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DONNE, CORBIERE AND ELIOT

Some Common Elements

EVA 8. SAIGH
University College for Women, Ain Shams University, Cairo

Though widely separated in time and space, the Metaphysical poets
of the 17th century and the French Symbolists of the 19th had charae-
teristics in common that interested T.S- Eliot as a young poet and
taught him to use his «personal voices and to develope his unique afyle.

In this paper I shall attempt to point out some of the elements that

.are common to the poetry of Donne, Corbidre and Eliot with regard to

. ‘eeir approach to verse, their themes and their technique. Reference

will also be made to Marvell and other 17th century poets whose
verse will help to elucidate some aspects of Metaphysical poetry.

Much has already been written on the impact of 19th century
French poets on Hliot, such as Baudelaire and Gautier, and verbal
borrowings and parallels have been adequately traced. (1) This is
especially the case with Laforgue and Eliot. I believe, however, that
the impact of Corbitre has been, to a certajn extent, underestimated —
perhaps beeause the verbal borrowings are fewer — and that a case can
be made for Corbidre’s influence on Eliot that is as strong as that
for Laforgue.

() EJH Greéne; T.s. Ellot et la France, Etudes de Lttérature éirangre et comparde;
No. 24 (Paris, 1951),

M.-I-l. Laboule, oT.5. Eliot and Some French Poetsp in Revue de Littérature
Comparée, Vol. 18, (avril—juin; 1936); pp. 385—a99.

CM Sh.almhan. elrony in worglm’ Corbitre and Eliot» in Modern Phﬂology, Vol.
53 MNov., 1835), pp. 117—128.

Rend Taupln, L'Inflvence du symballsma francals sur s potsie américaine {de 1910
B 1920)’ (Paris : Libreirle Anclenre Homoré Ch.ﬂ.mpiun’ 1929).

Kerry Weinberg, T.S. Eliot and Charles Daudelaire (The Hague and Paris : Mouton,
1869) in Studles in Genersl znd Comparntive Literature, Vol. V,



I, R
- "I. INTRODUCTORY BACKGROUND

In considering European tradition as a whole, Eliot declares that
tradition contains past and present simultaneously, that it involves a
historical sense, and that this

...... historical sense involves a perception, nol only of the
pastness of the past, but of its presence ; the historical sense
compels a man to write not merely with his own generation in
his bones, but with a feeling that the whole of the literature of
Europe from Homer and within it the whole of the literature
of his own country has a simultaneous existence and composes
2 simultaneous order. (2)

Eliot acknowledged the impact of this European tradition on
English poetry, and in «The Music of Poetrys, a lecture delivered in
1942, he refers to English poetry as <a kind of amalgam of systems
of divers sources ...... an amalgam of races, and indecd partly due to
racial origins ...... »

The rhythms of Anglo-Saxon, Celtic, Norman French, of
Middle English and Scots, have all made their mark upon
English poetry, together with the rhythms of Latin, and,
at various periods, of French, Italian and Spanish. ...... The
kind of poetry we get is determined, from time to time, by
the influence of one or another contemporary literature in a
foreign language ; or by circumstances which make one
pericd of our own past more sympathetic than another ; or
by the prevailing emphagis in education. (3)

Eliot’s indebtedness to tradition is also recorded, this time in a
lecture on Yeats. Speaking about his formative years. he referred to
the French «masters» who had helped him to use his «own voicee :

A very young man, who i3 himself stirred to write, is not
primarily critical or even widely appreciative. He is looking
for masters who will elicit his consciousness of what he
wants to say himself, of the kind of poetry that is in him to
write. The taste of an adolescent writer is intense, but
narrow : it is determined by personal needs. The kind of

(2) T.5. Eliot aTradition and the Individual Talenbs in Selccted Essays (London @ Faber
& Faber Ltd. 1934 p. 14.

(3) T.sS. Eliot, «The Music of Poetry» in On Poetry and Poets (New York : The Nocnday
Press, 1857) pp. 20—21.
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poetry that I needed, to teach me the use of my own voice,
did not exist in English at all : it was only to be found in

French. (4)

At the time when Eliot was studying at Harvard and later when he
lived in England at the beginning of this century, literary and artistic
movements were not isolated phenomena, The cultural hackground
of Europe and America had many elements in coramon, and an artistic
event would often be felt beyond its national borders. Thus, no. one
can deny the impact — to name only a few of these cultural events —
of Ibsen’s plays, of the novels of Tolstoy, Dostoevsky and Flaubert, of
Zola’s Naturalistic works, of the French Impressionist and  other
movenients in art, of William James’s psychological analysis of the
«stream of consciousness» or of Freud’s research into the subconscious.
No sensitive young writer and poet, well-read and interested in liter-
ature and in the writing of poetry, could avoid being aware of the new
ideas around him. It was, for example, the reading of Arthur Symons’
T2 Symbolist Movement in Literature (1899), dealing with the French
Symurplist poets and deveting a chapter to Jules Laforgue, that made
Eliot realise that there was a poetry in France that met his require-
ments. (6) In the same way, it was Verlaine's Poétes Maudits (1884)
that turned Eliot’s attention to the Breton poet, Tristan Corbidre. (6)

The affinity between the Metaphysical poets of the 1Tth century
and some French poets of the 19th was first pointed out by Eliot
in his essay, «The Metaphysical Poets» (1921), when he stated that
<Jules Laforgue, and Tristan Corbidre in many of his poems, are
nearer the «school of Donnes than any modern English poet.s (7) In
an essay on Marvell dated the same year, he again refers to Donne,
Baudelaire and Laforgue as poets who may almost be inventors «of
an attitude, a system of feeling or of morals.» (8) In the same essay,
Eliot refers to Marvells ability to combine levity and seriousness as a
Metaphysical characteristic that was also to be found in Gautier,
Baudelaire and Laforgue. (9)

(4) T.S. Eliot, aYeatsp in On Poetry and Pocts, op. cit, p. 295

(5) See Richard Ellman's Introduction to Arthur Symons’ The Symbolict Movement in
Literatare (New York : E.P. Dutton & Co. Ine.: 1958) pav.

(6) Greenc, p. 62.

(7) Eliot, Selected Essays, p. 280,

(8) Ibid., p. 282,

(9) Ibid, p. 296,
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~ 1 Eliot>was not .the first to give a modern interpretation of the
Metaphysical boets for:the interest in Dohne had begun in the 19th
century and had quickened in the last years of the century. Grosart’s
editions of Donne’'s poems in 1872 and his later editions of Herbert,
Crashaw, Madrvell and’ Cowley had greatly contributed to the revival.
Edmund Gosse's biography of Dénne in 1893 «climaxed a decade of
excitement:. about the poet-preacher- ...... » while Grierson’s edition
of Donne’s verse <referred to the Donne revival as a fiat accomplis
(10) 'Thus, although Eliot was not introducing a néw note to the
Metaphysical.poets, yet he was giving «a sensitive formulation», as
Duncan calls it, «of ideas that had become familiar by 1912.» (11) Eliot,
however, was.among the first to find similarities between the poets
of the 17th century in England and the poets of the 19th éentury in
F&'ance. e -

The lmpac{, of both Laforgue and Corbiére on Eliot was conside-
rable. They were both innovators but Laforgue was better known and
aclmovﬂedged in splte of the fact that Corbidre had an carlier clzim to
he' consldered as 4n innovator. ‘Corbidre’s collection of verse Les
Amours Jaunes, wis published twelve years before Laforgue™ first
work, Les Complaintes, went into print. Moteover, Laforgue made
a thorough study of Corbiére’s work in his «<Etude sur Corbiéres (12)
in which he analysed the poems from every angle — themes, versifi-
cation, «irregularities» of verse, puns, imagery, irony. Although lLe
was not dlways able to appreciate Corbigre's verse, a study such as
this must have influenced his own subsequent work. Furthermore,
many of the qualities that the eritics commend as original in Laforgue’s
verse are ‘equally pronounced in Corbiére’s and it seems urnfair to give
entire credit-to Laforgue for evolving a new style when Corbiére has
an earher cl:nm.

B oo

Edouard }oa.chlm Corbidre was born in Brittany in 1845, the son
of a pne—h.me sea-captam who had written many novels on the sea. The
father was also a Joumahst the founder of two newspapers in which
he attacked the régime of the Bourbons and for which he was impri-
soned. To avoid confusion with his father who had the same name,

(10) Joseph E. Duncan The Revival of Metaphysical Peetry : The Revival of a Siyle,
1800 to the Present Day (Minneapalis : University of Minnesota Press, 1959), p. 114.
(1) Ibid., p. 113.

(12) Jules Leforgue’s aUne Etude sur Corbi2ren is tg be found in «Mélenges Posthumeszn
of the Ocuvres Complates de Jules Laforgue (Paris : Mercure de France, (1913), op.
119—328.
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the young Edouard later called himself Tristan. At the age of 14,
Tristan began to suffer from arthritic pains which became so acute
at 16 tbat he had to cut short his schooling. Arthritis also caused him
some physical deformity and was the reason for his constant pregccu-
pation with his health, His physical weakness, as well as his ugliness
(which he exagperated), may have been the reasons for his melancholic
and ironic turn of mind. He travelled to Provence for his health,
then to Italy, and on each occasion he returned to live on the coast of
Brittany where he did a great deal of sailing, especially in dangerously
stormy weather. Tn 1872, he mel and fell in love with an actress of
Italion origin (the Marcelle of his poems) and followed her to Paris
although she was already the mistress of a count. How happy or
unhappy he ‘was with her, it is difficult to tell, but from such poems
as «Le podte contumsices, he must have known moments of deep despair.,
In 1873, he publishéd his poems under the title of Les Amours Jaunes.
He contracted tuberculosis and was taken back fo his beloved Brittany
where. he died in 1875, at the age of thirty.

Ceorbiére remained litile kmown until Paul Verlaine <discovereds
and included him in his Peétes Maudits. Though enthusiastic, the
analysis of Corbiére’s book remained insufficient, for «Verlaine, en
Somme, n'a donné qu'un commentaire chaleureux et superficiel de
certains aspects du livre ...» (13) Corbidre’s influence, pevertheless,
has not heen inconsiderable on the later poets of France (14) and his
complete poems were reprinted several times by 1911.

In his study of Corbiére’s poems, Laforgue has rightly divided the
poems into two kinds. The first is narrative and consisis mainly of
the Breton poems in which he dépicts Brittany and the life of its peo-
ple and especially of its sailors. Laforgue was unable to appreciate
these poems, asserting that they were not poetry and hardly even lite-
rature : «Sans esthétique. — Tout, et surtout du Corbidre, mais pas de
Ia poésie et pas du vers, & peine de la littérature.» (15) The second
consists. of his personal, intimate poems, such as thase written in Paris
and during his travels in Italy. It is in both these divisions that we
shall find elements that appealed to Eliot.

Critics may attack one aspect of Carbiére’s poetry or the otber,

(13) Léon Bocquet Les Destinfées Mauvaises (Amiens : Bibliothdque du Hérisson, 1923)
p-B5.

(14) Albert Sonnenield, L'Oeuvre Poétique de Tristan Cosdbilre (Parls : Presses Univer-
sitaires do anc_e; et New Jersey : Université de Princetcm. Dept. de Langues Romanes,
1960), pp. 178 ff.

(15) Laforgue’ p. 120,
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have to admit that spark of genius in his work, and that ability to
survive all changes of taste. One critic has called him «une person-
alité bizarres, (16) and another that he was «un excentrique dans sa
vie, dans ses idées, dans sa langue, dans sa grammaire et dans sa tech-
nique.» (17) A literary historian has declared that he was not a great
poet but that his verse «est assuré de survivre a toutes les révolutions
du goitt.» (18) While attacking Corbiére for his irregularities of rhyme
and metre and for his narrative verse <sans esthétique», Laforgue ne-
vertheless declared that «Il n'est pas artiste. mais on pardonne tout
devant les plaintes parfaites et immortelles comme : Le poéte contu-
mace.» (19) On the other hand, Ezra Pound, Eliot’s friend and colla-
borator, praised Corbiére without reservation and declared him to be
«hard-bitten, perhaps the most poignant poet since Villon, in very much
Villon’s manner, and adding that «Laforgue was 2 better artist than any
of these men save Corbiére.» (20) Ile also stated that «If Corbiére
invented no process he at any rate restored French verse to the vigour
of Villon and to an intensity that no Frenchman had touched during
the intervening four centuriess. (21)

II. TRADITION AND INNOVATION

As young poets, Donne, Corbidre and Eliot were confronted with
the same problem — they were faced, each in Lis own age, with a
changing sensibility that could not find expression in the literary conven-
tions of the {ime- 'These conventions had become worn and incapable
of expressing this changing sensibility and each poet had therefore to
find new mediums and techniques that would replace the old. They
were not alone in their revolt but they achieved by far the most effective
results.

In the case of Donne, the reaction was partly anti-classical and
partly anti-Petrarchan, By the end of the 16th century, references and
symbols from pagan classical mythology had become hackneyed and
cotld no longer satisfy a generation of poets who took their religion as

(16) Greene, p. 81.

(17) Bocquet, p. 110.

(18) René Lzlou Histoire de la littérature frangaise contemporaine (de 1870 & nos jours)
(Paris : Presses Univcrsitaires de France; 1953) Vol 1; p. 121,

{19) Laforgue pp. 122—123. ’

(20} Ezra Pound, ulrony, Laforgue; and Some Satire» in Literary Essays of Ezra Pound;
edited with an introduction by T.S. Eliot (Glasgow : The Univorsity Press 1954) p. 282.
The article iz reprinted from Poetry, X[, 2 (Nov. 1917}

@2n Pound Literary Essays, p. 33.
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inténsely ag did Donne and the Metaphysical poeis, for the Renaissance
had becore tempered by the Reformation. Some formg of literature
that had been influenced by the classics had changed and found their
eXpression in a vernacular literature of the highest quality : of these,
the drama wis the most outstanding.

In other forms of poetry, such as the pastoral and the sonnet, the
literary conventions inherited from the Renaissance had become exhaus-
ted. The Petrarchan aftitude towards love and the beloved was too
idealistic; or foo artificial, to meet the tendency in the 1600’s for a
greater tealism in literature. New imagery had to replace the Elizabe-
than imagery that had become imitative, a new imagery that was closer
to the sensibility and intellectua] interests of confemporary poeets and
readers alike. New themes, imagery and diction were bringing poetry
closer to reality. Thus Donne, in his avoidance of classfcal mythology,
in his anti-Petrarchan attitude in his Songs and Sonnets and his
«Elegies», and in his use of scientific and philosophical imagery was
paving the way for a new literary convention.

"(_Tﬁ;ﬂhe other poets of his time were aware of this conflict between
the old @nd the new can be seen in Thomas Carew's elegy on Donne in
which, as a contemporary, he appraises the work of the older poet. He
praises Donne for purging the Muses’ garden from its pedantic weeds,
for. throwing away «The lazie sceds / Of servile imitation», and for
planting «fresh inventions. Donne bad paid back

Licentious thefts, that make poetique rage

A Mimique fury, when our soules must bee
Possest, or with Anacreons Extasie,

Or Pindars, not their owne ; .........

Thou hast redeem’d and open’d Us a Mine

Of rich and pregnant phansie, drawne a line

Of masculine expression, ......

Our stubborne language bends, made only fit
With her tough-thiek-rib’d hoopes to gird about
Thy Giant phansie, which had proved too stout
For their soft melting Phrases.(22)

* &k ¥

Corbiére in his turn, found himself faced with the same problem
as Domne. The Romantic movement had reached its end, yet the

Z2) Thomas Carew, aAn Elegie upon the death of the Deane of Pauls, Dr John Donpnes
in The Metephysical Poets, edited by Helen Gardner (Middlesex ; Penguin Books 1971),
Pp. 143—45,



Romantic attitude persisted in using stock situations and responses,
imagery and modes of versification. Exasperated by the tearful
spirituality of the Romantics, as well as by the impersonal precision
of the Parnassians, Corbidre's frank realism and his belief that poetry
i8 life — «Ia poésie est : vivres (23) — led him to attack both camps
and to develop a style of his own that was closer to reality.

In «I Sonnets, he mockingly satirises the Parnassian manner of
writing with its mechanical counting of syllables and the placing of
exact rhymes, and as you mark the four caesuras, one of them will
fall asleep standing like soldiers of lead. He compares the sonnet to
a telegram for the proof of the sonnet is in its mathematical sum :—

La preuve d’un sonnet est par I'addition :

~— Je pose 4 et 4 = 8 ! Alors je procéde,

En posant 3 et 3! — Tenons Pegase rzide :

<O lyre 1 O délire ! O...... » — Sonmet — Attention ! (24)

He expressed his anti-Romantic feelings in two ways : first, by
direct safire on the poets themselves, and secondly, by parodying the
language and the situations that were typically Romantic.

In Corbiére’s «Un Jeune qui s'en vas, (25) the young poet believes
that he is dying so he picks up his pencil and writes a few scathing
remarks on each of the poets he dislikes — Murger, Baudelzire, Moreau,
Lamartine, Byron, Hugo, and a pile of other lovers of the moon who
are not more dead now than when they were living :

Puis un tas d’amants de la Iune,
Guére plus morts qu’ils r’ont vécu,
It is, however, for Lamartine and Victor Hugo that Corbiére res-

erves his bitterest criticism. He calls Lamartine

Inventeur de 12 larme écrile,

Laerymatoire d’abonnés ! ......
for his tearful sentimentality and self-pity and heart-wringing verse.
It is possible that Corbiére iz parodying Lamartine’s «Un poste mou-
rants (26) where the poet also believes that he is dying and repeatedly
evokes his «lyres, «<swans» and <glorys, exclaiming,

(23) Tristan Corbitre, Les Amours Jaunes (Paris : Editions Gallimard; 1973) p. 55.
(24) Thid. pp. 39—a0.

(25) Ibid. pp. 51—55.

{268) Alphonse de Lamartine QOeuvres choisies : Poésie (Paris : Biblioth#que Laronsse,
1825) Vol. I, pp. 71—5. Corbitre makes an ever harsher atlack on Lamartine's Grazieila
in his ales Fils de Lamartine et Graziella»
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Chantons, puisque mes doigts sont encore sur Ia lyre ;
Chantons, puisque la mort, comme au cygne, m’iaspire, ......

Corbidre, on the contrary, jestingly calls for his bit of peneil — his lyre.

Donne-moi mon bout de erayon
— Mon bout de crayon, ¢’est ma lyre — .........

and refers to Chénier as the swan who came under the kiteben knife ...»
Curannn Et ce cygne / Sous e couteau du cuisinier : ......»
In hig «deliriums», he imagines Glory eating out of his hand,

Vite ! ...... j’ai vu, dans mon délire,
Venir me manger dans la main

La Gloire qui voulait me lire !

— La gloire n’attend pas demain, —

Corbiére not only brings down the Romantic heroes from their
pedestals and changes their glorified symbols into prosaic everyday
objects, but he sets the «nobles, regular and melodious alexandrines of
Lamartine in contrast to his own crisp, sharp and colloguial quatrains.

As for Hugo, Corbiére calls him

...... I'Homme apocalyptique,
L’Homme-Ceci-tiira-cela,
Meurt, gardenational épique | ...... 27)

and satirises the cepic» tone used by Hugo for subjects that were of
bourgeois quality — as bourgeois as the National Guard.

Corbitre was quite aware of what he was doing, for he sets a
passage from Hugo’s «QOceano Noxs at the beginning of his own poem,
<La Fin». Both poems deal with the same subject — the death of
sailors at sea, but

Hugo’s poemn is a series of romantic stock-responses to a
conventional situation. The {ombstone, the falling leaf, the
autumnal season are all part of the romantic’s stock-in-trade
......... The poet sticks to generalities, uses the old worn-out
images and words. Every conceivable technical device is
employed to suggest a completely factitious literary emotion ;

(27) Corbitre is referring to the title of Chap. 2 Book § of Hugo's Notre—Dame
de Paris, aCeci tuera celau.
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_ but all the romantic stagecraft fails to hide the deadness of
the rhythm. {28)

Without glorifying or pitying the sailors, Corbiére speaks of their death
in a matter-of-fact way :

Et jusquanu petit mousse,
Le défi dans les yeux, dans les dents un juron,
A T'écume crachant une chique ralée
Buvant, sans hauts-de-coeur, la grand’ tasse salée

...... Comme ils ont bu leur boujaron !

Pas de fonds de six pieds, ni rats de cimetiéres
" Eux, ils vont aux requins ! L'ame d’un matelot
Au lieu de suinter dans vos pommes de terre
Reapire 3 chaque flot. (29)

Corbiére thus contrasts Hugo’s weeping willows, the humble 4tone in
the narrow cemetery and the plaintive and monotonous song of the
blind man, with his own sailors who go down (even the small cabin boy)
to their death with defiance in their eyes and an oath on ‘their lips.
Six feet of earth or cemetery rats are not for them : they go to the
sharks, and the soul of the sailor breathes freely into the waves rather
than ooze into the potatoes. Hugo's description of the sea is lifeless,
while Corbiére’s poem is full of movement, with its rough and shocking
style and his sailors’ slang. Even the sexual jmagery to describe the
movement of the sea enhances the elemental background of these gens
de mer.

- IR |

At the close of the last century and the beginning of this, England
s8aw a, period in which moral, intellectual and aesthetic values were
all uncertain. There was a marked change in the ways of perceiving
and structuring experience that had itself become more complex
Thus, new forms of expression had to be found to convey the new
consciousness and sensibility of the artist and the complexity of his
experience. Hopkins, for example. tried to express his experience
through the movement and pattern of his words and rhythm but his
work remained almost unknown until the sacond decade of this century.
As romanticism had reached a period of exhaustion, Hulme offered

(28) GM. Turnell, «lntroduction to the Study of Tristan Corbitre» in The Criterlon, Vol
XV" No. 7 (April‘ 1836), pp. 395—6.
(29} Corbitre, aLa Fin», pp. 196—98.
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classicism as an alternative for there would be no enew efflorescence of
verse until we get a new technique, a new convention ...... » (30)

Eliot wanted a veturn to the qualities that he found in the poetry
of the 17th century. He declared that at the time of Donne and the

experiences (31) and that the sensibility of the poet at that time could
unify experiences that were emotional, intellectnal and Sensuous — they
«possessed a mechanjsm of sensibility which could devour any ldnd
of experience.» However, something <happened to the mind of England
between the time of Donne ...... and the time of Tennyson and Brow-
ning : a dissociation of sensibility set in, Aggravated by the influence
of Dryden and Milton. Language became more refined or more magni-
loquent and, as each poet performed certain functions magnificently well,
the absence of others wag concealed. With the sentimenta] age which
began in the 18th century, more dissociation set in, for the poets then
revolted against the eratiocinative, the descriptive ; they thought and
felt by fits, unbalanced ; they reflected.s In Shelley and Keats there

With its complexity and variety, modern civilization makes the
restoration of this unified sensibility a necessity — the poet must once
more live and feel with hig mind, body and senses : «One must Iook
into the cerebral cortex, the nervous system, and the digestive
tracts.» (33)

It his book on the achievement of Eliot, F.O, Matthiessen says that
we are drawn to Donne's «probing, analytic mind» because it was

keenly aware of the actual complexity of hisg feelings, their
rapid alterations and sharp antitheses ; ...... What he strove
to devise was a medium of expression that would correspond fo
the felt intrieacy of his existence, that would suggest by sudden
contrasts, by harsh dissonances ag well as by harmonies, the
actual sensation of life as he had himself experienced it. (34)

(30) TE. Hulme, «Romanticism and Classicisms in TE. Hulmpe’s Speculations » Essays
on Humanism and the Philosophy of Art edited by Herbert Read ‘(London : Routledge and
Kegan Paul, 1950), p. 122,

(31} T.s. Eliut, «The Melaphysical Poetsy in Selected E‘“““. Pp. 287-—88.

(32) Ihid., p. 288,

(33) Ibid.,, 280—90.

(34) F.0. Matthiessen; The Achievement of T.S. Ellot (Now York & London : Oxford
University Press. 1958)’ p- 12,
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This is 4 statex;Jent that could apply equally well to Corbiére.
’ C s wow '

Similarities between Eliot’s technical devices and those of Donne
and Corbidre are many. All thrée poets believed in the close relation
of poetry to actual speech. Eliot asserts that

...... there is one law of nature more powerful than any of
these varying currents, or influences from abroad or from the
past : the law that poetry must not stray too far from the
ordinary everyday language which we use and hear. (85)

He then adds that «Every revolution in poetry is apt tobe ...... a return
to common speechs and that, «although poetry attempts to convey
gsomething beyond what can bé é¢onveyed in prose rhythms, it remains,
all the same, one person talking to another ...... » (36)

This can be amply illustrated from Donne’s verse. First, the
opening lines of his poems are highly dramatic, as can be seen in any
of his Iyrics or Holy Sonnets. He talks to his beloved, to someone
interfering with his love, to the sun and to God Himself. We hear
his voice in his questions, his exclamations, his commands, his
recriminations, his brief eolloquial phrases and answers :

I wonder, by my troth, what thou, and 1
Did till we Jov'd 7 were we not wean’d till then ?
But suck’d on counfrey pleasures, childishly ? ......
< TWas 80 ccriveene
— «The Good Morrows (37)

Again, the repeated command in _
Marke but this flea, and marke in this,
How little that which thou deny’st me is ; .........
—- ¢The Fleas

Or. again, in Holy Sonnet IX,

If poysonous minerals, and if that tree,
Whose fruit threw death on else immortall us,
If lecherous goats, if serpents envious
Cannot be damn’d ; Alas ; why should I be ?

(35) Eliot, «The Music of Poetryn, p. 21.

(36) Ibid., p. 23.

(37) ANl the quotations from Donne have been taken from John Donne Complete Poetry
and Selected Prose, edited by John Hayward (London : The Nenesuch Press, 1939).
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There is the mounting tension of the <if» clauses that reaches its elimax
with the four words at the end of the fourth line where the stress hag
to be placed by the speaker according to the meaning of the words and
not their iambic metre.

The openings of his poems are indeed dramatic but perhaps more
important still are the subtle changes of his voice and mood that can
be heard within the poems themselves. In Holy Sonnet VII, Donne
calls upon the angels to stand at the corners of the earth and blow
their trumpets, and upon the souls to «arise, arise ; From death» and
go to their scattered bodies,

All whom the flood did, and fire shall o’erthrow,

All whom warre, dearth, age, agues, tyrannies,

Despaire, law, chance, hath slaine , and you whose eyes ,
Shall behold God, and never tast deaths woe.

His tone, however, immediately changes in the sestet to a gentle mood
of repentance — «But let them sleepe, Lord, and mee mourne a apace»
— in direct contrast to the commands, repetition and spondees that give
the urgency to the octet.

Donne’s poems are so close to actual speech that they should be
read aloud, especially in those poems (and there is a great number
of them) where the conclusion is based on a logicalargument that
finds its climax in the last line. In the somnet on death (X), for
example, the entire sonnet depends on the personification of death and
on the fact that, if, after all, death is only a short sleep that leads us
to eternity, then in eternity,

...... death shall be no more ; death, thou shalt die.
The spondee in the fourth foot of this last iine stresses the argument
that has here reached its ultimate paradoxieal conclusion.

Again and again, the words in Donne’s last lines are atregsed
according to the dictztes of meaning and not of metre. In «The Good
Morrow,»

If our two loves be one, or, thou and I
Love so alike, that none doe slacken, none can die.
or in «The Triple Fooles,

And I, which was two fooles, do so grow three :

Who are a little wise, the best focles be.
* ® &

It is this quality in Corbidre that Laforgue failed to understand —
«la moitié de son vers est dans I'intonation, le geste et les grimaces du-
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diseur> -— although it is one of the most important elements of his
verse. In the two groups of poems, «Armor» and «Gens de Mers,
which form the Breton section of his verse, Corbidre catches the
atmosphere of the sea by using the technical terms and slang of the
sailors, as we saw in «La Fins. In the following passage from «Mate-
lotss, he describes them returning home, broken like pieces of wreckage,
disfigured, crippled, a heap of scurvy. sometimes with an eye less,
or with yellow fever or 2 hole in the cheek. They are rich in glory
and a pension of three hundred francs, these metal-ends of cartridges,
these heroic flotsam, and they would laugh at the idea of being heroes
for they are sailors above all.

On en voit revenir pourtant : bris de naufrage,
Ramassis de scorbut et hachis d’abordage ......

Cassés, défigurés, dépaysés, perclus :

— Un oeil en moins. — Et vous, en avez-vous en plus ?

— La fiévre jaune. — Eh bien, et vous, I'avez-vous rose ?
— Une balafre. — Ah, c’est signé ! ...... C’est quelque chose !
— Et ce trou dans la joue ? — Un ancien coup de pigue.
— Cette bosse , — A tribord ? ...... excusez : ¢’est ma chigue.

— Ils durent comme ¢a reniflant la tempéte

Riches de gloire et de trois cents francs de retraite,

Vieux culots de gargousse, épaves de héros ! ......

— Héros 7 — ilg riraient bien ! ...... — Non merci : matelois !

In the poems that deal with Paris, Corbiére again manages to
convey the rhythms of speech. In many of them, he not only uses
his own colloquialisms but the slang of the prostitutes and of the
streets of Paris. A poem such as «Idylle Coupées must have been
indeed shocking to a great number of its readers. He says that the
town is very Parisian when Dawn is walking the streets and all the
prostitutes are coming out of the prisons or their rooms. He loves
to see them, virgins from sixteen to sixty, faded, bald, calling out to
hairdresser and chemist, taking a large number of absinthes and
paying the pimp who acts as their lover, a good-for-nothing born to
the wine trade.

C’est trds parisien dans les rues
Quand PAurore fait le trottoir,

De voir sortir toutes les Grues

Du violon, ou de leur boudoir ......
J’aime les voir, tout plein légéres,

Et, comme en facon de pridres,
Entrer dire — Bonjour, gros chien —
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Au merlan, puis au pharmacien.
J'aime les voir, chauves, déteintes,
Vierges de seize A soixante ans,
Rossignoler pas mal d’absinthes,
Perruches de tout leur printemps :

Et puis payer le mannezingue,

Au Polyte qui sert d’Arthur,

Bon jeune homme né brandezingue,
Dos-bleu sous sa blouse d'azur. (38)

In «Femnme» and «Pauvre Garcon», Corbiére gives us the «mono-
logue intérieur» of a woman who is looking at the poet asleep. In
both poems, the epigraph is ironically «La Béte féroces :

Cet homme est laid ...... Et moi, ne suis-je donc pas belle,
Et belle encore pour nous deux ! —

En suis-je done enfin aux réves de pucelle 7 ......
— Je suis reine : Qu’il soit 1épreux !

De quel droit ce regard, ce mauvais oeil qui touche :
Monsieur poserait le fatal ?
Je suis myope, il est viai ...... Peut-étré qu’il est louche :
Je I'ai vu si peu — mair si mal. —
~— «I'emme»

This characteristic of the verse of Donne and Corbiére — the con-
versational tone, the «one person talking to another» — is also to be
found in many of Eliot’s early poems where the angle of vision is that
of one or another of the characters and very similar to the interior
monologue. Thus, we have Prufroek, the young man of the «Portrait
of a Lady», Gerontion, Tiresias :

Let us go then, you and I, ......

