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27. Conrad in the Ninetecnth Century, ed. cit., p. 148,

28. Alfred Tennysoa, Poems & Plays, Oxford University Press,

London, 19683,

29. Joseph Conrod’s Life & Letters, ed. cit., p. 216.

jo. Letter to Cucninghen Graham, January 14, 1898, Ibid.,
Bp. 222-293,

31. ™In Memoriam™, ed, cit.

32. Ibid.

————

33. Terry Eagleton, Criticiso & Ydeology, Verso, Londez, 1950,

p- 139,

34. The theme of the corrupt city which chrystallizes men’s
fonaliness 13 recurrent in 19th century literature and it

th

foreshadows & similar motif in the 20°" century. Marlow’s

eold city 15 a direct entecedent of Eliet’s "unreal city”

in "the Waste Land®, and "Cactus Lend” in "The Hollow Men",

35+ Joseph Conrad Colloquy in Poland, ed. c¢it., pp. 25-33,

36. Criticism & Ideology, ed. c¢it., p. lio.

37. Idez,




- 56

Lo! thy dread enpire, Chaos! ig restored;
Light dies before thy uncreated word,
Thy hend, great Anarch! lei?s the curtain tall;
And mniversal Darkness baries gll.

Dunciad Bock 4, 1. 649,

1B. A Theory of literarv Froduction, ed. cit., p. loo.
19. Ib1d,, p. 86.
20. Idid., p. 203,

2l. In bis two 'novels set in the past, Things Fall Apars snd

ArTow of God, the Nigerian novelist Chinna Acheba portrays

- the-11fe order of en African commnity in all its complexi ty.
It i.l obvious that these novels were Partly meaat as an
answer {0 the colonial imege of the African savage who lacks

rostraint amd knows-no orgenized lite.

22. A Theory of Literary Production, ed. cit., p. 263,

23. JIden.
24. Ibid. p. 26.

25. G. Jean-Aubrv, Jogeph Conrad’s Life & Letters, Douhleday
New York, 1927, 1, PP. 268-27a,

26- ‘Ibidc’ Fp. 229"230-
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150

16,
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50—

Arnolqg Hettle, An Introduetion L9 the Englisn Novel: Henry

Jates fs 4he Froagont Uavy Exehinson University Iibrary,

Londen, 1953,

Cedric watts, wgouw Meny Kurtzes Are Tn "Hoart of Darknesg't

Jofenh Conre; Colloqus in Polard s-1g Septenber 19702 I,

Folish Acagemy or Sciences, Warsaw, 1975, p. 46.

Ian batt, Conraqg in ike Nineteenth Century, University cof

Californ:ia I'ress, Berkeiey, 1979, p. 161,
Ibid., pp. 158-159,

Ibid., p. l6o.

PAuthorts Kote, "Youtn, Teart of Davkness ang The End or the

Tetker, ed, eit., p. VI.

"Geography & Some Explorers", ed. eit., p. 21.
Tbid., po. 1314,

Popre, a staunck deferder of law & order, writes,
Religion blushing veiis her sacreq fires,

And upmrargg moeral] ty ¢xpires,

Nor puhiic fleze, nor Private, dareg to shine,

Kor huean Spari ig left, nor glimpse divine,
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Notes
1. Plerre Macherey, 4 Theory of Literary Produetion, traus.

- Geoffrey Wwall, Routledpe & Eegen raui, London, 1978,

4.

7w

PP. lo5-135,

Heooart of Darkness wae serlialized in B ackwood’e Magzazinpe in

lesues or February, Mareh & April 1899,

Joseph Conred, Lettors to Williem Bleckwood & David § «Holdrun,

ed. Williem Blackburn, Duke University Press, 1953, p. 37.

» Youth, Heart of Darkness and The End of the

Tether, Dent, London, 1961. Al) further paoge references are
to this ecdition,

. "Geogrqphy & Sane Explorers", Talee of Haarsay

& Last Essays, Dent, Loundon, 1963, p. 7.

=M
In the wtmosphere or competitionicontlict over Africa the
reference tc a French -Maa of war was pot witheut signifioence.
D.Meldrom, the Iitera:y adviser or Blackwoqd®s Puhlishing firnm
wrote to W, Blackwood an Januarxy 14, 1899 "Conrad’s atory is
a very wonderful EEece of writing, is it not? And such a ghow
8P Tro [for] the Frech!® Letters .. William Blackwood & David.

S.Meldrun, €d.cit., p. 43.

]

Alberxt Gnerars, Conrad The Novelist, Harvard Univeraity Press,
1958’ P. 34,
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chooses to cover it up, because it was too dark to be acknow—
ledged end ennexsd. The conquering explorer and beerer of the

spark in Conrad’s Zeart of Darkness has started his retreat to

defensive positions. In this sense the novel is prophetic.
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The purposse of this Faper is to examine Miguel de
Cervantes' views on poetry and literature as he expressed

thenm in The Adventurea of Don Quixote, (12 This will entail

the compilation of his ideas from the different parts of
the novel, as well as their analysis and cla:sification;
From this, I hope to find out how far his 1deas can be
related to European critical thought of the “6th apq 17th
centuries and how far‘his views fall ints e coherent
syatem,

Cervantes' critical views in Don Quixote deserve to
be studied for more than one reason, He is one of the
greatest literary figures, not only in Spain but in all
European literature and, as an artist, he was bound to
eriticise his work during the time of its composition,

It 15 not often, however, that the writer practises this
oriticism in the work of art itself as does Cervantes in
Don Quixote, where he explains what he is trying to do

and relates it to the literary productiona of other wri-
ters of his time and to the statements of other eritics,
He defends a cortain conception of art and a view of 1ife
cangonsnt with his critical values and, from the eritical
point of view, reveals affinities with certain theorles of
literature,*

Cervantes' statements on art acquire particular signi-
ficance In Don Quixote since it is a novel in which "The
Interaction of literature and 1life is a fundarmental




themel . .“(E)The herc of the novel, Don Quixote, illusirate.
the effect of bad Jiteraturs on a deluded intelligence.

Be trieg"to turE life into art while it is yet being lived.§§3)
with the result th;t not only "the boundaries between what

1s imaginary and what is real, but those between art and
life, are indeterminable."(4) The effect of this imagina-
tive literature 1s not limited in the novel to Don Quixote,
who is an extreme case, but has a hold also on the Duke

and Duchess who in actual fact enact fantastic situabions
for their amusement, on the Innkeecper who is liable to

turn into a second Don Quixote, and on tbose cultured

‘people who "devise Imitetion Arcadlas., Books affect people's
livaes; literature is part of thelr experience; Cervantes'
novel is, among other things, about books in life;“(S) In
the"Inquisition” held in the library over Don Quixoteis
h&nka in which the barber and the priegt sort out the books
that are to be hurmt, it is amusing to note the¢ % the priest.
himself had & very intimate lknowledge of these books and

had abviously read them with great interest, (I,6)

Since the hero could not distinguish between life and

fiction and "everything that cur adventurer thought, saw

or imagined seemed %o follow the fashlon of his reading“gs)

it follows then thet

the discussion of history (matters of fact) and
poetry {fiction) in X¥I,3 . . . Springs therefore,
like other such passages, from the wery heart of
the novel, 7)
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Fuwrthernora, these views aréf%eminiscent of' the
éene;ai:i&eaaxor the Renaissance and the revival of classie-
cai?éﬁeaa_that oga is driven to tﬁe.possibility of relating
them-ﬁo,what'gne'may call an'iﬁternational movemént o{-
_eriticism in €he 46th century.
. ¥ M X M M =
‘!All the q?aﬁbcﬁers who discuss the bagic problems of
literature in.the novel speak for their author, including
at times, strangely enough, Don Quixote himself. He is at

_;times in an ironic position because the alp of the novel is
an attack on novels of chivalry and the deluded hero is a
prey t& thems ‘Author and characters alike attack these
novels of chivalry whicn are strongly defended by Don Qui-
xote who attempts to live the life of a knighé errant, to
exclude the present, to resurrect an ideal and illusory
past and to "turn life into art.® He had buried himself so
mich in his books that he

Vad

AY
- riiﬁed his mind with all that he read in them, with
C @ tments, quarrels, battles, challenges, wounds,
wooings, loves, torments and other impossible non-

sonse; and 50 deeply did he steep his imagination in
the bellef that all the finciful stuff he read was
true, that to his mind no history in the world was

* maore authentle, (B8)
But Don Quixote, who ends by denouncing books on chi-
valry, has his sene moments in the novel during which he

impreases his listeners with his wisdoa and wide learning,

- =




Whenever he discusses problens of 1ife:ature, his arguments
are as sound as those of the author or his amaged listeners
-~ such as the Canon, the students and writers thaet hp met
i
on the way, Again end again,
Don Quixote pursued his discourse s0 rationally
and in such well-chosen language that nonc of his
hearers could possibly take him for & madman Just
then, (9)

