SIGNIFICANT INCONGRUITIES IN CONRAD'’S
BEART OF DATKNESS RADWA ASHOUR

The nquostion oFf a writer’s historicel effinities, sayg Ka-
2LzTrry is Tar from gimnla; 2% i complex and oblique. A wfiter’a
atcoany of hin age is never coaplete becauge of hig individugl gng
Sozi:zl involverent in thke hietorical movement of bile time, an ip-
volirewgnt mediated 0¥ » gpecific ideology. The historiecgl contre—
Gictione of the writer’s ace sre not reflected in the'work,they
ratrer exrlain and accouny for the contradictions in the book
viich is neitherp horegensous nor Byrmetrical.Itg diversity and )
cer~lexity ars not those of totelity but decentredness,.The work
iz oplit "cordemned to g5 stealthy or oblique relationghip to it.
€21, Zhe Zirrvor is not only gelective but elso Partiel.It does
noy oxnly reprasent a frasmented reality for "the very dmage in
the mirror isg it821lf fragmonted®., It voth revepls and concealé,
it is partial and registers its own rartielity. "The miryor 1n
"*rtzin epress,ie a blind mirror: but it 18 st111 g mirror for

SEE HE blindnasg", The eplit in the work,a conflict within the
v2x% reflected in the overal: structure of the work,;s Symptoma—
sig.t Theoretically his paper,a eritical reassegement of Conrad’g
ieart of Jﬂrxqass,uraws rather heavily on Hacherey’s theory of
Atercry n*oduuulcn.
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T-he fitls T o ihinking of" wrote Conrad to Villigm Black-

1

302 I vhoce A2®.~zire the novel wag to he published2 "ig The

rtraas bui ihe narrative is not gloony.The criming-




lity of inefficlency and pure selfishness when tackling the

civilizing work in Africa is g Justifiable idea™.”

Conrad’s initial project obviously was mn aenti-coleaizl
text (the work was started as a short story thaen "it grew on
him"). The idea was to uncover "the philanthropic pretence of
the whole concernm? and probably to excreise the nlghtmarish
burden of his Congo experience through writing 1t down.

Ten years before Conrad had been engaged by Société Anonyme
Bdlge pour le Commdrce du Heut Congo. In 1980 he left to the
Coago where he spent 6 wmonths mostly as the skippar of a steam-
er going up the River Congo. He was Physically sieck pnd on tho
verge of a mental brenkdown whon he broke his 3 year contract
on medical grounds and returned to Europs,.

The hlenk spaces in Conrad’s boyhood map of Africa, the
objects of bis childhood dreams, were now filled with a night-
marish reality. Confad waj to record his disillusnmeat in kis
essay "Geography ond some Cxplorers",

A great melancholy descended on nme, Yes, this was
the very spot. But there was no shadowy friend to
&tand by my side in the night of the enormous wilde
ness, no groat haunting menory, but only fhe unholy
recollgetion of a prosaic nowspaper "Stunt" and the
distateful knowledge of the vilest scramble for
loot that ever disfigured the bistory of human con-
Sclence and gecgrarnical exploration what a. end to

the idealized realitics of a2 boy's daydreans! 5




In a scnse Conrad’s Heart of Darkness is an attempt to pre-

sent the gap between the "civilizing idea” and the degrading re-
glity. Marlow’s reaction to his eunt’s talk about "weaning those
ignorant millions from tbeir horrid ways" is both scepticel and
ironic: "there had been & lot of such rot let loose im print and
talk just about that time, and the excellent womea, living right
in the rosh of all that humbug, got carried off her feet".
(9+59)

The colonists, ironically referred to as the “"pilgrimsn
were "lusty, red-eyed devils® (p.ﬁsq s "mesn and greedy .phantons”
(p.lh?J y 8 "gang of virtue" (p.?Q.). The Eldorado Exploring Ex-
pedition is a devoted band whose talk
_ was the talk of sordid buccaneers: it was reckless

without hardihood, greedy without audacity, end
cerunel without courage, there was not an aton of
forasight or of serious intention in the whole
batab of them, ... To teqr treasure cut of the bo~
wels of the land was their desixe, with uo more
soral purpose at the back or it than there is in
burglars breaking into a safe. (p.B?J