I take my hat : how can I make a cowardly amends
For what she has said to me 7 ......

Here 1 am, an cid man in a dry month, ..... .
I Tiresias, 0ld man with wrinkled dugs
Perceived the scene, and foretold the rest — ......

(38) I must epologise for the inedequacy of the summary of the lines : ms Corbitre
uses gctual speech the imagery association of ideas, the puns and the irony are all lost

in a translation that cannot avoid being stilted.
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Passages of direet dialogue are often used, as the: Lady herself in
the <Portrait> or Mme. Sosostris with her fortuneteller's patter.
The scene with the nervous lady followed by the pub scéne in <A
Game of Chesss are of their kind as colloquml and as vivid ag Corbidre's

«Le Bossu Bitora, : st
In a life composed so mueh, so much of odds and ends,
(For indeed I do not love it ...... you kmew ? you are not
blind !

How keen you are 1)

My nerves are bad to-night. Yes, bad. stay with me.
Speak to me. Why do you néver speak. Speak.

or her question without hope,

What shall we do tomorrow ? o .
«What shall we ever do 1»

The continuous chatter of the woman’s voice in the pub gives a faithful
rendering of the cadences of her speech, so different from the Lady in
the «Portraits or the nervous lady a few lines above.

«Journey of the Magis is alse 2 dramatic monologue in which Eliot
again captures the intonation and feelings of the speaker. He begins
with a description of the journey, narrating it with restraint and
without emotion, but in the third stanza he gives the speaker’s subjec-
tive reaction to what he remembers of the journey. The troubled
repetition, the sudden short line, the question and short answer reveal
his troubled feelings : '

All this was a long time ago, I remember,

And I would do it again, but set down

This set down '
This : were we led all that way for

Birth or Death ? There was a Birth, certainly, ......

The tension between innovation ou the one hand and tradition on
the other marks the works of Donne, Corbiére and Eliot, for none of
the poets that we are discussing were revolutionary in their use of
verse but had this similarity in common : that the basic changes that
they introduced were made without entirely breaking away from
traditional forms.

Thus, Donne tool the stanza form in his Songs and Sonnets and.
by changing the number of lines, varying their length and using
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complex rhyme schemes, produced stanzas that had not been need hefore.
Out of 46 stanza forms, Legouis declares that 44 of them are foynd
in one poem only. (89) <All the longer and more complex stanzas, it
would seem, are of Donne's invention-» (40) In «The Anniversaries,
for example, he has stanzas of ten lines in which he alternates tetra-
meters with pentameters and ends with 2 hexameter. His thoughts
and feelings are supported by his metre, the movement of his enjamb-
ment and his rhymes so that we are carried without a break to the end
of the stanza,

It is in «The Apparitions, however, that one feels he is a true
innovator for here he has no stanzas but one complex poem where,
again, feelings and thoughts are intricately woven with the structure,
metre and rhyme of the poem. This metrical freedom, which can be
considered as the forerunner of «free verses, is also found in Herbert's
«The Collar», Vaughan’s «The Morning Watch» and Marvell's «On a
Drop of Dews and «The Coronet», where technical and structural com-
Plexity faithfully reflect the poet’s thought.

As for metre, Donne also introduces changes within his lines, very
often to reflect his disturbed feelings. Thus, in Sonnet XIV, «Batter
my heart, three-person’d Godo, five of the fourteen lines begin with a
Lrochaic foot, while the spondees in lines 2 and 4 reflect the implied
image of God the craftsman, battering and creating man and giving
him shape :

Batter my beart, three-person’d God ; for, you

As yet but knocke, breathe, shine, and seele to mend ;
That I may rise, and stand, o’erthrow mee, and hend
Your force, to breake, blowe, burn and make me new.

The 6th, 7th and 8th lines are difficult to scan and, in fact, of the
eight lines of the octet, only one is in regular iambis metre, Vet the
mood soffens in the sestet and the sonnet eventuglly comes to rest on
a final regular metre. This is obviously nat accidental for Donne
repeats this movement in other sonnets, as he is able to repeat a<complex
stanza structure in each lyric. Thus his poetry finds its freedom within
traditional form.
n 3 ¥

The same remarks can be made of Corbiére for he worked accor-

ding to the basic elements of French versification, in which the counted

(39) Pierre Legouis Oonne the Crafisman : An Essay upon the Structure of the Songs
aod Sonnets (New York : Russell & Russell, Inc. (1852), p. I6.

(40) Dbid, p. 23.
2)
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syllable, the caesura and the rhyme were of paramount importance, but
with all of which he took liberties.

One of the important elemenis of French classical verse is the
alexandrine or hexameter, with its line of twelve syllables, divided
equally into two by 1 eaesura, with two stresses in each hemistich, of
which the 2nd and the 4th stresses (falling on the 6th and 12th syllables)
are stronger than the others. The {wo lines quoted from Lamartine
on an earlier page of this paper, and the two following lines from
Corbiére’s «Le Poéte contumace», would illustrate the point :

Lamartine :

- Chantons, puisque mes doigts/sont encore sur la lyre ;
Chantons, puisque la mort,/comme au cygne, m’inspire;

Corbidre :
Se mourant en sommeil, / il se vivait en réve,
Son réve était le flot, / qui montait sur la gréve.

The last syllable of the line is strengthened by the stress, the pause,
as well as by the rhyme, and it follows that any enjambment would
enta:l a weakening of this regular metre, especially if the enjambment
is repeated in consecutive lines, In general, these rules were strictly
followed although a few changes and liberties had begun to enter French
verse at the beginning of the 19th century.

Corbiére, however, was often blamed for the irregularity of his
verse and for not keeping to the rules of prosody — having caesuras
that do not fall in the middle of the line, lines that have no caesuras
at all, too many enjambments, slackmess over alternating masculine and
feminine rhymes — all due, according to Laforgue, to <une incurable
indélicatesse d’oreille.» (41) Laforgue, however, was his contempor-
ary and such criticism was perhaps typical of the age, whereas Cor-
biére's achievement in verse can be seen today in a completely differ-
ent light. Bocquet, for example, believes that the poet was often
successful in the changes he introduced because he had a sense of rhy-
thm and a musical ear, and adds that, for the date of Les Amours
Jaunes, the caesuras of his hexameters must have been bold and dis-
concerting and point to a metrical anarchy that was set up a few years

later.

Dans s2 désarticulation systématique du vers et les rejets nom-
breux dont il use le poéte est souvent heureux, car il avait le

(41) Laforgue, pp. 121--22.
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#ens du rhythme et 'oreille musicienne, mais Ion songe 3 Ia
date des Amours Jaunes, les césures de ses hexamdtres sént
audacieuses et déconcertantes et font présumer l'anarchie
métrique érigée en systéme quelques années plus tard, (42)

An analysis of the coneluding passage of «Le Bossu Bitor» woild
show the balance that Corbidre maintains bebween innovation and tradi-
tion. The hunchback Bitor, cun pauvre petit diables, hag saved his
money in a bag and, when the ship lands, he Iooks for love like the other
sailors in one of the dockside brothels. He is mocked at by the other
customers who decide to make fun of him by tossing him in a blanket,
He is treated so roughly that he dies and is not seen again until 2 few
daya later when his body rises to the surface of the slimy, muddy water
of the dock,

Plus tard, I’eau soulevait une masse vaseuse

Dans le dock. On trouva des plaques de vareuse .........
Un cadavre bossu, ballonné, démasqué

Par les crabes. Et ¢a fut jeté sur le quai,

Tout comme J'autre soir, sur une couverture.

Restant de crabe, encore il servit de pature

Au rire du public, et les gamins d’enfants

Jouant au bord de I'eau noire sous le beau termps,

Sur aa bosse tapaient comme sur un tambour

Crevé ......

— Le pauvre corps avait conmu I'amour !

The first line 1s regular but it runs on into the second and stops at the
third syllable with the end of the sentence Thus, the stress is here
much stronger than on the 6th syllable where it should be. The third
line is again regular but it also has an enjambment that runs on in the
same way into the fourth line and stops at the third gyllable. Again,
the stress here is strong because it not only ends the sentence but
‘because of the surprise effect of the «<crabess. The grotesque des-
cription is carried on with metrical regularity until the last two lines :
here Corbidre could well have ended his poem with the picture of the
children beating 2 drum : «Sur sa bosse tapaient comme sur un
tambours, but instead, he runs on into the shocking image, «sur un:
tamboar / Crevé ...... » with ifs final ironic touch, «Le pauvre corps
avait connu'l'amour.»

(42) Booquet pp. 109—170.
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In spite of the enjambments and irregular caesuras, there is no
total dislocation of metre for the return to the regular alexandrines
gives rest to the ear. 'This technique is natural to English, for ever
since Shakespeare’s blank verss, English poetry has uged a metre that
follows the matural rhythms of speech. by varying the metre, using
enjambments and intentionally shifting the place of the caesura.

Corbidre also used traditional poetic forms — such as the sonnet
and the ronde! — but with modifications. ‘In the sonnet, for example,
he constantly varies the rhyme scheme and, in some cases, even the
lengths of the lines ; in the rondels he cuts down the number of lines
to twelve, changes the place of the tercet, but keeps to the rule of
having only two rhymes. (48)

Some of Corbiére’s most interesting poems, however, are those
that are not written in any regular stanza form — such as «Le Poéte
contumace» and «Le Bossu Bitors, He uses rhyme and counts ithe sylla-
bles, but the stanza is like a paragraph and conforms to his ideas or
feelings, so that a stanza can be anything {rom two to ten or fourteen
lines (a3 in «Le Poéte contumaces).

x ¥ X

Some poets in England and in America in the first decade of this
century began to write verse that had no rhyme, metre or patterned
form. Many called this vers libra, but even in 1917, Eliot refused to
consider the existence of any such thing as wvers Libre for «...... it is
a battle-cry of freedom, and there is no freedom in art.» (44) Instead,
he maintained that

the most interesting verse that has yet been written in our
language has been done either by taking a very simple form,
“like the iambic pentameter, and constantly withdrawing from
it, or taking no form at all, and constantly approximating to
a very simple one. It is this contrast between fixity and
flux, this unperceived evasion of monotony, which is the very
life of verse. (45)

Elot gave Webster as an example of this evasion and recognition of
regularity, and concluded that

(43) Marshall Lindsay, ¢The Versification of Corbiere’s Les Amours Jaunes, PMLA,
Vol. TB, Scpt., 1963 pp. 156—68.

(44) T.S. Elioi, aReflections on Vers Librep in To Criticize the Critic (New york @ Farrar,
Straus and Giroux, 1965)’ p. 184. The article appeared in the New Statesman, March
Ird, 1917.

(45) Ibld. ©. 1FS
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the ghost of some simple metrs should lotk behimd the arras
in even the efreests verge ; to advance menacingly 15 'we dozs,
and withdraw as we rouse. Or, freedom is enly truly freedom
when it appears dgainst a backgrsund of an artificial limit-
ation. {48) -

and added,
...... There is no escape from metre ; there is only mastery (I7)

Thus, as with Donne and Corbidre, the foundations of Eliot’s poetry
are the traditional rules of verse and <Despite all the smoke screens
of propaganda thrown up by Pound, he and Eliot start from traditional
metre.» {(48)

In <The Preludes», for example, he keeps to a fairly 'constant
iambic tetrameter with a certain amount of rhyme, anii a few shorter
lines :

And now a gusty shower wrips

The grimy seraps
Of withered leaves abont your feet ......

In his early verse, however, Eliot uses all the known variations of
metre — doing away with the weak syllable of the first foot (initial
catalexis), adding a weak syllable at the end of the line (feminine
ending), inverting the first iambic foot into a trochee and using anap-
aests. In the following passage from ¢The Love Song of J. Alfred
Prufrocks, we find two lines of heptameter,

The yellow fog that rubs its back upon the window-janes,
The yellow smoke that rubs its muzzle on the windowpanes,

4

followed by a hexameter with initial catslexis as well 35 a Teminine
ending :

Licked its tongue inte the corners of the evening,
and a pentameter with an inverted iambic ;
Lingered upon the pools that stand in drains ......

(46) Ibid,, p. 187.
{(47) Thid, p. 188.

(48) Harvey Gmss’ Sound apd Forim in Modern Pootry (Ann Arbor - The University of
Michigan Press, 1965), n. 97.
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He continues in this manner until he comes to the end of his conceit
in the eighth line and reverts to the iambic pentameter :

Curled once about the house, and fell asleep. (49)

Gross points out that in «Gerontion», (50) Eliot uses both the
Thythms of prose and iambic pentameter. Thus, the opening lines
of the old man are given in strongly rhythmic prose but in the passage
where he becomes more intense, Eliot uses Websterian blank verse :

I have lost my passion : why should I need to keep it
Since what is kept must be adulterated ?

I have lost my sight, smell, hearing, taste and touch :
How should I use them for your closer contact ?

In «Gerontion», Eliot does away with rhyme which he had partly
used in the earlier poems. Following his argument on free verse, he
points out that '

The rejection of rhyme is not a leap at facility ; on the cont-
rary, it imposes a much severer strain upon the language.
When the comforting echo of rhyme is removed, success or
failure in the choice of words, in the sentence structure, in
the order, is at once more apparent. Rhyme removed, the
poet is at once held up to the standards of prose. Rhyme re-
moved, much ethereal music leaps up from the word ...... {51)

Gross has also pointed out (52) another important characteristic
of Eliot's verse which again illustrates the evasion and approximation
to traditional metre. He declares that the dramatic structure of The
Waste Land is essential to the understanding of Eliot's prosody, because
here Eliot mests the dramatic requirements of the poem by using two
metrical modes. The first of these is a conversational idiom, 2 line
of four strong stresses :

I read, much of the night. / and go south in the winter.
Eliot then turns into the second mode, which is again blank verse :

What are the roots that clutch, what branches grow

Out of this stony rubbish ? Son of man, ......
The movement thus alternates from one metrical mode to the other,
enabling Eliot to produce the contrast between fixity and flux and that

(49) «The Lovesong of J. Alfred Prufrocks.

(50) Gross, pp. 182 fi.

(51) Eliot, aReflcctions on Vers leres’ pp. 188—89.
{52) Gmss‘ TP. 186 fi.
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freedom which is only freedom when it works in a context of artistic
order or an artificial limitation. Eliot, like Donne and Corbitre, was
after a kind of writing that would respond «to contemporary modes
of . thought, feeling and speech.» (©3)

IIT THEMES

What is common to Eliot and Corbidre to a great extent, and to
Donne to a lesser degree, is the urban background which they all criti-
¢ise. We find this in Donne's «Satyress> where he mocks at poets and
lawyers, empty-headed fops and their mistresses, courtiers and suitors,
liwofficers and the Court itself,

My sinne
Indeed is great, but T have beene in
A Purgatorie, such ag fear’d hell is
A recreation to, and scarce map of this ......
I had no suit there, nor new suite to shew.

Yet went to court ;......
— «Satyre IVs

Donne, however, is urban in the sense that his poetry is the product
of a highly civilised society and not that of a nature poet — such as
Vaughan, for example — and the city, as such, does not form part of
the background of his poetry as it does that of Corbiére and Eliot.

Corbiére’s poems portray a kind of life that has great affinity
with Eliot's early poetry and his Weaste Land. His Paris is «une
fourmilidres, (54) a cifty where the prostitutes walk in the streets
or go to the Bois de Boulogne, of beggars, and of a poet whose very
muse is in tone with her surroundings. She, too, is walking the streets,
dumb, stupidly looking at the passing wind and not hearing the sound
of empliness around her.

L3, sa pauvre Muse pucelle
Fit le trottoir en demoiselle.
Ils disaient : Qu’est-ce qu'elle vend ?

— Rien. — Elle restait 13, stupide,
N’entendant pas sonner le vicdz

Et regardant passer le vent.
— «Paris»

(53) Eliot, cAmerjcan Literature and Languages jn To Criticlze the Crltlc, op. cu.. p. 57.
34 Corbiére aParisp, pp. 22—23,
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It is in «Paris Noctuiné,» however, that he i8 meat like Eliot. 1t
18 hot a city but a world, and he first compares it to the dea, calm and
flat, whose tide has ebbed with its distant prowl. Can you hear the
scratching of the crabs ? he asks. It is a dried Sty where Diofedies,
the rag-picker, is wandering about at his ease with his lantern in his
hand, a place where perverse poets are fishing in the black gutters
using their empty heads as tins for bait. It is a field with hideous
harpies circling overhead and swooping down on filthy rags. It is
death — with love upstairs baving its siesta : listen, he says, not even
a dream is moving. Tt is life, a lively spring singing the eternal song,
over the head of a sea-god, who is stretching his bare green limbs
on the bed of the morgue, with his eyes wide open,

Ce n’est pas une ville, ¢’eat un monde.
— C’est la mer : — valine plat =— et la grahde marée,
Avec un grondement lointain, s'est retirée.
Le flot va revenir, sé roulant dans son bruit =—

— Entendez-vous gratter les crabes de la nuit ......

— C'est le Styx asséché ; Le chiffonier Diogéne,
Sa lanterne 2 la main, s’en vient errer sans géne.
Le long du ruisseau noir, les peoétes pervers
Péehent ; leur crane ereux leur sert de boite & vers.

— C’est le champ : Pour glaner les impures charpies
S’abat le vol tournant des hideuses harpies.

Le lapin de gouttiére, & I'affut des rongeurs,

Fuit leg {ils de Bondy, nocturnes vendangeurs.

— C’est la mort : La police git — En haut, ’amour

Fait Ia sieste en tétant la viande d’un bras lourd,

Ou le badser éteint laisse sa plaque rouge ......

L’heure est seule — Ecoutez : ...... pas un réve ne bouge.

— C’est la vie : Ecoutez : la source vive chante
L’éternelle chanson, sur la téte gluante

D’un dieu 'marin tirant ses membres nus et verts
Sur le lit de -norgue ...... Ef les yeux grand *ouverts !

It is strange how much alike are the details and symbols used by
both poets — the image of the sea, the crabs («a pair of ragged claws
{ Scuttling across the floors of the silent seass), the allusions to the
Styx and to Dante’s Inferno, the useless search for a man, the gutters,
2nd the figure of the sea-pod. Eliot’s city is the «Fourmillante Cité,»
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(56) with jta heifsdaserted streets and one-night cheap hotels, sawdust
restaurants, <Arms that lie alohg 4 tables in the lamplight, dingy
shades in a thousand furhished rooms where you watch the night
revealing a thousand sordid imajges, women in pubs, lonely men leaning
ocat of windows, crowds of people where each man fixes his eyes before
ke feet, and the poet fishing in a Thames as slimy as Corbitre's river,

The atmosphere and characters of the brothel scene in Corbidre's
«<Le Boasu Bitor» have much of the sordidness of Eliot's Sweeney poems.
The picture of life that they want to portray is the shocking reality,

Death was a reality to Donne as well as to Corbidre and Eliot and
the theme of death was present in much of their verse. Donne's
«shrouds is to be seen even in his early love lyrics where he often plays
with the idea of death and separation :

But gince that I
Must dye at last, "tis best
To use my selfe in jest
Thus by fain’d deaths to dye ; ......
e ¢Song-;

In &The Wills, he begueathes his eyes, tongue, constancy, truth,
kooks and all the yest before he sighs his last breath, In <The
Fuheralls, he bids whoever comes to shroud him not to harm aNor
question much / That subtile wreath of haire, which crowns my arms,
and in «The Realiques,

When my grave is broke up againe
Some second ghest to entertaine,
(For graves have learn’d that woman-head
To be to more than one a3 Bed)
And he that digs it, spies
A bracelet of bright haire about the bone, .........

He treats the theme with the same levity in «The Dampes,

(55) Eliot admits his indebtedness to Baudelaire’s Fleurs du Mal end especially to the
two lines, eFourmillante Cité cité pleine de réves; /OO le spectre en plein jour raecroche
le passant. ...» @ : What Dante Means to Mep in To Critierze the Crl!.lc, pp. 126—7..



’ . " When I am dea.d, and Doctors know not why; .. e e
- And my friends.curiosities- . .- * ' v
Will have me cut up to survay each part, . . .

When they shall finde your Picture in my heart i...5 7 °

The same Jevity and seriocusuness aré_ fo be 'found_:i;i_ .Marvelll’; «';'0
His Coy Mistress» where he tells her that T

Thy Beauty shall no more be'found ; -

Nor, in thy marble Vault, shall sound T

My echoing Song ; then 'Worms shall try ° RO

That long-preserv’d Virginity :

And your quaint Honour turn to dust ;

And into ashes all my Lust.

The Grave’s a fine and private place,

But none I think do there embrace. o

It is in his Holy Sonnets and his Hymns, however, that Donneis

entirely absorbed with the serioustess’ of death and with his prepa~
rations for the momenf when he is {o enter «that Holy roomes where
he will face God. As with other religious poets of the 17th century,
death held no fear for him since it would bring lLim to the resurrection :

What shall my West hurt me ? As West and East
In all flat Maps (and I am one ) are one,
So death doth touch the resurrection,

— «Hymn to God my God, in my sicknesses

Even in the light Cavalier verse of that century, the carps diem
theme implied an awareness in the poet of the brevity of life and beauty
and the closeness of death. «Then dye,» said Waller to the rose, «that
shee / The commeon fate of all things rare f May read in thee, ...... > .

* ¢ &

In Corbiére, too, death is constantly present and at times he treats
it like Donne — in jest. He too makes his will and the things he has
left behind (<Laisser-—courres), and even writes his <Epitaphes in
which he wittily describes himself with puns, paradoxes and antitheses.
{56) He repeats this self-disparaging epitaph in «Décourageuxr» and

(56) Eliot took the title of his Fréench poem uMélange Adultdre de Toute from this poem
by Corbiére. The epening and closing words of Fast Colter — aln my beglnalng 1s my
endn and «In my end is my beginning® — may well have come from Corbitre’s epigraph
to the same poem which is a delightful play on words : @ ... il ¥ a tant de choses qui
finissent par le commencement que le commencement commence & finir par &tre Ia fin ... ®
which taken in its entirety: has ch undertone of eerigusness and ircny.



— 27 =

- «Une Mort {rop travaillées, but his dry, mocking tone was a screen for
the seriousness with which he thought of death. He refers to it in
his own typical way — as a woman, who is cold and coquette and after-
wards without passion, and with whom ¢ne only sleeps when one is
rigid : ' o

La mort ...... ah oui, je sais : cette femme est bien froide,
'Coquette dans la vie ; aprés, sans pagsion.

Pour coucher avec elle il faut étre trop roide ...... .

Et puis, la mort n’est pas, ¢’est la négation.

~— «Sous un Portrait de Corbidres

In «Un Jeune qui s’en vaa, he suddenly turns from his gay criticism
of other poets to a final lyrical quatrain, when he feels her last kiss
getting chapped on his lips and death rocking him to sleep in her arms
and undressing him of life :

Sentir sur ma lévre appauvrie

Ton dernier baiser se gercer,

La mort dans tes bras me bercer ......
Me déshabiller de la vie ! ......

Eliot congidered the «Rondels pour apréss as particularly important
becayse their conceits were close to Donne. (67) Their importance,
however, is in their treatment of death : the rondels are lullabies for a
dead child but the rondel ealled «Petit mort pour rires» i obviously
written for the poet himself. He mocks with a light touch the masque-
rade of fumeral rites, of coffins and sextons and the everlasting
flowers of the graveyard, with the result that the poems are a combin-
ation of irony and of the utter pathos of life.

Ne fais pas le lourd : cercueils de podtes
Pour les croque-morts sont de simpies jeux,
Boftes 2 violon qui sonnent le creux ......

— «Petit mort pour rires

In Eliot, ‘the death theme is subtly woven inte the fabrie of The
Waste Land. But the theme is to be found earlier still, in «Prufrocks,
when he sees «the eternal Footman» (58) holding his coat and snick-

(57) This is referred to by Greere, pp. 89—80, from Eliot's unpublished Clark Lectures,
VI,

{58) Cf. Donne’s line from «The Second Anniversaryr : Thinke then, my soula’ that
death is but a Groomey .........
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&ring, and in -« Whispers of Immortaiitys. Here he speaks of Webster
who <saw the skull beneath the skins and of Donne who «knew the
anguish of the matrrow / The ague of the skeleton». In «The Burial
of the Deads, he says that he will show us «fear in a handful of dusts,
refers to Dante’s Inferno and Purpatorio and the Unreal City where
<A crowd flowed over London Bridge, so many, / I had not thought
death had undone so many.» He refers twice to the passage from
Marvell’s «Coy Mistress» on the nearness of death and each time he
turns it into something more grotesque :

But at my back in a cold blast I hear
The rattle of the bones, and chuckle spread from ear to ear.

* A rat crept softly through the vegetation
Dragging its slimy belly on the bank ......

The themes of death and death-in-life are also to be found in <The
Hollow Men», which is not only a waste land but a land of the dead,

Those who have crossed
With direct eyes, to death’s other kingdom ..... .

This is the dead 1and

This is cactua land

Here the stone images

Are raised, here they receive

The supplication of a dead man’s hand ......

L]

In their desire to give realism even to the point of describing
thingsa that are repulsive, Donne, Corbidre and Eliot turn to the grotes-
que. In addition to Donne’s <bracelet of bright hair about the bones
and the idea that his grave will entertain another guest, there are a
few lines in the elegy, «The Autumnalls, where Donne takes us from
descriptions of old age to death and death’s-heads :

But name not Winter-faces, whose skin's slacke ;
Lanke, as an unthrifts purse ; but a soules sacke ;
Whose Eyes seeke light within, for all here’s shade ;
Whose mouthes are holes, rather worne out, than made ;

Whose every tooth to a severall place is gone,
To vexe their soules at Resurrectioi. ;

Seeing things in a grotesque way is also characteristic of Corbiére.
We had an example of this in the last passage of «Le Bossu Bitors
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in which Corbiére deserihes the horror of the decomposed and deformed
body of the hunchback rising to the surface of the slimy, muddy water
of the dack, while the pegple laughed at him and the children tapped
hia hymp.

In two Bretan poems, <Paysage Mauvaiss and «Nature Mortes,
Carbidre gives an eerie descripiton of nature :; sands of old bopes,
accursed margh-light, stinking grass, toads poisoning the mushreoms,
cuckoos, screech-owls with gleaming eyes, barnowls whe fal] silent at
the sound of the wheelbarrow of Death, and crows circling over the

house of a dead man

In «Petjf mort pour rires, he tells himself to go (die) quickly, for
the grass in the wind will be his hair and from his gaping eyes will
spring will-o™-the-wisps, prisoners in poor heads.

This idea is echoed in Eliot’s «Whispers of Immortalitys.

Webster was muoch possessed by death
And saw the skull beneath the skin;
And breastless creatures under ground
Leaned backward with a lipless grin.

Daffodil bulbs instead of bhalls
Stared from the sockets of the eyes ! ......

There is apother parallel between Corbidre's description of the roof
of the rulned convent crenelated as the «machoir d’une vieilles («Le
poéte contumace») and Eliot's more vivid and grotesque deseription
of the second stair in Ash Wednesdgy :

There were no more faces and the stair was dark,

Damp, jaggdd, like an old man’s mouth drivelling, beyond
repair,

Or the toothed gullet of an agdd shark.

We have already seen how Eliot changed Marvell's guotation on
marble vaults and worms into a description of 2 rat dragging its slimy
belly through the vegetation. Immediately after, as Prince Ferdinand
thinks of his father’s death, Eliot continues with his picture of

White bodies naked on the low damp ground
And bones cast in a little low dry garret,
Rattled by the rat’s foot only, year to year.,

— «The Fire Sermonas
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- 1V. STYLISTIC DEVICES

The use of conceits, paradoxes and antitheses in the poetry of
Donne, Corbiére and Eliot bears a; striking resemblance. Generally
speaking, these techniques demand a conscious and rational objectivity
on the part of the poet for it is through them he tries to express his
most personal and intense feelings. In this way, the emotional element
in the verse is subjected to rational analysis, thereby fusing both
thought and emotion.

Of all the technical devices used by 17th century poets, the conceit
is considered as the most Metaphysical. It was <the metaphor that
connected logically subjects not obviously analogouss, (59) and hence
surprised and shocked its readers. Donne’s comparison of the refle-
ction of the lovers in each other’s eyes to two hemispheres, or their
separation and reunion to the opening and closing of the two feet
of a compass, or the reflection of her face in his tears fo coins that bear
her stamp and therefore worth something by such mintage, are
typical Donne conceits. (60) He used the extended conceit as well
in which he stretched the comparison as far as it would go. Thus,
when he compares his body to a map, his doctors to cosmographers,
and his disease to straits, he imagines the cosmographers are searching
for the southwest passage, through straits that will take him to the
west, to death, for their currents yield return to none. (61) His
imagery was taken from all the sciences of his time — geometry, geog-
raphy, medicine, astronomy, chemistry, as well as philesophy, and
out of this cunpoetic» material he produced peetry of great beauty.

Corbidre, on the other hand, did not go to science and philosophy
for his imagery but to natural human activities and interests. This
was perhaps due to his being <conscious of the real importance of
nature — nature as it was, not the fictitious, sentimental «Nature» of
romanticiam ...... His attachment to instinct and the earth and the
ses, is an expression of belief in human nature. (62) Thus, when he
speaks of death as a cold coquette, or of his Muse as sterile — «Oul,

(59) Duncana, p. I2.

{60) aThe Good Morrown, «A Valediction : Forbidding Mournings and ¢A Velediction :
Of Weepingn.

(61) «Hymn to God my God, in my sickmesse.»

{G2) Tumellr pp. 400—401.
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la Muse est stérile ! Elle est fille / D’amour, d’oisivets, de Prostitution
wneei > {68) he is using an image that symbolises life and fecundity
dor him, or its oppogite.

His metaphors_are often of great beauty, as in <Le Bossu Bitors,
‘where he iz describing the evening in the harbour when the ship is
rocking on its cable and sleeping alone, and the low chopping of the

water is whispering a big kiss to the deaf keel of the ship :

Le 8oleil est noyé. — (Vest le soir — dang Je port
Le navire est bercé sur ses cébles, s’endort

Seul ; et le clapotis bag de I'eau morte et lourde
Chuchote un gros baiser soyg la caréne sourde ......

His ability to use words in all thejr connotations was of great use
to him in his extended conceit. In <A une demoiselle : Pogr piano
et chanty, he ironically compares this caccomplisheds young lady to
her piaro. In 3, sonnet of great verbal agility, he shows us her inabi-
lity to understand pain and suffering through the yge of musical terms
and notation :

0 femme tranaposée en Morceqy difficile,

Tes croches sang douleur n’ont pag d’accents humaing !
Jamais | — [ clef-de-Sol n’est pas 1a clef de I'dme,

La elef-de-Fa n'est P28 Ia gyllabe do Femme,

Et deux demi-soupirs ...... ce n'est pas soupirer.

...... that fix you in a formulated phrase,

And when I am formulated, sprawling on a pin,
And when I am pinned and wriggling on the wall,
Then how should I begin

To spit out all the butt-ends of my days and ways ?

