct bim a lerge sum of money to
grzure kis succeses, His life insurance money is the only

arcount be cen thaigk of, FHe tells his friend Charley

Funny, y'know after sll the kighways, and the trains,
and the appointments, and the years, you end up worth
more dead than elive, 35

34. Ibid,, p.86
35, Ibia, s P.98
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The Irxisal items =marxlug hils 1life are noums which ere

r2tatal to movernut: highwaye, traine, appointments end
venrT2, The comparison, betwsen ithe effects of his life
epd desth, ia sementically marking the mevement toswards

32 moment when Willy 1s ‘o commit 3ufcils, BEF €th's

eat o rouviflar ke i ruttiime RIS SR
T mEmey gy P4 e 8 e npeguizalion
LS A i T Y-S T O L TR R ot I L I
s oo ldmgs ¢Ff TteanazsihrNor o9 by o
ne 1v pronsrderss? 00 G e * v )
Voo FUA oy s MEe Fpast vt bambir Bon
“yad. BIff rolicirt himself 4¢ aia - oatar -

o mvTgien, Tl orall fo- el o8

Toro Bt aRte st Tesng L, knlm R hsDde e beln
e R A - L '
i wmrrrtde pebters ¥ o Y 40 oo 'L T L

The provesr? in tha faert o refer to b4 fuoex, w0 L@

AL

svAdenlr Y- pronouzms in the last two refer tn hima~" 7,
Tae lingistie etructure of the pley corveys tha
dasnevery of gpecifie ray:b lcgl:s) effecin of failing
to form desieions 1n life situstionw, The dlalogue
visurlizer the situsiions In whizh willy choge the type

of life which ie leeding him to commit suwlecide.

36, Ibid., p.115
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Finglly Willy decides that his death is the only

way tc avold the finameisl oppression which is threat-
eling him family. Faychological and social forces make
bim discuss his plen of committing suicide with his
dead brother omly:

Now look, Ben, I want you to go through the ins
and cuts of this thing with me., I've got nobody
to telk tc, Ber, and the woman has guffered, you
hosr me?
Ben, standing still, conaidering: What's the prop-
celtion?
Willy; It's twdnty thousand dollers on the
bar-slhsad, Cuaranteed, gllt-edged, you understand? 37
The noun pbrage ke uses to refer to his death is "thisg
ThY g% cud to his 11fe 1g "the barrelhead®, The cholce
“mig zeflect his feelings of misary and dissppointment,
lagcribes the Inguronce uoney a8 "guaranteed, and
gi2% ~deodR,  Tho verbal elements show how he 1s couvinced
loa 26t o® cormitting suleide, It has duplicated in
*-1 » ae he beg.n3 to add the concept that his wife will
elao benfit from it. Thus the abatract ldea becomes hia
only eim, Willy adkesscs Ben more often then before; as

be ic acasciating himself with the dead brother in an
intricate ntructure to essegrt hie near death, Th n Ben

aletsy that they are gning together on an imaginative
thatraed toat axd reminds Willy thet 1t's time by "The

bart, ¥2°11 be lete", 38

37T. 1Ibid., p.l26
8. Ibid., p.135
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The pronoun "wo" refers to Ben and Willy ao thoy are

to les7e the house togeiher bacause Willy io to die

graon eug joln Bsn in death,

The context makXes 1t olerr thzt =/ '"s3 ¥{ilv 7§ .

by his meoutel digordsr -2 will gor > -u, Lo -

cierrine? te mske 1if0 bt for Y T o1y b oo
desti, The Adnmd 0 A opr orrach Jometan by oo T o0
1ife,

An evalustion of the style relates the techuiesl
mathode of form to the potentimlities £ th: ~smantia

content. Death ofe Salesrtan displsys migaificant
featurze of modern 1iTe situztions, Tie logzloal proce’ure
iz a form of a osll for understanding arl cearch fo-

poasible altermatives,

Repat tiona of tha pasce pefnonsl pronounda apd the

sane sh»r! syntactis patterns conatitute features of styls,
¥.1.y ex:laimags

I was right! Y vas r'ght] I was right! 39

The repetition demotes how he 38 emotionally affocted,

RiLlf grgrer~=g his agonies by

39, Ibid., p.52



I'm like ¢ boy. I'm not married, I'm not in
busin:zs i Ju:. - I'm like a boy, Are you
conten®, H . ~* You'r: e Succesg, aren't you?
Are you corten*i 40