The often quoted descriptive passage of the French ren~of-
war shelling the bush is particulerly rovealing:

It appears the Frepch had one of their wars going
on thereabouts. Her emsign dropped limp like e rag,
the mmzzles of the long siz—inch gun stuck out ell




over the low hull, the greasy, slimy swell swung
ber up lazily erd let bker down, swaying her thin
masts. In the empty immensity of earth, sky, and
water, there she was incomprehensible firing into

a continent.EBp, would go one of the six-inch guns;
a small flame would dort and vanish, a little whita
smoke would disappear, & tiny projectiile would give
-2 feeble screech- end nothing happened. Nothing
could bhappen. There was a touch of insanity in the
proceeding, a sense of lugubrius drollery in the
sight; and it was dissipated by somebody on hoard
assuring me earnestly there was a camp of natives
= he called ihen enemles! = hidden out of sight
somowhere. pp. 61-62.

The high artistic guality of the passage has ofien Deen
peinted out by eritics but our concern here is the associations
given in the pessage to the acts of penetration and invasion as
acts, not of grace as it was common in the pudblic diacqurse of
the period, but of viclent imposition ond protrusion. The pe-
netration of darkness ioage 1s stustained with a modification
with the effect of a reveraal.G

Kurtz’s cry "the horror, the horror", & cry which echoes
Merlow’s own reaction to his experience is the culmination of

Marlow?s trip to tnis underworld of viol¢nce and moral disin-

tegration,
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The Liberal Imperialist

If we accepted to view Conrad’s ITeart of Darkness as an
anti—:lmperialiat docment exposing colonial::.st mer.-log)r how
would we account for the image of Afrfcans in the novel end the
racial derogetory teras used in relation to then? Ia the nar-

rative the Africans are savares "wnose bleck r ware wound
ag
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round their loins, and the short ends behind wagged to gnd for
like 'I;a:lls" p.64.

They were like ants (p.639 » "they crawled", they aid not
Enow restraint. "Restraint I would just as soon hava expected
restralnt from & hyena prowling among the corpses of a hettle-
fielan, (P-1051) "They were rudimentary souls® (P'119f>’ a sub-~
hunan species distantly related to the buman whaose lapzuege was
a string "of amazing words that resembled no sounds of huren
language”. (p.lqﬁ.) The Africen fireman was "en improved speci-
men... to look at hinm was as edifyirg as seeing a dog in 2 pa-
rody of breeches and a feather hat, walkinz on his aind legs®.
(1»9?.)

4And of all the Africans in the novel only one, a women, 1S
treatéd'dirrarently: "A wild and gorgeous apparition of a woman".
.[9.1553)'556 was savage oand superb, wild-eyed and magniticent”.
) Under conra.d’a eyes, Africapns are horrifying phantoms, ex-—
ploiteﬁ savages, objJects of pity, the embodiment of an elemen-
tal force which knmows no restraint, and an exotic appeal.

It was Ian Watt, of all western critics of Conrad, who in
a recent work pointed out Conrad’s divided attitude to Imperia—
lisn. Ien Watt argues that Conrad’s commitment to Britein, his
adopted country brought him into confliect with bis liheral
sentiments. And while his attitude was different from Kipling,
an outspoken apologist of fmperielism, Conrad expreasad his o=

lief that liberty "can only bo fovnd under the En~=lish Fleg el}




over the world", yagt 3ays that ggggﬁ of Da:knqu earries e
Sen? ideolagieal Contradictions, In the coatpany*s Wolting rogo
Mariow Obseryag:

& large shinipg RN&p, nmarked with all the colcurs o

& red~sood to see at any time, beceuse 02 kKhiows

that some real work is dcne 1p there, 2 depce of &

lot or blue, o 1ittle Ereen, smears of orange, mnd

on the East Coast, p purple bateh, to shou where

the jolly Ploneers of Progress drink the Jolly

lager-beer. chever, I wes pot going into any or

these, I wag going in the Yellow, Dead in the

centre, (pp.SS-SG.)

