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1. A Philosophic Definition of a Poem and Poetry

A poem contains the same elements as a prose composition; the
difference therefore m st consist in a different combinations of them,
in consequence of a different object being proposed. According tc the
difference cf the object will be the difference of the combinadon. It
is possible, that the object may be merely to facilitate the recollection
of any given facts or observations by artificial arrangement; and the
composition will be a poem, merely because it is distinguished from
prose by metre, or by rhyme, or by both conjointly... And as a particular
pleasure is found in anticipating the recurrence of sounds and quantities,
all compositions that have this charm super-added, whetever be their
contensts, may be entitled poems.
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S0 much for the superficial frrm. A difference of object and contents
supplies an add.ional ground of distinction. The immediate purposc
may be the communication of truths; cither of truth absolute and-
demonstrable, asin warks of science: or of facts experienced and recorded,
as in history, Pleasure, and that of the highest and most permancnt
kind, may result from the attainment of the end; bu. it is not itsdlt the
immediate end ..

But the comununication of pleasurcmay be the imnediate object of
a work not metrically composed; and that object may have been in a
high degree attained, as in novels and romances. Would then the mere
superaddition of metre, with or without rhyme, euntitle these te the name
ol poems ? ... If metre be superadded, all other parts inust bLe made
consonant with it. They must be such, as to justify the perpetual and
distinet attention to each part, which an exact correspondent recur-
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rence of accent and sound are calculated 0 excite. The final definition
then, so deduced, may be chus worded. A poem is that species of composi-
tion, which is opposed to works of science, by proposing tor its immediate
object pleasure, not truth; and trom all other species {having fhis object
in common with it) it is discriminated by proposing to itselt such delight
from the whole, as is compatible with a distinct gratification from each
component parf...

If the definition sought for be that of a legitimate poem, I answer,
it must be one, the parts of which mutually support and explain each
other; all in their proportion harmonizing with, and supporting the
purpose and known influences of metrical arrangement. The philosophic
critics of all ages coincide with the ultimate judgement of all countries,
in equally denying the praises of a just poem, on the one hand, w0 a
series of striking lines ec distiches, each of which, absorbing the whole
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attention of the reader to itself, disjoins it from its context, and makes
it a separate whole, instead of an harmonizing part; arnd on the other
hand, 1o an unsustained compostiion, from which the reader collects
rapidiy the general result, unatiracted by the component parts. The
reader should be carried forward, not merely or chiefly by the mechanical
impulse of curiosity, or by a restless desire to anive at the final solution;
but by the pleasurcable activity of mind excited by all the attractions
of the journey itsel{. Like the motion of a serpent, which the Egyptians
madec the emblem ofintellectual power; or like the path of sound through
the air; at every step he pauses and half recedes, and from the recaogres-
sive movement colleets the force which again carries him onward...

But il this should be admatted as a satisfactory character of 2 poem,
we have still to seek for a definition of poetry. The writings of Plato, and
Bishop Taylor, and the “Theoria Sacra™ of Burnet, furnish undeniable
proofs that poetry of the highest kind may exist without metre, and even
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without the contra-distinguishing objects of a poem. The first chapter
ot Isaiah [indecd a very large portion of the whole book) is poetry in
the most emphatic sense; yet it would be not less irrational than strange
to assert, that pleasure, and not truth was the immediate object of the
prophet. In short, whatcver specific import we attach to the word,
poetry, there will be found invclved in it, as a necessary conscquence,
thal a poem of any length neither can be, or ought to be, all poetry.
Yet if an harmonious whole is to be produced, the remaining parts
must be preserved in kegping with the poetry; and this can be no other-
wise effected than by such a studied selecrion and artificial arrangement,
as will partake of one, though not a pecwliar property of poetry. And
this again can be no other than the property of exciting a more con-
tinuous and equal attention than the language of prose aims at,
whether collequial or written.

My own conclusions on the nature of poetry, in the strictest useof
the word, have been in part anticipated in the preceding disquisition
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on the fancy and imagination. What 1s poetry ? is so nearly the same
question with, what is a poet # that the arswer (o the one is involved
in the solution of the other. For it is a distinction resulting from the
poetic genius itscll, which sustains and modifics the images. thoughts,
and emotions of the poet’s own mind.