{83) Corbidre, «Decourageun_ pD. 5750
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It is jn:?—rufrookn too that wo have Eliot's vivid extended eoneeit in
which he compares the yellow fog that rubs its back and muazle on the
window-panes, licks its tongue, slips by the terrace, leaps into the
night, then curls about the house and falls asleep.

The images of these three poets were conpidered gurprizing becauge
the material they used was unconventional and uncomman. They
tapped sources of comparisan that were <unpoeticy but out of them
they produced an amalgam that satisfied both the intellect and the
senses. Throygh their concrete images, they were able to express the
most complex feelings and emotions.

- * ¥ x

Another stylistic device that was characteristic of Donne and the
Metaphysical poets was the paradox, It had begun to be popular in
England in the late 16th century among both poets and prose-writers.
The paradox has been defined as a figure of speech in which a state-
ment is made that is contrary to conceived opinion or one that seems
absurd at first but turns out to have 2 coherent meaning, as, for
example, Donne’s sonnet in which he tells death that it is he who
will die. As it involves two contrasting aspects, or two opposites, it
is often joined to antithesis, which is another figure of speech in which
ideas are contrasted through parallelisms. Both devices demand
agility of mind in both poet and reader. Thus, when Donne says to
God in his sonnet (XIV),

Take mee to you. imprison mee, for 1
Except you enthrall mee, never shall be free.
Nor ever chast, except you ravish mee.

or when Marvells Soul argues with the Body that he is

Here hlinded with an Eye ; and there

Deaf with the drumming of an Ear .........
they are both using subtle paradoxes which alsc contain antitheses. In
«Good Friday, 1618», Donne huilds his whole poem on a paradox : he
is riding westward on that day but his soul is bent towards the east,
the rising sun, the resurrection :

Hence is’t, that I am carryed towards the West

This day, when my Soules forme bends toward the East.

There I should see a Sunne, by rising set,

And by that setiing endlesse day beget ; ......

In Corbiére’s verse, paradox and antithesis are constantly used.

When speaking of love and his desire to be loved, the poet realises the
conflict in his own nature for, at the same time as he begs for love,



— 3y

he is’ aFraid- of ‘béing heard : he is a. low type, a bohemian, dining on
hunger and freedom. '

Mon amour & moi n’aime pas qu’on Paime ;
+  Mendiant, il a peur d'étre écouté ......

C'est un lazzarone enfin, un bohéme,

Déjeunant de jeline et de liberts.

— «A une camarades»

These devices were usually used by Corbigre to direct amusement
at himself and his feelings. He is constantly ridiculing his physieal
ugliness and his skinniness and, at the same time, he is afraid of
showing his emotions and afraid even of the emotion itself. This
«self-destructive type of introspection, or auto-irony» (64) is to be
found in Corbi¢re, Laforgue and Eliot.

In «Epitaphe», which was known to Eliot, (65) he speaks of
himself in jronic paradoxes and ends the poem by saying that he died
waiting to live and lived expecting to die, and that there lay one who
had suceceeded too well as a failure :

Il mourut en g’attendant vivre

Et véeut, s’attendant mourrir.

Ci-git, — coeur sans coeur, mal planté,
Trop reussi, — comme raté.

«<Egale une épitaphe égale une préface et réciprogquement,» he says in
the poem’s epigraph.

In <Le Podte contumace», the poet expresses his despairing love
through self-irony, mockery and puns, alternating these with passages
of great lyrical beauty and tenderness. It was to her that he said
goodbye, to her who had wept so hard for him that he had wanted to
stay with her and cry over himself. But it was all over, he added,
and he was a, ghost of bone and ...... he was going to add «of flesha
but remembered how thin he was :

Clest & toi que je fis mes adieux i la vie,

A toi qui me pleuras jusqu’a me faire envie

De rester me pleurer avec toi. Maintenant

C’est joué, je ne suis gqu'un giteux revenant,
(64) Francis Scarfe aFliot and Nineteenth—century French Poetryn in Ellot in Perspecuve,
edited by Graham Murtin (London : Macmillun & Co. 1970), p. 58.
(63} See p. 26 of this paper.

(3)
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En os et ...... {§’'allais. dire en. chain). L chose est sfire:
C’est bien moi, je suis 14 — mais comme une retura.

Furthermore, Corbiére saw the irohy of Iife through his paradoxes.
«Il voyait trop,» he s2id of himself in «Décourageuxs, «Ef voir est
un aveuglement.» He tells his beloved that if she were not false, she
would not be real — «Si tu n’étais fausse, eh serais-tu vraie ?» («Fleur
d’art»).

In «Paris Nocturne.» (66) he pictures death with the image of
love having its siesta, as a solitary where not even a dream is moving,
while life is. seen as a singing spring of water and o sea god in the
morgue : not only are life and death contrasted but each has something
of the other.

Iliot makes use of paradox and antiihesis in the same way as
Donne and Corbiére used them. First, he enhanced and emphasised
his ideas by the application of a paradox. In «Gerontions, for
example, he speaks ?f history in terms of paradox and' antithesis.

She gives when our aftention is distracted:

And what she gives, gives with such supple confusions

That the giving famisheg the craving ..........ccoviieniee Think
Neither fear nor courage gaves us. Unnatural vices

Are fathered by our heroism. Virtues

Are forced upon ue by our impudent erimes.

In «Whispers of Immortalitys, Eliot refers to Webster who «3aw
the skull beneath the skin», the skeleton and the flesh, and to Donne
who knew that «No contact possible to flesh / Allayed the fever of the
bone.» He contrasts Webster’s «breastless creatures underground» with
Grishkin’s «<promise of pneumatic bliss.».

Duncan has. pointed out that

Antithesis and paradox are the underlying patterns that give
form to the poetic music of Four Quartets. There is 2
continuous play upon the contrast between movement and
stillness, past and present, sickness and health, and parti-
cularly beginning and end. (67)

(66) See p. 24 of this paper.
(67 Duncan, pp. 159—83.



— 35

In the Good Frday section of «East Coker>, Eliot is close to the
Metaphysical manner in Marvell and Donne. In <A Dialogue between
the Soul and the Body», Marvell's Soul has to endure physical «<Diseases,
but, whats worse, the Cure.» Thus, Eliot’s «Our only health is the
disease refers to physical sickness that will lead fo death and thus to
spiritual health. In the stanza on purification Eliot builds his
«multifoliates symbolism on paradox :

If to be warmed, then I must freeze
And quake in frigid purgatorial fires
Of which the flame is roses, and the smoke is briars.

The selMf-ironic tone that is typical of Corbiére in his intimate
poems is also to be found in Eliot’s early verse. It first strikes the
reader in the character of Prufrock with his <hundred indecisionsa
and his <hundred visions and revisionss. There is time, he says, to
wonder and to turn back but, if he does, «they» will see the bald spot
in the middle of his hair and will notice how his hair is growing thin.
They will notice that his clothes are «rich and modest», but they will
also say that his legs and arms are thin. Eyes can fix him in 2 phrase,
like a pin fixing a sprawling worm on the wall. He is no prophet,
no Lazarus, no Hamlet — only an attendant lord. He is hesitant,
uncertain, anxious.

There is a greal deal of irony in Eliot’s French poems which date
from the time he was interested in French verse. In «Mélange Adultére
de Touts, his irony is self-directed, in the manner of Corbigre, at his
travels and the way he changes character and iobs where ever he may
be. In «Le Directeurs, he makes fun of the Director and puns, like
Corbiére on «Les actionnaires / Réactionnairess. In <Lune de Miels,
he produces an ironic situation where the glamour of the honeymoon is
contrasted with the sordid reality of heat, perspiration, two hundred
bedbugs and 2 husband thinking of tips and expenses. Finally, in
«Conversation Galantes, he shows us 2 man and a woman who are
totally incompatible in character — she being imperious and indifferent
and he sentmental. :

* % =

1t is difficult to point to part of a poet’s work, to isolate it and to
say that it has been influenced by this poet or that, without giving this
influence a disproportionate importance. This is especially the case
with Eliot whose habit of allusions (also io be found in Corbiére)
sent research students for more than half a century hunting for the
sources of his poems. Verbal borrowings are the most elusive, the
least important. and the most difficult elements to assess in a poet’s
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work, for ib is not what he borrows but how he makes use of his
b,or:rowmg that is of value in understanding his work.

Instead, an attempt has been made in this paper to search for
those elements in the work of Donne and Corbiére that Eliot had
considered important and that had helped him in his work as a poet.
Certain similarities have thus appeared — the desire in the poets to
bring their verse closer to the reality by finding, as Matthiessen points
out, <a new medium of expression that would correspond to the felt
infricacy» of their existence ; similarities of theme and of their outlook
on life ; and similarities in their stylistic devices.

We must not forget, however, that every influence or revival
invollves a new interpretation and that, as we have seen in Eliot.

Each period secks out those elements in its cultural past with
which it has an affinity and reshapes them in its own image
to meet its own needs. (68)
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THE TRANSCENDENTALIST PREDICAMENT :
A STUDY IN EMERSONS’ AND THOREAU'S
PHILOSOPHICAL AND LITERARY WRITINGS
Prof, Dr. A_._M. ELMESSIRI *

Somewhere else (1), I have pointed out that the underiying or
latent structure of the capitalist view of man is characterized by 2
polarity, not a dialectical unity, between two opposites : a belief in
limitless freedom combined with a surrender to total determinism. Man
is seen as completely free, yet he is also seen as a part of a structure
he can neither comprebend nor control. Even though the idea of
individual freedom is essential to liberal, bourgeois politics and econo-
nics, the idea of conscious, human planning js alien to them. In other
words, it is a view of man that implies freedom, not control or limits :
buti since there is no freedom without control or limits, we end up
with the polarity of solipsism (or complete individual freedom) versus
determinism (or the lack of any control that can be achieved only
through the knowledge of laws and limits).

I have also traced the same latent structure in Zionist ideology
(2), which asserts the absolute right of any Jew to go back to the
Promised Land anytime he so wishes, yet :t simultaneously assumes
that all Jews will end up there, whether they want it or not. The Land
has certain irresistible magnetism that turns all Jews into wandering,
alienated exiles, living in the land of the «goyims. In other words,
Zionism sees the Jew as an exile, existing outside time and space, who
has certain absolute rights (complete freedom), yet he is doomed to
remain an alien destired to go back to the land (cemplete predestin-
ation). Horace Mayer Kallen, leading pragmatic philosopher and an
American Zionist, said that the main two attributes of Nature are
freedom and chance (3), that is freedom divorced from control, or the
idea of law.

*  Among other things, Dr. Elmessiri is the author of The Encyclopedia of

Zionist Concepts and Terminology : A Critical View (Cairo, Esgypt 1975)

and The Land of Promise : A Critique of Political Zionism (New Brun-
swick, N.J., U.S.A., 1979).

(39)
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Wordsworth, it seems, was aware of this polarity, for he makes his
«children» limitless and lawless, yet dominated by nature. In <Tintern
Abbey», the child and the «thoughtless youth» live in a free, natural
world, yet they are always led by something external to them. Hence
they enter in a «filial» relationship with nature ; whereas the adult;
disciplined and limited by social values, enters in a «spousals relation-
ship, a dialectical, fruitful relationship between two equals who enrich
and diversify each other ; a relationship that limits even as it liberates,
and that liberates even ag it limits.

Many of the characters in Hawthorne’s tales and stories meet with
a disasterous end because tey cannot resolve the polarity of the capit-
alist veiw of man, as I point out in my study of «Rappaccini’s
Daughterr (4). They keep on shuttling between paradisizc innocence
and freedom on the one hand, and infernal surrender to determinism,
on the other.

But a polarity, qua polarity, leads nowhere and results in mere
irresolution. The reader of modern Western literature will undoub-
tedly notice that many characters land in a complete deadlock (kafka’s K,
Eliot’s «Hollow Men», Becket's alienated characters, Weiss’s Marquise,
etc.). All of them are, more or less, free, but they bave no control on the
world they live in. For that reason they fail to make use of their
freedom in any significant way. In this respect, they are very much
like the capitalist in his relationship with the market ; he moves quite
freely in it, but he has no control whatsoever over it, and, therefore,
his movement is a mere process without any purpose. Marx summed
it all up when he said of the capitalist that he should expand or die,
that is, he is free to expand; he must expand ; indeed, he is doomed to
expand, or he would shrink and die. But the expansion is by definition
purposeless end futile because it leads nowhere and would never stop.

If we want to draw further structural analogies, we can point
to expansionist Israel as a good example of the polarity leading to
endless, fruitless, process. Israel keeps on expanding yet fails to do
anything with its victories ! That is why I wrote once (5) suggesting
that we use the term éntshar (expansion) rather than infsar (victory)
to describe Israeli «victoriess, because these victories result in nothing
but the preparation for the «next rounds (mere irresolution). Here
we find another example of self-destroying freedom, a freedom that
eats itself up, because it is a limitless freedom that has no boundaries,
or, at best, has fictive, mythical, idealistic, and impossible boundaries
like those of the Zionist stater Chance, far from strengthening
freedom, cancels it out altogether.
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 American Transcendentalism, like the capitalist view of man and
Zionist jdeology, issues forth from an exfreme idealistic, subjectivistie
position. It i3 rooted into a variety of idealisms : «neo-Platonism,
German idealist philosophy, and certain Eastern mystical writingss
{6). 1t was German thought, howuver, that played an important role
in shaping the Transcendentalist philosophical imagination. Implanted
in a Puritan soil, which was also socially and historieally thin to an
extraordinay degree, the inherent polarities of German thought were
intensified. Hegel, who pushed Germanic philosophy to an idealistic
exireme by seeing all reality as simply a manifestation of the Absolute
Idea, has rich historical and social reality encircling and checking his
thought. That is why the Idea in his writings takes on all kinds of
specific historical and social forms. The hisforical and social density
of England could reduce the polarity of a post-kantian Coleridge and
stop him from a grotesque shuttling between mere matter and pure

mind.

With no compelling historical and social barriers, however, Amer-
ican Transcendentalism could go to the philesophical idealistic extreme
of assuming that «man is the spiritual center of the universe and that
in man alone can we find the clue fo nature, history, and uitimately
the cosmos ifselfs (7). As Emerson put it, «the individual is the
universe» (8) or as a contemporary of the Transcendentalists asserted :
the doctrine of Transcendentalism is «the substantive, independent
existence of the soul of mans (9).

Transcendentalist writings celebrate the individuality of man and
the absolute freedom of the self. In the very first paragraph of
Nalure, Bmerson asks : « Why should not we have a poetry and philo-
sophy of insight and not of tradition, and a, religion by revelation to
us, and not the history of theirs?» (10). Thoreau, in the beautiful
concluding chapter of Walden states : «If I were confined to a corner
of a garret all my days, like a spider, the world would be just as large to
me while I had my thoughts about me». (11) The soul of man was
both the beginning and the end, or rather the beginning that had no
end. Their age was surely eretrospectives (12).

With such retrospective tendencics, the Transcendentalists did
not have much use for history. 1Is it not, after all, some form of limit-
ation? They enthusiastically advocated a kind of human existence
completely unrelated to history. Emerson looked at antiquity, only
to find it <ridiculous> (13), and therefore he became a perpetual
experimenter, «<an endless seeker with no past at his backs (I14).
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Thoreau decided to walk away from (histerical) Europe toward
{natural) Oregon (15). A sense of the importance of {radition as an
ordering and organizing principle was completely lost on them. Tho-
reau believed that once the self was free from history, it would shed
the tameness of literature (or limited structure) and embrace the
iwildness of nabural man. (16).

But the peculiar thing about such an extreme idealictic, antihisto-
rical position is that it uniformly leads to an extremely collectivistie,
deterministic viewpoint. Thoreau, for instance, discovered, after having
supposedly freed himself completely from history, that nature had
a ssubtle magnetiom ... which will direct us right if we unconsciously
yield to its (17) {(notice the determinism implicit in the emphasized
words, and the invitation to give up human conscicusness). But once
man becomes part of limitless nature (which is ancther name for the
Non-Me), he turns into an undifferentiated, generalized, abstract ca-
tegory that has neiter a specific form nor a recognizable content. The
Transcendentalists saw man against «a radically universalizeds persp-
ective (18), and as a creature governed by a general law external to
him, of which he has no knoweldge and over which he has no vontrol.
The Universes, Emerson asserted in Nature, «is fluid and volatile
Permanence is but a word of degrees. Our globe seen by God is a
transparent law not a mass of facts. The law dissolves the fact and
holds it fluid» (19). Even the different laws of each specific culture
are dissolved. Only «the Unattainable, the flying Perfect» (20), are
of permanent significance.

In such a pantheistic scheme of things, identity is not really impo-
rtant — partial evil is universal good. One man’s justice is another’s
injustice (21), and his sufferings, seen from the perspective of God,
Nature, or the Over-Soul, are just part of the «transparent law» and
therefore not quite real.

A world in which there is no specific identity is a world that has
no ceiling or boundaries and in which everything merges with every-
thing else. Men lose their individuality and this leads to the rise of
the representative man, who is not a distinet individual, because he
represents «<a way of thinking and acting» (22) — an immutable essence
rather than a complex and specific historical entity. Man is not seen
as a European man or even a nineteenth-century person, he is turned
into an allegorical abstraction sometimes called «Man Thinking» (23).

In his Pantheon of thinking, representative men, Emerson lumps
together Goethe, Shakespeare, Swedenborg, and Plato. But in Emer-
son’s world where limitless freedom is the sumum bonum «the only sin
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I8 Iimhitatioh> (24),  and since all of these wRepresentative Mens are
himhsn, they afe fourd mera lithited ainness, Oniy ofie man, who
is fot exactly a man, since he partakes of the infinitude of the Father,
i8 found petfest (25). Vet even He is not spared Emerson's strie-
tires. The Transcendentalist eritic went around slandering Christ
in private. He told Whitman that <Jesus lacked humor . and a
mzan who lacks hunor is likely to ¢oncentrate on one ideas (26). When
Emerson selected Christ as the one perfect man, he did so because he
Wwas a gentleman who felt the need to stop arbitraily the process of
séarching for this one perfect man at certain point. Emerson the
philosopher could never have stopped because for him only the Over-
Soul is enough, and the Over-Soul is unattainable, indeed unapproa-
chable (somewhat like the famous Zionist borders extending from
the Nile to the Euphrates). Hence Emerson gets caught up in an
endless fruitless search always expanding, never reaching the goal !

Walden to discover himself and to explore his «own higher latitudess.
But he also spent a great deal of time just recording natural datz,
rather too meticulously. No wonder that the secretary of the Assgci-
ation of the Advancement of Science wrote him in 1853 asking what:
branch of seience Thoreay was especially interested in (27). Although
Thoreaw’s angry burst in his own journals wag somewhat justified,
the secretary’s prosaic request had some basis in Thoreau’s own writing.
Thoreau himself had earlier noticed that ihe naturalistic, empirical
aspect of his mind, the aspect which saw only fragments, wag overpo-
wering him. In an 1851 J ournal enfry he wrote :

I fear that the character of my knowledge is from year to
year becoming distinet and scientific ; that, in exchange for
views as wide ag heaven’s cope, I am being narrowed down
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In the very vear he received the secretary’s letter he wrote down
that he felt that he was becoming a mere naturalist, «dissipated by so
many observationss. He then urged himself «to be the magnet in the
midst of all this dust and filingss. In other words, Thoreau the mere
naturalist and passive recorderer of natural data, was not a mere
fipment of the secretary’s prosaic imagination. The polarity of ¢omp-
lete subjectivity and total surrender to mere nature {the Non-Me)
was quite conspicuous in his writings.

In the realm of Transcendental critical theory one can notice the
existence of the same polarity. Man finds <Within himself ... a
standard (for beauty) higher than anything yet produced,» 2 common,
universal, natural standard, which all men possess» (29). In other
words, we shuttle from the solipsism of the standard within to the
collective determiniam of the common, natural standard which all men
possess, as if it were a scientific rule.

Multiple difficulties and curiosities result from such a polarized
conception of beauty. One such curiosity is Emerson’s «climbing scale
of culture» which begins in the fragmented and detailed and ends in
«the ineffable mysteries of the intellect> (30). Poets should climb
the scale to take their directions from ecelestial life»(31), leaving the
concrete world behind them. Their function is no longer to reshape
matter to generate structured meaning, but rather to free matter and
make it «flow» (32), so that it may conform to the celestial Eternal
Idea of Beauty. All poetry, let us remember, is a mere anti-historieal
abstraction that «was written before time was» (33), and the poet is
just a mere medium. This medium-poet, however, when closely exam-
ined, turns out to be a solipsist because he makes the objects he looks
at «exponents of his new thought» (84), which is nothing but the
collective eternal ideal. In other words, the specific continually reso-
Ives itself in the general and abstract, even as the general and abstract
continually resclve themselves in the specific. It is not an enriching
reciprocity, because a final, or even provisional, resolution is never
reached, since such a resolution lies outside time and space. We get
lost in the very process of continuous resolution, which is a form of
irresolution, an expansion without direction, or a freedom without
control.

But the poet, whether as a medium or a demi-god, is always outside
limits and historical boundaries. When asked about his views of the
works of a certain lyrist, Emerson described him as «plainly a conte-
mporary, not an eternal man», and then added that the said lyrist
«did not stand out of our low limitations» (35).
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Buti a form without boundaries, just as freedom without limits, is
» contradiction in terms and, after all, since the time of Pythagoras,
& semi-mythical figure himself, no one has ever heard the music of the
spheress Emerson, a confused Faustus who sometimes chose to be a
gentleman, was quite aware of the contradiction : «I look in vain for
the poet whom I describer (36). And then he added, «when we adhere
‘o the ideal of the poet, we have our difficulties even with Milton and
Homer. Milton is too literary. and Homer too literzl and historicals
(27). They were shackled, one must infer, by the incidents of mere
time and place. The Transcendentalist critic ends up entrapped in
a mere process — the «vain search» for the ideal poet ; a search econdue--
ted with the full kmowledge that it is doomed to failure. Limitless
freedom once more eating itself up, giving man the prormse of an ideal
paradise, yet landing him in the hell of the absurd.

If the function of the Transcendentalist writer is to epenetrate
into the (abistorical) region where the air is music» (38), mere literary
kinds , which are the product of specific historical and literary processes,
become mere impediments fo Transcendental expression. Therefore
Emerson and the Transendentallsts did away with all literary genres.
I have done considerable ressarch to aseertain Emerson’s views on the
sonnet, the ode, or the epic ; they are nowhere to be found. Al that
we have are such glib statements as the following : <A rhyme in one
of our sonnets should not be less pleasing thar the iterated nodes of a
sea shell ... The pairing of the birds is an idyl, not tedious as our
idyls are ; a tempest is a rough ode, without falsehood or rant; a
summer, with its harvest sown, reaped and stored, is an epic
sonipg» (39). Margaret Fuller quotes many of Wordsworth’s poems
without ever discussing their genres. Her article on Goethe seés him
as a great <geniuss and she discusses Faust nof as a drama, (p specific
genre) but as an embodiment of the «one great poelic idea possible to
man ... the progress of a soul through the various forms of exis
tence» {40).

The genves of Transcendentalist literature and American literature
contemporaneous with it are indeed for the most part quite hard to
define. The over-soul genre is of course the journal and notebook where
the soul, alone with itself and unshackled by any historical social or
artislic barriers. gushes forth its joys and sorrows. The journmals or
tke notebooks are flashes of insight and records of moments of revela-
tion which do not conform to any very obvious conventions or decorum
or require any rigorous well-defined structure. Emerson begged
Minerva for continuity, forgetting that he should have asked Clio. His
essays are fascinatingly unique creations that could be seen only as
mythical sructures. Throreau’s Walden, another outgrowth of the



Journal and notebooks, i, nenptly sui generis and gannot be traced back
to any recognizable literary gepre. It is a strange melange of short
fables, lyrical outhursts, persenak epjsodes, criental meditations, pure
natural deseriptions that verga on mere cataloguing, downright scien-
tific reporting, and. several other structured, and not so struetured,
paesages: In other words, the Transcendentalist literary theoretician
and writer, seeking complete frveedom, reject literary genres as too
narrow- and limiting, yet they end up with fragments and with the
most constricted, most immediate, and most fragmented literary kind,
‘the diary. The writer quite often degenerates into mere. cataloguing
and scientifie reporting. Once more we can irace here the habitual
shuftling from a supposed absplute freedom to a complete surrender
to an external fragmented reality.

The Transcendentalist tradition in philosophy and literature mani-
“Tests, then, the main traits of the structure of the eapitalist view of
man. This is neither co-incidental nor fortuitous, for the Transcenden-
talist imagination was Tooted in the socio-economic données of early
nineteenth-century America, ‘a time when industrial captitalism in that
country was gquite sure of itself and self-reliant, to use an Emersonian
term, looking forward to the paradise of plenty that was just around
the corner. Emerson, Thoreau, and other Transcendentalist thinkers
propagated capitalist ideology, perhaps unconsciously. They were perso-
nally opposed to money-making, saving, hard-work, imperialist and
capitalist expansion, and several other capitalist «virtues> and ethical
traits ; but, whether they were aware of it or not, their view of man
was that of capitalism,

This point will leadl us tp the conecluding remarks on methodology.
The study of the structyre of the outlopk on man solves many probiems
‘which begevil the literary. critic and scholar. For one thing, it solves
the problem of having to handle the «intentions» of the creator, since
the concept of structure makes these intentions largely irrelevant.
Moreover such a structural analysis can perhaps show us relationships
hitherto unperceived, for the idea of structure tries to reach the highest
leve] of abstraction that ean explain the greatest number of variants
and the web of relationships that tie them together. The concept of
structure can also solve the eternal problem facing the literary critic
who wants to make the leap from the <historical backgrounds» to the
work of art itself (or from the socio-economic <opens» structure, to the
literary «self-encloseds structure). The study of the latent structure
of the age’s view of man makes the leap unnecessary, because it shows
the underlying unity between the artist and his work on the one hand,
and the historical background, on the other. To put it differently, and



a5 an over-due trust in subiective intuitiong divorced from any
reality, and an over-due interest in details and fragments divorced from
any conception of the whole. The subjectivity of intuition is not
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AN ANALYTICAL INTERPRETATION OF aRTHER 3 ILLER’S
DEATH OF 4 3aLssMaN
. oy
Nadla Khorshed, 2nh. 2.
University Co_lege 3f 4omen

The analyeis of “Death of A Salesman™ ig an attempt
tc deporive the the linguistic features of the play
wriiten by Arthur Miller in 1949, In portraying characteras
end creating incidenta the author formmletes lirguiatic
atructures which constitute the wnits of bhis style, He
precente ideas snd feelings by the use of syntactic
patterns, Thess formal unita,as well as his cholce of
lexdical items apd their orgenization into lexdecal sets
coovey the dramatic theme, Hence, a styliastic description
would provide em evaluntion of the fuaion of form and
content, The author's choice of one conmstruction as opposed
to othér available forms ig based on meny reesong, One of
them 1a the dramatist's desire to affect the audienge,
Another is that, for setting gpecific relationshipa, he
constructs carofully organiged dialogues end focuses the
emphasis on the main theme,Moreover » Millerts ptyle in
the play "Death of a Salesman" ism characterized by a
degree of concentration of relevent Information which ig
proportional to that formal structurae, Furthermore, the
cmotionsl situation of the speaker ip conveyed by means
of unite of both syntactio petterns and gementic ¢oncepts,

The elements of the dialogues and sentences are alwaya

!*9
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drtbaerated Im rogliatic enviromments fer epecific drematic
oerseces,  Wher o apeaker tries to gein the participation of
tha audiomec in rezching a certain conclusion, he uses tho
zrzwectle technique of combining interrogativas, exclamai-

tom2 end dsclaretives in hie apeech. This formal etristurs

+7 u¥ed by Killer in the speeches of the three main

i

~' rarters: Willy, Linde end Biff whemever thay attempt o

elicit underotanding,

The 2inguistic units, which are umed to convey the

T oituaticn of the Loman femily, have focua purposes,
iher wply emotional nolouring and personal attitudes,
The comstructiou of the plsy constitutes a sort of
E=teerk whore conatituents belong to the structural lcve? s
of phmetiew, syontax, lexis end semantics, The epesch
csepmenta funotion om thase levels simultancously, The
r*777 . 7e r=-1ypiz concentrates on the specific-gemerio

©of the linguistic devicea, A purposeful dialogue

L Eaoet the gams tilme, en identifiable struotural
entiiy presented by types of sentence patterns, The

g a’ytlenl devices depict the part-whole relstiona,

Tae drazatic form of the play conveys the pathetic

o wntten b ptressing the oppro esion of society on the
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scnpitive individual,

The semantio oontent ia the impaoct of lengunge
ugite on the audienca's perception. It refers to
all that the listener undaratands from ths dialogue.
Form, which :I.sl the physical consituenta of the context,
denotes not only the words but also their gequential
arrangement, Hence, the formel struoture refers to the
ocourrance of the linguistic components. The suggentive
features of the dramatic writing oreate opportunities
for varying interpretations. This analysis is 1llustratad
by excerpts from the play in an attempt to distinguish
the denotations and the comnotations of the structural
units, It is based on the faot that the literal
meaning is affected by the suggestive slements of the
context. In "Death of s Salesman® the social and mental
situations are.oreated by sets of datails, The logical
Frocesses which relate. t'l‘u main incidents contitute
relevant faotors of both form and content, The analysis
and the disseotion of the techniqus are concluded by
an evaluation of the perceived intellectual structure,

Axthur Hiller's style 4f “Death of abﬁiena.n' ia
oharscterized by various features. His presen ation
of an external situation is used to-suggest An er
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ettitude, The introduectory dislogue between Willy and
Linda denotes the present inmdequmoy of Willy's
abilities to deml with the partioulare of his sithation,
When Lirnda esks him

Don't you feel well?l ¥illy*a aneswer 1s

I'm tirved to déath. {The flule has faded
away, He sito on the bed aside bepide her,
e 1little muexdh), '
I couldn*t make it, Linda. 2

The word "deeth™ 1is 1nfroduced in the firast =cane,
It is carefully chosen to relate Willy to thé“1dea oéﬂa
desth., Rie tvsgic death constitutes the maii pert of
the pemantic structure, The flute 1g eunother formal
item used to met a clope relation between the lexdcal
ond the sezantic structureas. It accompanies ths
expreesion of Willy's agonles, It ip heard as he iﬁturna
home from his umsuccesafwl trip, during his mental
etruggle to comprehend his present situation and,
finally, after his suiecidal death, The flute relstes
Ri1ly's late father and his dead brother Bem to his
prepent désperate situation. A comparison 1s made by

Ben aa he deacribec their father's skill in mekxing

flutes

1. Miller, Artkur, 1949, Death of a Salasmrn, 1977 Rerrizt,
Era’and+ Peazulr Scoks . p. 13,
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And we'd stop in towns and sell the flutes that he'd
eade on the way, Great laventor, Pather. With cne
gadget he made more in a week then a man like you
could meke i1n a lifetime, 32