The Qiffercnt colours on the Dap show the occupied territo.

ries by the European colonial povwers, a colour for each. "The

red of the British Empiren, commenis Ian Watt, "gets g pat, but

At tpe turn of the century the colonial Povers were fight-
ing over Afriea, the &eneral politiesl atmosphere was one of ri-
valry end of conflict,

The Belgian Congo, however, Provided Conmrad with g
case where he ecoulq Speak with absolumte freedom, he-
cause it was neither British nor g threat to Bri-

tain’s power in the world, and becauge the issueg
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invelved went far beveond those of race.

The c¢oleny was idesl for enother reason: unliKe most
otbers, it had been a consciocus creation accompanied
by a deafening intermational chorus mouthing the mo-
ral slogan of evelutionary political progress but in
1898 this cborus was attacking tbe savagery of tihat
same Leopold whem, in 16890 3tcrley hed called the
"Reyal Founder of this wnique humenitarian and poli-

tical enterprise".12

writing for koza Blacawook's "r:spectableﬁ Yiztorion roga=-
zine Conrad, "tbhe spoilt and edopted caild of Gresi syxitaia mad
even of the Empire"l5 was net writing for rpn enony=ous CcCnruTer.
"Cne was in decent compary tbere and hed a goed sort of public”

Conrad wrote, "there is not a single club and messrcom and man

of war in the British S5cas and lominions which has not its copy

of Maga“.lq
But what were the real terms of the implicit pact betwcen

producer and consuner, Conrad and his decent company?

Darkmess as an Ideolssicel Motlf

"In Geograpky and Scome Explorers"” “onred tells ny of his

long veneration for the Europeosn exrplorers of Africa cnd the

Ancricas.

Men preat in ihzir endeavear ooF in hard ola o

cesses of militart sesgrurl; . zen wao went iorth
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each according to his lights mad with varied mo- -
tives, leudahle or sinful, but each bearing in r'_
bis breast, a spark of the sacred nn.“ -
Tho Mungo Poarks and Livingstones, explorere of parts of
dark Africa, blapk spaces on Conrod’s boyhood map, were "worthy,
edventureus and ;leveted men nihbling at the edges, attacking from

north and south, ccnanering a bit of truth here snd abit of
truth there, and asoretizes swallowed by the mystiry their haarts

were 50 parsistently set tm'f6 (mphasis nine .)

Africa was dark in both the literal sense of mysterious end
unknown end the figurative sense of evil, wicked, foul and de=
void of spiritnal light. It needed hoth to be discovered snd sav-

ed hy the gperkbearers of Europem-elvtliuuon. Geographical ex~ -

ploration and colenization were the two faces of the acme coin.
"To pierce the darimess” of Africa was a comwon expression in
the writings of the time. ) .
Dorlness wes also associated with anarehy. The notiam, deeply
rooted in christian ideclogy hed often heen taken up by English
znd Eurcpean 'lrriters-w Africa, the Dark Continent, was the ln-
pire of ohaos, the uncreatod word to be given shape and l_un:m;
by the divine providence of the civilized Europesns ( a Prosperc—
Caliban type of relationship]. She white man’s burdeh was to
create Africa in hie ovn image. Tie lmage of darimess in Conrad’s

narrative is not a creation of his own ns much as it ie an ideo~

s ﬁ‘? tl‘ s

aow
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logical motif which comstitutes a theme in Western political
end philosophic thought; & motifl which Conrad was to transpose,

exploit and modify in A process of artistic eppropriation.

That Otherness

One of the essential reasons for the cemplexity of a life~
rary work, says Pierre Macherey, is thet,
the work never "arrives uunaccompanied"; it is always
determined by the existence of other works, which
can belong to different aress of production. There
is no first book independent and absalutely innncen%,
novelty and originality in literature as in other
fiolds, are always defined by relationships. Thus,
the book is always the Site of an exchange: 1ta_au§a—
_ nomy and its coherence are bought at the price of
‘ that othernees, which can also be, on oecasiou, an
alteration.l®
Governed hy its awn laws, the book 18 antonomous, but never
. independent, 1ts very existence depands on lapguage which 1is
neither independent noer inpocent.
. Marlow’s trip, on board of a stesmér -to tha "heart of dark-
ress® was not only modelled on Conrpnd’s exparidnce in the Congd