" ] »* K N

Miguel de Osrvantes Samvedra was born in Alcelé in Spain

in 1547 of an anéient but impoverished family, His fathor,
who wvas a doctor, moved his fanily several times to 4if-
_fereht towns 1in the_hoPe that he would make & better

living in the next one, Fortunately, Miguel got his
adﬁcation in his formative years from a schoblmaster wéll-
oriented in the new critical spirit which was centred at
that time in Ttaly,('Dm 1568, at the age of 21, he took
service in Itely and, in :1591, took part in the battle of
Lepanto which he described in the Ceptive's tale in Don
_Qgéxoﬁa (I, 39-41), As also desc?ibed-in the tale, he

took part in other campeigns until 1575, when he 'was cep-~
tured by pirates a8 he was on his way home, and“was made
prisoner in Algiers for five years, He wag released in
1580 and returned to Spain, He tried hard to get a govern~
ment job and to make & Living out of writing and in both
of these he wes not. successful at first, He wrote six
plays and a pastoral novel, Galatea, all of which were

fallures, Tt was only when the first part of Don Quixote
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was published that he found immediate success, In 1613,
he published a pollection of short storles celled Novelas
Ejemplares ("exemplary novels") and a tale of adventure,
Persilec y Sigismunda; He died in 1615, a year after the
publication of the second part of Don Quixote, The book,

however, was already famous and the firs%t part reprinted

sevéral times and translated into English and French:
Cervantes was thus able to speak in Part II of the recep-~
tion of his novel and to answer some of his critics, Like
many Eligabethans of the day, Cervantes was a man of action
aa well as & man of letters, ", . , Edound Spenser, Walter
Raleigh and Philip Sidney were reapectively an adrinistrator,
e courtier and edventurer, and 2 soldier, yet for ali?ﬁhe
finest poets of thelr aay, """} Uniike them, hdbver,
(except perhaps Spenser in the lest months of his life),

he found it hérd to make a living,

Italy was the centre of literary criticism in the

16th century and its influence on Europe persisted until
the middle of the 18th when it was replaced by France,

The Renaissance came later to Spaip than it did to France
and literary criticism did not beginm there until the very
end of the 16th century when it was completely dependent on
Ttalian authorities,(12) Owing to his knowledge of the
-Italian language and to the years that he spent thiere as

a young man, Cervantes must have been greatly influenced

ty the cultural movement in Italy,

. » » X L
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- The'Prologue to Part T of the novel capluras the
fessence of Cervantes' critical attitude, It tekes the
forn of a comversation between Cerventes - 4lo portrays
himaelf=iﬁonically as an author facing an imsginary
Iiterhry prohlem - and a friend who attempts,no less
ironically,to eolvo it for him, It consists of & sebiri-

cal indictment against_contcmporary 1literary conventions

~ and a statement of new ones based on a balance betwasen

-

_.élaésical authorlty on one hand end “common sense " on the
other; The whole is written in o sherp, satirical tone,
. Cervantes tells his friend of the difficulties that
he findsiin writing a prologue, for he would have preferred
'npf to ﬁrite-One, but ta present the book to the readex
“naked and unadorned, yithdut the ornament of a prologue
or the countless train of customary sonnets, cplgrams and
eulogie; it is the fashion to place at the beglonings of
books:“(qa) The passageiin which Cervantes states his
problem is somewhat long but-should be quoted as it con-
tains his criticism of contemporary writing., He draws
"a_ sharp contrast between hls own conclse style Qith that
- adopted ﬁy-hia contemgpraries;
~ He wonders what "that enclent lawegiver.they czll the
'publié" will say when they sees him come out with
a4 tale as dry es a rﬁsh, barren of invention,
devoid of sgtyle, poor in wit and lacking in all
learning and instruction, without quotations in
the margins or notes at Ené end of the book;
vhereas I see other works, never mind how fabulous
and profanc, so full of sentences from Aristotle,

Plato and the whole herd of philosophers, as to
impress their readers and get thelr authors a .



TePUudting rgp wira reading, erudition ang cloquence?
And when taey qucta oly scripturat You will pe
bound ¢o 53y ~hat they ape 50 many 34, Thomageg or

other dog.op, gf vhe church, observing such 4n ingep=
ious Soleninity in g+ all that ip one line they wiil
depict o Tigtateq iover ard in bne next Preach g
iittle ristinp hcmily, that is 3 treat and 5 pleg-
sure to hoap op reai, My book will lack a1l this;

fur I hav: nothing to guote in bhe “margin or to note

at the cnd, Hor do Ieyen know what authors T ap follow~-

dukes, parquises counts, bishops, creat ladies op

famous poets; aléhough ¥ere I to ask two or three

friends in the trade, I Know that they woulg give

The reply or the auther's Iriend Teaches evepn mare

satiriea} heights, He tells him that the Sonnets, epigramg
and eulogies CAn be written by himselr and "baptiseﬂ“-qyd
8iven any pames pe tikes, "lathering theg on Prester John
PR ; or the Empergr o Trebizond, , «"; as for the.quofa-
tions frog books, all he pag %0 do i3 to work in some pap
Phrases or bitg of Tatin that he knows by beart; apg as for
the references to authors, he cap look for o bo?k ;hEre the
Quthors are listag from A to Z ang put this game alphabet

into his book "Besides," pe concludesg cyaically, "nobody

falsifications were not only put intg bPractica but recelved
‘ -

thearetical Justificaticn, Imitation of the classics led

to what Hallam ¢alls the cult of external forp{16) which

depends ®ainly on mechanica] Precepts ang rhetorical devices,!
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Vida's Ars Poetica reveals many rhetorical itendencies and
suggests, among other things, "that the poet should prepare
a list of phrasgs Fnd images for use whenever occasion

may demand:(17) Thus, Cervantes was criticising the estab-
lighed literary and critical conventions of his time,

The problem is then solved for Cervantes by his frilend,
sirce the book is an "invective against books of chivalry,
which Aristotle never dreamed of, Saint Basil never men-
tioned, and Cicero never ran across," Being a fictive

work,

Nor do the niceties of truth or the calculations of
astrology come within the scope of its fabulous nar-~
rative; nor is 1t concerned with gecnetrical measure-
ments; nor with arguments thet can be confuted by
rhetoric; nor does it set out to preach to-anyone,
mingling the buman with the divine, . . (18)

Having steted wnat fiction is not, he then turns to what
fiction should be, 1t 1s en imitavion, he says, "and the
pore perfect the imitation the better your writing will be,"
He then defines what style he should use and the effect he
should have on his readers, Again, the passage 15 impor—

tent snough to ba qQuoted:

You have only to see that your sentences shall como
out in plain, in_expressive, in sober and well-
ordered language, harmonious and gay, expressing
your purpose to %he best of your ahiiity and setting
out your 1deas without intricecies and oﬁscurities;
Be careful too that the reading of your story makes
the"melancholy laugh and the merry laugh louder; that
the simpleton 1s not confused; that the intelligent
ndmire your invention, the serious do not despise

1t, nor the prudent withhold thelr praise, In

short, keep your aim steadily fixed on ovartarowing
the ill-based fabric of these books of chivalry,
abhorred by so meny yet praised by so many more; for
if you have achieved that, you will have achleved no

small thing, (19)




Thus, Cervantes has alroady s3tablished in hjg Frologue
a great WANY critical points, He hes not only defined the
nature of Piction by calling it imitation (ang the more
exact the imi<ziisn the better), but alge the value of
fiction, Cervartes points out that he does not want to
preach but the effect that he vants to produce should pe
related to instructing the audicnce and to influencing it
in a certaip direction{ A8 we shall Ste elsewhere ip the
novel, the eﬁphas%s will also fall on the affoct of g
work of art on the audience, The wopg "Irsiruction® ig
not used i; the two Prologues but 1t is used reneatedly
by the characters in the novel. 1n the Prologue to parpt I}
howevér, he angwers the €ritic who tells him that nis
novels are "satiricayn rather tlian “exemplary" though
they are Bood, to whiech he answers that "they eould not
be good urless they were good in every‘respcct.”<20)

# E N n

Cervantes’ Juztification of poetry containB-Platonic,
Aristotelian arq Horatian elements aIthoughltho Platonic_
are not basic to his concept of poetry, - Hdwever, Plato's
hold on the Reneissance wag too-gtrong to- be ignored ang
"Bis objection to g;efry}_as e&préééed in higs Qig;ggggg and
The Republic, had to be met by any artist or eritic commen~
ting on poetry, )

Imitétion as used by Platg is not limited +g any
Subject-matter and, when Applied, refers to taa relation
between what he calls "the essential nature or Porp of a

. 3 .
thing and Sorething whica is nade like it.(aq‘ The artisg

!
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does not make the essemce of ‘the thing, nor-the thing itself
{for thet 45 the .wurk of 2 &nftemen), but he ereatec ai
Bppearance, gives e sen'blance- of itg . existence and is there-