The poet, described in ideal perlection, brings the whole soul of
man into activity, with the subordination of its faculties to each other,
according 1o their relative worth and dignity. He diifuses a tone and
spirit ¢f unity, that blends, and{as it weie) fuses, cach into each, by that
synthetic and magical power, to which we have exclusively appropriated
the name of imagination. This power, first put in action by the will
and understanding, and rewained under their irremis ive, though gentle
and unnoticed, controul (laxis effertur habenis) reveals itsell in the balanee
or reconciliation of opposite or discordant qualities: of sameness, with
difference; ol the general, with the concrete; the idea, with the image;
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the individual, with the representative; the sense of novelty and freshness,
with old and famniliar objects; a more than usual state of emotion, with
more than usual order; judgemnent over awake and steady self-possession,
with enthusiasm and feeling profound or vehement; and while it blends
and harmonizes the natural and the artificial, still subordinates art to
nature; the manner to the matier; and our admiration of the paet to
our sympathy with the poetry.

{ Biographia Lueraria, ed. ]. Shawcross, vol. 1, pp. 8-12).
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2. A Characteristic of Poetic Genius

To find no contradiction in the union of old and new  characterizes
the minds that fecl the riddle of the world, and may help 1o unravel it .
To carry on the feelings of childhood into the powers of manhood, to
combine the child’s sense of wonder and novelty with the appearances
which every day for perhaps forty years has rendered familiar,

With sun and noon and stars throughoat the year,

And man and woman
this is the character and privilege of genius, and one of the marks which
distinguish genius from talent. And so to represent familiar objects as
to awaken the minds of others to a like freshness of sensation concerning
them (that constant accompaniment of mental, no less than of bodily,
convalescence). .thisis the prime merit ¢fgenius, and its most unequivocal
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mode of manifestation. Who has not, a thousand times, seen it snow
upon water 7 Who has not seen it with a new feeling, since he has read
Burns's comparison of sensual pleasure to .

The snowfall in the river,

A moment white — then melts for ever !

In philosophy, equally as in poetry, genius produces the strongest
impressions of novelty, while it rescues the stalest and most admitted
truths from the impotence caused by the very circumstance of their
universal admission,

(The Friend, Bell & Daldy, London, 1866, pp. 65-66)
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3. Imagination and Fancy

The IMAGINATION then, I consider either as primary, or secon-
dary. The primary TMAGINATION I hold to be the living Power
and prime Agent of all human Perception, and a repetition in the
finitc mind of the eternal act of creation in the infinite I AM. The
secondary Imagination I consider as an echo of the former, co-existing
with the conscious will, yet still as identical with the primary in the
kind of its agency, and differing only in degree, and in the mode of its
operation. It dissolves, diffuses, dissipates, in order to recreate; or where
this process is rendered impossible, yet still at all events it struggles to
idealize and to unify. Itis essentially rital, even as all objects tas objects;
ar~ essentially fixed and dead.
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FANCY, on the contrary, has no other counters to play with, but
fixities and definites. The Fancy is indeed no other than a mode of
Memory emancipated from the order of time and space; while it is
blended with, and modified by that empirical phenomenon of the will,
which we express by the word CHOICE. But equally with the ordinary
memory the Fancy must receive all its materials ready made from the
law of asspciation.

{Biographia Lueraria, vol, i., p. 202)
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4. The Secondary Imagination

imagination, or the power by which one image or fecling is made
to modily many others and by a sort ol fusion lv force many fnfo one —
that which shewed itseli in such might and encrgy in Lear, where the
deep anguish of a father spreads the fecling of ingratitude and cruclty
over the very elements of heaven. Various are the workings of this
greatest faculty of the human mind — both passionate and tranquil.
In its tranquil and purely pleasurable operation, it acts chuefly by
producing out of many things, as they would have appeared in the
description of an ordinary mind, described slowly and in unimpassioned
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succession, a oneness, cven as nature, the greatese of pocts, acts upon
us when we open our eyes upon an extended prospect. Thus the flight
of Adonis from the enamoured goddess in the dusk of the evening,

Look ! how a bright star shooteth from the sky,

So glides he in the night from Venus® eye. (Venus and Adonis, 815-16).
How many images and feclings are here brought together without
effort and without discord — the beauty of Adonis — the rapidity of
his {light — the yearning yet hopelessness of the enamoured gazer —
and a shadowy idcal character thrown over the whole.