- - =

- but also on tbe voyages of inwumorable Europeen explorers, aocd
colonists to the ®Lark Continment" nr the "New Land®. Like Co=

lumbus, Cortez, Pizaro, Mungo Park, Livingstone ond Oianley,
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Marlow’s trip up the river Congo is that of a “worthy, adventu=-
raus gpd devoted® man set on "conquoring a bit of truth here
exd @ hit of truth therer,

Thaugh ¢oncealed the preseace of these explorers constie
tutes thes nerrative’s eloguent silenee snd the history of its
meaping. The brave conquistodor explaring the newfpund lend is
®thxh which endows meaning with a meaning“.lg However Marlow’s
new found land halerge to the damain of tho philosophical amd
psychological (a point which will be discussed 1at.erl)."‘1‘o face
e dsrkmoss® { p.49.),which the Romans did,snd to reach the
"farthest point of ﬁavig&tlon“, like Eortz, 18, in spite of all
atroofities invelved, redeeming. o )

:I-'hu conguest of t.ho acrth which mostly means the
toking i.t avay from thnn who hr.n s ditferent
empla:u.an or al:lghtly tlatur nages tban our-
sel\'es. is npt ® pretty thing wisa you 1oot into
it too -nén._. ¥hat redeens it i{s tho idea only.
()

Tha explorer in the colonizer red-o.ua hiz. Conrsad’s Esart
of Darkness {s spli¢ into an exposure of colaniel ideslogy axnd
a loyalty ta it. e

The Mvth of Orizin

th

Like the thema of the island in 187 century Eurcpean

wsTitings, Africo in Teart of Darkness 13 o presentaticn of

A% =7

ey -y
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origins. In als brilliant emzlysis of Jules Verme's fiction
Macherey writes,
The island as a theme is an ideological imple-
aent ... 82 instrument like all the other symholic
representation of origin: the child, the savege,
the siatue, the first men, the blind man,. The pre-
sentation of origins also implies the speciel mo-
ment of rupture, the moment of loss of origins:
the contrast, the education of tho sepses, educa-
tion®,2°

In Hoart of Darimess the oyth of origin is introduced by
the Lirst narrator in the first thrge pages of ths novel, The
reference to "the luminous space®”, "the luminous estuary®, "the
tranquil dignity™ of "the venersble stresm” whi;zh carried the
pexory of "the great knights-errmt of the sea™ acquires sig-
nificence with Marlow?s remark: And this aleo "has been one of
the dark places ol the earth™. (p.-’na.) The theme 15 to be deve=-
loped as the narrstive unfolds. Britain, now lmninous, wes dark
end the Adfignified Themes was, in a distent past, wild and w-
t&sed, The Romans "were men enough to face the darkness®.
(p.tp.) How .Africa is Europe of yesterday, dark and sovege it
needs the European hearers of light. The Congo river “"resembling
an immenge snake wncoiled®” (p.52.) is the Thames origin and fthe
venerable streem" is the Congo's future. The Africens belomg to

the 'beg'l'nninge of time. The white moa's encounter with them is

on encounter with his own past.




—4T~

We were wanderers on prehistoric earth, on earth
thet wore the aspect of an unknown plenet. He could
have fancied onrselves the first men taking posses-
sion of an accursed inberitance, to bhe subdued at
the cost of & profound anguish, and of excessive
toil. (p.959

Tz inheditants of the unknown planet,the Africans,
howicd and leaped, and spun, and made horrid Taces;
but what thrilled you was just the thought of their
bempaity-like yours~ the thought of your remote kin-—
ship with this mild end passionate uproar. p.96,

Conrad’s présentation of origin in Heart of Darkpess, how-

ever, 1s also an eacounter hetween "civilized men®, who lives
under the protection of the social contract, and "the sevage"
bis assuzed past and origin. The encounter implies the dread-
ful recognition of the possibility of retrograssion: atavism.
The forest was both "appeal and menace". (p.Bl.) Thg Congo,
coiled like a snake, 18 a temptation to a return to a staté of
nature: "An eppeal to me in this fiendisk row - ie there? Very
well; I bear; I admit, but I have a voice, too, and for good or
€vil mine is the speech that cannot be silenced” says Marlow.
(p.97.)