~fore thrice removed from the eeeent:Lel'.' ‘Becondly, if the

imitator ‘'uses the essential and eternal as his model, his'*
imitet_ion of the _good.fanﬂ" true nust by necessity-be beau-

tiful
tation. wuu-ld 1101; be beaut:.i‘ul. The poet is therefore con-

but if his model iss created object, , then his imi~

demned by Pleto *{m: his 'wnrk 19 “thrice removed ..‘:rom -the
truth, and thus frodsbeanty,” a.nd 1s banished from the ideal
atate, -
Gervantes, in l;.i‘.s turn, also believes-that many poets
ahould be _:mheﬂ'%m- Spain, yet his-objections are
dirccted sgalnst pocts_and mot against poetry to which he
glves superiority over-#3% other humn activities, In
doing th:ls, Cervantes '.tonm in the wake of the Italian
eritj.csr Bernarde ‘Tassp and Daniello, who "asserted that
Flato had »not argued'*-gge.tnst poetg-‘fteelf but ageinst the
abuze nf poetry (2 g This~too 88 echoed by Sidney when he

says th?t??lnto na "hnniﬂu.ns tho-~dbuse, -not the thing,

-

not hln.i..sj!.ﬁg 1t, but gm.i.ng Sme honar vmto it,r =(23) _
Like H:I:ﬁt.lmno, Cemntes?pointe it "the broad sncly~ -

sivenese of pootry, vhieh may be sald to comprehend in .
itcelf evdry fores of .m.un lelrﬂins (24)md establiehed"‘
the superiarity of -poetry over all other activities, For

Cervantes, poetiy is like




2 trnder, young ang extremely beadtifﬁl maiden,
witom all other maidens toil to enrich, te polish ang
adorn, These maidens arg the other sciences; and
She has to be served by all, while all of then have
to justify themsclies by her, (25)
Doetry, theraforc: 3hould not drbase itself for the make
of the crowd or the court., It should restrict itself to
great kinds of poctry "in the forpm of hergic poems, piteous
tragedies, Or gay and artificial coredies ., , ¥ angd
should not run to "base lampoons and impious sonnctsg,"
Poots are the evil-doers and poctrr "must not let herselr
be bandland by buffoons, nor by the ignorant vulgar", and
by vulgar, Cervantes does nol mean the common and hugble
pcopla, out all "who are ignorart, even if they are lords
or princes."(as)

Sidney, too, complains "thaw bage men with seruile
wits vndertake i1t, who think it enough 1f they can hp
rewarded of the Printer" ang these, "by tyeir owne disgraco-
fulnes disgrace the most gracefull Paesie;"(z?)Poet;y,
ke declares elsewhere in the Agologie, 1s superior to all
eciences and,

Indeeds Paetris eyer setteth vertue so out in her
hest cullours, making Tortune her wel-wayting hand-
®ayd, that ane must needs be enamored or her, (28)
For "Pgesie,” he adds, "must not be drawne by the eares; 1t
must bee gently led, or rather 1L must lead,"(29)
The abuse of POeTIy was again condemned by Cervantes

in anothaer work, The Man of Glass, ore of his "exemplary"

novels, in which the main character i3 an eccentric but
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whd, like Don Quixote, is 8ournd on intellectual matters,

Yhen another Student #Hgkeqd him what opinion he
held of poets, he answered by saying thet he had a
high respect for the science of poetry but none
for poets themselves; and when they wished to Inow
what he meant by that, he went orr to say that of
the infinjite number of poets in the world there were
S0 few good ones that they were practically negii-
gible; and thus, since there were no poets to speak
07y he could not esteceq them, though he admired
and reverenced the science of poetry, which con-
tains within itselr all the other sclences, makes
use of all of them, adorns itself with them, and
cleanses them, while Dringing to light its own mar-
vellious works that fill the world with profit,
delight and wonderment, (3p)

He quotes Ovid and Plato to provc "the esteem in which a
good poet is to be held", as divine, "vates", the beloved
of the gods, but
This iz said of the ~ood poets, but what of the
bad ones, the poetasters? ‘What is there to say
except that they are the nost stupid anag arrogant
tribe in all the world? (31)

Cervantes did not go further into Plato's arguments
against poctry because his own theory of poetry was: not
& transecendental but an empirical -one with its source in
the Poetics of Aristotiel ’Thgfgglieved that the objects
of imitetion were not Ideas or Forms but "the actions of
men?csz)and men being good or bad, we can represent them
as either better, or worsey or exactly es they are, Cépvantes
believed thé& art 1s an imitation and that 1t has to be
an exact imitation, At the same time,"art is not betber

than nature, but perfects her:“(sy) Thus, according to
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Cervantes, authors and acltors of drama hold
up to us at every step a mirror in which the
actions of human life are vividly portrayed,
Indeed there 1s no comparisen which presents ta
us more truly what we are and what we ought to be
than the play and the players, (34)

Cervantes uses the analogy of the mirror in an
earlier passage when he gives a deflnition of drama that
he ascribes to Cicere: ", . ,Drama, according to Tully,
ghould be & mirror to human life, a pattern of manners,
ard an lmage of truth;“(55) The image of the mirror is
suitable for his dual purpose of imitation, for it is
ugad both as a reflection of nature and as the ideal
pattern we should follow, It is a5 an ideal that Don Quixote

‘égmourously callcd by one of the characters in the movel
as the "mitror of chivalry™ and he himself speaks of his
horse, Rocinante, as the "flower and mirror of steeds," (36)

It uaturally follaws that the element of verisimili-
tude is essantial to imitation, and 1s indeed equated
wifp 1t, Cor the desired effect can never be achieved
by'anyone departing from verisimilituds or from that
imitation of nature in which lies the perfection of all
that is writtan;"(57)Consequent1y, if thié is to be
achleved, then the element of probability is of great
importance in a work of art,

It iz for this reason that Don Quixote's books of

chivalry were burnt by the priest and the barber and




4,

only omne of them was spared because it was "a rare treasure
of delight", in which '

the k:ights eat and sleep mnd die in their beds,

and mike their wills before they die, and other

thirgs as well that are left out of all other

books of the kind, (38)
The Canon admits that they give him e certein pleasure when
he reads them, but "their adventures are ineredible" and,
later, that they are "beyond the realms of comaon sence,”
He points ocut all the'monstrous absurdiﬁzés“ contained in
>.oks of chivalry - wandering damsels and love-lorn prin-
c=3365, dragons, serpents and éiants, spells, battles and
desperate encounters.(Bg)

. Gervantes, however, pcsrmits the imitatic.. of ideal
huran naturc rather than actual nabture in the cpic focma ~rd
in the epic hero who has "ell those attributes whicn oo~
stitute the perfect hero, somstimes placing them in one
single man, at other times dividing them among many,"

. 1 50, the use of such perfectiénfis sabject to the ele-
& ~* of possibility or probability, for it should be con-
tained in Yan ingepdpus plot, as close as poasible Yo the
trathzn(40) .

® . % K K % LY

Dealing with the concept of imitation in antiquity,

Prof, Richard McKeon asserts that

a third variant to the meaning of i lato and Arls~
totle may therefore be said to derive from the
tradition of writers orn rhetoric, In ageg this
view 1s at least contemporary with the othter two




and it has Purniags an Cyap longer ang certainly
less distorted history sinece the age of Plato, (41)

This third variant of imitation is essential o gn
Understanding of th. mAjor eritical theories of the Renais-
Gance, for chisr AMONG the writepy of rhetoric wags
Horace who introduc~d a .oy m2aning to imitation and copn-
tributed greatly ip Tirinmiing T*naissance critical thought,
Aristotlers iInfluimes an HUTOP2 my date Irom the 16th
century, but licrage' irfluenasy 0visin rusnh esriier and

"AL no perioqd frorm th Auitu oy Az: to the Renaissanc: dopec

the Ar: Poot;r‘_,_._f} e LTl i1y 105??-."(4?)
Sningarn alsa Quak- ~ L 1oL e R0 B Thsn J. 1a
Cueva whiin™ {114 R A A -28% 38 the
Ttaliaas an SEANLA reg e nd el we ST MLian nosie
T.on hsald by Hror: o o E w55 LiFde Laica ne seus
do. -. in hig ﬁEi_fliLf' ,“'J)

ATES otlett o agpe o Lo TU AL iates rafura, of
fiction arainsg 12200 T ooT woards fraen ag2inst the

nistorical SVen., was .ran:lorpnad 0y the rhesoriclans of
antiguity: "Truth, if it i di:cussed, is uaually measured
in these later tigzs by tsking whnether or not the event
took place, and whesnor the objeci was such as 1t is
representeq v (44)

With Horacq and the rhetorizians, the caphasis
300fts from the work of art ir r:lation to the universe
to the work of ar- in relatisg to 4he zudience, The

N e
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audience wes_.c furnish a criterion of art;

fdorace's criticism is directed in che mein o
instruct the poet how to keep the audience 1r taeir
seats until the end, how to induce che-rs anr
applause, how to please a Roman audieace, ara, oy
the same token, how to please all avdiences &nd
win immortality.,  (45)

Once the interest shifts from the work of art to the
sudience, imitation willl be impertant only in so far as 1%
produces an eflect on that audience and not as an essential
and basic sbtructure of the work of art,

H X K X ®

The concept of imitation held by Cervantes, as well

as many of the critics of the Renaissance, was the one

expressed by Aristotle in his Poetics:

_It will he clear from what T have said that il
is not the poct's function to describe whal has
actually nappened, but the kinds of thing that might
happen, taat is, that could happen because they arc,
in the circumstances, either probable or necesuary.
The difference between tbs histco~ian and the poeb

is not that the ona writes in prose and th« vuther
ic verse;, . ,The difference is that the one

tells of what has happened, the other of the kinds
of things that might happen, r thig reason
poetry 15 scmething more philosephical and more wor-
thy of serious attention than hisbory; for while
poetry 1s concerned with universal truths, history
treats of particular facts,