The dialogueg are mainly formaed by aizple sentences
which are either declarative, ioterrogative or exclamatory,
The c¢cmpound sentences, composed of two or more than two
clauses, are frequently related to the expression of an
idea or g coccept which 18 used to form images of mental
aciivities, Thug they are used to convey the exploration
cf th Janir fe3l'nse of the charscters, Willy expresses
his w0 ot 0" viaw conemraing the present gituaticn of

Foo 27 de - yon by

In the begioning. when he was young, I thought, well,
& young man, It's grod for nim to tramp arcund,

tese &8 lay of different Jobe. Buts it'e more than
tep seare now ani na2 hre ge. to puke thiriy-five
dollars a week! 4

Brsoenge the speaker's luner cheracteristics are discoverad

thinuzh hia axtsrmal brhavieur, the continuation of the
prrrorR of undzratanding him 198 given inm a multiplicity
of farm, Syntoctic structoves which are composed of
thrr> differsnt and succegsive types of gentences

coretitute B recurrsnt featurs of the atyle. is ®illy

© Thid,, p. 13,
3. Ibid,, p. 49,
4. TIbid,, pp. 15-16
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tries to portray and undergtand a disappointing situati
he makes use of the interrogative, exclamatory and

declarative Bentsznces,

Willy: Loaded with it, Loadedl What is he steal:
He's giving it baok, Iisn't he? Why is he stealing®
What did I tell bim? I never in my life told bim
enything but decent thingas, 5

¥illy's attempts to persuade himself end others
constltute an important semantic element of the play, He
expresses hig tr&hbled personal feelings with his point
of view of the present family situetiona, His gpeeches
deacribe his impreasions concerning his deteriorating
mental was well as social conditions, The code of
Pacrifice which he pursues requires the differentiation
between Biff's unhappy present and his potentials for
the future. The words Willy iges to display hie son's
attitudes are colloquial e converaatlional, To portray
the world of auccees, he prefers the descriptive and
metaphorical etyle. The lexical items which he chooses
connect his concept of succes=z with his struggle to
prove h’ .aaelf as a useful and successful person, The
tragedy begins with his efforts to reach the state
where he is not mergly the passive object of forces

beyond his control., willy exclaims



What's the mystery? The men knew that he wanted
and went out and got i1+l ‘Walked into a Jungle,
and comés out, the age of twenty-one, end he's
rich! The world ie an oyster, but you don't
orack i1t open on & mattresal! 6

The relationship between the grammatical patterna and
the semantic content, in Willy's epeech, reflects his
oonciousness, In the quotation sbove he describes

rast actlone by two temses. "Walked™ is paat but

Peomes™ is pregent, To him Ben's coming as a riech man
ie still 11¥1ng evon after so many years, The linguistic
strupture of the play demotes the concept that the
problera of Willy*e life are genuine, They are traglc
bud et the same time they can mever be fully resolved,
The pamentic componrent exiats in 1ts verbal construction,
In a dinlogua between Willy and Charley he explains his
vsinful situstion 9 got mothin' to give bim, Charley,
I'm olean, I'm clean."7 And when his friend Charley

tzllg bim “He won't starve. HNonme a them starve, Forgat
ebout hir" Willy asks eagerly “Then what have I got to
Temember?n? Tho repetition of the syntactio structure
9f the clause "I'm olean” shows how deep hie feelings
are, 7ZThe word "clean™ may denote two concepts, It
corveys Willy's intention to describe his povarty,

5. Ibid. [} po 41
6' Ibidsg PU 41
7' Ibid. ¥ p. 430
89 Ibid-i ¢+ Py 430
91‘ Ibid! 7 p! 43'
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Meaﬁwhile, tho coumotation of the word may be relerring
to hie feeling~ that he 13 not resmomaidble for the
Tzllara of Biff,

The Lexlcal end semantic components are carafuily
organized in the dramatie atructure. Th- ~%, .+ - a3
contains the idea of death as 1t deacritb+: ik~
situation of Willy's fomily life. KHe 1s irtrodn~al a
he 18 entering his home with two sample bagsz. Tk~ vovh
phreeses, which he uses to deuworib> hfz sotieme, raveal
hie state emd hls perecnality. They are mainly = ~
¢f rotion end parceptlon composed of ¢ o ti =~
and & negaior: couldn't make, coulip 't drive, i
rexexber end can't szam te keep,

The nown phrases which are ve=? &~ 1.+ 7., -
relate vital items of his world, go-~t 270 %5,
trs lerge eample caser ofrt, Foars e+~, th. a @,

the doorway, the house, ris exhsusiion, ths A~ -

kitcken and his burdsn,

Willy first appeers worrded and upaat, T hils
wife asks him ebout kio condition, be esays "I em tired
to death"lo. This is given es a trivial conversstion
but 1t is & semantic lead to his eventual degth, Tho

mctaphor 18 used $o convey the first sigmal of 2111v's
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discontent,

The contoxt presents Willy's feelings of exhgustion,
oppreszion end discontent ss they come to impress hig
condciousness, These emotions are filling his mind with
T TATUn avarencas of hig responsibility towards his

Toax By defisiod cangse is given although the dialogue
¢reatiy & gqpoz of deepalr, The humap gituations are
crested by successive unitg of the comversation. Rapetit-
iona of ayntactic patterns and personel pronouns convay
the wignenzse of his inner feelings, Willy uses the

nagrtiva from e e dascription of hia mental state

Ho 7%r.ra ety me, Suddenly I realize I'm goin’
EAT™r S3Ve an baur and I don't remember the last

4 7 oilnutag, Y'm - T ecan't Seem to -~ keep my ming
% ooat 1

A3 N teltag g apecify his present condition, his ideas
Rrs 2wt -.id 4in e form which 15 a verbal groping. The
LIPSt gire e emboddes his tentatiﬁe perception
€ LB o~ste thal are to £111 his consoionsness, His
17 Liale triez to advise him, but her worda are like

& forecazt to the structure

Wall you'll just have to take a rest, Willy, you can't
continuz this way, 12

Tho osuzds pul the gemantic airucture of Lindg's speeches give



tlis lfeas which deuote important reasons for whai ia
vrong withk Willy, She points to the faet that he is
suffering from centinvous worries about the femily'a
gltustion, She eiresses the fact that hiz "mind is
_overactive“13. Linda continues to point out that in
bumen 1ife it 1s always true that "the mind ia whot
counta™ 14 The word, overactive, andi the clsuse, what
counta, 1lluatrste Miller's cholce of lexical items to

coL 7y reievant end abairact sitveticna,

Willy txdes berd to counslder his deterioreted
& »iliie» g3 {emporary *-t his nozzvtisn is weakenzd

&7 P BpETaTI

I*iY otert out in the moring. .;b I?11 feel
tsf._‘ in €4 - oxziaw, TL .0 n3s gron GUpPOrY
ore LiTldr: ... i3

et fmz of worls preparea the vov for the ides of

Liz A-ntl o0 g paem™! of 3 gilied o-t12n,

The context explores the domzir cf Filly's noocoicu-

aness where the subjective feelings cen be evident,

10, Ibia., p.13
11, Ibid., p,13
12, Ibid,, p.13
13, TIbid,, p.13
14, Ibiad., p.13
1%, Tbid,, ,p.13



The short declarative 9entences ale uERE To get tha
mood of the charactars witn elarity and Pecigion,

At the Segantic leve] explanationg of a charactert y
feelings, behavigyr and actiong are givepn &radually

by carefully organized dtaile, Willy is intreduceq

in the Uncomfortable wmgod of inability ang frustration,
When the caugew Tor his mood are explained, hig behavioyy
18 understooq 83 relatively norgal, Thg illusory iden of
his death becomas g Teality at the z2ng, Oig visions

of his experiences gre the Protagonigty behind pig
death, The dinlogyeg: atructyre mark'a the Progregsg

of hig visionary ideas, fqhe dialogues between ¥illy

and hin degd brother Ben, and st the same time, between
Willy and hig friena Charley are carefully censtructeqd

in 7liyrg conscicusnegg,
Willy heers Ben who {1g asking about thelir iata

other, When Willy answerg hig brotker Charley

hears him ang beging to wagk Questiong, Villy makeas

8 movement tg enforce ig consclousneps or the Present

8ituation, But thig lasts for only a Loment, Thep

he answers hie late brother alound 8gain as he continueg

his ergument with Charley,



Ben: Is. Mother living with you?

Willy:s B0, ohe died a long time ago

Charley: Who?

Ben: That's too bad, Fipe specimen of s lady, Mother,
Willy to Cabarley: Heh?

Ben: I'd hoped to see the old girl,
Charley: Who died?

Ben: Heard anything from Pather, hava you?

Willy, wmnerved: What do you mean, who died?

Charley taking a pots Whai're you talkin' sbout?

Ben, looking at hisg wsich: ¥iilienm, it's half-paat aightl
¥illy, mss though to dimpel hies confusion he angrily stops
Cherley's hand: That's my build!

Charley: I put the gsco -

willy: If you don't know how %o play the geme I'm ot

gome throw my momey awsy on ycui

Charley, rising: It was ny ece, for God's msXe]

Willy: I'm through, I'm through,

Ben: When did Mother die?

¥illy: long ego. Sinca the beginning you never kmew how

to play cerds, 16

The context portrays Willy as verng g a(usily overcrma
by his ecotional invelvemont in both his —-:% exv: Z:-
&rd kis sapacted futere feilnre, The = 3 31 piwconiziion

rat- Fee Gilly A eless rent Y nresavee 5 he defies tha

roeicl ecupresrRion apd peescnal denpaiv, Lindc's gucenopive
suzstize - ere used to invoke wuderat: .ding far hia
eltuation

i~ whet goea through & man'- mind, ériving ssven
hurdred miles homs witkout b 7irg esrand a ceut?
P2y shouldn®t he tell i hlp-.l{% Way? 17

Biff triea to daseribe his pereonasl ldea of kis fathar to a
friend. His concept ip conveyed by £omul vnits which are

e oixtrre of complete and incomplete gavicnce siructyr:a

16. Ilud.,; p.46
17, 1Ibid,, p.57



Miss Forsythe, you've just seen s primce walk by.
A fire, troubléd prinece, A kerd-voriing,
uncppreciated prince. 4 pal, you understand? A
good companion, Always for ails boys., 18

The quoted speech is composed of a gentence, noun phrages

8 question and fraegments of a wentence,

The semantic atructure of the play establishes the
contradictions in Willy's life. He is repeatedly baffled
by his own concepts and emotions. He moves between self-
kovledge end self-deception., The gyntactic structures
of the rentenoces are cheracterized by the presence of

negative forms, repctitions, interrogatives and exclanationa,

Willy, with pity and resolve: I'1l sece him in the
morning; I'1) have a nice talk with him, I'11 get
him a job selling,

He ecoulu te sig in no tiqe, ¥y God! HRemewmber how
they used ¢3 Jollow him around in high schocl? When
h2 gailed at one of them their races 11t up, When
bw walked down the street ,,, (He loses himself in
reminiprences). 19

The quoted passssze 1llustrates one of the play's recurrent
séntédnce structures, Willy's name or the Fersonal pronoun
referring te him constitutes the syntactic aubJect, At
the same time he is the performer of the ection end the
serantic subject, The expesition of ¥illly's behaviour

shows bow he carries on a running dialogue with dead

18. TIhid., p.114
13, Ibid., p.16

Lt
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peraons concerning his 2orgonal experiences. His
consciousness alternctes between uis self-sssertion

and self-forgetting irnstances, sharing past memories
with his brother, Willy remembers himself aes a little
boy degerted by pis father in early chlldhood, A4s

his recollection of the past is clarified he atates the
fact that nis father hes disiliusioned him, His mind
relates this jaet experience with his pregsent disillusi-
oﬁﬁent which 18 caused by both Biff's failure as well
88 bis own, The memories of his childhood are revived,
The lingnistic structure of the aentences, referring to
the present ané the past aimul tanegusly, show how his

consciousness 1s unable to differentiate between themt

Willys No, Ben! Flease tell ebout L[ad, I want oy

boys to hear, I went them to know the kind of stock
they apring from, All I remember is & man with a big
beard, and I wes in Namma'a lap, sitting around a fire,
and some kind of high musie,

Ben: His flute, He played the flute,

Willys Sure, the flute, that's right! 20

The eyntactic patterns of the quoted sentences contain
repetitions of the persomal pronoun "IY four times, the
clauge structure "N + YV + N + Inf" twice and ths noun
phrase "the flute” three times, Willy tries to
recollect a past experience from a sort of sugspense,

His cholce of lexical items, verba and nouns, convey his

20, Ibid,, p.48



lomer & TTrgel TR aTen Tave e UL fare Of sa arztegctiom
¢f his betaviour. FHe has s-oceeiad iz a 1ife wkich ws=g in

a8 way misguided, He is introduvad in "ict 9me® as -is
awarene3c of the desperate situation or the whole Temily

bag reached the stats which is causing duslities in his

copEett grer

Willy's pas sienete rcoponss to the pregent situation
in his bome is rerii.ted iz his cholcd of words, He finds
himself "boxed™ 21 while his home is no more than "brick
and windowe, windows snd bricka” 22. His speech contains

verbs expressing hatred and wiolapce

They should have arrested the builder for cutting
down those! They massacred the neighhorhood, 323

Immediately bis comsciousness moves to khe pest which

ha® gentle images of delicate flowers., He visualizes

the past by bis cholce of the beautiful solourful flowers
and thelr swreet "fragrance"24. The use of the exclemation

denotes his paselonate feelings for the past,

M¥ore and more I think of those days, Linda. This
tize of the year it was lilac and wisteris, And
tken the peonies would come sut, = ad the daffodils,
%Wlat fragrance in thiz room} 25

21, TIbid., p.l7
22, TIbid,, p.17
23, Ibid., p.l7
24, Ibid., p.1l7
25, Ibid., p.17



- 64 =

Willy 18 in a situation where he is moved by forces beyond
his control, The present environment and pant experienoces
becowns parallel to his feelinge of present disillusionrment

&nd pasat hsppiness,

Arother vague experience 1s introduced., He begina to
realize the ungovernsble mixing of times that he is deing

ar? exalaims

How isn't that peculisr! Isn't that a remarkable - 'He
breaks off in smezement and fright as the flute is
heard distantly*, 26

Tre repetition of the negative syntactic pattern conveys

hts perplexity,

Here agaein his imange of the past contains e pralse of
his son Biff, He states the precise date of an old ¢sr and
the exaet pumber of miles on it when ho sold it. The semantic
corpozent shows bow acourate his memory is, Past experlences
ere gradually becoming more visuval to his mind, The
lizguistic etructure of the dialogue denctes the fusion of
time limits during Willy's mental Japsen,

%  Ibid,, p,18

hi
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w.lly: I <3 tainyin= of the Chevy., (Slight pause,)

Firyt +r soioly-eight ., . #1en T had that red Chavy

WIroa 7L

-7 - 7 ~»1d° zvera I was driving tkat Chevy
Aa tk~ paat ccniinuous tenme, which denotes how
St qte -2t eypaerdi-nc: Is %o hia mind, His usagelof

fh. 2t wmdwnra, the and thuat, renders the image of the

car copnrate pv yigual,

Me digsraolsn between him and hie wife, in "Act Onen,
Foorodaly bt TAEP '3 £ailure in work, The entire acene
13 ehavzodzrizel ¥, big dozp oorcern and disillusionment
io kis epou's csreer, Willy leavea the acene after he has
gx*tar?lv g0t & verbal image of what the whole play is to
€ . w *  Wa» nrzaalzation of the formal structure adds
& AVt el n maYas e thg pontent, Willyt's loss of touch
r i *a pree:nt an? his frequeet lapses into the rast
bave B3~ """ TUnzlcal end accisl eifects, The dialogue
br jw=or hi~ *70 sonsy degerides some of his sbnormal actions
Ee g+~ gt 8 greon light and them it turms red end he goes.28
o2 #rerst af Willy'as cormmitting eulcide ims signalled twice
by thk= roptex*, The first is by siating that he smashed a
cer ¢ puroage,  An eye-wii=n3s sdiuc to Linds that

be czxe to that bridze, and then dellberately emashed

lnts ta~ railids -, end it #2c only the shallowness of
tt- watzr that z3::4 tim, 29

27, To~ . puts
28, Tbvid., p.20
29, Ibid,, p.59



Y - Lo Y e b A
Thm pese=? fies fg 30 Lko 2

it

serdptice D ke L0
vhich Linds fermd in theilr celler. Ske - 3tpata=s

desperate situation and tries to expls: * % tp =!-
he pvt his whole life Into you end v:ou'v: *\ .3

your becks to him31

Willy seema in "Act Two™ to be reashing out of sis
desperate gituation to a gaving acticn, He 1z Asde =1 -1

to pave hie sonm Biff,

The metatnhorical deseripticn of Lir ~7T:gy rav-alx

:15“34. :‘:" :

(%]

Pir ttend of thsughta "X glept like & C237
Itfice of %he pest 1z calling:Willy'e corzaiousns* -
£rr ip 15 -2 end place, He im repeat-47 - “Lalp- =7
with Bie oxee =t aavirccmant md popeosso . 4

L] LI

Ciuv® w.lden.  He sddreseer Big et

1 LT Pl’ .:.__.,},.? e et o
BReR T e a T
[ s L

Filly wew»d hie home from the coulriszids 3-
lawg 25>, Bt hig o ea & s=lesmen -7 107 sive:
ceppartundiy L move sheok, wda gt - Do

alara hee Jrcsted for movz thrn thir’,

30, TIbid., p.59
31, Ibid., p.&2
32, Itid., p.Tl1
31 Tbie., p.82

-
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Inoreaged his tendencies of gelf-exploration and feelings
of responsibility. Fig experience of mobllity constitutes
an evident feature of his work. At the present time, he
has & poor job of a galesmen without a fixed selery, When
he loses it, his solitery lrvaes into the raat are exténded
e8 he reglizes the existence of economic preoblems for
himself and his son Biff, The atructure of hls sentencea
¢ontains abatrect moun phrases and repetitione of syntactio
patierns when he speeks of RIff ih one of his visionary
dilanlogues with Ben:

And Ben! When he walks into a business office his nema
will sound out liks a bell end ell the doors will open
to him? Yive seen 1%, 3en, I've geen it a thougend times!

You ean't feel 1t with your kend like timber, but it’g
theraf 34 .

Sugcaaiive exclamations convey his great confidence,

Becoming s~tively interegted in promoting his sonta
cereer, Willy decides to gct bim a lerge sum of money to
grzure kis succeses, His life insurance money is the only

arcount be cen thaigk of, FHe tells his friend Charley

Funny, y'know after sll the kighways, and the trains,
and the appointments, and the years, you end up worth
more dead than elive, 35

34. Ibid,, p.86
35, Ibia, s P.98
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The Irxisal items =marxlug hils 1life are noums which ere

r2tatal to movernut: highwaye, traine, appointments end
venrT2, The comparison, betwsen ithe effects of his life
epd desth, ia sementically marking the mevement toswards

32 moment when Willy 1s ‘o commit 3ufcils, BEF €th's

eat o rouviflar ke i ruttiime RIS SR
T mEmey gy P4 e 8 e npeguizalion
LS A i T Y-S T O L TR R ot I L I
s oo ldmgs ¢Ff TteanazsihrNor o9 by o
ne 1v pronsrderss? 00 G e * v )
Voo FUA oy s MEe Fpast vt bambir Bon
“yad. BIff rolicirt himself 4¢ aia - oatar -

o mvTgien, Tl orall fo- el o8

Toro Bt aRte st Tesng L, knlm R hsDde e beln
e R A - L '
i wmrrrtde pebters ¥ o Y 40 oo 'L T L

The provesr? in tha faert o refer to b4 fuoex, w0 L@

AL

svAdenlr Y- pronouzms in the last two refer tn hima~" 7,
Tae lingistie etructure of the pley corveys tha
dasnevery of gpecifie ray:b lcgl:s) effecin of failing
to form desieions 1n life situstionw, The dlalogue
visurlizer the situsiions In whizh willy choge the type

of life which ie leeding him to commit suwlecide.

36, Ibid., p.115



- 69 -

Finglly Willy decides that his death is the only

way tc avold the finameisl oppression which is threat-
eling him family. Faychological and social forces make
bim discuss his plen of committing suicide with his
dead brother omly:

Now look, Ben, I want you to go through the ins
and cuts of this thing with me., I've got nobody
to telk tc, Ber, and the woman has guffered, you
hosr me?
Ben, standing still, conaidering: What's the prop-
celtion?
Willy; It's twdnty thousand dollers on the
bar-slhsad, Cuaranteed, gllt-edged, you understand? 37
The noun pbrage ke uses to refer to his death is "thisg
ThY g% cud to his 11fe 1g "the barrelhead®, The cholce
“mig zeflect his feelings of misary and dissppointment,
lagcribes the Inguronce uoney a8 "guaranteed, and
gi2% ~deodR,  Tho verbal elements show how he 1s couvinced
loa 26t o® cormitting suleide, It has duplicated in
*-1 » ae he beg.n3 to add the concept that his wife will
elao benfit from it. Thus the abatract ldea becomes hia
only eim, Willy adkesscs Ben more often then before; as

be ic acasciating himself with the dead brother in an
intricate ntructure to essegrt hie near death, Th n Ben

aletsy that they are gning together on an imaginative
thatraed toat axd reminds Willy thet 1t's time by "The

bart, ¥2°11 be lete", 38

37T. 1Ibid., p.l26
8. Ibid., p.135
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The pronoun "wo" refers to Ben and Willy ao thoy are

to les7e the house togeiher bacause Willy io to die

graon eug joln Bsn in death,

The context makXes 1t olerr thzt =/ '"s3 ¥{ilv 7§ .

by his meoutel digordsr -2 will gor > -u, Lo -

cierrine? te mske 1if0 bt for Y T o1y b oo
desti, The Adnmd 0 A opr orrach Jometan by oo T o0
1ife,

An evalustion of the style relates the techuiesl
mathode of form to the potentimlities £ th: ~smantia

content. Death ofe Salesrtan displsys migaificant
featurze of modern 1iTe situztions, Tie logzloal proce’ure
iz a form of a osll for understanding arl cearch fo-

poasible altermatives,

Repat tiona of tha pasce pefnonsl pronounda apd the

sane sh»r! syntactis patterns conatitute features of styls,
¥.1.y ex:laimags

I was right! Y vas r'ght] I was right! 39

The repetition demotes how he 38 emotionally affocted,

RiLlf grgrer~=g his agonies by

39, Ibid., p.52



I'm like ¢ boy. I'm not married, I'm not in
busin:zs i Ju:. - I'm like a boy, Are you
conten®, H . ~* You'r: e Succesg, aren't you?
Are you corten*i 40

Thay dielora {~ chzvastarized by the presence or

. [ ~vealamntory, and declarative
- ~f t<o or three types of

7o otor T 3 merson 18 used to denote
‘ "7 *L dem)-a~ent in the situation

fonsmey T e T amtdnag g question, two

¥hat sre vou walking awa> far? Don't walk away!
i wow -0t 4 ~»2%alng say it to my

Fac=* T . - v. . iy k% ma bahind oy back,
Te2tt, ds s syt of une other elda of your goddam
Juze - 2 thie erem v 39

Tirds uger {our exclem=tions gnd a question aw ahe

reproachey her con BIFfY:

Apd youl Vhst ba?paned to the love you hed for him?
You ¥-~1 mneh palaf Haz you used to talk to him on

the ph e ~—=ap niahyvi ey lonely he was till he
could e3-. azm 41 you.* 40

BIff wees different types of sentences when he explains
to bhappy theixr Cather’s inténtion of committing suleide:

Ysah, but he dseeatt mran anytbing to you, You could
halp hizn ¥ ean't”™ Ien't yoa uwnderstand what I'm
talkirt ghat? oo golez to k3ill himszelf, dom't you
know th-.177 47

40, Thid.,

s P.23

4L, Ibid. . v.99

. 42, Ihid . p.5¢
- 43, TImid., p.li5



- -92 -

The lexical items are carefully chosern to convey
contemporary thought by themselves and thelr formation
into sentences end dialogues. To Willy the past is
cheracterized by sbstract nowns which are forred bv two

or. three eyllebless

In-those days there was personality - it, Fr=:
Tpere was respect, end comradsklp, and gratituis
in 1t, Today, ii's 81l cut and 4Ari-2, and tharota
no chence for vringing frlannehip $e beoy - or
peraonslity, Youw see what I mean? They don*t know
me any more, 44

The verbe he umef are ghort emd suggest sciir~.  fhey

convey & concept related te death. iz <tetne of work:

eatallipt.z links hetween the two periode ot (ize aand

v . featurzz of hig carser,

fha lavical atiwodnrs of BLLE". a, 3o s |
pevocarl ehrractarlaties g bis eeeocoo 0 o7 gty
altuetion, o Biff, warlding in ea o™ .. . wld il
kin & Poontempinaus begglng Pokl® 45, " F e owe
livep J= four? outdoors, Ee states chi -rly {i-.

loves tc be %"out there™ whare he ecs find
the work emd the food snd the tirme to sit cod acoke, 45

The semaptic component of Death of a Salesman is a

“of a >2if1c situaticn in rrdern soclal enviropmant,

44, Twia, . p 81
45& 1“:’«(]0 3 P-132
4¢. Tnid., p.132
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Willy Loman end hie family are suffering from sociaml
and ‘paychological realities, The soclal significence
of the play glvea it the validetion of an intellectusl
gtimulant, The context portrays the situstion eof am
old salesmar when he is rejected by his company end
gcne, His disturbed psychological condition ceuses

his destruction,

¥Willy's mind moves Involuntarily away from the
ext-rnal despairing present towards an internalized
Wetler peet, His beheviour sxhibits psycheological
opireasion s9 ke tries tc solve his difficulg
2 ~prmier) problem3, Willy hes deep feelings of
o §Fanibility which he explainm by:

A men ecan't go out the way he came in, Ben, & man

e gsut to add up to something, 47
s 1o 2% alion makes it very difficult for him to be
completely ate rbed in the external surrounding society.
Ee tries desperately ‘o prove to his femily that hias lifes
is not 8 fallure, In his mental lapses he forms san
inevitable connection between hie own death end Biffa
success, He plens and performs e final action, which
in committing sulcide, to provide his family with a

large ex2unt of money,

47. Ibid., p.l25
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In the otylistic esnalysis of the plsy, the
ctiertica givento the patiterms of the syntectic structure
ig coopleted by reference to their distribution in tho
context., The lexicel items are related to the larger
wnits of meaning, The nouns "death® and "palegman™
con=titute the lexical items of the title and denote
the manin features of the gemantic component, Thera io
a fort of e drive towsrds w1115's death from the beglnping
¢’ the play., He refuses to accept eny other jJob and

ry, -trily refers tothimself as & oalesmen.

Tbe stiructural features of th~ rorve-artion form
voofnt -7 2lexrnts of the play. The dfsl-grer ralate
rrder of (Yexts and serve, at the seze tme, a\

-- T'nia guh-2vents of the plot, Arithars Miller
7 cetively exrlored Willy's tregic sitnation, The
€.%-1 7 of his mental disturtence lead to the 2iscovery

¢ "Y' peruacpel dileam..,
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THE SYNTACTIC ASPECT OF FUNCTTONAL GRAMMAR

By
Nadia M. Khorshed, Pk, 0.

Univeralty College Zar ‘iomen

Lengusge is crimarily an :aetrumens: Jar setting
relationships ameng r cns. It 1g yreqd Zor Torming
communicative relations between itg “Users. The furnecsignal
theory of gremmar is based on g dcilentific investigation
of the instrumentel agpectia of language and thelr usage
in social communication, Becanse languege ig affecteq
by socinl 1laws and porms it hag become & Btructured
activity which involves the speakers and the linteners,
Allthe conventiong governing sccial interaction through
the means of speech combine tke formulate g linguigtie
system of wverbal 8tructure, Thereforae, various forms of
utterances: are always following certsin rules of the
gyatem of language,

The term "Functiop" wag originally used tgq denote
the additional walue which ie given to g word by the
context when it 1s used in e linguigtte expregsion. There—
fore, the functieng of a certain linguigtie entity, whigh
may be either g noun, an adjective, a verb, or g satellite,
refer to its relationg to the other entitieg in the
Sentence structure., In sentence relations g function hag
ma;ks of its existence with meaningful implicetiong of
both the gyntactie erd the semantic levels, The positiong

of the nouns gnq verbs in senience structures are governed

27



by their functions as Subject, Predicate end Object.
Hence, syntactic functions can be considerad as lipguiatle
gigna whioh heve meanings, Semantic functions depict

the meaningful entities and thelr denoted relationa.
Pregmatic functions speceify the shared comzon knowledge

and the new information,

The aystem of language may be defined eg & hierar~
chy of connected levels., An utterance conveys series
of implications which belong to more than one level. The
edequacy of a grammaticel theory dependd on its ebility
to reveal the properties of the linguistic expressions
used and the rules governing their verbel atructure.
Functionel Grammar aims at ettaining & desgcriptive ade-
quazy for the gystem and the usuage of the English
lenguage. The deacriptive devices do not contaln structure
chenging formulaes. Linguistic structures are Formed by
the sentences that are lexical units existing in the
language. The rules, which are copstructed, depend on
the functiongl and the categorial properties of the
lexioel items. Categorial descriptions refer to the
notions which covey the internal properties of the des~
cribed urits. Functionsl deecriptions refer to the relationsal
properties of the units in relation to the structures in
‘'which they are used. Both cetegoriel and funciional statements

supplement each other in a linguistic analyels. A text may



- 79 <

contain unite with the game categorial properties which
are uged to perform different functicus: and 4t may contain
different categorlal units performing the same funetionas,

There are three maln functions for the systen
of linguistio expression. Sementie funotions denote the
roles which the referents of the linguistio unite do in
the situation analysed, @.8. agent, recipient, goal,
Syntactic funotions denote the perapective from which
the sitnation 1s described in the analysed text. e.g,
Subject, predicate, objeoct. Pragmatic furetions dencte
the information oonveyed by the linguistic unita, At the
Bame time, they convey the relationship betwoen thege
units and the eituations in whieh they are umed, 0.2,
There, Topic, Foous, Tall. TLexioal units may change
their form and semantic structure according to theliy

functions in usege,

The rulee of Punctional Gremmar can be epplied
to all linguistlo expressions whoge constructions are
baced on syntactio laws. The analysis is based on analye~
ing independent ntterances which are not eyntactically
related to the structures preceding or following them.
Hewevar, functional enalysis should not alwgya be
limited to the constructian of gSentence units, It megy be
extended to a group of sentences which are semantioally

cr syntactically related.
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This survey will be limited to the atudy of the
interna) structure of sentences. Therefore, 1 aghall
concentrate oan the syntactic aspeet of the theory of

Functional Graomoar,

Predication 1s the major issue in the sentence
formation, The predicate's function is basically %o
define the properties of the subject or to show the re-
letlong existing between the entities expressed by the
subjeot and the objects. The nuclesr prediostes may be
bagie verbs existing in the language, or they may be
derived terme formed by predioate formatlion ruleas., The
main differences between the two types of predioates
are bagsed on the fact that the basic prediecgtes sre
taken from the lexicon without any synchronic changes.
They are contant worda with semantlec snd syntactle
properties such ms the verbs. Thz derived predicates
arc verbal otructures which are formed according to the

predicate formation laws of predlcete frames,

A predicate frame glvea the esgentiel information
about the semantio and the syntactic structures of the
derived predicate in a sentence., It glves the meaning,
the grammatical propeities and the selectlon rules
which accompeny them. The semantic function depicte

the agent, the goal and the recipient which are further



- 381 -

differencieted ag animpte or ineninste,

Terms may bte Jreaied according to term formetion
lews where one or more Lazn one operator are combined
with an open +rsdication . lable. JSyntactio rules show
whioh words cen be uged wituan the structure of tha
terms. They dete nine the measns by which the grammatical
congtructions cre fo. .:lated into terms.. Temm formation
rules are Tecursive, Thay can preduce bead terms op
nodifiers. When they are used to produce modifiers,
they can form nomingls, adjectives, participials, pre—
pos;tional phrages or relative clausea, e.g.