But 1o the ..-"ase of the bond of a eommunity, the butcher
<nd the paliceman, man’se only support against the tepptation of

the wilderness is "bis own inbora streagth". (p.97;) Kurtz as
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well as the pllorius, beinz hollow at ihe tcore, had nothing to
fall upon. In the susence of the social coantract and the commu-
nity born of 1i, leck wi restraint inevitably ends in retrogreg=-
sion and anarchy. In colomialist ideclogy the nmatives are not
governeu by eny social contract nor are tley possible partners
in a binding coitract .21

Heert of Darkness 1s deeply raoted in Igth contury sociel

Darwinism, anthropclogical thought and the Victorien belief in
work, restraint amd progress and its alter face, fear of retro=-

gression end anarchy.

The Scandal

22
To know the au-

"Tue author wants to know and to judge®.
thor records what he has observed, to judge he inserts bhis own
ideolegy. The two projects end up ip two different uttoerances
"the one expresses the lucid and the other the 00nfusad“.23

In his Congo trip Conrad witnessed the atrocities of the
colonial situation which he later displayed in his novel. Ome

utterance in Heart of Darkmess is that which renders the in-

human treatment of the Congolese at the hands of colonizers who
"were sirong, lusty, red-eyed devils, that swayed end drove
men ~ men, I tell you".-(p.GSQ It is this fictional uttcrance
which exposes the real basis of colonization: materiel profit
admirably symholized, in the narrative, by ivory.

Conrad also displays the demoraslization and deterioration




of Europeans in Africa which he Sa¥ in the Congo. Hig Judgement
of this aquired knowledge, bowever, i1s not that the colonial sia
iuation {the leissez Taire gr b an viploitation ang aterial
1ooting} Ireduces tha colrmigl,at i; mERsier of hupap origin)

but that an evil power 2 R, S he Junglie T o, de relizing

eifoct, the leng has g tres. Lrrg,. @wreal 19 the luriain ea*h,
I

(=

s of its heayte,

i

to tho hidden evil, to the Protouiis 4 wr.s
(p.92J

Tae jumetion between Conprn- <5 Listinet knowled-. grg his
c¢enfused Judgemant is Parti uiurly vtvipus ip Errtarg charzster,

Kurtz, ihe Oons trous colsiaizar, §s half-Zaglish ang half~
Freneh, he has a Germen nege, "All Europe contributed to the
neking of Kuyrtgn (p.ll?.). Like a typicei colonizer he carries
"the white nan’s hurden“, he .5 entirasted by iba S0CLlely fop tho
Suppression or Bavage custyms g N¥rite a repor. for its future
guidenes (p.ll?.), a burden irnnically appoded to his Practice
ead to the note written 4n hig own henaq, "exterminato all the
hrutesin Imperialist exXpansionism ig adniranly expressed hy
Kurtz?s devonring ege "I saw hig Cpen his moutp wide~it gave
him g welrdly voracious a&spect, as though he hag wanted to

(p.lS&O The scrauble for ooy of westerp G8pitalists will gpg
up in Nietzsche Superzan paving the way for the Qotiong af super~
Taces, Nazisa, Fascisn ang nasy eXterminations ei ‘orlg Yar Ip,

The first Atteraaco of the “lv2l g Torher. py. *am ga.
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second utterance claims traf 1t wa the ;. nver of corTapiive
wilderness that turmea iurtz iote - wat L+ beeame, ‘2 37
whispered to hiwm things about bize- 1f whicl be did mnt hnow,

tkings of which he had no concepuian till he took councel with

. v

' thlq great solltude nnd the uhispe: had proved irresistibly

Jt‘a:scmating“ (p.131) .'_,":,,,' _

Gonre.d's displuy oi‘ the white ~olonizer 8s; "a.n anima..ed

o A _-_,.-l

or death ca_nretl out 01' old iv ory (p.l;&) 15 bnth shre'nrd

and'brophetic. Th:s is his fiction:z utterance. Hla Judgcment,

it B ® l-u-‘.-..,
RPRol L. ’*'

however, which cous“‘-tea his 1decxogice1 utterance 13 both p
' confused a.nd I_conn.smg. In the latt T utterence Conrnd, like -

Bﬁlzac s ela;m in Le& ngsuns that ;ho rzch are weak thes~necd

protection,2 make; ,the scandelous *laiz that the woe .o colomi-
Tmee s

Zers are corruptec ord qemorwl T+ Y Tue pow. D of .

lurking in tbe beart oxr Africa!