By universal truths are to be understood the
kinds of thing a certain type of persom will pro-
bably or necessarily say or do in a2 given situa-
‘tion; and this is the aim of poetry, although it
gives individual names to its characters, 45

Cervaptes alse distinguishes between the poet and the
historian in the same Aristotelian terms:

. . o but it is onc thing to write as a poect

and another as a historian. The poetT can relate
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and sing things, not as they wvere but as they should
have been, without in any way, affecting the truth
of the matter, (47)

Sidney also compares history with poebry and [inds
history lacking in‘those qualities which poetry has,

+ + « the Historian . , , is so tyed, no: tc¢ vhat

shoulde bee but tu what i3, to the pzrticular trutt

ol things and not to th- =rFnaral reason of thirgs,

that hys example draweth nc NECESEALY CONSe] AeNc.,

and therefore 2 lesse fruitfvll doctrine, (a3,
Poetry, on the other hand, is nol "bound to te'1 Ti1DL3
as things were"and its examples can give lelipgpt 2rd 2i-
teach through beauty;(qg)

It becomes evident, howaver, “hat the Dopsi.zsnc.
erities, like Cervantes, "diua not complately uaderstand
the ideal element in Aristoile's conception.“(SO}Carvantes
finds common traits between pectry ard history hoth in
subject-matter end in thrir offet: historicsl books and
"their valorous exploits will entertain, instruct,
delight, and surprise the highest intelligence that reads
them. . . and you will rise from reading them learned in
history, enamoured of virtue, instructed in goodness,
improved in manners, . ."(51)History is described by nim
as the mother of truth, "rival of time, storchouse of
great deeds, witness of the past, example and lesspon to the
present, warning to the fubure,n(52)

Conseqhently, the Aristoteliar distinctiosn betwsen
poetry as dealing with universal truths, and hisiory :s

dealing with particular facts; is removed by Cor wote,
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85 1t had-been removed by other writers and erities or

the Renaissance - such as Daniello and Castelvetio -

both of whom foEnd that poetry and history had much i,

common for both reppesent vices and virtues, "both teach,

delight and profit at the same time,u(33)
Castelvelro in common with most of the critics of
the Renaissance seers te misconceive the Py Zering
of ideal truth; for to the Renaisgance , , , traih
was regarded as coincident with faect; and nothing

that was not actual fact, nowever subordinated ts the
laws of prob§bility and necessily, was ever called

» ¥ ¥ L3 H

As ¥e have seen earlier, the work of Horace and the
rhetoricians was directed at the audience and one of the
functions of poeiry was to please or to instruct ~ "Poets
alm at giving either profit or delight, or at conbining
the giving of pleasure with some useful precepts of 11fe"£??)
for the poem "is begotten and ereated for the soul's
delight", , .C56)Horace adds that "The men who has managed
to blend profit with delight wins everyone;s approbation,
for he gives his rcader pleasure at the same time as he
instructs him,(57)

In the sanpe way, Cervantes requires the artist Lo have
the same effects on his audience for, when he speaks of the
drama, he says that the audience coming out of a good play
should be

entertained by the comic part, instructed by the
serious, surprised by the action, enlivened~by tho
Speeches, warned by the bricks, wiser for'tne mor‘al_'!j
incensed against vice, and enemoured of virtue, (54)
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Fuctherrore, ln both Horace an? Cervantes, credibi-
lity is instrumental for imitation:;chieve its end,
otherwvise the audience would neither be delighted nor instruce
ted, 1Imltation therefore should give the semblance of life
or literal truth; As Horace points out, "Works written
to glve pleasure should be as true to 1ife as possible,_and

sour play should not demand belief Ffor just anything thak
catecnes your fancy;"(Eg)His advice o the artist 15 thera-

Tore

c2at the experiencad poet, as an imitative artist,
+would look to nuran life and cheracter for his
i.0'els, =nd from -ten derave a language that is
i o Tife, {.0)

f;311v, with regard to the guestion as to whether a

L

po1 i *ar work of nature or of art, both Horace and

Serverios give the same answer, Horace speaks of the
necessity of '"native genius™ which has to be cultivated:

The question has been asked whether a fins poem

15 the product of nature or of art, I myself cannot
see the valuc of the application without a strong
natural aptitude, or, on the other hand,of native
genius unless it is cultivated - so true is 1t that
each requires the nelp af the other, and they

enter into a friendly compact with each other, (61

while Cervantes speaks of knowledge helpling nature:

"+ « « the natural poet who makes use of art will
inpreve himself and be zmuch greater than the

poet who relies only on nis knowledge of the art . . ..
50 nature combined witn art, and art with nature, :
will produce a most perfect poe%., (62)

Skt Wt - 2y
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Cultivation of talent is therefor~ important and the
writer must study and imitete the wriiir;s of others, "e o JOU
must give your days and nights," statss Porace, "to the
stidy of Greek modcls® , . ., ana 2dds that the Socratic

3
writings would provide the writer with Eaveriala(GE’ Cervan-
tes,too, held the sape opinier when he said that

when any painter wisches to win fame in his art, he
sndeavours to copy the pictures of the most excel-
lent painters he lnows; and the same ruie obteinsg
for =sll - profaessiona and pursuits of;&ggsrtance
that serve to adorn the commonwealth,

¥ % M WK
In Cervantes, imitation is valid &£ 1t is based on
truth, for "no story is bad if it is brushewl,»(®3) ILater,

towards the end of his novel and on seceing the second part

being printed, he says that "Works of invontion are only

good in so far as they -adhere to truth or verisimilituds:"(ss)

When speaking of imaginative literature,'he dsclares that
the more it resembles the truth the better the Iiction;
and the more probabtle and poasible it is, the better it
pleaaes."(57) Thus, probability and possibility are on the
same level as truth and verisimilitude,
Fictions have to match the minds of their readers,
and , . . they may sc¢ astonish, held, exc;teinand
entertaln, that wonder and pleasure go hand
hand, Bone of this can b achieved by anyone
departing from verisimilitude or from that imita-
tion of nature in which lies the perfeetion of
all that is written, (&8)

i L3 Eod * 3




The guestion of the unity of a work of art was one
of the riost important elements of Reraissance critielsm
and a work steod or fell according to whether it lacked

. and Horace

or did not lack unlty. Both Aristotleademand a measure
of unity in & work of art, Witn regard to plot, Aristotle
states that

the plot of a play, being the representation of

an action, must prcsent it as a unified whole;

.and 1ts various incidents must be s0 arranged

that if any onc of them is differently placed

or taken away the effe¢t of the wholeness will

be seriously digrupted, (63)

For Horace, however, unity is not an organic unity
but a mcans towards producing a specified effect on his
audience - "It 15 a union of content and expression
suited to achiave a specified result.®¢79) Because unity
as concelved by Horace is not proper to the artistie
organic unity of the work of art itself,

- « « In Horace'!s doctrine unity has become a matter
of decorum which depends on consistency in the
relations of the parts of the poem to one another
and appropriateness of the language to the matier,
but it is otherwisc unrestricted gxcept In view
of the reactions of thu atdiences., (71)
In Aristotle's analysis of tragedy, the fable, the cherac-—
ters, the diction and the thought form an integral unity
with the whole work of art, With Horace,they are discussed
separatcly, %o sec how far each one of them is instrumen..

tal in producing pleasure and instruction in the audience,
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Cervantes speaks frequcntly-of unity but not as a
feature of the organic unity of a work but as & means of
producing credib;}iﬁy and pleasure, Thus, in & work of
ert there nust be beauty and harmony to cause delight tg
the mind, for "nothing ugly or ill-proportioned can cause
us any pleasure".(?22 but there can be no heauty and
delight without credibility:

What beauty can there be, or what harmony between

the parts and the whole, dr between the whole and its
parts, in a book or story 1n which & sixteen-year-
old lad deals a giant as tall as a steeple one blow
with his sword, and cuts him in two as 1f he were
made of marzipan? (73)

In the following quotation, Cervantes refers to ihe
plPt in terms that seem Aristotelian, but the emphasis
of the image of the limbs of the monster 1s not because
they teke away from tbe organic unity of the book butb
because they render the flgure distorted and 1ll-
proportioned, \

I have never seen 8 book of chivalry with a whole
body for a plol, with all its limbs complete, so
that the middle corresponds to the beginning, and
the end to the beginning and,the middles; for thoy
are generally made up of so many limbs that they
seem intended rather to form -« chimaera or & monster
than a well-proportioned figure. What is more,
their style is hard, their adventures are incredible,
thelr love-afrairs lewd, their compliments absurd,
their battles long-winded, their speeches stupid,
thelr travels preposterous and, lastly, they are
devoid of all srt and sense, and therefore deserve
to be ®anished from a Christien commonwealth, as a
useless bLribe, (74)
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"hus, 33 weé See from this passage, Carvantes places
unity on the same level as characters, diction, and inci’ :nts
and considers them 811 equally from the point of view
of proportion, credibility, decorum and appropriatenass,

This propriety is direct:d as usual vowards the a dience,
for "Fictions have to mateh the minds c¢f their . ;derc;"(75)

The same propriety must br maintained wit: regaerd to

characters and dialogue, for if, as Horace 5ays,
the speaker's words are out of key with Lis fortunes,
a Rowan audience will cackle and Jeer to a pan , , .,
% will make a great dilfecrence whether a guvd or m
hero is speaking, & man oi ripe years or a not-
headed youngster in the pride of youth, a woman of
standing or an officious nurse, a roving gerchant
or a prosperous farmer, {76)

Again, Cervantes cchoes Horace:
What could be mpore ridiculous than to paint us a
valiant old man and & young coward, an eloquent
servant, a statesmaniike page, a k5 as a porter,
and a princess a scullery«maié? (7??