1. a boy with a leather brown jacket and a red
badge orn his pocket.

2, an o0ld friend I sew in the restaurant 1agt week,
3. the fact thet he can't accept the invitation.

The formmule“ion of g predicate or a term follows
specific grammaticcl mles. Nuclear predicates may be
formed from sets of basic or derived predicates and from
terms. Both can be taken from the lexicon or formulated

according t{o predicate or term formation rules,

Bach predicate frame hag its combinatory possibi-
lities; and each term kas specific Properties. Ruclear
predication 1is mede as a result of placing suitable
terms in the glats qf predicate framea to convey apecified
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gtates of affairg. The main semantle relations are

defined by the nuclegr predication. Punctionel Grammer

formules may be writien with the wverb as their initiasl

ifem: ¥V = Ag =~ Go =~ Rec

In a sentence gtructure this formule may be realized by:
V (deliver] -~ Ag (Jack) - Go (letter) — Rec (John)

The atate of affairs in this mentence 18 that the act

of delivering 1s performed by & specified person (Jack),

He delivers a selected object (letter) to a kmown person

(John) .

All nuolenr predicates may be enlarged by adding
patelllite structures to them, These satellites serve vo
give further information about the nuclear state of
aeffalre in the sentence, A werd of actlion, which 1s
used as a nuclear predicate, can be extended by adding
satellites expressing its reason, purpose, manner, tlme.
etec. Satellites are terms which follow the gremmatical
rules of term formation. They are lebelled according
to tkelrsemantic functions. All the components of
predication heve syntactie, semantle and pregmatic

functions.

Syntactic functions differentlate between
subject and object structures. The subject has the

LY
agent funetion in active constructiona. It may have
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either the goal or the Teciplent function with a passive
predication, The object may have the function of the
£0al or the recipient except in double object sentences
where both are present. Semantic and ayntaotic funotions
may be cambined for anglyals: e,g.
1. Jack {Ag.Subj.) delivered the letter (Go.Obj.)to John (Rec,)

2. Jack (4Ag.Subj.) delivered Johrn {Re¢.Obi.) the letter (Go.)

3. The letter (Go.Subj.) was delivered to John (Rec.) by
Jaok (ﬁg-) -

4. John (Rec.Subj.) was delivered the ltter (Go) by Jack (ag.)

Progmatio funotiong mey be oategorized asg interasl
and external functions. The Iinternal progmatiec funetionsg
are the Topie and Focus, The Toplc is the perasocn or state
about whioh the predicate glves information in the sentence
gltuation, The Pocus is the relevant information glven,
The external pragzatic functions gre the Theme and Tail.,

The Theme pregsents the gituation where the predicate—ia

tbe relevent unit. Tie Tail &lves wodifying information
about the pradicate. Pragmatic functions denote the content
of the linguistio expression. They represent the information
torveyed by the structure. Changing the unmarkeq ratiern

of word order may affect the pragmatic functions of the

unified construction,

Iinguistic units follow expression laws when they

are gesed to formmlate gyntactic structures, Heminals are



affected by iwo syntactia aspects. Thay are case merk-
ing and gpecified vpositions in the strmacture. Lexical
verbs may be combined with certgin auxiliaries forming
ve?q phrase which follow the syntactic rules of wvoisa
and coneord. UGrematicsl paterns of unmarked word order
11lustrate the wey linguistic units are combined into
expressive strucetures. The elements of intonation and
atress gdd semaniic and premmatie values to the formal

eonstructions,

Aceording to functiomal gremmar, a term is any
word or phrase which is used to dencte one cor more than
one entity. Predicetes are used to refer to specific
propertica of entitles designated E? terms, or to rele-
tiong existing between thgm. By choosing a term and using
it a writer means to draw the attention of the readers
towards an entity on which he intends to predicate informam
tion. The éerm must elearly lead the readers to the
- referent. The writer may have to specify the internded
referent by uslng predicates which eliminate unwanted
poteatial referents. To identify a term the writer has
to give specifying informatlon the extent of which dependé
on his estimation of the readers' capabllities and or the
degree of the term's novelty. A newly introduced term

needs mere identifying information than a well known one.
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Tke syntactic construction of a term, whioh is

compesgsed of more than sne word, distinguishes between

the Head and the Modifiers, The head ef 8 noun phrase

i3 a npominal. The medifier of the head word are itas

restrioters which may have diffarent forms based on

thelr grammatical properties. The reatrictors of a
nominal may bet

l.
2.
3.
4.
5.

6.

-
e

an adjective = @ red ecagr

a nominel ~ a gillk dress

a participial - the girl waaring a red dress

an attributive phrase - =a carefully decorated houge

a prepositional nhrage - the table ip the right cormer
a posegegsive namirel - Jack's car

4 ra’ ative clauge ~ +he box which 13 made of wood

The operator of a term, which 13 g pLrase , is the word

which 15 wsed in the initia?l pogition of the term structure.

The operatorts functi i is %o qualify or denote the quantity

of the referemt of all the term construction ss one whole; e.3.

1.
2.
3.
4.
5.

quantifiers = ell, every, half, some, many, eatc,
nunerators = rnumbsrs
definite or indefinite items = the, a , an

demongtrators - this, that, these, thoge.
question words ~ wh-terms introducing questions.

Prediogte frames may be composed of verbs, adjactivalas

and nouns, The lexiecal predicate, the verbal, hag a primary

usege

gliven

to designate informatior about or relations between

EntitieS.
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The application of tense end aapect is restricted to the
verbal use of the lexical predicate as a finite verb. It
denotes the relations beiween the terms as they exist in

their syntectle construction of expressions; e.g.

L]

The young man died of oancer in the hompitel.
The verbel term may be used in romprimary uses as a nominal
or as an mdjectival in the derived forms; e.g.

the killing of the man
{the dylng man,

Predicate, Suhject and ObjJect unite have syn‘sctie aend
genentic funcilons. Theilr roles are basic in the formal
structure of a sentence. The predicateo gives atates of
effairs which are situated at a certaln place and time,
The satellites in the predicate are ugded to modify the
situation. The verb deslgnates the relations between the
terma which represent the agent, goel, recipient, etwm,

A 3¢t of ghates of affairs cen be expressed by variousm
gyntorrtio struciures depending on the different funotions
performad by the Subjecl, ObJoct and Satellites of the

predicate,

The hierarchical order of the predicate congiituents
affects the inner relations between the semantic functions.
Centrnl gemantic functiochs constitute the nucleue of the

predication. The other predicate entities, which are not
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central, are more important %o the predication than the
satlellites. That i3, the comstituent units of the
predicate hove the funci”ons of expressing the state of
affairg., The Satellites vdd their semantic content to

the exigting state of affairs.

According to the hierarchy of semantic functiona,
the constituents of the predicate have varied degrees
o Importance. The Agent 15 more essential in expresging
the Action than the Goal. Meanwhile, the Goal 1s mors
oeggential then the Reciplent in the sentence structure.
Prediocation haa the function of expreszing the situation
where a specific relation exists among some referents.
Hence, each torm must have ite own funotions in the

unified stete of affairs presented.

The Subje .t funotion defines the perspective
from which the state of affalrs in a sentence is expressed.
The Subjeot 1s tho point of departure for expressing
the situation. The rules of grammer require the reference
to the functions of the subJect congtituents end the
conditions under which they are used for Subject assignments.
The construction of the sentence structure as active or
pessive determines the subjeet constituents, the movement

of the ergument and the object units of the predicate.



The Tunctions of the object constituents are not restricted
to the reciplent or the godl inm the argument. Their maln
function is to expound the perspective which is set by

the subject constituents. ' Hence the function of the
Objeqﬁ 1s syntactically dependent on the formal consequa=
nces of the subject assigmment. Both Subject and Object
may have basle functions essential to the argument in the
sentence. . Their semantic functions ms agents, = .picnis
or goals do no{ mark the noun's morphologi ructurs.
Therefors, subject and object head nouns .- ~ identical
in form. They can be differentiated by ileir sementic
functions as their assigrments determine their relastions.
The linear order of the Subjeot and Object corstituents
depends on their pragmatic ayntactic and semantic functions

in fhe glituation.

The constltuents of tbe Subjeot agree with the
finite verb 1n number and person as they cenvey informe
tion which 1s central to the argument in the predicate.
The Subject determines the perapective presented in the
sentence. Anlmete referents are frequently taken as
the polnt of departure for introduclnz the atate of
affairs 1in the gentenoce. The primgry sementic funcfion
of the Subjcet 1s that of the Agent. Hence, it refers

to the referent who controls the action expregsed by the
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predicate. The syntactio functior of the Subject lies
in its gitustion as the entity which representa the point
of departure'for exprgasing the state of affairs. The
bragmatic function of the Subjcet lies in its construc—
tion which conteins the  heme, Popic or Tocus, The

Theme 1s the entity about which the aredieatiorn is
presented. The Tople function of g subiect coratituent
1s found when the kesq noun refers to & knowr referent
about whom the predicete is expreased, The Pocug ertity

represents the most Important information.

The theory of Functiomal Grammar Btresses the

concept thet every word in a sentence structure has

a bemantic function thet determines the role of itsg
referent in the atate of affairs. Speecific functions

are more essentiel and, therefore, more cemral %o the
predication than others. The linear ordering of the
sementic functicis depends oo how central they ere. Frem
the nuclear predicetion, they are placed in an order from
the most to the least centrsl. Their intrinsie relations
delimit their functions within the structure of the
sentence. Semantic functions are fomelized with respect
to the nollons of acceptebility, occurence in ugage, and
formal rules of syntactic consturction, Subject mssignmenis

have essential functions vhat conirihute to the making



of the whole content of the sentence., A subject assigmment
decides the voice of the verb. The active voice 18 used
with the Agent Subject; the passive is used with the

other forms of the subject. Object functions are gasi-~
gﬁed to terms with varlcus semantic functions whose
presentations are 1n the accusative, Animate beneficiary
conatltuents are more frequently used thah Iinanimate ones
because beneficlaries are typlicelly animate. The varie~
tion in behaviour between the +ypes of Subject and
ObJect conatituents 1s cansed by the differences in thelr

semantie functionas,

Functicnel Grammar depicts a system of expression
laws which governs the form of the constituent entities
and thelr order in any linguistic expression. The realizao-
tion of a linguistic construction is baged on expression
relations of gbstract representations. The actual
expresdion entitles of the Subject and Objeet vary in
cace gnd posltion., The predicate constituents wvary 1n
voicey auxilliary items and concord nspects. In =&
gsentence structure veriations of word order, stress and
intonation affect the expresslon rrletinns. Construction
appecta 1llustrete the fact +that the form of the consti-
fuents should be determined Pefore uprlyinz the rulesa of
word order. The lineur order of sentence atructure

governs the usage of words, phrmses and clauses which
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ay be pronouns, nouns. prepeaitional phrgge , ete. The
lexical verb, which is the sentence nucleus pfedicate,
follows eltner the rulesg governing a aingle verb fornp or
those gevering a com- % verbal construction which may
be a finite verb and or» or more than one auxiliary verb,
The restrictors’ word order depends on the Torma in
“hich they are expressed as ad jectivesn, participles or

relative clanges.

Cace marking affects the nowns, egdjectives and
participles. It denotes variationg in their functionms
and their categorial states. The three cases gre thé
hominative, accusative and genitive ceses. The syntactio
end semantic functlons of g constituent determine its

caSege

Subjects take the nomingtive case and Chjects
take the accusc ive cage because of their ayntactic
functions. In the realization of linguistic expressions
code marking has both the cheracterlizing and the

distinguishing functiong.

The verbal cornstituents follw two syntectic
conditions. Their morphological constrictions do not
bave overt differences between the nucleus active or

pessive verb items. The word order of a verb phrasa
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is independent of the specific function of each constituent.
The verbagl structure refers to the mucleus predication

in a sentence while the extended predicetion refers to

the whole coastruction’of verh and satellites. The
nuoleus predicete i5 used to define the state of affeira
in the eentence situation. The satellites are the
lingulstic items used to give addsd information ebout the
state of affalrs as 1t is defined by the verb. Satelllites
are used to describe the time, place, reason, ete, Hence,
the informat%on provided by the satellites Is optlonel
while that provided by the verbal 1tems is essentisl.

The gemantic function of the nucleus entity defines its
contribution and role in the relation dencted by the
predicate. There are varicus degrees of cohealon between
tbe satellites snd the nucleus predicate, becauge the
added information msy be so integrated in the predication
thet it becomea part of the basle semantic content.

The two types of predicates are the basic and
the derived predicates. Both ccnslist of lexical items.
A basplc predicete 15 a linguistic entity which has &
semantic functlon in a predicate freme. Its syntsctic
category 1s verbal and it 13 further differentiated nag
trangitive or intransitive, In a sentence situaticn,
the beslc predicate is accompanied by atructurel res-

trictions geverning the predicate veriables and denoting
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wolch terms it cen toke in the seme frame; e.z. types
e’ goel, recipient, etc. L predicate freme may be used

ta =pacify the asyntactic =nd semantic structure of the
predicniion where e basgic *b occurs, beceuse Functional
Grammar depleta the wunderlyin: construction of predicate
fremeg. The formation of the predicate depends basicelly
on the insertion of sul able elementa in the argument
slotsa, It is giving the required information by means

of a predicate structure. The word order of the elements
follows the hierarochy of their intrinsie relations which

depends on thelr semaentic functions.

The sementlc component of a nucleus wverb is
elther found in the lexicon or derived by verb formation
lawo., The predicate defines the designated entities by
showing theilr properties or thelr relgtions. Semantice
functions denote the varying roles that may be performed
by the referents in :he state of affairs. Two types of
gtates of effairs can be distinguighed in sentences.

Tba non-dynsmic state 1z a situation where there are

ho changes involving the desigrated entities during s
period of time. The dynamic state of affaira refers
toerents which convey = type of change from one situation
to another. A dynemic predication may be accompained by

terms performling the semantic functione of the agent,
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the goal, the reecipilent, the direction, the aource, etec.

A non-dynemic predicate peortraying a situation Las the
semantic function of a positloner showing the placa,

goal or time. The formation of well constructed pre
dicates depends on followlng the conditions & agelection
reatrictions and adding to them the inherent preperties

of the termsg. The result 1s the bagic mapect of predicate
constructlion which i1s realized by means of gome forms

of gpecification given by the mesning definitions of

the terms used. The lexicsl components of the ferms

are specified and related to interpret the underlying
structure. All predicates used in predicete constructions,
in meaning definitlions or appearing by themselves ere
composed of lexical elements of the language. The associee
vict of nuclems terms and satelliles in a predicetion
depends on the cholece of appropriate terms to the ergument
and patellites slots. Mblle predicaticn 1s considered

a relntional structure of varicus constituents, the
predicate frames are regarded as the essential units

in the construction of lingulistlec expressicns.

The word order of the aentence constituents
follews a construction system of ordering different
entities. The system of principles governs the order
of elements in all linguistic expressions. The *Lypes

of constructicns depend on the clauseg uged. Word order
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laws differentiate between the main and subordinate
clauses, because in a msentence gituation they are two
distinet struotures. The various types of amentence
urits have word order differences corregponding to
thelr functions. Tke Subject and Object functions may
be performed by a noun, a prououn, a phrase or g
clause. Each case 1s oategorised according to its own
constituents. Punctionsl Grammar theory glves an
account of the positions of the sentence units., The
Subject precedes the Predicate because its function
is to define the perspeotive of the atate of affailvrs in
the sentence, It is placed initially and it furnishes
the Topio and the Theme in the construction of the
sentenoce. The verbal constituents are divided into
two categoriesy the finite verb and the infinite wverb.
In tke main olause the finite verb follows the Subjcet.
In a question, tr question word i1s placed initially
followed by the auxiliary verb. When tha quegtion
word hes the funotion of the Subjeot, 1t ig followed
by the main verb. The Object follows the wverb. Yen /
ho questions are expressed by the pattern:

X = 8 - ¥ - ¢
The basic functional pattern of the declarativa
sentences im:

8§ = ¥ =0
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Aocording $o Functional Grammar, pragmatic funce
%“lons define the informational content of Iinguistio
entities. During any verbal discourse there.is a
communicative setting which is the information known
Yo both the Ristener and the spesker, Pragmatic Informe
tlon, 1n generasl, refers to the common knowledge and
bellefs which are shared by a certain gociety. Tt denotes
knowledge about the world which 1s acquired over a long
perlod of time. At any moment of verbal Interaction
the opeaker and the llstener will shere general informe
tlon. MNMeanwhile, there will 31Wayé be specific knowledge
whicﬁ is not ghared by both. An important functinﬁ of
speech 13 to add mew Information %o the knowledge of the
listener. It mey also change ¥nown irformation by
subatituting new facto and concepts for known ones.
Sometimes speech gerves to remind the listener of

specific knowledge he had ecquired in the pest.

The functional concept of languaege 18 based on

the fact that language is used as an instrument for
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reaching communicative aims by means of verbal expressiona,
The pragmatio functions of the language represent itg
goclal gspecte asm co~operative interactions of ideas,

It is a theory which depicts the ruleg of the language,
thelr functions in usage end the goals they are Intended
to reach. The socigl aspect of the language depends on
1ts ability to Cconvey human thought., The gremmatical
theory 1s to show the syatem of the language snd its

usage. Hence, a functional description of an utterance

contalins information about its gtructure and 1ts goal,

Functional Gramnmar hag en Inherent potential
theory which defines fundamental relationg between the
grammatical, semaptic and pragmatic functions, and the
correasponding linguistic signs. We can conclude our
Study by stating the feet thgt Funectional Grammar Theory.
describes linguistie “unctions and structural relations
by a deductlve approgech which ig internelly consistent.

e S
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WILLIAM WORDSWORTH'S PROSODY: A STUDY.
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Studies of Wordsworth are wide and varied; a great deal
has been written on nearly every aspect of his genius.
Rowever, this is not the place for a study of the extensive
literature written on Wordsworth.1 Instead, I propose to
examine an aspect of him which has not yet received much
attention by critics or -historians, namely his prosody. It
is hoped that such a study will noc only clarify the poet's
attitude concerning the artr of writing in general, but it
will also afford a better understanding of the poet's own

work and poetic techniques,

Wordsworth's famous utterances on the Imagination, his
eloguent celebration of genius and natural power and his
glorification of Spontanecus feelings are common knowledge,

What perhaps is sometimess less emphasized is the fact that

Wordsworth was a conscious artist who recognized the importance

of craftsmanship-of consicous art—in the creation of great

l. It may perhaps be relevant here to mention that there is
an excellent survey of the huge Werdsworth ~iterature by
E. Bernbaum in The English Romantic Poets: 3 Review of
Research, ed. Thomas M. Rayvser (New York: Harper & Bros.,
1950},
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poetry. - He was a vital ard an interesting thinker; for he
rcontributed towards our understanding of the laws and
processes of poetic creation; and he himself was a careful
artist who was interested in words, images, phrases &nd
e;ery nuance of versification. Hence a study of Vordsworta's
' prosody may afford essential clues to his vision o. han and
Nature. This visien is often present ir » stcan~ ~ WJ of
"literalness” of expressionl; thi- "lite-a'n s¢® "i—cusly
assisted the poet to reveal the secre' orgiaxit z2r cf the
inner workings of the human mind or what he himself called
"unknmvm modes of Being".2 Hence my in.2 tlon in this study

is to show Wordsworth's genius and the originality of his

art by analyzing certain qualities of his style.

The Presace to tue Lyricas Ballads is important not so

L. 7R becAuse it states a theory or tries to put into words
"h poet's first principles; its importance lies primarily
L tw t if a t'erretical defence of Wordsworth's own poetry.

1 ¢2e Coleridga's criticism of "Wordsworth's Theory of
Dictien", in Bicgraphia Literaria (1817}, ed. J. Shawcross,
2 vols. (Oxford. Oxford University Press, 1907), Chap. XVII.

2. William Wordsworth, The Prelude (l1850), ed. by Ernest de
Seliwccurt (2-d ed.}, rev. by Helen Darbishire (Oxford:
Cla—erden ™r-g+<, 1959), Book 1, 1. 393.




Hence an understanding of his debate on poetiec creation as
stated in his Preface will evidently help to throw light on
his own techniques and way of writinc. For instance, in his

discussion of metre in the Preface zo -+r-cail Ballads,

Wordsworth undertakes to explain an apparent anomaly: the
fact that the "language of passion", in lyric poetry, should
be subject to artificial rules of stress~-pacterning, stanzaic
structure, and rhyme. His arguments in extenuation of metrical
artifice are by no means contemptible, but chere is some.
reason te suppose that he himself was not entirely convinced
by them. If he had been, he could hardly have written the
last sentence of the Appendix to the Preface:

Metre is but adventitious to composition, and

the phraseclogy for which that passport is

necessary, even where it may be graceful at all,

will be little valued by the judicious.l
"Adventitious™ and "passport" unquestionably reflect Wordsworth's
exasperatlon with the idea that metre authorizes the poet to
employ a "phraseology" differeing "essentially" from “the
language of prose". His remarks in the Appendix, as well as
the more favourable reflections on metre in the Preface, should
therefore be understood in the context of his polenmic against

poetic diction. They are not all that Wordsworth had to say

on the sukject, but rather all thar he zou’s Say 1n an argument

l, Wwilliam Wordsworth, Poetical Works of dilliam Wordsworth,
vol. II, ed. by E., Dé Selincourt and Helen Darbishire
(5 vols.; Oxford: The Clarender Press, 1940-1949), o. 409.
Henceforth referred to ass 9.W.




centering on questions of diction. And they certainly should
not be taken to imply that Wordsworth, as a pcet, was

indifferent to the technique of verse.

Henry Crabb Robinson noted in his €.a y ebat W rdsworth

pointed out to him

...s0me of the ar-ifices of -ersification by which
Milten produced =g .r:i1* a £- s - .5 in passages
like this: '
.- .21 ing acrophy,
Marasmus, ard <ide-wasting pestilence,
Drepsies and asthmas, and leoint-rack.ng rheums.

in which the power of the final 'rhreums' is heightened
by the 'ctrophy' and ‘westilence'. TfBut', paid he,

'T would noct prin: this and similar observations,

for ix would enable ordinary verse-makers to imitate
the practice, and what_geri.s discavered mere
mechtar.c, 1ovld copr 'Lt

smal, peiat n d¢ak:z, bt clearl r che observation of a man

aware of metrical nuance. ‘Acrophy"., “pestilence", and
‘rheums* -occur at the end of their respective lines. Words-
worth's point is that the "power" of "rheums" depends in part
upon its poeition, which heightens the contrast hetween the
colloquial monosvllable and the learned polysyllables. W¥ith
respact to the constructioa of the sonnet, he once told
Robinson that he did not

...approve of uniformly closing the sense with

a full stop and of giving a turn to the thought

in the sestet.... Wordsworth does not approve

of closing the sornet with a couplet, and he

holds it to be absolutelvy a vice to have a shaEp
turning at the end with an epigrammatic point.

1. Henry Crabb Robinson cn Books and Their nriters, ed,
Edith J. Morley (3 Vols.; Lordon: Czmbridge Univ. Press,
1938}, II, p. 479.

2. Ikid., IT, pp. 484-485.




Elsewhere, in letters or obiter dicta recorded by friends,

he treats many of the traditional. prosodic issues, including
monosyllabic lines, run-on couplets, doubple rhymes, and
feminine endings in blank verse. His remarks on all of these
topics reveal a highly developed interest in metrical tech-
nigque. That this interest was not fully represented in his
formal literary criticism may have been due‘as much to his
expressed reluctance to betray trade secrers=2 common attitude

among poets—as to his preoccupation with poetic diction.

Once, in a passage originally intended for The Prelude

but never published, Wordsworth wrote of

...that consgiderate- and laborigus work

That patience which, admitting no neglect

By slow creation, doth impart(s) to speach [sic]

Qutline and substance even, till it has given

A function kindred to organic power,

The vital spirit of a perfect form.l
These lines evidently show Wordsworth's concern with poetic
form. Hence we shall consider them more closely, as part of
an investigation of his verse technique. There can be no
doubt about what they assert: it is art that gives to speech
the "vital spirit of a perfect form". Language free of
literary accretions is not ipso_facto poetry. The poet must
labour to impart "outline and substance” to his spontaneous

speech. Wordsworth does not define the nature of the "con~

siderate and laboricus work™ required cof the serious poet,

1. The Prelude, E. de Selincourt ed., in P.W., Introducticn,
p- Xxii1i
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but it would be strange indeed if "outline and substance",
for example, were not intended to suggest, among other
things, the subtleties of a studied metrical technique.

Herbert Read, who has written extensively of "organic form”

.

B gnglish romantic poetry, may have had in mind the "outline
#~d substance” of speech when he wrote that his intention in
analvzing Wordsworth's poetic rhythms was "to trace the con-
t~.r of tho crem -+o rmark certain levels of depth or pressu‘e
i the tost'es exparience. Though H. Read's'scansi:n ¢t
passages from The Prelude are not, I think, always r-- 1.;qu
they are nevertheless serious attempts to exhibit the ?ang-
and @-7' ey of Vordsworth's auditory imagination. ©On this
subject more remains to be said. 1In the pages that follow,

I shall attempt to illustrate the kind of prosodic anulysis
that ceems to me most likely to lead to a fuller appreciation

of Wordsworth's poetic art.

‘+e is, it should be noted here, & kind >f prosodic
ef foct, often discussed to-day, that is not. I think, Eound
in Wordsworth's poet:y. In a well-known essay Arnold Stein
spreulates on the proper way of reading a line fro mne of
Donne's poems: "So, if I dreame I have you J Lkav: you."

His conclusion is that the difficulty ol deciding which of

the final syllables should receive metrical stresses is the

1. Herbart Read, The True Voice of Feeling {London: Hogarth
Press, 1953), p. 47.
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result of Donne's prosedic cunning: the uncertainty, he says,

"contributes metaphorically to the meaning of the whole
poem."1 To put it another way, since the poem is about a
"hovering ambiguity" in the speaker's mind, the metre lis
apéropriately hovering or ambiquous. Now I do not believe
that Wordsworth's verse rhythms are vehicles of semantic
ambigquities; they are not, then, in Arnold Stein's sense
"metaphorical”. Usually, the meaning of an assertion in his
poetry (as in, say, a description of a childhoed adventure)
is perfectly clear. The rhythm does not, by suggesting
alternative intonations for a group of words, mediate among
discrepant or complex attitudes-.entertained by the speaker;
its function is to contribute to producing a distinctive
aesthetic effect proper to the "poetry of sentiment and
imagination". The nature of that effect is well-described

by Erich Auerbach in his splepndid essay on Montaigne. In
reading Montaigne, Auerbach says that we imagine that we can
"hear him speak and see his gestures". This is not the same
thing as following the progress of his argument: "He skips
intermediate steps of reasoning, but replaces what is lacking
by a kind of contact which arises spontaneously between steps

not connected by strict logic".2 The spontaneous "contactﬁ

1. "Donne's Proscdy", in Discussions of Poetry: Rhythm and
Sound, ed. George Hemphill {(Boston: Houghton Company,

19617, p. 93.

2, Erich Ruerbach, Mimesis: The Representation of Reality in

Western Literature (New York: darper and 3ros., 1957) p. 254.
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is implicit in Montaigne's styla2: in the rhythms, dietiocn,
and syntax which, in Vo 'd:werth's phrase, give "outline and
substance" teo his ap:erh Auerbacﬁ's description of the
effect of Montaigne's style applies equally well, I think,
to. much first-rate poetry; and it is very close to what

Wordsworth meart in Upor Epitaphs, by "lanquage instinctively

ejaculated”,

Metre, rhythm, syntax, sound, and diction: these are

r emints O s'yl2 vi h whrich we shall now be chiefly

vt o d in virtte o' their interaction, the poem is more
thar what i- 1sterte; .t is, as we sometimes say, unpara-
rhras. »hle, But this is to imply that pros»dy is an essential
a~wect of the expressive power of poe*ry. W e w2 'n. lyze
strors priterns, “"substitutions”, caestras, e.c., we arg not
¢ ~riyibkirng prrely metrical phenomena: we =r2" yze the metrical
phenomena in order to better appreciate the poem As a whole.
Ko, wo asl, do the rhythm and sound »f tFis r £ 2 2 Iv:ctiion
t. d>fine mer: precisely the nature of tre 902t s experience?
Tne metrical variation is not, on this view, a brute fact—a
trochee, a monosyllabic line, a feminine ending; it is a2
moment or incident in the development of the poem, r‘l.tel
teih to the sense of the passage in which it occu s e t

1+ metrical environment, that is, to the metrical st u t e

« the lines that surround it.
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8o far, I think, most critics would Se willing =0 g ;
but not much further. There is still no generally accep:zed
terminology for describiag prosodic eif:c s. 3o.ne critics
are convinced that the old two-stress :vs-em .s zood anouyh
for satisfactory analysis. But raczn_l., the structural
linguists have registered their objections to the traditional
system, offering in its place, in additior to four degrees_
of stress, four degrees of 2itcr 21d t 1 e <inds of "terminal
juncture®™. I have ratained the genrally accepted nomenclature
when, 50 it seemed to me, nothiry «as to be gained by abandoning
it; but I have freely used the new vocabulary in many places,

where, I think, it has helped me to say what I mean.

Wordgworth's theory of the Influence of Metre on diction:

In the Preface to Lyrical Ballads, Wordsworth 5ays:

't i g£.p & 2¢, that by the act of writing in

verse, an Author makes a formal enagement that

he will gratify certain known habits of associa-

tion; that he not only thus apprises the Reader

that certain classes of ideas and expressions

will be found in his book, but that others will

b~ rarafil'y excluded.l
Thi» thee <3 we well know, is a consistent one in his cri-
ticisa: i the mind of poetasters and a large part of the
cLltiv.t:d reading public, metre ig thought to dictate or

i T ¢ a certain "phraseology®, a poetic diction. Wordsworth'

uwih early verse exhibits in a striking manrer the effects of

what we might c¢all metrical cempulsion on diction; in Descriptive

1. P.W., II, pp. 385-386.
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Sketches, for example, lines 25-44, he writes:
Moves there a cloud ¢'er mid—day's f£laming eye?
Upward he locks - and calls it luxury;
Kind Nature's charities his steps attend,
In every babbling brook he finds a friend,
While chast'ning thoughts of sweetest use, bestow'd
By Wisdom, moralize his pensive road.
Host of his welcome inn, the noon-tide bow'r,
To his spare meal he calls the passing poor;
He views the Sun uprear his golden firei
Qr sink, with heart alive like Memnon'sl lyre;
Blesses the Moon that comes with kindest ray
To light him shaken by his viewless way.
With bashful fear no cottage children steal
From him, a brother at the cottage meal,
His humble looks so shy restraint impart,
Around him plays at will the virgin heart.
While unsuspended wheels the village dance,
The maidens eye him with inquiring glance,
Much wondering what sad stroke of crazing care
Cr desperate Love could lead a wanderer there.