(Coleridge’s Shakespearean Criticism, ed . 'T. M. Raysor, vol.i, pp. 212-213)
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5 Dramatic Iilusion

3

A moment’s ceficction suff.ces W suake every man conseious of what
every man must have before felt, that the drama is an wnitation of veality
uot a copy - and that imiation is conteadistingulished from copy by
this : that a certain quantum of difference is essential (o the former, and
an indispensable condition and cause of the pleasure we derjve from it;
while in a copy it is a defeci, contravening its name and purprse. I
illustration were needed, it should be sufficient to ask why we preler
a fruit view of Van Huoysum's to 4 marble peach on a mantel-piece,
vr why we prefer an historical picture of West to Mrs. Salmon’s wax-
figure gallery. Not only that we ought, hur that we artually do, all
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of us judge of the drama under this inipression, we need no other proot
than the inpassive slumber of our sense of probability when we hear
an actor announce himself as a Greek, Roman, Venetian, or Persian
in good mother English .

Still, however, there is 4 sort of improbability with which we arc
shocked in dramatic representation no less than in the narrative ol
real life. Conscquently, there must be rules respecting it; and as rules
are nothing but means to an end previously ascertained (the inatiention
to which simple truth has been the occasion of all the pedantry of the
French school), we must first ascertain what the immediate end o
object of the drama is. Here T find two extremes in critical decision :
the French, which evidently presupposes that a perfect delusion is to be
aimed at — an opinion which now needs no fresh confutation; the
opposite, supported by Dr. Johnson, supposes the auditors throughout as
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in the full and positive reflective knowledge of the contrary. In evincing
the impossibility of delusion, he makes no sufficient allowance for an
intermediate state, which we distinguish by the term illusion.

In what this consists I cannat better explain than by referring you
to the highest degree of it; namely, dreaming. It islaxly said that during
sleep we take our dreams for realities, but this is irreconcilable with the
naturc of sleep, which consists in a suspension of the voluniary and,
therefore, of the comparative power. The fact is that we pass no judge-
ment either way: we simply do not judge them to be unreal, in conscquence
of which the images act on our minds as far as they act at all, by their
own force as images. Our state while we are dreaming dilfers from that
in which we are in the perusal of a deeply interesting novelin the degree
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rather than in the kind, and fiom three caases : First, from the exclusion
of all outward impressions on out senses the images ip sleep become
proportionally more vivid than they can be when the organs of sense
arc in their active state. Secondly, in sleep the sersations, and with
these the emotions and p.assions which they counterfeit, are the causes
of our dream-images, while in owr waking hours our emotions are the
effects of the images presented o us . Lastly, in sleep we pass at once
by a sudden collapse into this suspension of will and the comparative
power : whereas in an intciesting play, read or represented, we arce
brought up to this point, as far as it Is requisite or desirable, gradually,
by the art of the poet and the actors; and with the consent and pcsitive
aidance of our own will. We choose to be deceived. The rule, therelore,
may be easily inferred. Whetever tends to prevent the mind from placing
itself, or from being gradually placed, in this sta.e in which theimages
have a negative reality must be a defect, and corsequently anything
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that must force itself on the auditors’ mind as improbable, not because
it is improbable {for that the whole play is foreknown to be) but because
it cannot but appear as such.

But this again depends on the degree of excitement in which the
mind is supposcd to be. Many things would be intolerable in the first
scenc of a play that would not at all interrupt our enjoyment in the
height of the interest ... And again, on the other hand, many obvious
improbabilities will be endured asbelonging to the groundwork of the
story rather than to the drama, in the first scenes, which would disturb
or disentrance usfrom all illusion in the acme of our excitement, as, for
instance, Lear’s division of his realm and banishment of Cordelia. But
besides this dramatic probability, all the other excellencies of the drama,
as unity of interest, with distinctness and subordination of the cha-
racters, appropriateness of style, nay, and the charm of language and
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sentiment for their own sakes, yet still as far as they tend to increase
the inward excitement, are all means to this chiefend, that of producing

and supporting this willing illusion.
(Galeridge’s Shakespearean Criticsim. val. i., pp. 127-130)
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6. The Specific Symptoms of Poetic Power

I have endeavoured to discover what the gualities in a poem are,
which may be deemed promises and specific symptoms of poetic power,
as distinguished from general talent deterinined to poetic composition
by accidental motives, by an act of the will, rather than by the inspiration
of a genjal and productive nature. In this investigation, I could not,
I thought. do better, than keep before me the earliest work of the
greatest genius, that perhaps haman naiure has yet produced, our
myriad-minded Shakespeare, I mean the “Venus and Adonis,” and the
““Lucrece’; works which give at once strong promises of the strength,
and yet obvious proofs of the immaturity, ol his genius. From these
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I abstracted the tollowing marks, as characteristics of oliginal poctic
genius in general.