The same consciderations of appropriateness and credi-
bility apply to the unities of time and place: the objec~
tion again is not because they break down the organic
unity of a work of art but bvecause of thelr absurdity and
lack of credibility. "For what greater absurdity,” asks
Cervantes, "can there he in our present subject than for
& child to come on in* the first scene of the first ach
In swaddling clothes, and in the second as a grown man

7ith a beard?"(78)
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Therce is e parallel pasgage in Sidney where he t00 come
flains af tie unity of time in some of the contemporary
plays:

vow, of time dhey are much more liberall, for ordinary
it 13 that two young Princes fall in lous. After many
trauerces, she is got with childe, deliuered of a
faire boy; he is lost, groweth a man, falls in louse,
and is ready to get another child; and all this in

two hours space , . (79)

The anomalies of the unity of place were also eriticised
by Cervantes through the words of one of his chﬂracters;
I have seen a play whose first act opened in Europe,
its second in Asia, and its third ended in Africa,
And 1f there hsd been four acts, the fourth nc doubt

would have finished up in america; and so it would,
have been played in all four quarters of the globe,(&80)

3ifney also complains of a stage where you have Asia on one
side and Africa an the other, and"so many other wnder-kingdoms,

that the Flayer, when he commath in, must euer begin with
telling where he is, cor els the tsle wil not be.conceiued?“(aq)
Ti- simge will then become a garden, then a rock mnd & ship-
wri sk, 0o zave and a battlefield, )

In concinsion, Cervantes again stresses the credibility

snud vorisiniiitude that must be found in a play, otherwise
it will be irmvossible to setisfy any average intelligencey

1n the seme way a2s & [faulty Roman play would not satisfy a

Roman audience,

If imitation is the chief aim ol a play, how is it
possible to satisfy any average intelligence, when an
action pretends to take place in the time of King
Pepin and Charlemasgne, and yet they meke the principal
character in it the Emperor Heraclius, who enters




Jerusalen beariny; the Cross and wins the Holy
Sepulchre, like Godfrey de Boullion, though there
WAS a whoie ago betweern the one event and the
other? And whcn the conddy is based on & Tictitious
6lory, how can they introduce historigal events into
1%, and mix in incideats that happened to diflferent
people at diflerent times; and, even then, with no
attenpt at verisimilitude, but with obvious errors
inexcusable on every count? {&82)

M W E M .

Thus, in Ttely in the 4feth century, a body of critiecal
thepry, taking 1ts sources [rom the classical revival of
the Renaissance, grew and developad, Furthermore, this
body of criticism spread from Ttaly to France, England,
Spain and the other Fupopean centres of learning, This
movement had an international character and this wWas seen
not only in the similar ideas shared by men of letters and
in their acceptance of classical sources (such as Plato,
Aristotle and Horace), but also in their deviations
from their classical sources, In addition, each country,
with its insistence on the use of the vernaculer language,
gave this critical system a national character of its own|
Cervantes, as we have seen, was influenced - like Sidney -
was influenced by classical writers as well ag by this
Renaissance syatem of critical thought end was ahle to
apply his critical ideas to the great work that he gave
to world liferature,

» r K .3 ¥ H
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SIGNIFICANT INCONGRUITIES IN CONRAD'’S
BEART OF DAUKNESS RADWA ASHOUR

The nquzstion of » writer’s historicel effinities, sayg Ka-
2LzTrr, is far from giwnla; 2% i complex and oblique. A wfiter’a
atcoant of hin gge is never coaplete begause of hig individugl gng
Sozi:zl involverent in thke hietorical movement of bhile time, an ip-
voliremgnt mediated 0¥ 2 specific ideology. The historicgl contre—
Gictione of the writer’s age sre not reflected in the'work,they
ratrer exrlain and accounv for the contradictions in the book
viich is neitherp horegensous nor Bymmetrical.Itg diversity and )
cer~lexity ars not those of totelity but decentredness,The work
iz oplit "condemned to g5 stealthy or oblique relationghip to it.
€21, Zhe Zirror is not only geleciive but elso Partiel It does
noy only represent a frasmented reality for "the very dmage in
the mirror is it821f fraamonted"., It voth revepls and concealé,
it is partial and registers its own rartielity. "Phe miryor 1n
"*rtzin aress,ie a blind mirror: but it 18 st111 g mirror for
S oit- btlindnasg", The 6plit in the vwork,a conflict within the
toxt reflected in the overal: structure of the work,;s Symptoma—
sig.t Theoretically this paper,a eritical reassegement of Conrad’g

loa nf Jﬂrxqass,uraws rather heavily on Hacherey’s theory of

itercry """Od‘-l‘—'lcn‘

he [ hite ! n Burden...The white Hon Guilt

T-he f$itls T o ihinking of" wrote Conrad to Villigm Black-

1

20 1w vhoge A2f.~zire the novel was to he published2 "ig The

riraas bui ithe narrative is not gloony.The criming-




lity of inefficlency and pure selfishness when tackling the

civilizing work in Africa is g Justifiable idea".3

Conrad’s initial project obviously was msn anti-coleaigzl
text (the work was started as a short story then "it grew on
him"). The idea was to uncover "the philanthropic pretence of
the whole concernm? and probably to excreisae the nlghtmarish
burden of his Congo experience through writing 1t down.

Ten years before Conrad had been engaged by Société Anonyme
Bdlge pour le Commdrce du Heut Congo. In 1980 he left to the
Coago where he spent 6 wmonths mostly as the skippar of a steam-
er going up the River Congo. He was Physically siek aond on the
verge of a mental brenkdown whon he broke his 3 year contract
on medical grounds and returned to Europs.

The hlenk spaces in Conrad’s boyhood map of Africa, the
objects of bis childhood dreams, were now filled with a night-
marish reality. Confad waj to record his disillusnmeat in hkis
essay "Geography ond some Cxplorers",

A great melancholy descended on nme, Yes, this was
the very spot. But there was no shadowy friend to
stend by my gide in the night of the enormous wild-
ness, no groat haunting menory, but only fhe unholy
recollgetion of a prosaic nowspaper "Stunt" and the
distateful knowledge of the vilest scramble for
loot that ever disfigured the bistory of human con-
Sclence and gecgrarnical exploration what a. end to

the idealized realitics of 2 boy's daydreans! 3




In a sonse Coarad’s Heart of Darkness is an attempt to pre-

sent the gap between the "civilizirr idea™ anfG the degrading re-
ality. Marlow’s reaction to his aunt’s talk about "weaninp those
ignorant millions from their horrid ways" is both scepticel and
ironic: "there had been & lot of such rot let loose fn print and
talk just about that time, and the excellent women, living right
in the rnsh of ell that humbug, got carried off her feet",
(P-59)

The colonists, ironically referred to as the “pilgrimsn
vere "lusty, red-syed devils® (p.ﬁsq » "mesn and greedy -phantonms”
(9‘197.), a "gang of virtue” (p.?g.). The Eldorasdo Exploring Ex-
pedfition is a devoted bend whose talk
' was the talk of sordid buccaneers: it was reckless

without hardihood, greedy without andacity, and
cruel without couragze, there was not an aton of
forasight or of serious intention in the whole
betab of them, ... To tear treasure ocut of the bo-
wels of the land was their desixe, with uo more
moral purpose at the back of it tham there is in
burglars breaking into a safe. (p.B?.)

The often quoted descriptive passage of the French wen~of-
war shelling the bush 18 particularly revealing:

It appears the French had one of their wars going
on thereabouts. Her ensign dropped limp like a rag,

the muzzles of the long siz-inch gun stuck gut all




over tke low hull, the greasy, slimy swell swuong
her up lazily ard let her down, swaying her thin
masts. In the erpty immensity of earth, sky, and
water, there ske was Incomprehensible firing into

a continent.fﬁp, would go one of the six-inch guus;
a small flawe would dart and vanlsh, a little whito
smoke would disappear, & tiny projectile would give
-2 feeble screech- and nothing happened. Nothing
could happéen. There was a touch of insanity in the
praoceeding, a senss of lugubrius drollery in the
sight; and it was dissipated by somebody on hoard
assuring me earnestly there was a camp of natives
= he called them enemles! = hidden out of sight
somowhere. pp. 61l-62.