This is poetic diction, with a vengeance. Can we, with
Wordsworth, attribute the “phraseology”, to metre? It is
d.Ff%rult, I believe, to answer this question with an unambiguous
atiirmative or negative. Reading the lines, one is positively
avare of a recurrent metrical formula common to much eighteenth-
century verse, Wordsworth's pentametres frequently end with

a monosyllabic noun p;ecaded by a dissyllabic trochaic epithet.
the three syllables forming a highly stylized terminal rhythm

or cadenca. (0f these twenty lines, twelve display the formula

I have described. Two others—the thirteenth and twentieth—

1. The lyre of Memnon is reported to have emitted melanchgly
or cheerful tones, as it was touched by the sun's evening
or morning rays.

2. Descriptive Sketches, lines 25-44, in P.W., Vol. I, p. 44.
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have grammatically distinct but rhythmically identical
endings.) Supposing this accentual pattern to have become
habitual with Wordsworth throuda much reading in eighteenth-~
ler tvry poetry, cone wmight guess that it is responsible for
t'e glossiest language in the passage I have guoted, in which
we find the formula exemplified by "flaming eye", "golden
fire", "Memron's lvre”, "kindest ray", and "crazing care".
Yei iprn cellacticn it is clear that metre alone cannot account
for these a2xprescions. T.5. Eliot, speculating on the same
gquesiicn, pata .t this way:

There is perhaps no more stubborn cause of

extyvere 1iiferences of opinion, between

respectable critics of poetry, than a dif-

fererze 0F ear: and by ‘'ear' for poetry I

mear 3 ‘mmediate apprehension of two things

which caa be considered in abstraction from

each st™er, but which preduce their effect

in unity: rhythm and diction. They imply

each o .her: for the diction—the vocabulary

and construction-will determine the rhythm,

and the rhythms which a poet finds congenial

will determine his diction.
This allows for the truth in Wordsworth's theory of the
influence of metre on diction, while suggesting that the

relation between the two is somewhat more complex than he

supposed.

In his valuable study of eighteenth-century poetrv, John
Arthos compares the develcopment of poe:i iczion i:. the English

heroic couplet with a similar developmert ir ciassical poetry:

1, "Johnson as Critic and Poet”, in On Poetry and Poets
(London: Routledge & Kegan Paul, 1957), ». l&7.
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The influence of the Hexameter upon the use
of the Greek and Latin compound has an

* interesting parallel in English neo-rlassic
verse. The heroic couplet demanded phrases
of a certain accentual pattern, and in the
lack of compounds like squamigeri writers
made use of phrases like scaly kind, feathered
troops, and finny race. I do not know whether
these poets discovered that this kind of
periphrasis in a naturally iambic rhythm
corresponded to the dactylic compound in a
hexameter line. If this parallel was not
consciously exploited, it may nevertheless
be claimed that prosodically the two-wcrd
periphrasis was the native form propsr to the
Eriglish imitation of the classic style.

As we have seen in Descriptive Sketches, the two-word terminal

formula,2 is not necessarily a periphrastic epithet; it was
the rhythm of the phrase, in many contexts, as much as its
grammatical form that made it congenial to the eighteenth-
century ear. And that rhythm remained an important element
in the distinctive movement of much eighteenth-century poetry
long after the aesthetic ideals of neo-classicism had been

repudiated by most poets.

John Arthos' interesting summary contains one possibly
mislieading statemeht. If he means that the heroic couplet
uniguely “"demanded phrases of a certain accentual pattern”,
he is clearly mistaken. Pope in his pastorais, for example,

consistently uses the conventional epithetic tags, but he

1., John Arthos, The Language of Natural Description in
Eighteenth-Century Poetry [(Ann Arbor: Mich., 19489), p. 63.

2. Such as "flaming-eye", and "golden fire",
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employs them very sparingly in his satires.l More signi-
ficantly, writers of uarhymed iambic verse adopted the formul
no doubt unconsciously, in Iyric meters as well as in all-
purpose non-gramatic pentameters. <Collins' "Ode To Evening”
begins:

“1f ought of Oaten Stop, or Pastoral Song,
May hope, O pensive Eve, to socothe thine Ear,
Like thy own brawling Springs,
Thy Springs. aad d irg 3ales,
oN h reserv'd, wni.e n & zb: r-3ght 2air’'d Sun
Sits in von western Te:t rse ¢loudy skirts,
With Brede ethereal wuve,
O'erhang his wavy 3e : ,; .

In seven of these eight lines; tne last thrzae s-llables
exemplify the pattern we have Leen discussing. The provor:t. ..
is almost as high in the rest of "0Ode t¢ EZvan .nu". As for
blank verse, here is a characteristic passage from Thomson's

The Seasons:

The cattle droop; and o'er the furrowed land,
Fresh from the plouch., the duvn disceloured flocks,
Untended spreading, ciop t.ae wl.ol!a2ssme root,

Along the woods, along the moorish fens, :
Sighs the sad genius of the coming storm:

And up among the loose disjointed cliffs

And fractured mountains wild, the brawling brook
And cave, presageful, send a hollow moan,
Resounding long in listening fancy's ear.

1., Pope, of course, satirized the ritualistic epithet in
Essay On Criticism.

2. William Collins, "Ode to Evening", in An Anthology of
Augqustan Poetry: 1700-1731, compiled and edited by Frederick
T. Wood (London: Macmillan & Company Ltd., 1931), pp. 207-
209. The text used by the oditor is that of the 1747 ed.
of the Ode.

3. James Thomson, The Seasons: "Winter", 1l1. 63-71, in
The Camplete Poetical Works of James Thomson, edited by
J. Logie Bpbertson {Lond2» Oxford University Press, 1908).
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’And Pope, had he completed his projected epic, Brutus, would
no doubt have produced thousands of lines of blank verse on
this model:

The Patient Chief, who lab'ring long, arriv'd

On BEritain’s shore and brought with fav'ring Geds
Arts, Arms and Honour to her Ancient Sons:

Daughter of Memory! from elder Time

Recall and me with Britain's Glory fir'd,

Me, far from meaner care or meaner song,

Snatch to thy Holy Hill of Spotless Ba¥

My Country's Poet, to record her Fame.

In order to understand better some of the reasons for the
survival of this "couplet rhythm" in later unrhymed poetry,
and particularly in blank verse, we shall have to consider
briefly a few ecighteenth century assumptions about the nature

of unrhymed verse.

hs late as 1804, John Aikin, in his Letters on English

Poetry, observed that

The writers of blank verse have been so sensible
of their near approach to prose in their versi-
fication, that they have been solicitous to give
their language a character as different as
possible from that of common speech. This purpose,
while it has favoured loftiness and splendour of
diction, has also too much promoted a turgid and
artifici#l style, stiffened by quaint phlrases,
obsolete words, and perversions of the natural
oxder of sentences.

In spite of the immense prestige of Paradise Lost, unrhymed

pentameters were probably .anomalous to many eighteenth-gentury

1. Alexander Pope, Minor Poems, ed. by Norman Ault and John
Butt (London: Cambridge University Press, 1954), p. 404.

2. Quoted by Raymond Dexter Havens, in The Influence of Milton
on English Poetry (Cambridge: U.PF,, 1922}, p. 138,




ears attuned to the metric of Pope and Dryden. (It must be
noted that wé are speaking here of lyric, descriptive, and
didactic verse, .not of the blank verse of the thea‘re. As

R D. Havens points out, "The fact is that to the eighteenth-
century dramatic blank verse was one thing and poetic blank
verse an entirely different thing".)l The great neoclassical
poets had developed in thgir readers a sixth sense: a sense
of tre Bn7lsh poetic line as an iambic decasyllable,
intrad.c’'ac cr 7oncluding a rhyming couplet. Blank verse,

by lest o 117 this sharply defined phonetic silhouette,
threast::n d tc cas:ure altogether the countours of the poetic
line, Thus Dr. Johnson could argue that blank verse "seems
to be verse only to the eye”, and that it "has neither the
easiness of prose nor the melody of numbers®. 2% It was often
said, too, that unrhymed verse required a special syntax and
diction to ra.se it above the level of prose. "When", Johnson

asked in his Life of Akenside, "was blank verse without
3

pedantry?” And Cowper, who certainly did not sharé Johnson's
aversion to the metre, nevertheless agreed with him and many
other critics h t w2 m-d hercic: Jemanded a "style in genera]
more elatorat 11 hm sf:] r q ira2s, ‘arther removed from

the vernaci1l.r itic1 .o h u1 taie lenguage itself and in the

A
arrandgement ol .t .

1. Quoted by Raymcnd Dexter Havens, in The Influence of Milton
on English Poetry (Cambridge: u.2,, 1922, P. 76,

2. Ibid., p. 44,
3. Ibid., p. 47.
4. Ibid., p. 175.
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That Wordsworth had seriously considered Dr. Johnson's
strictures on blank verse is shown by the following comment,
quoted by de Selincourt from a notebook dated 1798:

Dr. Johnson observed, that in blank verse,
the language suffered more distortion to keep
it out of prose than any inconvenience Lo be
apirehended from the shackles and circum-
spection of rhyme. This kind of distortion
is the worst fault that poetry can have; for
if once the natural order arnd connection of
the wcrds is broken, and the idiom of the
language violated, the lines appear manufactured,
and lose all that character of enthusiasm and
inspiration, without which they become cold
and insipid, how sublime soever the ideas and
the images may be which they express.

To the serious poet, naturalness in verse is an effect of
art, an appearance. Thus paturalness has its techniques,
though its intention is to transcend technique, to hide its
art. When Wordsworth argues that images and ideas, "how
sublime soever", are ineffective in poetry if the language
in which they are expressed is artifiecial in point of idiom
and syntax, he reveals the essence of his critical theory.

We ave reminded of the passage in Upon Epitaphs, in which

hr nrirfts that the poetry of sentiment and imaginatien is
suzcessful only when it "incarnates®" in its diction, syntax,
aad rhythms the "abrupt", interrupted, and 'revolutionary”
flow of impassioned speech. Poetry, on this view, is less
a medium of verbal communication—a vehicle for conveying

"t erning 3" than 2 mode of verbal behaviour: words act as

1 ¥illi.m Werdsworth, in Poetical Works of William Wnrdswertih,

by}

vol. 4, p. xX¥X; footnote 2,
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the mind moves from moment to moment, and implicit in their
action are the vital qualities of a particular experience.
This enacting of the implicit vital qualities in experience,
rather than an argument supported by illustrative imagery,
constitutes, for Wordsworth, the unigque interest of the

poetry of sentiment and imagination. That is why he says,

in Upon Epitaphs, that th? poet must utter his feelings

"with the freshness and qiearness.of an original intuition”.
"nd that is why he was impressed with Johnson's objections,

¢ unrhymed verse. He was about to undertake a long blank-
verse poem which could not be technically classified as

e’'t e narrative or dramatic. The Prelude was to be an auto-
olocraphical meditation, concerned with the intimate details
of the author's splritual history. Its success would depend

in part upon the mutual adaptation of metre and language, to
insure a peetic idicm capable of registering perceptions and
feelings not hitherto explored in verse. That Wordsworth did
not entirely succeed in his intention—that his versification
is sometimes flat, his diction sometimes frigid-most admirers
of his poeﬁ are willing to grant. In spite of frequent lapses,
however, The Prelude offers many examples of the old metre made

new by a poet highly skilled in the art of versification.

Of Wordsworth's earliest attempts at blank verse, two
trarslations from Virgil and Moschus have survived, as well

as geveral fracments of narrative and dramatic verse, written



in the early 'nineties and linked, by de Selincourt, with

The Borderérs and 'The Ruined Cottage'. The earliest example

of meditative blank verse in the Poetical Works is 'Lines

Left upon a Seat in a Yew-tree!, which may have heen hevu
in 1787, but was probably re-written in 1797 for the fi.r<t

edition of Lyrical Ballads. ‘lLines' trcats a favourite

Wordsworthian subject, the .m' ifie e &1 1t 3¢ whose pride
has alienated him from other men and from nature; it reads
indeed like a preliminary sketch for the impressive portrait
of the Solitary in Tre Sx:u s‘or. The opening lines, which

1 qiote from the 1718 versio>, adecuately represent the style

of the whole:

Hay, Trav l.z:' < t fhis lonely Yew-tree stands
Fr Eramal s willing: what if here

K. .eirkling rivuler spread the verdant herb?
h, t if te: e 2z -rn boughs the bee not loves?

vt 4° *h~ +ird “reathe soft, the curling waves,
§ a " .k aaar. :he shore, shall lull thy mind
‘Y 012 3¢ 't irm lsa saved from vacancy.

: - - - - - - Who he was

That pil2@ thera stones, and with the mossy sod

First covered o'er, and taught this aged tree,

Now wild, to bend its arm in circling shade,

I well.remember.
It was not until 1827 that Wordsworth altered the fourth line
tc "What if the bee love not these barren boughs?". Otherwise,
the idiem of 'Lines' is natural, the diection relatively plain.
Rhythmically, however, this is eighteenth-century verse;. one
...hears the familiar balance of-nouns.and-epithetsin "No -

spAarkling rivulet spread the verdant herb?". The rhythmical

formala we noted ir [ s riptive Sketches is observed here too:




"verdant herb" is echoed in "barren boughs", “curling.waves“,
"mossy sod", “aged tree", and "circling shade®". What F.R.
Leavis calls Wordsworth's "withdrawn, contemplative collected-
ness"l is evident in the svntax: nore the slightly formal
effect produced by the two successive clauses beginning

"What if", and the emphasis thrown on "I well remember”,
separated from its object by three intervening lines. Leavis'
description, however, though it Zits 'Lines', is not, I
believe, accurate for some of Wordsworth's best poetry. In
the most memorable passages of The Prelude, a more intense,
varied, and complex experience is reflected in the versifica-
tion - in rhythms, sounds, and phrasings closer to the immediate

"Flux and reflux" of the poet's mind.

H.W. Garred said of Bk. I of The Prelude that it "contains

effects of poetry hardly surpassed in our literature'.2 Let
Y

us begin our study of these effects with the famous lines
from Rk. I describing the young boy hunting woodcocks among

the Cumberland hills:

Through half the night,
Scudding away from snare to snare, I plied
That anxious visitation; - woon and stars
Were shining o'er my head, I was alone,
And seemed to be a trouble to the peace
That dwelt among them. Sometimes it hefell

l. F.R. Leavis, Revaluacion .Londen: Jhaxzo and Windus, 1956},
p. 169-

2. H.W. Garrod, Wordsworth: Lectures and Zssavs .Oxford: The
Clarendon Press, 1963}, o. 31l.




’ In these night wanderings, that a strong desire
O'erpowered my better -eascn, and the bird
Which was the captive of ancther's toijl
Became my prey; and when the deed was done
I heard among the solitary hills
Low breathings coming after me, and sounds
Of undistinguishabie motion, steps 1
Almost as silent as the turf they trod.

1y

we remember this episode, it is not because au- : -
neen stimulate@ by sharply deolineated vizval detai.. o2
worth is more cortcerned with evoking the peace thac dv2i:5 -
in the mbuntains and the boy's violation of it +!ar

deccribine the distinctive phisical features of a r.-ticvlar

I Eiz setting is the animisti~ 'sadsc > 0 o ane.s

Fln=~=2=+ 2% right: =nn FERE b g ~t - - 13,
Soricu s . A S 1 e : - -

ationticn {7 dirzcted to the £r-linmmg o7 the ni- - qpe

"I vas alone / 2nd scemed to b= a troulls to the peusce [/ That
d.zlt among them" - who breaks in upon this natural qui:z:t,
EG be pursued by the tutelary spirits or "presences" of the

“selitary hills"®.

The verse in which the experience is rendered can hardly

bt 2£37e” rancu e, It has little of what we usuzlly n2an by
ot 7 =1 there is no richly orchestrated X:-itrisa
- VLltr+ic resonances. Yet a rarasful reading
v e . r civee us that theze linse zvs writter for

. The "relude (1850), I, lines 312-325,
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the ear. 1In their movement, one hears a man speaking,
remembering and reliving the axcitement of that autumn
evening. The rhythms are those of a skilful story-teller,
who intensifies the irmediacy of his tale by various nuances
of vocalization - pauses, changes of pace, and expressive

groupings of significant sounds.

As for the metre of the passage, it is, of course,
unrhymed iambic pentameter, or blank verse. The traditional
analysis would note three trochaic substitutions: “scudding"
in the second line, "I was” in the fourth, and "almost™ in
the last. (It is difficult to determine whether Wordsworth
intended his readers to pronounce "wanderings" with three
syllables, or to "swallow" the medial €. The Prelude -
particularly the 1850 version - seems to admit trisyllabic
feet, but also exhibits contractions that are apparently
there to preserve the imabic metre.} Eleven of the fourteen
lines are enjambed; the only punctuation in the final eight
and a half lines is internal, with the exception of the full

stQp at the end of the sentence.

I have been describing what George B. Pace calls "the

L The other demain of verse, that of rhythn,

damain of meter".
is more problematiral: ite bor-fririsz arve ztild relatively

LiCertain, One entars 1= as xamn 2f 2Jh2 2Tier 2TS to accounc

I. Genrce B. Pace, "The ™wn Tcwmaing: Meter and Rhythm",
PMLZ, LXXVT, September, 1981, d413-:10
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distinctive guality of the final lines of our

... and when the deed was dane
I heard among the solitary hills
Low breathings ccming after me, and sounds
0f undistinguishable motion, steps
Almost as silent as the turf they trod.

Analyeis will reveal, I think, that rhythmical effecis

best be

illvstrated in terms of what the structural ¥

cill "intonttion patterns®:

At the end of each sequence cf pitchas, we
have learned to make our voice 'behave' in
certain regqular ways. For instance, the voice
might "trail off" into silence, quite rapidly,
but still perceptibly. Or the voice might riz:
slightly in pitch and intensity. Finally, in
contrast to hoth of these junctures, w2 might
hear the pitches 'sgueezed’', so to speak, on
either side of what we might describe as a
'slight break or pause'. These thré¢e con-
trasting ways of ending sequences of pitches
constitute the terminal juncture phonemss, anw
a sequence of pitches bounded by one of theze
is called an intonation pattern. The terminal
juncture that trails off is referred to as
double-cross juncture (7)., the one that rises,
double-bar juncture(//), and the one where the
pitch neither fades off nor rises, but is
‘squeezed', single-bar juncture (/).1

-5

These breaks or division points in the flow of speech are

obviously important elements in the expressive power cf

spoken language.

In the lines beginning "I heard among the solitary hills..

as I have said, one hears the inflections of vivid oral narrati

The pace of the verse is subtly controlled to suggest the

1. Hen~y Lee Smith, Jr., "Linguistics: A Modern View of

Language”,

L
-

in An Outline of Man's Knowledge of the Modzrn

Werld, ed. Lyman Bryson, Now vork, 196G, p. 3€0.



speaker's lively sense of the appreaching "presences". This
is another way of saying that Wordsworth attempts to "enact"”
in language the feelings of suspense, awe, and anxiety which
accompanied his experience. He achieves this immediacy
largely, I think, through skilful employment of intonation
Patterns, those segmentations of speech which occur'between
"primary stresses®—the loudest of the four degrees of stréss
distinguished sby the structural linguists—and are bounded by
the juncture phonemes described by H. Lee Smith. In our
passage, there is a single-bar or level-pitch juncture a£
"hills", which, probably because of the somewhat unusual
syntax-the prepositional phrase "among the solitary hills"
precedes rather than follows the direct object "Low breathings
receives a primary stress. (A rising juncture is perhaps
possible here}), There is another single-bar juncture at
"breathings® and, probably, a rising clause terminal at "me"—
the pitebh rising with alarm. Perhaps the most expressive of.
e -anges, or prolongations of pitch, occur at “sounds",
"motion”, and "Stumg"; the pitch is sustalned in pronouncing
the first, falls in the 5eCund, and is sustained again in the
third. Because "sounds”® and *steps” come at the end of their
respective lines, we hear the latter as a kind of resolution
of the former: the indeterminate motion, as it approaches,

becomes the frighteningly definite footsteps. In this voetry,



to guote Leo Spitzer, an experience "has been symboliier Ly

units of breath, it has been made kinesthetically perceptible®. 1

The boy we meet in the first two books of The Preluda

-

lives in a universe haunted by "huge and mighty forms".
However empty or gilent the place in which he finds himself,
he is never alone. Wordsworth attempts to portray the boy's
sense of what is there: his awareness of inzcrutakle pHyw e

innapiting and protectlng the natural world. The primitive

A am 1. - ~q
quality of these experiences i35 gviinsni D2stly, I think, when

we read the poetry aloud. The episodes corz %o life in the
sounds we utter as we imagine them:

Oh! When [ have hung
Above the raven’s nest, by knots of grass
And half-inch fissures in the slippery rock
But ill sustained, and 2lmost fzo it seemed}
Suspended by the blast that blew arain,
Shouldering the na%ed rrzg, oh, at that tima
While on the peri'ecs ride> * *arg z'one,
With what strange v .t v oz I3 h loud dry wind
Blow through my esr! the s’y 3¢~ -4 nnt 3 sky
Of earth—and with what mMctis p wed the clouds.

Hanging suspended from vewdale Crag, the boy is suddenly aware
of the wind's voice and of movement in the sky. The “blast
that blew amain® becomes a "strange utterance", and the every+

day "sky of earth" now appears anfaniliac., 7o express the

- Lec Spitzer, "Language of Poetry', in language: An Enguiry
Intc Its Meaning and Function, ed. Ruth Manda Anshen, New

York, 1957, p. 218.
The Prelude (1850), I, 3%8.
The Prelude (1850}, I, 330-339.
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wanher of this moment, Wordsworth, in the final lines of

the passage, MWTUPtly alters the rapid pace of his verse.

"1.0ud dry wind / Blgw. '-"? these monosyllables receive primary
stresses, and each one marks. 2 Juncture in the flow of speech.
aAnother juncture (rising) at "ear® plePares for a second wave
of exclamatory utterance, in which "earth®, “motion"™, "moved®,
and "clouds" are all heavily emphasized. The pulse cf the
experience is in the language: 2s we read, the boy's feelings

are ours.

Some passades il Tne Prelude, as well as in other poems
dealing with childhood, exhibit aspects of Wordsworth's style
seldom considered by his critics. I have in mind certain
1atterns of sound which seem woven into the texture of the
pocet's experience. COne hears such patterns in the memorable

scene in Book 1 of The Prelude, where the young Wordsworth,

——— .

rowing his stolen beoat actoss Ullswater Lake in the moonlight,
is suddenly terrified by the black shape of St. Sunday Crag

looming -en the horizon:
L) \3ﬁanr

It was 31 "act of stealtp
And troubled pleasure, nor without’ e Voice
0f mountain-echoes did my boat mowve on;
Leaving behind her still, on either side,
Small circles glittering idly in the moon,
Until they melted all into one track
Of sparkling light. 3ut now, like one who rows,
Proud of his skill, to reach a chosen point
With an unswerving line, I fixed my view
Upon the summit of a craggy ridge,
The horizon's utmost boundary; for above
Was nothing but the stars and the grey sky.
She was an elfin pinnace; lustily
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I dipped my oars into the silent lake,

and, as I rose upon the stroke, my boat

Went heaving through the water like a swan;
when, from behind that craggy steep tili then
The horizon's bound, a huge peak, black and huge,
As if with voluntary power instinct

Upreared its head. I struck and struck again,
and growing still ip stature the grim shape
Towered up betwzen me and the stars, and still,
For so it seemed, with purpose of its cwn

And measured motion like a living thing,

Strode after me,l

One might say of these lines that they are composed in two
strongly contrasting tonalities. The “Small circles glittering
idly in the moon" melt "into one track of sparkling light";

liguid consonants—small, circles, idly, melted, sparkling,

light—help to convey an impression of moonlit serenity.
Four heavy monosyllables—"a huge peak, black and huge"—
annéunce the appearance of the "mighty form". A gond A1 of

the primitive, animistic gquality of the rae=a i due., 1 thi;

W
e

r

to the repetitfon. in struck, struck, still, statars, stars,

"1 g+ ada, of the st FLlus v o =00 o -

. R
—_—

wordsworth has (-hodied the jmplacable approach of the peak—

its apparent motior es seen by the boy in the boat—in a
sezuence of sounds cued, it would apPear, by "instinct". The

s5:1t is,that we experience something li¥e the sensation of

1

=zi=z pursued when we read the lines aloud.
In rezvizing, Wordsworth seems often to have been conierned
vi== =3~2--:37ing a dominant pattern of sound, encompassing as

252,, 2. 1, 11, 361-B5.



many words as possible. Consider, for example, the first
and the final versions of the following lines from The

Excursion:

Oh! then what soul was his when on the tops

Of the high mountains he beheld the sun

Rise up and bathe the world in light. He looked,
The ocean and the earth beneath him lay

In gladness and deep joy. The clouds were touched
And in their silent faces did he read

Unutterable love.l

The revision reads:

What soul was his, from the paked top

Of some bold headland, he beheld the sun

Rise up, and bathe the world in light! He locked—
CGcean and earth, the solid frame of earth

And ocean's liguid mass, in gladness lay

Benezth him:—Far and wide the clouds were touched,
And in their silent faces could he read
Unutterable love.?

+ tr¥ 12tor rassage, Wordsworth fully exploited a phonetic
*s:zability present in the earlier one. He had no doubt

s7nm=> #wvare of the interplay of L and d sounds in various

pe=’tions in the First version: soul, beheld, world, light,

doed . His revisions bring this pattern into high relief:

5vul  naked, beld, headland, world, light, looked, solid,

liquid, gladness, lay, wide, clouds. This is a kind of unity

in variety, produced by the poet's auditory imagination.

Ve find a more complex example of a similar kind of

revision in Book 1 of The Prelude, where Wordsworth interrupts

1. Poetical Works of William Wordsworth, vel. v, p. 382, 11.
122-12%8,

2. Poetical Works, vol, V, p. 14, 11. 198-205.




"Ha2 accdunt of his childhood to reflect upen his subsequent
dovslopmants
Dust as we are, the immortal spirit grows
Like harmeny in music; there is a dark
Inscrutable workmanship that reconciles
Piscordant elements, makes them ¢ling together
In one society. How strange that all
The terrors, pains, and early miseries,
Regrets, vexations, lassitudes interfused
Within my mind, should e'er have borne a part,
And that a needful part, in making up
The calm existence that is mine when I
Am worthy of myself!l

Two earlier versions of the first line and a half of this

plssage have been preserved:

The mind ¢f Man is fram'd even like the breath
And harmony of music.

The mind of man is fashioned and built up
Even as a strain of music.

The even expository tone of the earlier versions is trans-
formed into the exclamatory "Dust as we are..." as if the
lines were indeed a spontaneous interjection. So, too, "How
strange...” — Wordsworth had originally written "Ah me!" - is
reant to portray the speaker in the act of discovering his
thought. At the same time, the language is given another kind
¢ 7 emphasis: there is an intricate stylization of sound,

prrticularly in the first four and a half lines of the revised

NOFRICT, re is recalled in immortal, spirit, harmeny, dark,

worhe 2aghie, discordaant; the X in like i5 echoed in music.

———

1. 1.2 Przlude (18530), Book 1, lines 340-50.

. = Prelade (1805}, Book
3

3. irii., note to 11. 351-

i, lines 351 -3:52.
2.
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dark, workmanshap, reconciles, discordant, makes; m is sounded
== WOrXy E —=x==; o

in jwma;t;’, harmony, music, Workmanship, elements, makes; and

€ °n dust, dark, discordant, It must he admitted that the
vich orchastracion of zounds helps te Communicate a complex
o isneas gy i:«Cfable Spiritual harmony is adumbrated in
.- wOrY,
wrbet Read hae “ritten that "the Tost personal passages"”
‘n © Trarth's pe2try, "Come in the longer blank-verse pPoems,
i% in his bl nj verse that Wordswortn achieves his -

iF Jr2ate<t freoedom—hje Ciricsa felicitas“.l

FO'T . F-lart Resd has some per-

Blar - rare: gf The Prelude. et many

o B U believe, apply with equal force to
ur T Heet ~vrics, which are as interesting rhythmically

TR~ dn Tthe "~neer blank-verse Doems®,

B Exiipa, lek U3 consider one pf Wordsworth'sg short

4T L BNt de characterized by its powerful Musical effect
L TR Uz of rhvthmic language. T sSpeak of Wordsworth'g

‘¢ “Tumhee nig Y Spirit Seal", which combines what Paul Valéry

Tt - tha two kinds of poetic lines, les verg deonnés ang
—=_"ElS5 donnes

- ———
T2ad, The T™ie Voice of Feeling {London: Hogarth
230, g AR

'nt;:csting here to notice that for H. Read "blank
£ virtually free Verse", ite rhythm ig determined
a2 "true voice Oof Zaeling" - ibid., p. 47.
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les vers calculés.l Although written in the traditional ballad

metre, its_cadence "haunts the ear" of the hearer while its
meaning addresses "the eager parts of the mind":2
A SLUMBER did my spirit seal:
I had no human fears:
She seemed a thing that could not feel
The touch of earthly years.
No motion has she now, no force;
S5he neither hears nor sees;
Rolled round in earth's diurnal course,
With rocks, and’ stones, and trees,
If we look closely into thig lyric, we shall notice that in
the first stanza, the speaker recalls the living gi:ri, who,
in her more than human vitality, had seemed to him immnortal.
The illusicn was powerful, and in acknowledging her death in
the second quatrain, he is vividly aware of the lifeless
ratural thing she hasg become, to be "rolled round" for ever

by & motion over which he has no control.

The poem dramatizes the moment in which the speaker comes
into full possession of the truth. wWe follow the movement of
his thought asg we speak the verse. Thus, "No motion has she

now, no force* seems to call for a more deliberate, measured

1. See Seamus Heaney, The Makings of a Music: Reflections on
the Poetry of Wordsworth and Yeats, The Kenneth ALLoEtt
Lectures, No. 1, (Fublished by the University of Liverpool,
9 Feb., 1978), p. 1 and ff.

2. Ibid.

3. Poetical Works, vol. IT, P- 21l8.




reading than the preceding lines. "No motion® receives
unusual emphasis not only because the z1ri's inertness is in
question here, but because of the inversion of the normative
word order. (We have had the aormative order in "She seemed
2 thing that could not feel...."). There is, in addition,
if this reading is accepted, a level juncture at "motion”,
expressing the speaker's reccon:ition of what has happened . to
the animated c¢reature of stanza -. The next natural division
Or sedmentation occurs at "new": a caesura, or perhaps more
accurately, a rising -uncture, which marxs the transition.
between memory (stanza 1) and the sensations of the present
rom2n..  "No force", parallel with "no motion™ brings the
line to a heavy, reflactive pause. The rest of the stanza
prepares Zor the even more delilberate mevement of the final
line, in which the utterance 1S broken inco three seaments,
each noun in the series bearing che Zull weight of the speaker's

discovery or realization.