1. The delight in richness and swectness ol sound, even 1o a fauly
excess, if it be evidently original, and not the tesult of an easily imitable
mechanism, I regard as a highly favourable promise in the compositions
of a young man. ""The man that hath not music in his soul” can indecd
never be a genuine poct. Imagery {even taken from nature, much more
when transplanted lrom books, as travels, vovages, and works of nataral
history): affecting incidents; just thoughts; interesting personal or
domestic feelings; and with these the art of their combination or
interiexture in the form of a poem; may all by incessant  offort be
acquired as @ trade,byv a man of talents and much reading  But the
sense ol musical delight, with the power of producing i1, is a gtlt of
imagination; and this together with the power of reducing multitude
into uniry of effect, and modifving a series of thoughts by some one
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predominant thought or feeling, mayv be cultivated and improved, but
can never be learned. It is in these that “"poeta nascitur non fit.”’

2. A second promise of genius is the choice of subjects very remote
from the private interest and circumstances of the writer himsclf. At
least I have found, that where the subject is taken immediately {rom
the author’s personal sensations and cxperiences, the excellence of a
particular poem is but an equivocal mark, and ofien a fallacious pledge,
of genuine poetic power...

3. It has been before observed that images, however heautiful,
though faithfully copied from naiurc, and as accurately 1cpresented in
words, do not of themselves characterize the poct. They become preofs
of original genius nnly as fur as they are modified by a predominant
passion; or by associaied rhoughts or images awakencd by that passion;
or when they have the effect of reducing multitude to unity, or succession
to an instant; or lastly, when a human and intellectual life is transferred
to them from rhe poet’s own spirit...
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4. The last character I shall mention, which would prove indeed
but little, except as taken conjointly with the former; yet without which
the former could scarce exist in a high degree, and /even if this were
possible) would give promises only of transitory flashes and a meteoric
power; is DEPTH and ENERGY OF THOUGHT. No man was ever
yet a great poet, without being at the same time a profound philosopher.
For poetry is the blossom and the fragrancy of all human knowledge,
human thoughts, human passions, emetions, language.

(Biographta Literaria, vol. ii, pp. 13-19).
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7. Two Criteria of Poetic Excellence

Acwated by my former passion for metaphysical investigations, I
laboured at a solid foundation, ¢n which permanently to ground my
opinions, in the component [aculries of the human mind itsell, and
their comparative dignity and importance. According to the faculty or
source, {rom which the pleasure given by any poecm or passage was
derived, I estimated the merit of such poem or passage. As the result
of all my reading and meditation, I abstracted two critical aphorisms,
deeming them to comprise the conditions and criteria of poetic style;
first, that not the poem whieh we have read, but that to which we refurn,
with the greatest pleasure, possesses the genuine power, and claims the
name of essential poetry. Second, that whatever lines can be translated into
other words ofthe same language, without diminution of their significance,
eitherin sense, or in any worthy leeling, are so [ar vicious in their diction.
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Be it however observed, that I excluded from the list of worthy feelings,
the pleasure derived from mere novelty in the reader, and the desire of
exciting wonderment at his powers in the author... Our genuine admira-
tion ofa great poet is a continuous ynder-current of fecling; it is everywhere
present, but seldom anywhere as a separate excitement. I was wont
boldly to affirm, that it would be scarcely more difficult to push a stone
out from the pyramids with the bare hand, than to alter a word, or the
position of a word, in Milton or Shakespeare, (in their most imporiant
works at least,} without making the author say semething else, ar some-
thing worse, than he does say.

{Btographia Literaria, vol. 1, pp. 14-15)
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8. The Language of Poetry and The Language of Prose;
The Origin and Effects of Metre.

““There ncither is or can be any essendal difference between the
language of prose and metrical composition.” Such is Mr. Wordsworth's
assertion. Now prose itsclf, at Ieast in all argumentative and cot secutive
works, differs, and ought 1o differ, from the language of conversation;
even as reading ought to differ from talking. Unless therelore the
difference denicd be that of the mere words, as materials common to
all styles of writing, and not of the style itself in the universally admitted
sense of the term, it might be naturally presumed that there must exist
a still greater between the ordonnance of poctic composition and that
of prose, thaa is expected to distinguish prose from ovdinary conversation.