The high artistic guality of the passage has coften Deen
printed out by eritics but our concern here is the associations
given 1n the passaze to the acts of penetration and invasion as
acts, not of grace as 1t was common in the pudblic diacqurse of
the period, but of violent imposition ond protrusion. The pe-
netration of darkmess loage 1s stustained with a moditfication
with the effect of a reversal.G

Rurtz's ¢ry "the horror, the horror", & cry which echoes
Merlow’s own reaction to his experience 1s the culmination of

Marlow?s trip to this underworld of violence and moral disin-

tegration.
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The Liberal ImneriaIist :; v

1: we accepted to view Conrud's Ileart of Darkness as an
anti-imperialiat docnment expasing coloniallst 1deulogy how
wonld we aceount for the image of Africans in the novel end the
raclal derogetory teras used in relation to them? Ia the nar

Tative the Africans are savares "vwhosge bleck rags were wound




round their loins, and the short ends behind wagged to egnd for
like tn.ils" p.64.

They were like ants (p.639 » "they erawled”, they did not
kunow restraint. "Restraint I would just as soon hava expected
restraint from & hyena prowling among the corpses of a hattle-
fielan, (p.lOEJ "They were rudimentary souls® (p.llg.), a sub~
hunan spectes distantly related to the buman whose larguege wes
a string "of amazing words that resembled no sounds of huren
language®. (p.l&ﬁ.) The Africen fireman was "en improved speci~
men... to look at hinm was as edifyirg as seein; a deg in 2 pa-
rody of breeches and a reather bhat, walking on his aind legs®.
(v-97.)

" And of all the Africans in the ncovel only one, a weman, 1s
treatéd;dirferently: "A wild and porgeous apparition of a woman".

,(g.iBEQ)'Sﬁe was savage ond superb, wild-eyed and magniticent”.

Under conrad’s eyes, Africans are horrifying phantoms, ex—
plniteﬁ savages, obJects of pity, the embodiment of an elemen-
tal force which kmows no restreint, and an exotle appeal.

It was Ian Watt, of all western crities of Conrad, who in
a Tecent work pointed out Conrad’s divided attitude to Imperia-
lisn, Ien Watt argues that Conrad’s commitment to Britein, his
alopted country brought him into confliet with bhis liheral
sentiments. And while his attitude was different from Kipling,
an outspoken apologist of jmperielism, Conraed expre<sad his o=

lief that liberty "con only bo fovnd under the En~lish Fleg ell




over the world", yagt 3ays that ggggﬁ of Da:knqu earries e
Send ideolagieal Contradictions, In the coatpany*s Wolting rogo
Mariow Observag:

& laxrge shizipg N&p, nmarked with all the colcurs o

& red~gsood to see et any time, beceuse 012 khiows

that some regl work is dcne 1p there, 2 depce of g

lot or blue, o 1ittle Ereen, smears of orange, mnd

on the East Coast, p purple bateh, to shou where

the jolly Ploneers of Prograss drink the Jolly

lager-beer. chever, I wes pot going into any or

these., I wag going in the Yellow, Deaq in the

centre, (pp.SS-SG.)

The Qiffercnt colours on the Dap show the occupied territo.

ries by the European colonjial povwers, a colour for each. "The

red of the British Empiren, comenis Ian Watt, "gets g pat, but

At tpe turn of the century the colonial Povers were Tipht-
ing over Afriea, the &eneral politiesl atmosphere was one of ri-
valry end of conflict,

The Belgian Congo, however, Provided Conrad with g
case where he ecoulq Speak with absolumte freedom, he-
cause it was neither British nor g threat to Bri-

tain’s power in the world, and becauge the issueg
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invelved went far beveond those of race.

The c¢oleny was idesl for enother reason: unliKe most
otbers, it had been a conscious creation accompanied
by a deafening intermational chorus mouthing the mo-
ral slogan of evelutionary political progress but in
1898 this cborus was attacking tbe savagery of that
same Leopold whem, in 1890 3tcrley had called the
"Reyal Founder of this wnique humenitarian and poli-

tical enterprise".12

writing for koza Blacuawook's "r:spectableﬁ Yiztori o raga-
zine Conrad, "tbhe spoilt and edepted caild of Grezi syrltaiz mad
even of the Empire"l5 was net writing for rcn enony=ous CCLELTICT.
"ne was in decent compary tbere and hed a good sort of public”

Conrad wrote, "there is not a single club and messrcoa and man

of war in the British Scas and Mominiorns which hes not its copy

of Maga“.lq
But what were the real terms of the implicit pact betwcen

producer and consuner, Conrad and his decent company?

Darkmess as an Ideolsgicel Motlf

"In Geograpky and Some Explorers"” “onred tells ny of his

long veneration for the Europeosn exrplorers of Africa cnd the

Ancricas.

Men rmreat in thuir endewecar oor in hard oa St

cesses of militart sesgrurl; . zen wao went lortik
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each according to his lights sad with varied mo-

tives, lendahle or sinfal, bui each bearing in -

bis breast, a spark of the sacred t.tz‘e.'ls
Tho Mungo Parks smd Livingstiones, explorere of parts of

dark Africa, blapnk spaces on Conrod’s boyheod map, were "worthy,

edventuraus and deveted men nihbling at the edges, attackinz from

north ond soath, cenaonering a bit of truth here snd a dit of

trutn there, and sometices swalloxed by tke mysiry their haarts

were 50 porsistently set on'}'5 (mphuis nine .)

Africa was dark in both the literal sense of mysterious end

unknown end the figurative sense of evil, wicked, foul and de-

void of spiritnal light. It needed hoth o be discoversd and sgv-

«d hy the sperkbeoarers of Europenn-ciunzauon. Geographical ex~

ploration and colomization were the two faces aof the agme coin.

"To plerce the dariknesa™ of Africa was a common axpression in

the writings of the time.
Dorliness was also assoclated with ansrehy. The notiap, deeply

rooted in christian ideclogy hod often heen taken up by English
and Eurcpean writers.l? Africa, the Dark Continent, was the em-

pire of chaos, the umcreatod woxd to be given shape aud meeaning

by the divine providence of the civilized Eurupeans ("; Prosperd—

Calihan type of relati.onship). The white man's burdeh was to

c¢reate Africa ip hie ovn image. Tie image of darimess in Conrad's

parrative 13 not a creation of his own as much as it ie man idoo~

A ta ’

oy e




Tt R W © . )

oo e :

logileal motif which constitcies a theme in Western peliticel
end philosophic thought; e motif which Conrad was to transpose,

exploit and modify in a process of artistic appropriaticn,

That Otherness

One of the essentlial ressons for the complexity of a iite-
rary¥ work, says Pierre Macherey, is thet,
the work never "arrives unpaccompanied”; it is always
determined by the existence of other works, which
cat belong to different aress of production. There
- is no Iirst book independent and absciutely innucen%,
novelty and orlglnality in literature as in other
fiolds, are always defined by relationships. Thus,
the book is always the site of an exchange: 1ta auto-
_ homy and its coherence are bought at the price of
: that othernees, which ¢an also be, oo occasion, an
alteration.ls
Governed hy its awn laws, the book 1s antonomous, but never
independent, 1ts very existence depands on lapgusge which is
nelither independent nor inpocent.
N Marlow’s trip, on hoard of a steager .to tha "heart of dagk-
_ nsas"vng not only modelled on Conrod’s exparitnoa in the Congo
- ;;; also-on tbe voyages of innumorabie Eurcpees explorers, and
colonists to the "Lark Continent" or the "New Lapd®?, Like Co-

lunbus, Cortez, Pizaro, Mungo Park, Livingstone cund §imnley,
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Marlqw’e trip up the river Congo is that of a °worthy, adventu~
rags gnd devoted® man set on "conguoring a bit of truth here
aad a hit of trath therew.

Though concealed the preseace of thege explorers constie
tutes the nerrative’s eloguent silenee pnd the history of its
azgping: The brave conquistodor explaring the unewfpund lend is
“thah which endaws oeaning with a me.emjmg“.l'9 However Mariow’s
oeW found land halorge to the damain of tho philosophical apd
psychological ( a point which will bo discussed later).“'l‘o face
tha darkposs® (p.k?.),\rh.lch the Romans @id,and to reach the
"farthest point of ﬂmigauon", like Eni-tz, is, in spite of all
atrooities invelved, yedeeming. o ’

:rha conguest of the anrth ‘lﬂu._eﬁ mostly geans the
toking u aay frow thnsn thn ha:ve a ditferent
canplexlon ar eughtly ﬂa:btnr nages tba.n oar-
5alves, ;ls uot a pretty thing wita you logk into
1t too meh. What redeens it is tho idea only.
Bty

Tha oxplorer in the colonizer red.cua hiz. Conrsd’s Heart
of Darlmess is split into an exposure of coloniel ideslogy and
a loyalty ta it. -

The Myth of Origin

th

Like the thema of the islamd in 18" century European

writings, Africa ln Teart of Darkness 1s o presentatica of

IR
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origins. In als brilliant enalysis of Jules Verme's fiction
Macherey writes,
The island as & theme 15 an ideolegical imple-~
aent ... 82 instrunment like all the other symbolic
representation of origin: the child, the savage,
the stiatoe, the first wmen, the bLlind men, The pre=-
sentation of origins alsc implies the special mo-
went of ruptore, the moment of loss of origine:
the contresi, the education of tho sepses, educa-
tion=.2°