T

Mais azrés ks e R .
: B0 % w2 T o " .

In a 1etter to R B. Cunningham Graham dated February 8, -
1899 Coni-ad writes. s # L in TR -—-‘ A
Fh M "l;:“" SR T : e tedtad vE s e .

.,5 -

o i mn simply in tha seventh buaven to, nnd y'on “1ike'
o the "H or D. n so far. You bless me indeed. Hind7y0u '

do not curse mo bye and bye for the very éa;e '-t.hing.

-Thnre are two ‘more imstalmeats in which the 1dea 15 .

80 wr~nped un in secondary Jtions ithe?t yuun-even

vou!- pay -iss it. And els. wou ousi remember th..t

—— ————
e ——e — — —




1 do not start with an abstraet notion. I start with
defirite inages end as their rendering 18 ther: some
little effect is rroduced. So far the nots struck
chimes in with vour esavictions ~ cai anrés? Thore
is an aprés.

Conred'’s life-long Triendship with Cunninghar Greham, a
distinguished sccialist, hod started inm 1897 vhen ho received a
letter frop hin praisinc "An Jutpost of Progress”. Coarad was
coascicus that the source of bis fricnd’s adniration of the firs+
instelzent of Hear: ef Darkness wa? the enti~colonial theme, Bui
the narrative had anciher themo which would, Conrad was almost
sure, conflict with bis friend’s convictions. What was this thece
"s0 wrapped up in secoadary notions® that one was expected to
miss? The letter, written mostly in Freneh might belp us find tho
answer. In it Conrad declines his friend’s invitation to attend
a "paacc meoting®, 'I ap nov & peace wan, not a demdcrat”. He
does not believe 1in {raternity, be tolls his friend, nor in de-
mocracy which 15 but en 1llusicn, Then he adds, switching to
French:

L’honme est an animal méohant. Sa méchencetd doit
@tre organisée. Le crime est mne condition néces~
baire de 1'éxistence orgenisée. La socidétd est es—
gsentiollement criminelle, ouy elle n’existerait pas.
C’est 1’egoismequi sauve tout, absolument tout~tout

Ge¢ que nous ahberurms, tout ce gue nous aimons, Et
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tout ce tient. Voil2 pourgupl je respect: les ex=

trémes anarchistes -~ "Je souhaite 1’extermination

generale." Trés bien. C’est juste et ce gui est

plus, cl’est clair.25

Conrad*s sceptical views concerning the nature of man and

society were not the gutcome of an ouiburst of anger or a mo~
ment of despair, tkey were convictions be expressed on several
occasions, One year hefore he had written to Cummingbem Graham
telling hip he was tragie with his courage and hopes and be-
liefs for "what’s the-protit?"'ﬂvery cause is tainted." Iis
socialist friend?s efforts wero in vain because they were gn at-
tempt to reform not institutions dbut humen nature "your faith
will never move that mountpin.” Mank@ind was not bed, Comrad
wrote, but i1t was silly, ocowardly and cruel. Cruclty was a no—
cessary condition for human existenoe. |

as» e without it mankind wonld venish ...

But will you persuade humamnity to throw away sword

- gnd shield? Cam you_pursuaﬂe even no = who write

these words in the fulness of an irresistible con-

viction? No I belong to the wretched geng. We all

belong to it. We are bora initiated, and succeced=-

ing generations clutch the inheritanco of fear and

brutality without & thought, without a doubt, withk-

out compunction, in the ncme of God.<"
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Ma;luw’s recognition of this "imheriteonce of ... brutality®
constitates a bit of truth snatched from his oxploraticn trip.
‘The Airican scene 1s a fictional element nececgary te plav out
Courad’s view of man’s esasntial ezotism and eriminality.Marlow's
moral world is shattered by his encounter with z resl situation
where tbe moral 15 no more assential thaz o garment. Tho en-
counter throws a new light on the huge edifice called progress
and civilizaticen,