Thay dielora {~ chzvastarized by the presence or

. [ ~vealamntory, and declarative
- ~f t<o or three types of

7o otor T 3 merson 18 used to denote
‘ "7 *L dem)-a~ent in the situation

fonsmey T e T amtdnag g question, two

¥hat sre vou walking awa> far? Don't walk away!
i wow -0t 4 ~»2%alng say it to my

Fac=* T . - v. . iy k% ma bahind oy back,
Te2tt, ds s syt of une other elda of your goddam
Juze - 2 thie erem v 39

Tirds uger {our exclem=tions gnd a question aw ahe

reproachey her con BIFfY:

Apd youl Vhst ba?paned to the love you hed for him?
You ¥-~1 mneh palaf Haz you used to talk to him on

the ph e ~—=ap niahyvi ey lonely he was till he
could e3-. azm 41 you.* 40

BIff wees different types of sentences when he explains
to bhappy theixr Cather’s inténtion of committing suleide:

Ysah, but he dseeatt mran anytbing to you, You could
halp hizn ¥ ean't”™ Ien't yoa uwnderstand what I'm
talkirt ghat? oo golez to k3ill himszelf, dom't you
know th-.177 47

40, Thid.,

s P.23

4L, Ibid. . v.99

. 42, Ihid . p.5¢
- 43, TImid., p.li5
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The lexical items are carefully chosern to convey
contemporary thought by themselves and thelr formation
into sentences end dialogues. To Willy the past is
cheracterized by sbstract nowns which are forred bv two

or. three eyllebless

In-those days there was personality - it, Fr=:
Tpere was respect, end comradsklp, and gratituis
in 1t, Today, ii's 81l cut and 4Ari-2, and tharota
no chence for vringing frlannehip $e beoy - or
peraonslity, Youw see what I mean? They don*t know
me any more, 44

The verbe he umef are ghort emd suggest sciir~.  fhey

convey & concept related te death. iz <tetne of work:

eatallipt.z links hetween the two periode ot (ize aand

v . featurzz of hig carser,

fha lavical atiwodnrs of BLLE". a, 3o s |
pevocarl ehrractarlaties g bis eeeocoo 0 o7 gty
altuetion, o Biff, warlding in ea o™ .. . wld il
kin & Poontempinaus begglng Pokl® 45, " F e owe
livep J= four? outdoors, Ee states chi -rly {i-.

loves tc be %"out there™ whare he ecs find
the work emd the food snd the tirme to sit cod acoke, 45

The semaptic component of Death of a Salesman is a

“of a >2if1c situaticn in rrdern soclal enviropmant,

44, Twia, . p 81
45& 1“:’«(]0 3 P-132
4¢. Tnid., p.132
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Willy Loman end hie family are suffering from sociaml
and ‘paychological realities, The soclal significence
of the play glvea it the validetion of an intellectusl
gtimulant, The context portrays the situstion eof am
old salesmar when he is rejected by his company end
gcne, His disturbed psychological condition ceuses

his destruction,

¥Willy's mind moves Involuntarily away from the
ext-rnal despairing present towards an internalized
Wetler peet, His beheviour sxhibits psycheological
opireasion s9 ke tries tc solve his difficulg
2 ~prmier) problem3, Willy hes deep feelings of
o §Fanibility which he explainm by:

A men ecan't go out the way he came in, Ben, & man

e gsut to add up to something, 47
s 1o 2% alion makes it very difficult for him to be
completely ate rbed in the external surrounding society.
Ee tries desperately ‘o prove to his femily that hias lifes
is not 8 fallure, In his mental lapses he forms san
inevitable connection between hie own death end Biffa
success, He plens and performs e final action, which
in committing sulcide, to provide his family with a

large ex2unt of money,

47. Ibid., p.l25
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In the otylistic esnalysis of the plsy, the
ctiertica givento the patiterms of the syntectic structure
ig coopleted by reference to their distribution in tho
context., The lexicel items are related to the larger
wnits of meaning, The nouns "death® and "palegman™
con=titute the lexical items of the title and denote
the manin features of the gemantic component, Thera io
a fort of e drive towsrds w1115's death from the beglnping
¢’ the play., He refuses to accept eny other jJob and

ry, -trily refers tothimself as & oalesmen.

Tbe stiructural features of th~ rorve-artion form
voofnt -7 2lexrnts of the play. The dfsl-grer ralate
rrder of (Yexts and serve, at the seze tme, a\

-- T'nia guh-2vents of the plot, Arithars Miller
7 cetively exrlored Willy's tregic sitnation, The
€.%-1 7 of his mental disturtence lead to the 2iscovery

¢ "Y' peruacpel dileam..,
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