In Hoart of Dartmess the ayth of origin is introdaced by
the first narrator in the first three poges of ths novel, The
reference to "the luminous space®, "the luminous estuary”, "the
tranquil dignity™ of "the venerable stre=nm” whiéh carried the
Dexory of "the great kniglhts-errsnt of the sea” acquires sig-
nificence with Marlow's remark: And this also "has been one of
the dark places of the earth”. (p.48.) The theme 1s to be deve-
loped as the narrctive unfolds. Britain, now luninons, was dark
end the dignified Thomes wes, iIn a distent past, wild apd w-
t&aed, The Bomans "were men enongh to fece the darkmess®,
(p.iy.) Kow Africa is Europe of yesterday, dark and govage it
needs the European hearers of light. The Conge river “"resembling
an immenge snake wncolled®” (p.521) is the Thames origin and "the
venerable streem™ is the Congo's future. The Africens belong to

the begihninge of time. The white mou’s encounter with them is

on encounter with his own past.
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We were wanderers on prehistoric earth, on earth
that wore the aspect of an unknown planet. We could
have fancied ourselves the first men taking posses-
sion of an accursed inheritance, to be subdued at
the cost of & profound enguish, and of excessive
toil. (p.959
ike inbdeditants of the usknown planet,the Africans,
houicd and leaped, and spun, and made horrid faces;
but what thrilled youm was just the thought of their
bepeaity-like yours- the thought of your remote kin-—
ship with this mild end passionate uproar. p.96,

Conrad’s présentation of origin inm Heart of Darkness, how-

ever, 1s also an eacounter hetween "civilized men®, who lives
uander the protectiion of the social contract, end "the savage'
bis assuzed past and origin. The encounter implies the dread-
ful recognition of the possibility of retrogression: atavism.
The forest was both “"appeal and menace"”. (p.Bl.) Thg Cpggh,
coiled like é snake, 18 a temptation to a return to a staté of
mature: "An appeal -to me in this fiendisk row — ie there? Very
well; I bear; I admit, but I heve a voice, too, and for goad or
evil mine is the speech %hat connot be silenced® says Marlow,
(p.97.)

But 1o the ..--ase of the bond of a eommunity, the butcher
<nd the policerman, man’s orly support against the temptation of

the wildernress is "his own inbora streangth”. (p.97a Kurtz as
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well as the pllgriwus, being hollew at ibe core, had nothing to
fall upon. In the susence of the socfal contract and the commu-
nity born of ii, leck o restraint {nevitably ends in retrogres=-
sion and anarchy. In colonielist ideclogy the patives are not
governea by eny social contract por are tley possible partners
in a binding coutract .21

lieart of Darkness 1s deeply rooted in lgth contury sociel

Darwinism, antvhropclogical thought and the Victorien belief in
work, restraint apd progress and its alter face, fear of retro-

gression end anarchy.

The Scandal

22
To know the auw-

"Tue euthor wants to know and to judge®.
tbor records what he has observed, to judge he inserts his own
ideolegy. The two projects end up ig two dir;erent utterances
"the one expresses the lucid and the other the oonrused".23

In his Congo trip Conrad witnessed the atrocities of the
colonisl situation which he later displayed in his novel. One

utterance in Heart c¢f Darkness is that whiech repders the ine-

human treatment of the Congolesa at the hends af colonizers who
"were strong, lusty, red-eyed devils, that swayed end draove
men -~ men, 1 tell you“.-(p.ﬁsq It is this fictional uttecrance
which exposes the real basis of colonization: materiel profit
admirably symholized, in the narrative, by ivory.

Conrad also displays the demoralization and deterioration




of Europeans jin Africa which he Sa¥ in the Congo. Hig Judgement
of this aquired knowledge, bowever, is not that the colonial sia
iuation {the leissez Taire gr b an vZploitation ang aterial
1ooting} Ireduces tha colrmigl,st i; mEnsier of hupap origin)
but that an evil power Iusk. T oip Yhe Junglie Ty de relizing
eifoct, the leng has g tres. Lorg,,. PIRAL (5 thae lursang cea*h,
to the hidden e¥il, to the Pratouisn 7 wir.agg of itz hcayte,
(p.92J

Tae jumetion between Congpr- <5 Listinet knowled-. grg his
¢enfused Judremant is Partiiularly vtvipus ip Errtarg charzster,

Kurtz, ihe Oons trous colsiaizar, §s holf-Zaglish ang half-~
Freneh, he has a Germen neage, "All Europe contributed to the
neking of Kuyrtgn (p.ll?.). Like a typicel colonizer he carries
"the white nan’s hurden“, he .3 entrusted by tha 30CLlely fup tho
Suppression or Bavage custyms g N¥rite a repor. for its future
guidenes (p.ll?.), a burden irnnically appoded to his Practice
cnd to the mote written 4n hig o%n hena, "exterminato all tha
hrutesin Imperialist €xpansionism ig adniranly expressed hy
Kurtz?s devonring ege "I saw hig Cpen his moutp wide~it gave
hin g welrdly voracious &spect, gas though he hag wanted to
Swallow all the air, all the earth, all the meq kofore him, e
(p.lS&O The scrauble for ooy of westerp G8pitalists will 4pg
up in Nietzsche Superzan paving the way for the Qotiong af super
Taces, Nazisnm, Fascisa and nayy exterminations of ‘orld War Ir1,

The first Atteraaco of the “2v2l g Torher by *an ga-
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second utterance claims t=a* 1t v the ;.ver of corrapiive
* 1. k

wilderness that iurnea huriz imte - hat L beeame, 'at b7

whispered to him things abeout bine 1f which be did mnt hpow.

. things of which he had no conccpuiln till he took councel with

o -
- thlq great solltude and the whisper had proved lrrecistibly

#fa?qlnating“’A(P.ljl) .:;;; .. 'IL;

Conrad's display oi the whlte ~olonizer as; "an animaued

hoaever, which cons“*“tes“hié 1dec;ogice1 utterance 15 both .

' confused and_coniksing, In the lattar utterence Conrad, 11ke

B“lzac s clu;m 1n Les Pavsbns that ;he r1ch are weak theyunecd
2 - .

protection, 4 make;kzhe scandelous *iaim that the wu .o coloni-

zers are corrupted ord demorTus T Y Tuof paw, 0 of o TMEsg

lurking in tbe beart oxX AZrica!

H

Mais azrés e - SN .
N ek ) . boee - R
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In a 1etter t¢ R B. Cunningham Graham dated Febrnary B, -

1899 Conrad wr{te§3-“-_ . o .
I am simply in the seventh hoaren to Iind yon lfkg

zj the "H of D n 80 rar. You b1ess me indoed. Hind-ipu_r_
a do not curse mo bye and bye for the very éaﬁé'iﬁing.

Thﬂre are two more lnstalmests in which the 1deea’ 15 B

S

§0 wr-nped u? In secondary Jtions thet you-even

youl~ may -iss ii. And els. wreu musi remember th.t

—_— e — —
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I do not start with an abstroct notion. I start with
definite inpges en@ as theirp rendering ie thers some
1ittle effasct is produced. So far the nots struck
chimes in with vour eonvictions — cel anrés® Thore
is an aprés.

Coprad’s life~long friendship with Cunninghar Greham, a
distinguished secialist, hod started in 1897 wvhen hn received a
letter from him praising "An Outposi of Progress”, Conrad was
ceascicus that the source of his fricnd’s admiration of the Tfirs+

instelzegt of [ear: of_Darkness wa3 the enti-colonial theme. Hus,

the norrative had snother themo whieh would, Conrad was almost
sure, conflict with bis friend’s convictions, What was this thege
"0 Wrapped up in gecondary notions® that ong was ¢Xpected to
miss? The letter, written mostly in French might help us find tire
answer. In it Conrad declines his friemd’s invitation to attend
2 "paacc meoting", 'I p2 0ot & peace wan, not A democrat", He
does not helieve in fraternity, he tolls his friend, nor in de-
zocracy vhich i1s but en 11lusion, Then be agdda, switching to
French:

L’boume est an animal méohant. S néchencetd doit

2tre organisde. Le crime eet wne conditlon néces-

saire de 1'éxistence orgenisée. La socléitd est eg—

senticllement criminelle, ou elle n’existerait pas.

C'est 1Tegoismequi sauve tout, absolument teout-~tout

e que nous ahborumms, tout ce gue npous aimons, bkt
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tout ce tient. Voilz pourguol je respect: les ex-

trémes anerchistes - "Je souhaite l'extermination

generale.” Trés bien. C’est juste ot ce gui est

plus, clest clair.as

Conrad's sceptical views concerning the nature of pan and

seciety were not the autcome of an ouiburst of anger or a mo~
ment of despalr, tkey were convictions he expressed on several
occasions, One ycor before he had written to Cummingbem Graham
telling'him he was iragile with his courage and hopes and be-
liefs for Pwhat’s the profit?" Every camse 1s tainted.® IIis
socialist friend?s efforts wero in vain because they were an at-
tempt to reform not institutions but humen nature "your faith
will never move that mountain.® Man!:ind was net bed, Conrad
wrote, but 1t was silly, ocowordly and cruel. Cruclty was a no-
cessary condition for human existenoe. |

2« e without 1t mankind wonld venish ...