Hecri of Darkness displays a confrontation of two oppored

gtrains. A typical 19‘“ ceatury helief in evolutionary progress,
civilization, and an implied linear conception of history and a
norTe 2ath century Eurcpean scepticizm and nihilism, The confls- .
1s not, as lan Wott suggests, a conflict between Marlow and his
standard Yictorian valucs and Kurtz who embodies Conrud’s "fore-
bodings™ at the ontcome of "the accelorating changzes iam the
scientific, political and spiritual view of the worlaw.Z? It is
rather an encounter between moral appearance mmd erininal real-
ity, hlindness and knowledge.

Marlow’s lie to thé Intended, {s a conscious cheice of a
f1g leave to cover up Kurtz’s nakedness. Tho Victorien will to
believe 18 hero cchoed by Marlow's will to keep the 1llusion.
Like Teanyson’s resolution inm *In Memoriam® ('Anc all 15 well
tho’ faith and form /Be sunder’d in tae night of teu.r")za,

Marlow’s is an evasion.




Statenated Game

In & letter dated Decemder 2?th 1897 Conrad conceives of
existenqe as a huge self-created knitting machine which works
incessantly with neither conscience nor consciousness.

It is a tregic ecoident, - and it has happened.
You cannot interfere with it. The last drop of
bitterness is in the suspicion that you cannot
even smash it ... It knits us in and knits us
out. It bas knitted time, space, pain, death,
corryption, despeir and ell the illusions, =
and nothing matters.zg

It is difficult not to connect the knitting pachine in Con-
rad’s letter to the two women kniiting "feverishly" at the come

Fony’s headquarters in Heari ol D-~¥nzss; the 6lim one who welk-

ed at Murlow straight as if she c.. not see him "still knitting
with down~cast eyes" and the fat one who glanced ot him with
swift and indifferent placidity and who seemed "uncenny and
fata:ul“.
Marlow often thought of these two women
guerding the door of Darkness, knitiing black
vwool as a warm pall, ome introducing, introduc~
ing coniinuously to the unknown, the other scru-
tinizing the -cheery and foolish fanea with un-
concerned old eyes. Ave! 0ld knitter of black

wool., Moritnri te salutant. pp.55.57.
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Like the knitting machine, the two women are indifferent
and fateful, knitting people in emnd out of derimess, In this
context the image of derimess does mot only suggest the African
wnkmown but the “mmindurable tragedy® ° of existence in the
cold of .a mechaniceal universe. In such an existential sitnation
man’s ego becomes his Own law-snd judge. Cne of “the basic iro-
nies of Heart of Derimess is that it 18Marlow £he upholder of
the ideas v! progress end morality who discovers "the né.ant't, '
the existeptial daerkness. He does not conguer ﬂmkne;s but dig-
covers "the heart of & conguering derkness® (pp.'155-156)vhioh
is only momentarily pushed back through work end orgenized com-
wueual existence., The derimess s both outside and inside, it is
the cold unconcern of the mmiverse gnd the criminel egotism of
nen.

The African dariness in Conrad’s narrative is a screen on
which the wmxieties of & lzte 19*" century Europesan intollec~
tual are projecied. The journey to Africa turns to he an explo-
ration of the "unquiet beart and l:x'a;!.ll":ﬂL of imperialist Europe
at the turn of the century. Conrad’s divided seif hotween scep-
ticisn and belie_t is one more expregsion of the “contradiction
on the *l;t:u:n.gua'32 ‘B0 typical of Viotorian intelleciuels, a
contradiction which fi=mds expression im the form of kis movels.
"Toe characteristie Copredian vork is amn exntic tele of £ction,
richly and concretely rendered, or wvhose margins [lcy a set of

sceptical questions about the very reality of neticm itselre,
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¥hile the tale is 80lid, writes Eagleton, it is thrown into
doubt by nmeaning ang questiens which blur its contours. "Fhe
zdventure story £ives rise to a simple, solid Specifiiy of ac=
tion, which is in twn confronted with 1ts corrosive negationﬁjj