WYY

LLIW U S 6Ty el & O s Eoyy5p 65 b )
B e G Tt ke (ol sl Ly
2S5 e O BB i o U]y iy adipeds? Jo Soyy50ps Ji
oAl o bl wladl plil A > B s S
S lal i Wiy v 3k Gl b V] el ) ) 3 e ki Y
e 2l & g SU Y el a Ty i wladl ods 12t 8T
G oomd T Ol ae ol TS S 0K et a
S} ey O @ wiye OS5 G e SIS e i 2oy OIS
45 sl Bl 5 dler ooy LT g5 O 4 o Yy Sl
S dTaat 0B 50 3l (8 oy e 15] plaeniWly Jlade i U S5
G oIl sls 23T s b JBN O] Y s el ]
adad (O adll gage 8 0T ST okt e dedally
SSlly ¢ Oy 51t ity FaeBhe BB 0 83 may 3ol &

- =

{Mr. Wordsworth denies) that the language of poetry i.e. the formal)
construction, or architecture, of ithe words and phrascs) is essentially
diflerent from that of prose... {He) assigns as the prool of his position,
“‘that not only the language of large portions of every good poem, even
of the most elevated character, must necessarily, except with reference
to the metre, in no respect differ from thatol good prose, but likewise
that some of the most interesting parts of the best poems will be found
to be strictly the language of prose, when prose is well written.”...
The question is not, whether there may not occur in prose an order of
words, which would be qually proper in a poem; nor whether there
are not beautiful lines and sentences offrequent occurrence in good poems,
which would be equally hecoming as well as beautiful in good prose;
for neither the one nor the other has ever been either denied or doubted
by any one. The true question must be, whether there are not modcs
of expression, a censtruction, and an order of sentences, which are in their
fit and natural place in a serious prose composition, but would be
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disproportionate and heterogeneous in metrical poetry; and vice versa,
whether in the language of a serious poem there may not be an arrange-
ment both of words and sentences, and a use and selection of \what
are called) figures of speech, both as to their kind, their {requency, and
their occasions, which on a subject of equal weight would be vicious
and alien in correct and manly prose. I contend that in both cases
this unfitness of each for the place of the other frequently will and
ought to exist.

And first from the origin of metre. This I would trace to the balance
in the mind effected by that spontaneous effort which strives to hold in
check the workings of passion. It might be easily explained likewise in
what manner this salutary antagonism is assisted by the very state, which
it counteracts; and how this balance of antagonists became organized
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into mefre (in the usual acceptation of that term) by a supervening act
of the will and judgament, consc ously and for the foreseen purpose of
pleasure. Assuming these principles, as the data of our argument, we
deduce {rom them two legitimate conditions, which the critic is entitled
to expect in every metrical work. First, that, as the elements or metre
owe their existcnce to a state of increased excitement, so the metre itself
should be accompanied by the natural language of excitement, Secondly,
that as these elements are formed into metre erfificially, by a wveluntary
act, with the design and for the purpose of blending defight with emotion,
so the traces of present wolition should throughout the metrical language
be proportionately discernible.  Now these two conditions must be
reconciled and co-present. There must be not enly a partnership, but
a union; an interpenetration of passion and of will, of spontaneous impulse
and of voluntary purpose. Again, this union can be manifested only in a
frequency of forms and figures of speech (originally the offspring of pas-
sion, but now the adopted children of power) greater than would he
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desired or endured, where the emotion is not voluntarily encouraged
and kept up for the sake of that pleasure, which such emotion, so tenipered
and mastered by the will, is found capable of communicating. Tt not
only dictates, but of itselftends to produce, a more frequent employment
of picturesque and vivifying language, than would be naturzl in any
other case, in which there did not exist, as there does in the precent, a
previous and well understood, though tacit, compact between the poet
and his reader, that the latter is entitled to expect, ard the former
bound to supply, this species atd degree of pleasurable excitement...

Sccondly, I argue from the effects nf metre. As far as metre acts in
and for itself, it tends to increase the vivacity and susceptibility both of
the general feelings and of the attention. This effect it produces by the
continued excitement of surprize, and by the quick reciprocations of
curiosity still gratified and still re-excited, which are too slight indeed
to be at any one moment objects of distinct consciousness, yet become
considerable in their aggregate influence. As a medicated atniosphere,
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or as wine during animated conversation: they act powerfully, though
themselves unnoticed.  Where, therefore, correspondent (ood  and
appropriate matter are not provided for the attention and feclings thus
roused, there must needs be a disappuintment felt; like that of leaping
in the dark from the last step of a stair-case, when we had prepared our
muscles for a leap of three or four... For any peetic purposes, nwetre
resemibles (if the aptiess of the simile mav excuse its meanness) yeast,
worthless or disagrecable by utself, but giving vivacity and spirit to the
liquor with which it is proportionally combined.

