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T.E. Halme, (v)

*I object even to the best of the romantics, I object still more to the (\')
reeeptive attitude. I object to the sloppiness which docsn't consider that a pocm is a
pocm unless it is moaning or whining about something or other.”

T.E. Hulme, Speatlntions ; Estaps on Humanism and the Philomphy of Art ; ed. by Herbert

Read. London, 1924, p. 116.
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“The esence of poetry to mast people is that it must lead them to a (1)
beyond of some kind. Verme strictly confined to the earthly and the definice (Keats is
full of it) might seem to them to be cxcellent writing, excellent craftsmanship, but not
poctry. 50 much has romanticism debauched s, that, withoul some form afl vagueness,
we deny the highest.”

Ibid,, p. 117y

“Fmotion recollected in tranquillicy™. (¥)
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Whni is o Classic ? (1)

“Maturity of language may naturally be expected to accompany
maturity of mind and manners. We may expect the language 1o approach maturity
at the moment when it has a critical scnse of the past, a confidence in the present, and
no conscious doubt of the future. In literature, this means that the poet is aware of his
predecessors, and that we are aware of the predecessors behind his work, as we may
be aware of ancestral traits in a person who i at the same time individual and unigue,”
T.5. Eliot, What is ¢ Clasriz 7 London, 1955, p. 14.
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Tradition and the Individual Talens, (1)
“The existing monuments form an ideal order among themselves, ( \’)
which iz modified by the introduction of the new (the really new' work of art amang
thern. The existing order is complete hefore the new work arrives; for order to pensist
aficr the supervention of novelty, the whole cxisting order must be, il ever so stightly,
aluered; and so the relations, proportions, values of each work of art toward the wliole

are readjusted; and this is conformnity between the old and the new.”
T.S. Eliot, “Traditon and the Individual Talent," Seferted Estays. Londan, rg48, p. 15.
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“The progress of an arist s a continual sclfsacrifior, a continual (v)
oxtinainn of personality.”
Ibid., p. 17.
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