As Seamus Heaney guite rightly sugaescts, the quality of
Wordsworth's poetic music is "hypnotic, swimming with the .
current of its form rather than against it."l_ One feels that
to Wordsworth the act of Composition was a cheering one;
because as he himself repeatedly avowed, poetrv to him was

—_ et - -

-..3
just a shadow of -"t¥& wind's *n-arwal echo".

1. Seamus Heanev, The Mak:inas of a Music, o, 1=2,

2. The Pralude 18307, 3x. L, L. 35~38.
e Z-5-SG2
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It is not only the sheortzr lyrics which possess this
slity. but 23l-zo the Tonger on2=. TIndeed, Wordsworth's
xLaszt poetry bears out Santayzna's contention that the
1gic of poetry" lies in the "irmersion of the message in

1

r=dingp", To prove this we shall consider certain aspects

Wordswvoerth's most complex lyric, the 'Intimaticons Ode'.

Critiecs of the 'Ode' have quite paturally tended_Fo
focus their attention upon its theme or argument, about .
'c» there has been considerable disagreement. This is to
-y that thesy have frequently been less concerned with
Wordsworth's art as a poet than wilh demonstrating that the
~m renresents a certain stage in his philosophical develop-
~« a1 reflects his preoccupation with childhood and maturity.
i~{~rpretatimns, however iliuminating, canmot account
vt Afetds o ive wrtistic form of the '0de', which is a
‘rounigue orcarizatic. of mutuwally related parts, designed
rroduce in th= reader a vivid impression of the poet's

£ Tmr . nte,

Like the c¢reat lyricg cf Coléridge, Keats, and Shelley,
Word=worth's posm is noteble for its dramatic shifts in thought
and modulations of tone. It begins with a man reflecting uoon

“the subtle difference in appearance between the celestial

" Coorge Santayana, The Life of Reason or the Phases of
huanir ¢ gress, revised by the author in cellaboration

H

with Dzniel Cory (Iondon: Oxford University Press, 1952,
p- 329.
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world of his childhood and the beautiful but somehow less
pretexnaturally radiant world in which he lives as an adult.
Hie memories of a vanished earthly paradise are then inter-
rupted by the sights and sounds of a particular “sweet May-
morning”, and we see him next obserwving and rejoicing in the
natural landscape. Near the end of the fourth stanza, however,
the disquieting thoughts return: a tree, a field, and a flower
all "speak" of the disappearance of the "visionary gleam",
Dnald Davie's description of Coleridge's ‘Dejection applies
equally well to Wordsworth's "Immortality Ode': "This flee:i-

" in a eircle, and being overtaken by the feelings from which

the poet flees...“.1

Part of the power of the 'Ode’ is due, I think, to Words-
worth's success in Presenting a complex train of thought as
a series of dramatic incidents, each with its distinctive
emotional quality. fThis is to saY, that the speaker's medita-
tion is shaped not merely by the explicit premises set forth
2t the beginning of the poem, but by what he chances to see
or hear, at a particular moment. The transitions from moment
to moment, as the flow of impressions is arrested at some
significént point, are analogous to the recognitions or
reversals of a dramatic action. One can see this viry clearly
in stanzas III and IV, where the versificaticn plars a particu-

larly important part in rendering the experience. First, let

1. Donzld Davie, Articulate Energy (London: The Clarenden
Prers, 1955y, P. 76.




us ccnsider stanza III:

Now, while the birds thus sing a joyous song,
And while the young lambs bound
As to the tabor's scund,
To me alone there came a thought of grief:
A timely utterance gave that thought relie”,
And I again am strong:
The cataracts blow their trumpets from tha steep;
Ne more shall grief of mine the seacon wrong;
I hear the Echoes through thr mou +:i15 thre o,
The Winds come to me from tle £1-2175 c¢f =lerp,
26 all the fav* 1 ray;
Lan.l .n i :
Gi =z thar-e vv5 1 to  ollity,
2nd vith c¢he ueart of May
Detl every B as: :e.p heliilday;
Thou Child of Joy,
Shoit round me, iet me 1eir thy shouts, thou
happy Srerhexd bry!

"~ "namely utteranc:” heving released him from his "though*
rTgrief’, t.e sneaker .s stddenly aware of the sounds of
“he ¢ov’ng morning. As he listens, the "irregular" Pinder i+

. ‘ofulates into an iambic pentameter quatrain. In this
« a* 2 7, the four lines beginning "The cataracts blow their
% fr-m the steep” form a distinct unit of metrical

or.=,ing Into prominence the joy ahd conviction with
wrich the words are uttered, The last line of the quatrain
is particularly impressive: "The Winds come to me from the
flelde ¢” 1l er". For a mﬁment, perhaps, ‘the reader is un-
Certein whe her or not Wordsworth intended a trochaic sub-
siitution .r t'e second foot. The immediately preceding
lines ought, I think, to resolve the doubt. “Come" is
grammatically parallel to "hlow" and "hear", and the preposi-

tion “to" cannot in this context, interfere with our natural



tendéncy to stress the verb. This means that "Winds® and
"come” receive primary stresses. The metrical variation
emphasizes the character of these envoys from the "fields of
sieep” Like the "mild creative breeze® of Bk. I of The
Prelude, and the "livino air" of 'Tintern Abbey', they fulfil
nature's intentions with respect to the “mind of man®: they
come to the speaker because, having ceased to Mwrong" thes

Season, he has come to them.

Stanza IV begins with a joyful celebration of the
"blessed creatures”:

Ye bless3d Creatures, I have heard the call
Ye to each other make; I see
The heavens laugh with you in your jubilee;
My heart is at your festival,
My head hath its coronal,
The fulness of your bliss, I feel - I feel it all.
Oh evil day! if I were sullen
While Earth herself is adorning,
This sweet May-morning,
And the Children are culling
' On every side, .
In a thousand valleys far and wide,
Fresh flowers; while the sun shines warm,
And the Babe leaps up on his Mother's arm:-
I hear, I hear, with joy I hear!
- But there's a Tree, of many, one,
A slngle Field which I have looked upon,
Both of them speak of something that is gone:
The Pansy at my feet
Doth the same tale repeat:
Whither is fled the visionary gleam?
Vihere is it now, the glory and the dream?

Tne lerdscape is now part of a vision of Spring: the speaker
'see3” a “thousand valleys far and wide". As he rejoices in

i eatreerzl ®jubilee”, the verse tends to fall inte rhymed
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vouplets. -Thué after "side" and "wide" and "varm® and "arm ‘
vie expect another rhyming couplet. Wordsworth, I think,
counts upon that expectation. There is only one "blind”

line in the stanza: "I hear, I hear, with joy I hear!® T e
nex% line - "But there's a Tree, of many, one" - owes e
of ite dramatic power - its effect of surprise - to Words-
worth's versification. A sound we an i fra*» rhvme frr
“hzar® - does not occur, and it~ ehsegn-e marks the transition

bets=en the aprning ad c’or.n, o srsr f ttz stanza; between

. “~3ker's joy and his suadder jercest or of "something

[

Y 26t y', Paul Valery wrote, "is the kind of poetry
dnks or the -~ .i.e in action - the veice as direct issue,

"raveked by, - things that one sees or thar one feels 2«

3 7T Y lzle Valery tr mear the- ik: " um of var--
in iba om 1V of g petr Fos the power Froeocrooan kLo

VT T L. s e avaren fe, by virtus oo which thinc: —ay
Lo B - v ot 0 g senses ard feweli 2. In this
T fomated by cnslorig of rhvire @gnd soun? po? oo
T s ef Lk rerge énd pover of Wredgwor+h's “errico
#o d-werih's vovejfication v sssp in par. es

To T oeer 1ttivet of v-igunlly vavid sensory and

Eelosted Wricings (Newr 2.orl: Harpar and
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CRITERES D’ACQUISITION DES NASALES DU FRANCAIS
Par
SOURAYA AHMED HAMMAM

Professeur adjoint 3 In Faculté de Jeunes Filles
Université d’Ain Chams

Critéres d’acquisition des nasales du francgais.

Imtroduction

Les habitudes auditives, articulatoires et distributionnelles develo-
ppées par la pratique de la langue maternelle, créent des difficultés
4 l'acquisition de certains sons de Ia langue étrangére & apprendre.
Ces difficultés se manifestent par I'apparition d’interférences ou de
confusions,

Interférences lorsque l'éléve utilise un ou plusieurs sons de sa
langue proche acoustiquement d’un son de Ja langue étrangére a
apprendre- Par exemple, I'dléve égyptien qui apprend le frangais
réalise le son [i]francais [I] qui est le son [I] de la langue arabe,
ce son [i] est proche du son [i] frangais avec cetle difference
toutefois que le son [i] frangais est tendu et le son [i] arabe est
reliché,

Confusions lorsque le son de 1a langue étrangére apprise, n'existe
pas dans la langue maternelle de I’éldve. Par exemple le son [¥]
frangais n'existe pas dans le systéme phonologique de la langue arabe.
Ce qui explique justement pourquoei I'éléve égyptien apprenant le fran-
gais a tendance A réaliser le son [y] ——) i ou )o

Autre exemple, les sons nasals du frangais [ ], [ 1 [ ] nexis-
tent pas dans le systdme phonologique de la langue arabe, C’est
pourquoi I'éléve égyptien ou I'dléve de langue arabe en général trouve
des difficultes & prononcer ces sons nasals, voire a distinguer le son
[ 51 du son ['3). Cela tient certes, aux habitudes auditives et arti-
culatoires. L'éléve dont la langue maternalle est 'arabe n’arriye pas
& percevoir acoustiquement les traits caractéristiques propres & chaque
son.

(137}
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Le son [ 57 est tendv et fermé tandis que le son [ 3] est reliché
et ouvert. Il est difficile & l'oreille non habituée de régler le degré;
tendu, reliché, fermefouvert. D’ol difficulté et confusion. C'est pour
cefte raison que dans la présente et modeste étude, nous Centrons nos
efforts sur les critéres d'acquisition de ces sons nasals.

I — Considérations méthodolgiques

Interférences et confusions sont le reflet donc de I'inaptitude &
percevoir des différences acoustiques plus ou moin marquées en raison
de 'accoutumance du systdmme auditif aux caractéristiques acoustiques
des song de la langue maternelle car l'oreille qui est habituée &
laisser passer les sons de la langue maternelle et eux seuls, devient
sourde aux caractéristiques acoustiques des sons de la langue étran-
gére 2 apprendre- Dongc, il s"agit pour 1'acquisition des sons nouvezux
et des sons difficiles & réaliser par 'éléve qui apprend la langue étran-
gére considérée (pour nous le frangais) de réactiver des zones devenues
insensibles par inertie: D’oll une rééduccation de I'oreille 4 pase d’exer-
cices d’audition s’impose au premier plan avant de demander un effort
de production. Par conséquent nous devons observer les critéres
suivants :

a) L’étape de Vaudition précdde celle de la production.

b) Tout exercice, toute batterie d’exercices, audition ou perception,
ne sera efficace que si la mise en oeuvre permet le renforcement
auditif ou la production du trait caractéristique. D’el le choix
des contextes facilitants, phonétique ou rythmico-mélodiques.

La premiére étape, audition, consiste i faire de discrimination
et de reconnaissance, la 28me étape, 1a production, consiste & établir
une série programmée d’exercices de production.

¢) Les <soutienss pour faciliter I'sudition et la production, doeivent
disparaitre progressivement vers une production spontanée du son
faisant au départ difficulté.

Il — Congidérations pédagogiques

Conformément aux considérations pédagogiques nous devons suivre
leg eritéres suivants :

a) Les exercices seront contraignants, ce qui exige Pélaboration du
jeu S/R dans les exercices structuraux de fagon & centrer Veffort
sur le son faisant difficults.
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b} Les exercices seronft faciles ———) moins faciless La premiére
phase qui est celle de 'audition comprend deux genres d’exercices,
'exercice de diserimination permet une comparaison d’oil perception
d'une différence facilitée. L’exercice de reconnaissance vise 2
megurer l'aptituade de I'éléve A perceyoir le son isolément. La
22me phase, ¢’est-4 dire la production, se base sur :

1. Le rble auditif du modele lorsque le son & produire dans la réponse
est déja contenu dans le stimulus.

2. La répétition de I'unité dans un énoncé nouveau que I’éléve s'appro-
prie, le son n’est pas dans le modéle Iéléve doit le générer tout
seul.

Problématique pour l'acquigition des nasales

francaises
I [o]ecf{a]
s} [a]
Caractéristiques ¥, 750 ¥, 950
acoustiques F, 60 F, 600
Trait & renforeer grave + aign
Position des lavres Lavres arrondies lévres au repos

Contextey facilitants.| a) entourage con- | Entourage consonan-
sonantique, con-| tique, consonnes aig-
sonnes graves et| ues et non labiales t,
labiales; P, b, m,] K, S labiales : S, Z

f, v. consonnes
graves non labia-
les : B

b) contexte rythmi-| mouvement crois-
comélodique : sant ?
rnouvement crois-
sant ?
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I fg]et [§]

Fa] [¢1
Caractéris;iques F, 9; F; 1750
acoustique.. F, 600 F, 600
trait & rer forcer ) grave ) + aigu
i Positiox-l d~s lévres lévres au repos lévres étirées.

Contextes facilitants| entourage consonna-| entourage consonan-
tique : tique : consonnes aigu-
— consonnes grave etleg non labiales t.d, K.8
labiales : P,b.mf,v.
Non labigle : R. cont-|— labiales; S.Z.
exte rythmicoméle-

dique :
mouvement crois- mouvement crois-
sant 7 sant 1

A — L’oequisition du son [

<y
—

I. 1ére phase Audition-

1. Diserimination.
Les deux sons que vous allez entendre successivement sont-ils
pareils oa différenty ?

P D
1. dos — don
2. rond —_ rond
3. eau —_ oh
4 font — faux
5 mot — mon
6. bon — beau
Y. smot — son —
§ ftaux — ton




—_— 14 —
2.  Reconnaissance,

Ecoutez les mots suivants : <bons, emons, «long» dans chacun

de ces mots vous entendez le son on au cours de Yexercice qui va

Suivre, vous marquerez une croix chaque fois que vous entendez

co son on — [ 5] et rien si ce n'est pas ¢e son [ 5] que vous
" entendez,

Ecoutez encore : bon, mon, long.

(%

s0n
ton

sot

faux I

rond
mot
bean —_
10. don

1
2
3
4
b. fond
€
7
B
9

Zeme phase : Production

1. Exzxercice d'articulation
Prononcez le son {5 ] ep maintenant les lévres trds arrondies
comme lorsque vous articulez le son 0.

Commencez :
Professeur Professeur — éléve

0 ) 5 éléve

bo 1b5 0/ 5 b 3 b 5
p——-1)p 3 bo/b 5 P D3
fo R po/p 5 t 5 1
Vo )vy foff 5 vy v 35
mo ———) m3 voivy m 5 m 5
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9. Ezercise de répdtition

— Veillez 4 arrondir au maximum vos lévre pour Particulation
du [ 5] '

— Qu’est-ce gu'ils font ?
— Ils rongent le bols

— Ol ils sont ?

— Ou ils sont ?

— O elles vont ?

~— Eiles n’ont pas honte ?

— Tu n’as pas vu simon ?

3. Egzercice de production.

Exercice No. 1.

— moedéle dans le stimulus
— son [ 5] produit en finale absolue
— contextes facilitants :
a) entourage consonantique
b) intonation.
Exemple :
' s/ tu'regardes le pont 7
R/ oh! quel pont 7
8/ tu aimes les bonbons ?
R/ Oh! quels bonbons ?
3/ les ronds ?
R/ non, les bons.

Il est évident que cet exercice répond parfaitement aux critéres
déja soulignés & savoir :

— modéle dans le stimulus
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— Son [ ;1 est produit en finale absolue
— Contextes facfiitants-
a) entourage consonantique : consonnes graves p, b, r.

b) mouvement mélodique : croissant 1

Exercice 2.
— pas de moddle dans Ie stimulus.
= son { 3] produit en finale absolye.
— contextes facilitants :

a) entourage consonantique
b) contexte rythmico-mélodique.

/

— Le modéle vous propose :

S — Va voir si tu trouves de I'eau.

R — de 'eau ? tu crois qu'il y en a 7 bon

S — Il faut que tu achétes des fruits.

R — Des fruits, tu erois que les marchands en ont ?

S — Il faut prendre encore de la salade.

R — de 1a salade, tu crois quil y a encore des poivrons ?

Cet exerice aussi est conforme aux critéres d’acquisition déja
mentionnés & savoir :

— Pas de modéle dans le stimulus.

— Lo son [ 5] est généré par Péléve, celui-ci doit le produire

de toute pidce et toujours en finale absolue.
— contexfes facilitants :

a) coutourage consonantique : consonnes graves.

b) contexte rythmico-mélodique : mouvement croigsant,

3. FEzercice
— Modéle dans le stimulus.
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—- 8Son -[ ] produit A un iieu de rupture.
— Contextes facilitants. .

Exemple :
S/ Ah je suis allé voir ce film, j’ai ét8 content !
R/ Content de quoi ?
S/ Ah! jai lu ce bouquin, j’en sui responsable.
R/ responsable de quoi ?
8/jé connais cette affaire j’en suis sire:

R/ Siire de quoi ?

4. Fzercice
— modéle dans le stimulus.
— Son produit ou en finale absolue ou & un lieu de rupture.

— contextes non facilitants.

kxemple :
S/ &'il vous plaitpour aller Pont Ramsés ?
R/ Pont Ramsés ? prenez cette rue tout droit.
S/ §’il vous plait pour aller au Musée du Son. ?
R/ Le Musée du Son ? prenez la rue qui monte.
S/ 8’1l vous plait pour aller au crédit foneier ?
R/ Le crédit foncier ? 8&me rue & droite

b. FExercice
— Pas de modé&le dans le stimulus.
— Son produit en finale absolue ou & un lieu de rupture.

— contextes non faeilitants.

Ezemple :
S/ Il y a une impasse par ici ?

R/ une impasse ? au contraire, ¢'est un pont.
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5/ 11 y a une plaine par 13, ?
R/ Une plaine? Voyons, c’est un mont.
5/ 11y a des chocolats dans cette boite

R/ Des chocolats ? ouvrons, cesont des géteaux.

B — Acquisition du son L1
I. lére phase : Audition.

1 — Test de discrimination.

olt entendez-vous e son

8 8
t t
i d
m m
i1
b b
r z
v v
pas  pas

2 — Teste de reconnaissance.

1. 8

|

S
m —)
m

b

K —)

|

S - I - T N

i
=
~
Jﬂ

— e ——
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8. Ezrercice darticulation.

Pour prononcer le son  les lévres doivent étre trés arrondies : b

.1 ,R , m , t etc. Pour prononcer le son ( ) les lévre

doivent au coutraire trés relichées comme aurepos : b , R ,t ,
m ,s ,1 ,v ,ete ...

Exercice 1.
Prononcez aprés le modéle en opposant les sons ;

) arrondissement maximum des lévres.
)} relichement des lévres,

Professeur éléve Professecr éléve
Exercice 2.

Construction d’'un mot 2 partir des indications données sur une
feuille de papier.

S = lévres arrondies ) S
1. 8 = lévres arrondies ) S &
2. t = lévres arrondies Y £ &
3. 1 == l&vres relachées )y 1 &
4 R = léyres relichées J R &
5. b iévres arrondies )} bea
6- d = lévres reliachées }yda
7. v = lévres arrondies Y v &
8. £ = lévres arrondies ———) &
9. lévres relichées )y m g
10. g = lévres relichées ) £ 3

II. Exercices de répétition

1. Oh! il fait mouvais temps !

2. tu as une belle montre !
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3. Assayez-vous voil2 un banc.
Dis-mois qui tu attends.

C’est par 14 que nous passons.
Laisse-moi passer, je descends.
Va vite chez le marchand.

Mettez-vous bien vite en rang.

©® ® 9@ e op

N’ouvre pas la bouche en mangeant.

10. tu travailles bien, j’en suis content.

II1. Ezercice de production

Exercice 1 :
Travail sur le son et Ie son
renforcement et 3 acquerir
— modéle dans le stimulus.
~— son produit en finale absolue.

— contextes Tacilitants pour les deux sons et

Exemple :
1. S/ Range-le vite, vite.
R/ quoi ? qw’est-ce-que tu veux que je range ?

2. S/ Mange-le vite, vite.
R/ quoi. Qu’es-ceque tu veux que je mange ?

3. S/ Raconte quelque chose.
R/quoi ? qu’estce que tu veux que je raconte ?

4. S/ Compte-les vite, vite.
R/ quoi ? questce que fu veux que je compte ?

5. S/ Montre-le vite, vite.
R/ quoi ? qu'estce que tu veux que je montre 7

6. S/ lance-le vite, vite ?
R/ quoi ? quest-ce que tu veux qte je lance ?
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Exercice 2.

— modéle dans le stinsulus.
— Son  est produit en finale absolue,
— Seul son dans la réponss.

— Contextes facilitants pour
IExemple :

1. 8/ Galal est le plus patient de tous.
R/ Qui ? Galal ? je regreite il n’est pas patient.

2. 8/ Samir est le plus méchant de tous.
R/ Qui ¥/ Samir ? je regrette il n’est pas méchant.

3. S/ Jean est le plus intelligent de tous.
R/ Qui ? Jean ? je regrette, il n’est pas intelligent.

7. 8/ Magdi est le plus brillant de tous:
R/ Qui ? Magdi ? Je vegrette il n’est pas brillant.

Exercice 3.

~— Pas de modéle dans le stimulus.
— Son produit en finale absolue.
~—- Un seul son dans Ia réponse.

— Contestes non racilitanta.
Exemyple :
1, S8/ cela me touche
R/ Je te crois, ¢’est touchant.

2. 8/ cela me bouleverse,
R/ je te crois, c’est bouleversant.

3. S/ cola me trouble.
R/ Je te crois, ¢'est troubblant.

4. 5/ cela me dégoit.
R/ je te crois, ¢’est décevant.
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Exercice 4.
— modéle ou pas dans le stimylus,
— Son  Produit & un liea de rupture, un 2éme

son ou peut apparaitre en finale absolue comme renfor-
cement,
— Contextes facilitants.

Exemple :

1. 8/ Oh! quel est brilant ce café!
R/ Oh! il n’est pas si briilant que ¢a, allons.

2. S/ Oh! quel est mécbant ce gar¢con !
R/ Oh ! il n’est pas méchant maisg il est insolent.

3. S/ Oh! quel est effragant ce patron!
R/ Oh ! il n’est pas effrayant mais il est méfiant.

Exercice 5.

~— modéle ou pas dans le stimulus.
— Son produit dans n’importe quelle poaition.
— Contextes non facilitants,

Exemple :

1. 8/ La voiture n’est pas encore préte.
R/ Bon, en attendant qu élle soit préte.
Je vais préparer les bagages.

2 8/ Je n’ai encore rien décids.
R/ Bon, en attendant que tu décides
Je vais faire un tour.

3. SfJe n'ai rien terminé.
R/ Bon, en attendant que tu termines,
Je vais me reposer.

4. 5/1Iln’a pas fini de manger.
R/ Bon, en attendant qu’il finisse,
Je vais faire 12 vaisselle.



~ 150 —

Exercice 6.
— modeéle ou pas dans le stimulus.
— Son  produit dans n’insporte quelle position.

— Juxtaposition des sons et pour vérifier
Vaptitude & différencier ces deux sons.

— contextas non facilitants.

Exemple :

1. S/ Vous en prendrez n’estce pas ¢
R/ Oui, nous en prendrons.

2. S/ attendez-le, il va arriver.
R/ Qui, nous attendons.

3. S/ Vous entendez n’est-ce pas ?
R/ Oui, nous entendons.

4. S/ vous descendez ?

R/ Oui, nous descendons,
€ — L’aequisition du Son
I Audition.

1. Test de discrimination,

t t
S 3
pl pl



3.

Teste de discrimination

ou vous entendez le Son

d -

Test de reconnaissance.

Marquez une eroix chaquefois que pous entendez le son

S

B R o+ ® 2 o RO

=]
—

—I51—

5i ce n’est pas ce son que vous endendez

1. t
2. P
3. S
4, 1
5, m
6. m
7 R
8 b
9. m
10. pl

Exercice d'articulation.
Pour prononcer le son

1 ,R ete.

les lévres doicent étre trés étirées

it

et rien



1)

2)
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Pour prononcer le son les léveres au contraire sont relichées

comme au repos :
S .m ,1 ,R ete......

Prononcer aprés le modéle en opposant les sons ( ) relachement
des lavres, étirement des lévres pom le Son
Professeur élave Professeur Glave

Exercice de construction d’'un mot & partir des indications données :
Par exemble :

Vous lisez : m -+ lévres étirées-

et vous dites : > m

voug ligez : t -} lévre étirées

et vous dites : > £

vous lisez : S + lévre relachcées

etvous dites : > 8

Commencez :

11,

r + leyre étirées

r + lévres reldchées
d + lévres étirées

t + lévres étirées.

t + lévres relichées.

S + lévres reliichées.
S 4+ lévres étirées,

1 4+ lévres étirées,

LR T - R L R I

1 + lavres relichées

10. n -+ lavres ttirées.
Exercice de répetition.

C'est mari di prochain,

1

2. (Clest dimanche matin.
3. C’est yendredi saint.
4

Ce sont mes cousins.



5
6
7.
8
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Ce sont nos voisins.
Il a un bezu teint.
C’est du pain.

C’est le tiens.

HI. 2&me Phase : Produotion.

Travail sur comme renforcement et travail sur
modéle dans le stimulus.
son produit en finale absolue.

contextes facilitants pour et pour

Exercice 1.

S/ Il ne pourra partir pue demain.
R/ Pourquoi il ne pourra partir que demain ?

3/ Je ne pourrai venir que le dimanche ?

R/ Pourquoi tu ne pourras venir que le dimanche *

8/ Il ne peut travaiiler que le matin.

R/ Pourquoi il ne peut travailler que le matin ?

Exercice 2.

acquisition.

Travail surle ,le peut apparaitre dans n’importe quelleposi-
tion et n’importe quel entourage consonantique dans ia réponse

de I’éléve,

modéle du dans le stimulys.
son produit en finale absolue

contextes facilitants pour [ 1.

Exemple :

1.

S/ Quel est charmant ce gamin !
R/ Que dites-yous, ce gamin ?
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. 2. S/Quel est génial ce musicien !
R/ Que dites-vous, ce musicien ?

3- 8/ Quils sont gentiis tes cousins !
R/ Que dites vous, mes cousins ?
Exercice 3.

— modéle du son dans le stimulus.
— le son est produit en finale absolue.
— contexte non faclilitants

Exemple :

1. 8/ Je n'aime pas le riz, je veux du pain.
R/ Bon voici de pain.

2. 8/ Je n’ainme pas I'vion, je prendrai le train.
R/ d’accord, tu prendra Je train.

3. S/ Je n’aime pas les dattes, je préidre les raisins.
R/ Bon, prends des raisins,

Exercice 4.

— Pas de modéle dans le stimulus-
— son produit en finale absolue.

— contextes non facilitants.

Exemple :

1. 3/ Prends du riz.
R/ Non, je veux du pain.

2. 8/ Prends I'vion.
R/ Non, je préfére le train.

3- S/ Pars ce soir.
R/ Non, je partirai demain.

Exercice B.

— modéle ou pas dans le stimulus.
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— son  produit & un lieu du rupture, un 2&me son petiit appar-
aitre en finale absolue comme renforcement.

— Contextes facilitants -

Exemple :

1. 8/ tu as étudié ton latin ?
R/ Non, je n’ai pas encore étudié mon latin et {oi ?

2. Tu prends du pain ?
R/ Non, pas du pain, il n’est pas bien cuit n’est-ce pas ?

3. S/ Elie 2 des copains ?
R/ Non, clle a des copines et toj ?

Exericie 6.

— modéle ou pas dans le stimulus.

— son  produif dans n’importe quelle position, on peut avoir
plusieurs sons dans la réponse.

— contextes non facilitants.
Exemple :

1. B/ Qui est yenn ?
R/ C’est mon congin et il est déja parti,

2. 8/ Qui a parlé ?
R/C’est mon copain, ce n’egt pas moi.

3. 8/ tu viens avec moi ?
R/ Non, je vais chez mon cousin,

4 S/ tu prends le traing ?
R/ Non, je n’aime pas Ie train, je prends Vavion.

On peut méme juxtaposer des sons et pour vérifier Paplitude
de I'éléve 3 différencier ces deux SONS.

Il est a souligner que notre présente étude n’a ports que sur [es
critéres d’acquisition des trois voyelles nasales seulement, & savoir
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— et détant donné que les nouvelles tendunces de la linguistique
confondent les deux yoyelles nasales et . Ainsila jeune génération
parisienne réalise le . nous l'entendons dire : lindi ou litu de
lundi. C’est pourqoi 12 nasale n'a pas figuré dans le cadre de
lu présente étude. Nous espérons que cette dernidre aidern tous ceux
qui s’intéreasent 4 I'enseignement du frangais langue étrangére, basé sur
les résullats récents de la recherche linguistique, et tous ceux qui sou-
haitent faciliter I'acquisition d’une prononciation correcte de cette méme
langue.

Bibliograpiie

J.M.C. Thomas, L. Bouquiaux, F. Clonrec Heiss Tnitiation & la Phonétique
Paris PuF 1976.

Léo P. Pronociation du Francais Standard Didier 1968,
Léo P. Laboratoire de langues et correction phonétique Didier 1967.
Malmberg B. La Phonétique Puf Collection «Que Sais-jes Malmeberg B-

Malmeberg B- Nouvelles perspectives en Phonéiique. Volume I. Univ-
ersité Libre de Bruxelles.

Martinet A. Eléments de linguistique générale A Colin 1969.

Martin et A. La Linguistique Synchronique Puf Collection Le Linguiste
1965



LES IMAGES DANS VOL DE NUIT DE SAINT EXUPERY
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—

«Tout le bonheur des hommes est dans Uimaginations

Vol de Nuit a deja connu un suceés de librairie considérable il a
aussi emporté celui de I’deran, Dans ce livre, le foisonnement des
images et le goiit de la contemplation Uemportent de loin sur les lecons
de l'action et de Iaventure. Saint-Exupéry homme d’action est ausai
poéte. C’est en podte au meyen d’images neuves et spontanées qu’il
parle des &tres et des choses

L'image de Saint-Exupéry revét une importance primordiale dans
Vol de Nnit, ele nous parait étre de tout I'Art Poétique, le procédé de
persuation que 'auteur s'est efforcé de définir, de parfaive ef d’utiliser
avec le plus de clairvoyance et de détermination.