But will you persuade humanity to throw away sword

and shield? Cean you_pursuaﬂe even ne = who write

these words in the fulness of an irresistible con-

viction? No I belong to the wretched geng. We all

belong to it. We are born initiated, and succeced=-

ing generations clutch the inheritanco of fear and

brutality without & thought, without a doubt, with-

ocut compunction, in the nzme of God. ="




Ma;low’s recogulition of this "inheriteonce of .-, brutality®
constitates a bit of truth snatched from Lis o=ploraticn trip.
The Airican scene is a fictionsl element neceegary te play out
Courad’s view of mon’s essential ezotism and criminall ty. Marlow's
moral world is shattered by hio encounter with z rezi sltuation
where the poral 1s no more essential than o gearment. Tho en-
counter throws a new light on the huge edifice called progress
and clvilizatlen,

Heori of Darkness displays a confrontation of twa oppofed

gtrains. 4 typicel lgth ceatury halief in eveolutionary progress,
civilization, aud an implicd linear conception of history and a

h century Eurcpean scepticiem and nihilism, The confls- .

more 2o°
1s not, as lan Watt suggests, a conflict between Marlow and his
cstandard Yietorian valucs and Kurtz who embodies Conxrud's "fore-
bodings" at the ontcome of Fthe accelorating changes in the
sclentific, political and spiritual view of the worla=,%7 1¢ is
rather an encounter between moral eppearance end crimingl_real—
ity, hlindness and knowledge.

Marlow's lie to thé Intended, is a conscious cheice of a
flg leave to cover up Kuriz’s nekedness. Tho Yictorien will io
believe 18 herc cchoed by Marlow’s will to keep the 1llusion.
Like Teanyson’s rescluifon in *In Memoriem® ('And all is wcll
tko® faith and form /Be sunder’d in the night of tear")za,

Marlow’s 15 aon evasicn,




Statenated Game

In & letter dated December 2?th 1897 Conred c¢onceives of
existenqe as 2 buge self-created knjtting machine which works
1ncesauntiy with neitiher conselence nor conscileousness.

It 1s a tregic acoident, - and it has happened.
You cannot interfere with it. The last drop of
bitterness 1s in the gsuspicijon that you cannot
even smash it ... It knits us in and knits us
out. It bos kpitted time, space, pain, death,
corruption, despair and ell the illusions, -
and nothing maxters.zg

It is difficult not to connsct the koitting pachine im Con-
rad’s letter to the two women kniiting "feverishly" at the come

Frny's headquarters in Heart of IrTnzss; the slim one who wellie

ed at Murlow straight as if ske c.i. not see him "still knitting
with down-cast eyes®” and the fat oae who glanced at bim with
swift and indifferent plesnidity and who seemed "uncenny and
fataful“.
Marlow often thcought of these two women
guerding the door of Darkness, knitiing black
wool as a warm pall, ome introducing, introduc-
ing coniinuously to the unknown, the other Scru-
tirizing the -cheery and foolish faces with un=-
concerned old eyes. Ave! 0ld knitter of black

wool., Moritnri te salutant. pp.55.57.
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Like the kniiting machine, the two women are indifferent
and fateful, knitting pecple in ma out of darimess, In this
context the image of darkmess dobs mot only suggest the Africen
wnknown but the *unindurable tragedy® ° of existence in the
cold 0f.a mecheanical universc. In such an extstemtial sitnation
man’s egé.becumea tis own law-end judge. One of “the basic iro-
nies of Heart of Darkmess is that 1t 1s°Marlow £he upholder of .,
the ideas ©f progress mnd mworality who discovers "the néant','
the existential darimess. He does not <oniaguer darknégs but dis-
covers "the heart of & conquering darkness® (pp.’lSE—lSG_) which
1s only momeatarily pmshed back ithrough work and orgenized com-
el existence, The dariness is both outside end inside, it is
the cold uneconcern of the mmiverse gnd the criminel egotism of
nen.

The African darinsss in Conrad’s narrative is a screen on
vhich the mnxieties of a Inte 19*" century European intellec-
tual are projected. The journey to Africa turns o he smn explo-
ration of the "unquiet heart and brain®>! or imperielist Europe
at the turn of the century, Conraldfs divided self hoetween srep-—
ticism mnd beliqf is one more expragosion of the "contradiction
on the tongue"-2 so typleal of Viotorian intellacinels, a
contradiction which fizmds expression in the forwm uf ki» movels.
"Toe charecteristic Copreldian work is am exntic tale of gction,
richly and concretely rendered, or whose morglins picy a set of

scepticel questions asbout the very reality of metiom itselfe,
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¥hile the tale is s0lid, writes Eagleton, it is thrown into
doubt by meaning ang questiens which blur its contours. "Fhe
zdventure story Eives rise to a simple, solid Speclifiiy of ac=
tion, which is in twmn confronted with 1ts corrosive negationﬁjj

This corrosive negation 1s achieved through Marlow?’s role
8% a nerrator ar-d the pctiern of imagery. Thae "inconclusive®
nature of Marlow's experience is stpted right fron the beginning.
His way of telliag what kappened constantly affirms that things
are;éiear énough to be totelly grosped.,

The associations of dark &ad light/white imegery are sube
Ject to a reversal, The conquerers of darkness, bearers of the
neavenly spark are sirack blind by the lapd and "when the sun
Tose there wes a white fog, very warm and clamny and mare blind-
ing thon the night~=, {p.lolq They are represented by the blind-
folded woman ¢arrying a lighted torch in Kurtz' sketch. The met-
ropelis, the very heart ef the heavenly light of civilization,
is white. Its colour, however, is that of cold deathsq, 1t makes
Marlow think "of a whited sepulchren (p.ss.))this‘uhitu cenetry”
is opposad to the uysierious life which stirs in the forestz.

In "A Noie on the Play of Poetical Allusions in Heart of
Darlmess"??, witold Chwalwick points aut COn;aa’a use of Gospel
motives in his nerratives, "Whi ted sepulehre", gays Cohwalwick,
15 quoted from Matthews end alludes to it:

Woe unto you, scribes and pharisees, bypocrites!

for you are like whited sepulchres, which indced




—g-

cppeer beauiiful outward, but are indeed full of
deat men’s biro, end ef g1l uncleanniess.

like a whited sepulchre he city’s apparent innocence co-
vers a horrifying reali+v. “arlg ‘s decp consciousness of the
discrepacy alienates bi=. Bow—ever, kis lie to the Intended
i3 a willful choice of the illusion: "I would not tell hex, It
would have been too dark ~ too derl: nl together™, (p.lﬁa.) The
"whited sepulcbrer, however rgly, is to Marlow nore bearable
than the horror of scattered "dead pen’s bones”. Marlow’s words,
kis lest in the rovel, are e chrystellization of the work’'s ne-~
ccsslty, the meeting peoipt of differeat lines in the narrative;
the colonial enterprisc i+s appéaranee and reality mon’s es-
sentiol ceriminality and his seceipl rretence, and the option to
keop up tkhe illusion in spiic of the ascquired Enowledge. With
Harlew?s lie "everything seems to be left exactly as it vas".36
Morlow might bate and detest a lie becouse it hears "a taint of
death", 1t makes him "miscrzhle and sick", (p.azf) But he lies
anf his lie is deered nCcessaxry to go on. "Stalemated games are
in one way waachieved, in anothexr way conplete; the world goes
on, and this is at once <he question and the apswer of the
text“.37 Marlow’s acquired insight 18 coverod up agaln. To keep
up the illusion, for Conrad the Ifharal lzpericlist, is a sur-

¥ival necessity.
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2ecapitulation

Bebind Conraq? Beart or Darkness one detects the shadow of

the Worthy Explorer who attacks ang conquers "snaching a bit of
truth here ang a bit of truth there". Both Kurtg and Marlow are
nodelled on hip. Like him they reach "the forthest point of ng-
vigation", unexplored regions of huran behaviour and conscious-
ness. Kurtr steps in, partakes of the horror or buman egotism
and criminality, Marlow ig Yery nearly buried but succeeds to
"draw back hig besitating Tootm, (p.lSl.) In spite of all atro-
cities involved, Kartz's exploratioz and glinpsed truth make him
"a rexzarkable Dan®, He is an explorer and apprepriator of new
terrains of human €xperience, The Colonialist Explorer in Heart
of Darliness constitutes the novel's eloqueat silence. The rela-
tion between this silent shadow outsigde the text and Marlow's
adventure Story helps to explain the novel’s conplexity as an
autoncaous work which while baving a logic.or its own remains

& second reality dependent on historical reality. It iag depend=-
ent in the sense that it never breaxs loose and not in the sense
that {i9 rerlects historioal Teality as 1t is, Conrsd tranaposes
the Explorer, exploits him and nodifies him. Hie field of explo=
ration fs the iitellectual worries end forebodings of European
bourgeoin intellectuals at the turn of the century. But more
saportant is the fact that while the explorer exploited his new
found land turning 15%0 4 gettler or colonizer, Conrad’s Kurtz

dies nfter Sumning up his oxperience as "the horror!" and Marlow