This corrosive negation 1s achieved through Marlow?’s role
8% a nerrator ar-d the pctiern of imagery. The "inconclusive®
nature of Marlow's experience is stpted right fron the beginning.
His way of telling what Lappened constantly affirms that things
are;éiear énough to be totelly grosped,

The associations of dark &ad light/white imegery are sube
Ject to a reversal, The conquerers of darkness, bearers of the
neavenly spark are strack blind by the lapd and "when the sun
Tose there wes a white fog, very warm and clamny and mare blind-
ing thaon the night=. {p.lolq They are represented by the blind-
folded woman ¢arrying a lighted torch in Kurtz' eketch., The met—
ropelis, the very heart ef the heavenly light of civilization,
is white. Its colour, however, is that of cold deathsq, 1t mekes
Marlow think "of a whited sepulchren (p.ss.))this‘uhitu cemetry”
is opposad to the uysierious life which stirs in the forestz.

In "A Noie on the Play of Poetical Allusions in Heart of
Darlmess"??, witold Chwalwick points aut COn;aa’a use of Gospel
motives in his nerratives, "Whi ted sepulehre®, gays Cbhwalwick,
15 quoted from Matthews end alludes to it:

Woe unto you, scribes and pharisees, hypocrites!

for you are like whited sepulchres, which indced




crpeer beautiful outward, Lut are indeed full of
dees men’s beroo. end ef pl11 uncleaniess.

Like a whited sepulcrve .he city's apparent inmocence co-
Vers a horrifying reali+y, “arlc 's deep consciousness of the
discrepa:cy alienates bi=, Bow—gver, his lie to the Intended
is a willful choice of the illusion: "I would not tell her. It
wotld have been too dark ~ too .derk al together", (P.lﬁa.) The
"whited sepulcbre”, however ugly, is to Marlew nore bearable
than the bhorror of scatiered "dead pen’s bones”, Marlow’s words,
kis lest in the rovel, ere e ctrystellization of the work's ne-
cessity, the meeting point of different lines in the narrative:
toe colonial enterprise its appearanee and reality men®s C5=
senticl eriminality and his socipl rretence. and the option to
keop up tke illusion in Spiic of the acquired Enowledge. With
Hazlow?’s lie "everythinz seems to be left exactly as it vus’.36
Merlow might hate and detest a lie becouso it hears "a taint of
death", 1t makes bim "miserzhle and sick”, (_p.az.) But he lies
a2 his lie is deercd nccessary to g0 on. "Stalenated games are
in one way wacchieved, in another way conplete; the world goes
o, and this is at once tue question and the answer of the
text“.37 Marlow’s acquired insight 1s covercd up agaln., To keep
up the illusion, for Conrad the itheral impericlist, is a sur-

¥ival neoessity.
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2ecapitulation

Bebind Conraq? Eeart or Darkness one detects the shadow of

the Worthy Explorer who attacks ang conquers "snaching a bit of
truth here ang a bit of truth there". Both Kurtg and Marlow are
nodelled on hip. Like him they reach "the forthest point of ng-
vigation", unexplored regions of huran behaviour and conscioug-~
ness. Kurtzr steps in, partakes of the horror or buman egotism
and crininality. Marlow is very Rearly buried but succeeds to

"draw back his hesitating Toot?R, «l51.) In Spite of all atro-
p

"a reczarkable Dan®, He is an explorer and apprepriatoer of new
terrains of human €xperience, The Colonialist Explorer in Heart
of Darliness constitutes the novel's eloqueat silence. The rela-
tion between this silent shadow outsigde the text and Marlow's
adventure Story helps to explain the novel 68 cooplexity as an
autoncaous work whiech while baving a logic.or its own remains

@ second reality dependent on historical reality. It ia depend=-
ent in the sense that it never breaus loose and not in the sease
that {i9 rerlects historioal Teality as 1t is, Conrsd tranaposes
the Explorer, exploits him and nodifies him. Hie field of explo=
retion fs the iitelleetual wWorries and torabodingl of European
bourgeoisn intellectuale at the turyp of the century. But more
iaportant is the fact that while the explorer exploited his new
found land turning 15%0 4 settler or colonizer, Conrad’s Kurtz

dies pfter Sumning up his oxperience as "the bhorror!" and Marlow