Dés 1931, Saint-Exupéry s'était formulé une théorie de I'image
poétique. Voici comment il I'exprimait, 3 cette époque dans une lettre
qu’il adregsait 3 Benjamin Crémieux ; au cours d’un vol, tandis qu, il
cherchait un parc qu, il confondait avee des toiles, le pilote s'était mis
& penser :

«dJe n’'arriyerais done pas i retrouver celle dans laquelle j'ha-
bite, J'étais vraiment perdu dans une sorte d’espace interpla-
nétaire. Et si je parlais dans quelques livres de la szule
étoile hahitable, serait-clle littérature, cette réflexion forte plus
par ma chair, que par inoi-méme? Ne serait-elle pas plus
compléte que n’'importe quelle explication ...... » (1)

On ne peut g’empécher de rapprocher cette théorie de qirtelques
passages du Manifeste du Surrédlismz dans lesquels André Breton citant
lauteur des Paradis Artificiels -

<1l en va des images surréalistes comme des images de 'opium
que 'homme n’évoque plus mais qui g'offre 3 luj spontanément,

(1) Lc texte de cette lettre a &t& publié par Benjamin Crémicux dans les Annales
Politlquse et ﬁttéralres, 15 Décembre 1931 N ; 2396; p. 554

(157)
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despotiquement- Il ne peut plus les congédier ; car la volonté

“n'a plus de force et ne gouverne plus les facultés. Il faut
selon moi, préténdre que I'esprit a saisi les rapports des deux
réalités en présence. Il n'a - pour commencer rien saisi consc-
iemments (2)

Breton et Saint-Exupéry se rejoignent en ce qui concerne Yorigine
de l'image. Saint-Exupery fait bien allusion au sommeil et au réve
mais il envisage ces états comme des eritéres de 'image dont il situe
Porigine dans «la chairs quand l’actien I’empéche de choisir ses mots.

T/aviateur expliqgue Frangois Carlo, a condamné certaines formes du
réve, il a admis celui qui se saisit du pilote en action, lorsqu’il n’a plus
gue des pensées rudimentaires. Cependant si Saint-Exupery a montré
dans la lettre citée 'origine irratiennelle de ses images, il a aussi utilisé
un vocable qui exclut touie idée de gratuité et tend 3 attribuer une
signification & ces images : le symbole. L’image peut-étre gratuite et
ne traduire que 'impulsiin psychique qui I'a mis & jour. Le symbole
lui, signifie, désigne une certaine relation, une correspondance cntre
deux réalités d’essence différente Saint-Exupéry s'est-il done contredit ?
Lon de se contredire lécrivain a reussi & se donner trés tét dans sa
carriére littéraire une théorie cohérente et sohde de I'image qui corres-
pond & celle que Reverdy définit :

«L'image est une création pure de I'esprit, elle ne peut naitre
d'une comparaison de deux réalités plus ou moins éloignées.»
Plus les rapports seront lointains et jurtes, plus 'image sera
forte plus elle aura de puissance émotive ef de réalité poét-
ique ...... » (3)

L’auteur de Citadelle propose des critées de beauté et de validité.
L'image, helle et forte, est un pidge dont le poéte dispose 4 la fois
pour saisir les mouvements les plus intimes de son &tre et pour commu-
niquer ces attitudes au lecteur en Penvoiitant. Comme tous les poétes,
Saint-Exupéry trés humain et profondément émouvant, méle a ce livre
Técho de ses émotions sincéres, de sa sensibilité frémissante et de as
réverie continue A Yaide de nombreuses images qui Pobsédaient. Elles
joillissent & travers son épicurisme discret, sa, mélancolie contlnue, son
style naturel et sobre, par leur forme, leur movement et leur harmonie

{3) F. Carlo : L'Esthétique d’Antoine do Saint-Exupéry, Parls; Neuchatel; 1957, p. 30.

(3) F. Carle : L’Esthétique d’Antoine de Saint-Exupery, Paris, Neuchatel; 1957; p. 30.
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délicate: Ce poéte d’ailleurs ne s’en est pas tenu aux considérations de
12 beauté, il a vu certes dans 'image créatrice un instrument didactique
particuliérement efficace. N’étant jamis gratuite elle devient une valeur
de civilisation et un outil de persuation. Saint-Exupéry posséde un plus
larges répetoires d’images. La premiére phrasl de Vol de Nuit, fluide
et douce ouvre meryeilleusement el récit par la qualité de son voeabu-
laire, de sa musique, de ses images, et prépare au dénouement mprévu,

<Les collines, sous I'avion, creusaient déja leur sillage d’ombre
dans J'or du soir. Les plaines devenaient lumineuses mais
d’une inusable lumiére : dans ce pays elles n’en finissent pas de
rendre leur or de méme qu’aprés Phiver, elles n’en finissent
pas de rendre leur neige.» (4)

L’auteur sera encore plus catégorique quand il proclame & la {in
de son livre.

«Victeire ... défaite ... ces mots n’ont peint de sens. La vie
est au dessous de ces images et deji prépare de nouvelles
images» (5)

L'imagerie de Ia mer circule d’un bout & lautre du récit, Saint-
Exupéry n’a rien épargné des signes visibles : décor, paysage, allégorie
atmosphérique qui marquent avec évidence I'interprétation romanesque,
choisie, préparée et voulue d’avance

«L’avion frace un sillage comme un navire ... On se croit dans
les eaux d’un port, dans une rade. On v observe tantét des
rides légéres comme celles de Feau, tantdt les larges mouve-
ments de Ja houle, ou des &mes du fond.» (6)

Cela n’étonne point puisque Saint-Exupéry avait suivi & Brest un
cours de navigation organisé par la maripe. Ce stage était réservé
& I'élite de 'Armée de I'Air et de I’Aviation Civile ; Edmond Petit
explique que chaque fois qu'il avait occasion

SN Il ne manquait jamais les bords de la Méditerranée» (7)

—_—
(4) A. de Saint-Exupéry : Vol de Nult, P2ris, Gallimard; 1931; p. 10,

(6) Idem p. 158
(9) Idem p. I57
(7) E. Petit : Les Mots Clés de Sa]nt—E.xupéry, Paris; Tel Quel; 1960; p. 13
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Dans sa réverie comique tout vit, tout parle sincérement, Fabien
écoute et répéte, sa voix est une voix du monde. De la plage jusqu’aux
iles éparses, il bouge dans son avion avec les mémes impressions
et les mémes appels d’'un marin. Il pense &4 l'aube comme 4 une plage
de sable doré ou I'on serait échoué aprds une nuit dure. Le silence
et 1a lourdeur neptunienne sont bhien marqués

<«TUn gilen ce de plus en plus lourd qui s’établit sur cer équipage
comme le poids d'un emers (8)

L’on pense immédiatement 4 Conrad et Mellevile, cher qui chagque
vent ou agitation sont tour & tour méntionnés, et comme Saint-Exupéry
ne perdait jamais de voe ce qu’il voulait dire aux hommes, il ¥ a des
images essentielles qui reviennent sans cesse et reviennent d’autant plus
vite et plus souvent que le texte est court

«Son oeuvre était semblable 4 un voilier en panne, sans vent
sur la mer.» (9)

L’'idée se fond tout entiére dans I'image, n'existe que par Pimage;
larrivée du premier courrier du poste 4 l'adropostale de Buenos Ayres,
la nuit, évogquait chez le pilote le frajet effectuédans une «mer pleine
de flux et de reflux», de mystéres liviant 2 la plage «le trésor
qu’eile a longtemps ballotés

Pour Saint-Exupréy le point de départ est un souvenir visuel et
auditif, et les jeux de l'ombre et de la lumiére demeurent la base de
ses images.

<0n est déja touché par I’appel de ceite lumiére comme s'ils la
balangaient désespérés, d’ile dézerte devant la mer» {(10)

De 14 haut, chaque maison allumant son étoile face 4 I'immense
nuit signifait un phare tourné vers Ia mer ; ia nuit noire reflétait cette
coulzur sur les montagnes de Bresil qui semblaient posséder des cheve-
lures de «foréts noiress, cette couleur détestée par Fabien devient
I'épave. Le pilote penseur se double de l'eécrivain et exprime les

(8) Vol de Nuit, op; cit, p. 158,
{9) Idem p. 152
(10) Idem p. 11



constations de Paviateur, dans sop trouble et enferms dans sa nuit,
Fabien compare I3 ville & un fond de mer obscure, puis elle revét une
signification conventionnelle qui Ja transforme en symbales réutilisables
tout le long du réejt. Fabien se métamorphose, d'un aviateur nocturne
il devient nageur noyé ; ses cris contenus, ses émotiong le rendent étre
humain avee ses hésitations, seg mouyements connus et inconnus :

<Il respirait profondément comme avant de se jeter ny dang
la mer.» (11)

une plongée, oy chaque pag, chaque entrée et chaque sortie corres-
pondent 4 une entrée en rade lente ou & un passage de la «digue verg
les eaux réservéess ; méme Vétat stationnairs du ejel devenait 'homo-
logue de 13 position cachée dang une baje des «ileg bierheureusess.
Outre le minimum indispensable deg most techniques, Vol de Nuit con-
tient des termes marins trés simples qui ont une valeur symbolique,
c’est grice & leur emploi que le mystire nocturne, Ia situation inquidte
équivoque de Fabien ainsi que Jle groupe qui 'attend sont bien décrits

«Dans quelques heures, émergera ay jour I'Argentine sir
une gréve, en face dy filet que l’on tire lentement et dont on
ne sait pas ce qu'il va contenir.» (12)

«Il se reposait dans ce lit calme comme dans un prort et ponr
que rien n’agita son sommei] elle effacait ce pli, cette ombre,
cette houle, elle apaisait ce lit comme dun doigt divin 1a
mer-» (13)

Vol de Nuit pullule en images crépusculaires et cidétiques qui
relévent de la mémoire artistique ; I'image étant avant tout expression
du sentiment ou du degré de sédimentation d’un souvenir, elle ne peut

(11) Idem p. 124
(12) Idem p. 189,
(I3) Idem p, 77.
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&tre rep_résentative d’un acte ou d’un objet que secondairement. Selon
Bacmelard, le podte 2 de grandes substances méres : La Terre, L'Eau,
L’Air et Le Feu, Saint-Exupéry adopte & leur égard une attitude intime
et particuliére, les rendant susceptibles de symbolisations <hostile ou
louangées. II faut reconnaitre que dans Vol de Nuil une certaine
continuité est due & la stabilité thématique des images efa une certaine
subordination des facteurs élémentaires. L’avion découvre au pilote
toutes les étendues de la terre. Cette vision déclenche chez Jui un
certain mécanisme qui lie les images entre elles. Ce sont des vérités
exprimées soit implicitement , soit explicitement :

. «Il comprenait aussi gue toutes les masses du sol, dont la
moindre I'efit écrasé, étaient comme arrachées de leur support,
déboulonnées et commengaient & tourner, ivres aufour de
luis (14)

Cette maniére de sentir la, descente vers la plaine, la halte dans
un village, le désespoir de la soif élémentaire en premier lieu, se trans-
forment en images formelles : simples tachies colorées, éclatantes ou
ternes, lueurs, points brillants, arabesques et dessins ornementaux.

D’Objets simples d’un caractére géométrique elles se fondent en
unités complexes.

Au dela de 'outil et & travers Ini, ¢’est 1a vieille nature que nous
retrouyons, celle du navigateur, du jardinier ef du poéte. I’herbe, la
verdure, Ie vent et le jardin, tout cet aspect terrestre constitue le fond
de ses images

«I1 cherchait des lumidres des villages pareilles & celle des
vers luisants cachés dans Pherbe mais rien ne brillait dans
cette herbe noire» (15)

L’aviateur comme un laboureur du ciel nous parle un langage
de paysan, cette image de Ia nuit comparée A un beau fruit pourtant
gité par VPorage est particulitre & Samt-Exupéry. Pour décrire le
paysage insolito, il utilise aussi diverses assimilaions avec des éléments
plus familiers. Pour le pilote qui, d’en haut découvre ou devine les

(14) Idem p. 128

(15) Idem p. 53
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familiales, celles-ci semblent éclairer un bonheur qu’il ne connaifra pas
ou auquel il devra renoncer

Ses images sont alors tantdt des piéges tentateurs, tantdét des
signes annonciatcurs du salvt, de toutes manidres elles adent les
solitaires de l'action A se Bouvenir des hommes.

C’est un courant ascendant et et descendant d’images : aux images
de golitude s’opposent des images d’escale prévue, d’oasis ou Ia chaleur
humaine jaillit toujours :

«Un faible rire mais qui passait en lui comme une brise dans
un arbre et le faisait tout entier tressaiilir.s {18)

A coté des parcs et des jarding, nous admirons les étendues sau-
vages el stériles si connues de I'auteur. Nous apercevong les monta-
gnes, les édifices, les voleans, et nous songeons 3 la féte grecque noct-
wrne, pendant laquelle des relais de coureurs se transmettaient 'un &
Fauire, des torches enflammées. La hantise du désert minéral est
un symbole sournois, toujours prét 3 imposer une horreur glacée ; son
vide irrémédiable ou son trésor eaché apparait & Fabien quand il ne
voit plus rien. Les images minérales, assocides aux teintes sombres
et claires, aux couleurs chatoyantes relient ciel et terre.

L'or et la couleur dorée deviennent une obssession, ils désignent
soit la lumigre, soit la séeurité et la paix

«Neuf passagers, roulés dans leurs couvertures de voyage
s'appuyaient du front 2 leur fenétre comme & une vitrine pieine
de bijoux, car les petites villes d’Argentine égrenaient déji
dane la nuit tout leur or, sous Ior plus pale des villes et

étoiless (17)

L'or demeure une hantise et une source de nombreuses images
autour desquelles les pensées de tout adulte se condensent

«Une force yivante majs endormie comme Yor des bang-
uess (18)

(16) Idem p. 170
{17) Idem p. 168
(18) 1dem p, 104
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Méme Riviére, cet admirable figure de chef, téméraire et pratique
hésitait en face du rayonnement comme un protecteur en face des
champs d’or interdits (19)

Soulignons toute fois que cefte image de I’or apparaissait dés la
premidre page du récit pour ne plus disparaitre

«Et pourtant un jour fatalement s'évanouissaient comme des
mirages, les sanctuaires d’or.» (24)

Vol de Nuit offre une sfabilité évidente, en raison méme, du rdle
que joue Yactivité lumineuse du feu en particulier, I’éclat du fer prend
I'allure d’une invasion. Si fréquentes, es images du feu se multiplient
et deviennent légions.

«Le message avangait dans ]a nuit comme le feu qu'on allume
de tour en tour.» (21)

C’est ce feu qui révéle le penchant de Saint-Exupréy pour le monde
fabuleux et le royaume fantastique, c’est bien plus quune certaine term-
inologie. Cette fois l'image de Saint-Exupéry posséde le rle de
revivifier une rélité perdue dans le monde céleste et obscure. Si
habile, le pilote découvrait une correspondance prodigicuse : lorsque
les feux de Ia terre et du ciel se taisaient, an fond de lui méme c’est aussi
Pobscurité

«Il était géné par la flamme de Véchappement acerochéz au
moteur comme un bouquet de feu, si pile que le clair de lune
Peftt éteinte, mais qui dans ce néamt absorbait le monde
visible.» (22)

L'image renferme presque toujours le mém! espoir de l"aviateur,
elle garde un caractére visuel ; commandée par la forme et la. luminosité-
I1 est impossible de nier que ces images provienneut de la nature passi-
onnée de Yécrivain et de Pexpérience mystique qui I'a attiré et formé

«Et tous les prés, ainsi I'un aprés I'autre, s’enflamment succe-
ssivement, comme par quelque invisible coureur.» (23)

(19) Idem p. 121

(20) Idem p. 138

(21) Vol de Nuit p. 122
(22) Idem p, 22
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Depuis pitote de Guerre, Saint-Exupéry Semble avoir creusé je
mythe de I'échange tout en poursuivant ses extrémes limites. Un pont,
se demande - t - il dang Vol de Nuit vaut-il le prix d’un visage Scrags 17

En lui, tout était 1ig . mathématique, biologie, poésie des espaces,
un tableau de bord ou uyn drdle de bistrot ...

Fabien, tout en survolant le yillage ge compare 4 un conquérant
penché sur Iz terre de son empire et découvrant Phumble bonheur des
hommeg, hélag presque perdu chez Ini. 11 Pense aux amitiés, anx filleg
tendres. Nostalgie du bonheur! Fabien évolue, ¢’est le podte qui gent
avec force cartaing aspects profonds de Iz, réalité, qui invente un rythme
et un beau jeu d’analogies personnelles, étendues pt signifiantes. I’arr-
angement des mots, leur digtribution rythmique, leiir mesure ot leur

Saint-Exupéry emprunte au merveillenx de son enfance un Jeu
d'images claires of communicantes.

Mythologie grecque, merveilleux féodal, reconstitués dans ges jeux
d’enfant : ces éléments sont des condensateurs de réve dont il se gert
au coeur des scénes d’action, anssi bien qu’au sein deg méditationg phi'lo-
sophiques.

C’est 3 une image des Milles et une nuil, que I'auteur o recours
pour exprimer le plus exacterment possible leg Sentiments qu’il eprouve

De trés nombreux bPassages sont soumis 3 a dépendance des réye-
ries enfantineg

«Son imagination revendique les émotions de cetle p.ériode
heureuses (2b)

Rividre, le directeur de I'escale, quittant rarement son bureau pour

—_—
(23) Idem p. 36

(24) Vol de NUIT p. 195

(25) H. Froment - Canfluences 1947, p. 83
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prendre de l'air, pense tout en étant housculé sur le trottoir qu'il ne
doit pas se ficher, et il s’imagine étre le pére d’un enfant malade qui
marche dans la foule & petit pas. (26)

Le lit des petits malades et la maladie se renconftrent comme des
ennemis sauvages contre lesquels il faut continnellement Jutter. Clest
alors une simpiec association entre les ombres mystérieuses d'une cham-
bre d’enfant malade et le mystére opagne d’un vol de nuit, entre la
lumiére soudaine rassurante d’une balise et les lueurs scintillantes d’'nn
poéle ronronnant. Dans cette solitude du pilote nous envisageons non
point des actes d’exaltation et de voloté mais un étrange calme mélé
,& des visions de désolation.

Ceg que rien ne saurait remplacer, ce sont les vérités qu’expriment
les images, Tauteur décéle les rapports invisibles entr les différents
phénoménes et se sert de leur combinaison.

Vol de nuit est le réeit bref et dur de Vaction courageus qui fait
contraste avec la tranquillité d’un foyer conjugal ; le pilote du courrier
quitte la protection de la maison, 'une «des cent mille forteresses» de
1a ville pour affronter le danger nocturne. L’action et la nuit tireront
le pilote de sa maison, de son bonheur et de sa femme. TUn aillissement
intarissable de comparaisons donnent alors au réeit de Saint-Exupéry
une sensualilé neuve et une effusion et un éblouissement perpetiels

«Riviére connait la femme de Fabien inquitte et tendre, cet
amour A peine lui fut prété comme un jouet & un enfant
pauvre.» {26)

La femme de Fabien plaide silencieusement au nom du bonheur,
au nom des objets familiers, au nom de la clarté d’une lampe sur la
table le soir, c’est elle qui veut protéger et sauver «le sanctuaire d'ors
des lampes du soir. C’est la sensibilité orinique et personnelle de
Saint-Exupéry qui se fait plus proche de notre ime, sans s’écarter de
“la logique de son affirmation, lorsque sz voix devient murmure,
célébrant la nuit et le silence.

L'image de Ia ]ampe est celle dont Pauteur s usé avec le plus de

(28) Vol de Nult p, 230
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parcimonie, sans cependant Ia laisser inutile, elle est le signe du bonheur
familial, de la vigilance- Terre des Homomes en signale sa solree ¢

¢«... Et surtout jamais le transport des lampes. De vraies
lampes lourdes que Pon charriait d’une piéce 3 'autre, comma
aux temps les plus profonds de mon enfance et qui Temuaient
aux murs des ombres merveilleuses ...» (27

Ces lampes aident les solitaires de V'action aérienne A songer zux
hommes, et & repenser telle ou telle phrase ou évocation. Les images
& leur départ s’ordonnent autour du foyer familial, passent ensuite de
I'état de réminiscences individuelles A celui de symboles collectifs. Cette

«Citadelles intime, Saint-Exupéry Pouvre A tous les hommes, il briile
de communiguer son secret essentiel 3 la collectivité humaine,

Le romancier tient souvent 3 meitre en relief l;abondance et la
puissance des flots d’images qu'il recgoit :

<... ces crétes de neige A peine plus gris et qui pourtant comme-
neaient 4 vivre comme un peuple.» (28)

Saint-Exupéry n’est pas du tout Vouvrier qui accomplit une compa-
raison raécanique de termes abstraits, mais apréds une germination sans
doute pénible et & tatons, il aboutit 3 un épanouissement tout imprégné
de couleurs, tout enyofité de lumidre et de beauté

«... dans une heur epartirait le sort du comrrier d’Europe
responsable de quelque chose de grand, comme du sort d’une
ville,» (29)

Le pilote devient un berger responsable «d’un troupeaus et Is sort
des habitants de toute une ville, Ie préoccupe gans cesse, §a Téverie
sentimentale le relic & son pays, A ges champs et & ses moissons. Fabien
prouve la conciliation vitale et les devoirs envers la communauté,
Nul membre de ’équipe de Rividre ne songeait & déseter pour suivre un
deslin personnel. Au contraire chacun se donnait 4 'oeuvre commune
qui le sollicite d’exister,

27) Terre des Hommes, Parls, Galllmard; 1839: p. 105
(28} Yol de Nult p, 21
(20) Idem p. 21
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Vol de Nuit est 'oeuvre d’'un homme de trente ans engagé dans une
vie dangereuse, faisant appel eux plus hautes qualités de chacun, ol la
mesguinerie et 1'intérét n’ont point de place.

Du pilote Fabien, se dégage un créateur d’images qui fournit une
philogophie d’'images exaltantes.

Ses images ne sont pas uniquement visuelles, nous les pereevens
par tous nos sens 2 lo fois : elles naissent, grandissent, se développent
et communiquent leurs vibrations déposant dans I'dme leur secrdte
signification.

Tout le livre est pour utiliser le titre du roman de L.E. Céline
«Un voyage Aw bout de la Nuits,

Tous les personnages révent d’une fin, d’'une arrivée définitive,
d'une aube-

«Riviére pensa qu’ainsi chaque nuit, une action se nouait dans
le ciel comme un drame.» (30)

Deux pages plus loin, la méme comparaison dramatique réapparait.
Riviére sortant, pour tromper Pattente, quand la nuit lui apparut vide,
comme un thédtre sans acteur. (31)

L’auteur de Citadelle a justement appliqué 14 sa conception et sa
technique sur la diserétion de I'image. Le drame et le théitre sont
certes des dons de V'inconscient. Ils lui viennent hors des «voies de la
logiques simplement soumis A un contrdle qui fait intervenir le critére
du goiit de Vefficacité :

«Si T'image est malhabile ou trop forte, elle porte en soi un
germe de destruetion (...) ni le mot, il ne faut pas le choisir
trop vigoureux sinon il mange l'image. Ni méme l'image
sinon elle mange le style»(32)

La fiction dans Val de Nuit est moins dramatique que la réalité,
(30) Vol de Nait p. 48

(31} Ibid p. 52
(82) F. Carca : L’Esthetiqus d’A, de 5. Exupéry, op. cit, p. 137
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peut-on croire A4 des relations profondes entre Saint-Exupréy et le
théitre ?

Ce grand pianiste nous entoure d’'images musicales, novs n’avons
qu’z les acceuillir pour comprendre qu'elles nous péndtrent de toutes
parts, en méme temps, proférant en plusieurs fagons simultauées, Ia
méme vérité.

«La radio de ses doigts lichait les derniers télégrammes, comme
les notes finales d’une sonate qu'il efit tapots, les yeux dans
le ciel.» (33)

Le pilote est constamment goutenu par sa mémoire auditive, visuelle,
tactile, émotive, comme il I'était au dessus des villes des plaines, des
cimes rocheuses et de la mer par I'hélice ailée de son avion.

L’univers, selon Saint-Exupréy, est parfois hostile ou plutét mys-~
térieusement inquiétant, il faut done & Phomme beaucoup de courage
pour en supporter 1a pesanteur : «le poids, peser, pesant, ces mots et
leurs dérivés se retrouvent dans les chapitres VI. VII, VIII, X, XI,
XI1I, XTIV, XV.

La Nuit, c'est elle qui pése sur les épanles de I'aviateur, s8a, présence
est une tourmente ecntinue

«Cinqg tonmes de métal qu'une monvante é&paulait ...» (34)
«Quand elle pesait sur Rividre ...... (35)

Il semblait les compter, les mesurer les pesar ...... (36)

«Les neiges de I'hiver pesaient sur la cordillitre des Andes de
tout leur poids:» (37)

Parfois innatendu, Pemploi de ce nom «poidss et ses dérivés ne
surprenent plus, fe récit en contient une quantité : dans les pages 68,69,
70, 74, 93, 103, 104; 105, 130, 163, 164.

(33) Vol de Nalt p. 67
(34) Ibid p. 53-5¢

(35) 1bid p. 36

(36) 1bid p. 228

(37) Thid p. 33
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Tout le long de cette nuit qui tracasse Fabien, il a été tour & tour
pilote, marin, poéte, époux, berger puis mineur qui descend dans un
puit sombre au coeur de la nuit, enshite philosophe et le voici moine.

Les méditations continuelles de Fabien partent du présent et ¥
retournent, il choisit ses comparaisons dans la vie monascale.

«<Le réglement est semblable aux rites d’une religion qui semb-
lent absurdes mais fagonnent les hommes. (38)

Un contraste continu, un raccourei mélé dans 1z méme image se
manifestent : vigion du cosmos stérile accole' 2 'humanité et ses plus
précieux éléments. L’épouse du pilote se dresse et le plus petit signe
émane de la main divine

Cet univers, créé et déerit dans ce réeit, parait A la fois visible et
caché, réaliste et imaginaire, mystique et clair.

Nous n’arrivons presque jamais & distinguer Pimagination de la
mémoire- 8f le pilote est en position priviligié pour éclairer ses cauch-
emars, préciser le charme d’une ville, décrire un ciel et interpréter un
monde, ¢’est qu’il utilise un langage fait de signes naturels.

Le pilote, ce berger fait un travail solitaire et difficile, il creuse
des sillons, sa charrue ¢’est son avion ; il est silencieux et baigne dans
ure lumidre extraordinaire qui semble venir du ciel et de Ia terre.

Toutes ses descriptions littéraies, se doublent d'une expression
imaginative (la multiplication des «commes ne sente jamais Iartifici-
el* sont parfois remplacés par des termes d'équivalence le réel ne
comprend pas seulement ce qui est donné & voir, mais aussi ce qu'on
réve, ce qu'on regrette, ce qu'on espére.

«Il lui sembla qu'elles vivraient autour de lui, & la fagon des
navires géants qui s’installent pour le combat ... (39)

L’aviateur est alors comparé 4 un conquérant au soir de ses cong-
uétes se penchant vers la terre et découvrant I’humble bonheur des
G 7

(38) Vol de Nu!t, p. 33
{39) Vol de Nult p, 22
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hommes chaque orage traversé est considéré comme un pays de guerre,
exigeant une lutte et une conquéte

«Chaque ville ... signalait la marche du eyclone, comme celle
d’une invasion» (40)

L'inquiétude, le bruit, I'obscurité, tout concourt & cette atmosphére
guerridre :

<... l'entendre naitre, grandir et s’évanouir comme le pas formidable
d’une armée en marche dans les &toiles ...» (41)

Chacun des personnages de ce réeit est totalement dévoué & cette
tache pleine de péril, en un temps ou 1a notion de I'héroisme tendait &
fuir I'armée, ce n’est point chez Rividre seulement que nous admirons

le courage ?!

Ce chef deseale regoit Robineau en ami comme le sergent qui regoit
sous les balles, le pénéral blessé et I'accompagne dans la déroute et
devient presque un frére dans I'exil. (42)

La tristesse, 'amertume reviennent souvent et correspondent A cet
état de perte et de désiquilibre que subit le guerrier, et le voyageur
perdu ; ce pilote de nuit, demeure 'eternel voyageur avec quelque choso
d’amére et de fade aux Idvres !

Remords, colére sont lentement et constamment analysés, péril avee
espoir et désespoir se mélent infiniment. Les images s’ordonnent autour

du thdme du péril des routes aériennes, semées de surprises. Nous
pouvons gignaler une fois de plus qu'il est rare que les images apparues

ne disparaissent.
—

Aprds Nietzshe et Elie Faure, Sainte-Exupéry établit le surpass-
ement de soi, cette cvertu surhumaine» comme une condition nécessaire
4 la civilisation moderne: Vol de Nuit adopte déji ce principe.

(40) Ibid p. 18
(41) IbM p. 147

(42) Ivld p. 14 .
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«Mzis il n'y a pas de paix. Il n’ya peunt-&tre pas de victoire
Il n’y a pas d’arrivée définitive de fous les courriers.»

L/image servant & saisir et & exprimer une notion intime, tend 2
devenir du méme coup un signe réutilisable et conventionnel.

D’ailleurs nous avons distingué des images et des analopies qui se
rattachent aux différents domaines : la musique, le {héitre, 1a mer
1a nature, le merveillenx Iégendaire et la pensée religieuse et philes-
ophique.

Pour Saint-Exnpéry comme pour Elie Faure, les relations se
multiplients et éntvmélent. Tous deux parviennent au sevil de Ia
pensée de Baudelaire oll apparente antinomie entre Vart et la science
est. résolue en quelques mots :

«L’imagination est la plus scientifique des facultés parce que
seule elle egmprend 'analogie universelle.» (43)

Saint-Exupéry use avec excés du procédé traditionnel de la compa-
raison rares sont les images par identifictation nées de la cofrontation
brusque et arbitraire entre deux réalités distantes que T'univers mental
du lecteur avait I'habitude de dissocier.

Le mouvement vertical, entre lae ciel et la terre, est constant et
méthodique ‘chez lui, c’est 'auteur de Pilote de Guerre qui annulait
parfois 'espace et le temps

«... Il ne se pliait pas aux régles du temps social, il inéprisait
la hijétrarchie des heures et la destiation que l'usage leur
assigne» (44)

Fabien ne demande en fin de compte si I’on pouvait un jour gagner
cette «vie bienheureuse» que 'on imagine.

Le trajet théorique parcouru par I'image, dans 1a pensée de Saint-
gcient, au moment ol elle passe dans l'écriture elle est soumise & un
Exupéry est constant et direct : A son oripine c¢’est un don de I'incon-
contrdle rationnel, et & son aboutissement, elle revédt une signification
qui la traniorme en symbole !

(43) E. Faure ; Esprit des Formes, Parls Plon; 1949; p. 156
{44) M. Servat; La Vie do Saint-Exupéry, Paris 1960, p. 173
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Il attribue & Pimage une signification et un pouvoir intelleetuels,
en fait une idole de la nouvelle civilisation. Il lui donne un sens une
destinafion et en fait une clef magique de sa civilisation idéale.

Val de Nwuit se caracterise par un procédé que nous pourrions
appeler, comme I’a bien remarqué Frangois Carlo :
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