Metre in itself is simply a stimulant of the attention, and therefore
excites the question : Why is the attention to be thus stimulated ? Now
the quesidon cannot be answered by the pleasure of the metre itsell’:
for this we have shown to be conditienal, and dependent on the appropriate-
ness of the thoughts and cxpressions, to which the metrical form is
superadded. Neither can I conceive any other answer that can be
rationally given, short of this : I write in metre, because I am about to



\WA
B @ 0SS Y e ) i B e B B s O el
g AV LA IS Lage 2ty Tanss we el =l
g 05 BT skl Glae e e 2 OF (A il

S S ol e USCal ss o8] sdge bl ] 1 Ty

ANl el plt ST e 05 1 O e gy ly asahl b g
Noab Uty dagl 5 35 1 0¥ 1Sy . 3501 oyt Lome Tl iy
Jedp b S0 0 (21 o el B ol S e 0y 4y
A e ke dae (a3 b S 0]y ) B
Jontl OF 5 130y Ol e 8 05y sty ol Ay Bl e g2
A ol dialt sds gl (Aeliall Lo SH Tl B!
ANO] L ALl LAE (£ e 2L O s.:,\‘:@ Balll sds e U 35400
2dn g O gy v IV e Wy (gl 52 Eypsny 4575 W
sl I gar ol Tl WY ST 0 sty 2l

sue a language different fron that of prose. Besides, where the language
is not such, how interesting soever the reflections are, that are capable of
being drawn by a philosophic mind from the thoughts or incidents of
the poem, the metre itscll must often become fecble. ..

Thirdly, I deduce the position from all the causcs clsewhere assigned,
which render metre the proper from of poeury, and poetry imperfect
and defective without metre. Metre therefore having been connected
with poetry most often and by a peculiar fitness, whatever else is combined
with metre must, though it be not itsclf essentially poetic, have never-
theless some property in common with poetry, as an intermedium of
affinity, a sort (if I may dare borrow a well-known phrase from tecnhical
chemistry; of mordaunt becween it and the super-added metre. Now
poetry, Mr. Wordsworth truly affiims, does always mmply PASSION :
which word must be here understood in its general sense, as an excited
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state of the feelings and faculties. And as every passion has its proper
pulse, so will it likewise have its characteristic modes of expression. But
where there exists thar degree ol genius and talent which entitles a
writer to aim at the honors of a puct, the very acf of poctic comnpaosition
itself is, and is aliewed to imply and to produce, an unusual state ol
excitcment, which ol course justifics and demands a correspondent dif-
ference ol language, as truly, though not perhaps in as marked a degree,
as the cxcitement of love, fear, rage, or jealousy. The vividness of the
descriptiotis ar declamations in DONNE or DRYDEN is as inuch and
as olten derived [rom the force and fervor of the describer, as from the
reflecions, forms or incidents, shich constitute their subject  and
materials. The wheels take fire from the mere rapidity of their motion,
Fourthly, and as intimately connccted with this, if nct the same
argument in a more general form, I adduce the high spiritual instinct
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of the human being impelling us to seek unity by harmonious adjust-
ment, and thus establishing the principle, that e/l the paits of an organized
whole must be assimilated to the more important and essential parts,
This and the preceding arguments may be strengthened hy the reflection,
that the composition of a poem is among the imilafive arts; and that
imitation, as opposed to copying, consists either in the interlusion of
the SAME thrcugheout the radically DIFFERENT, or ot the different
throughout a base radicall, the same.

Lastl,, T appeal to the practice of the best poets, of all countries
and in a | ages, as authonizing the opinion (deduced from allthe foregcing)
that in ever, import of the word ESSENTIAL, which would not here
involve a mere truism, there may be, is, ard ought to be an essential
difference between the language of prose and of metrical composition.

{Biographia Literaria, vol, 1i, pp. 45-57)
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y. Art Is The Mediatress Between Nature

and Man.

Art, used collectively for painting, sculptare, architecture and music,
is the mediatress between, and reconciler of, nature and man. It is,
therefore the power of humanizing nature, of intusing the thoughts and
passions of man into everything which is the object of his contemplation;
color, form, motion, and sound, are the clements which it combines,
and it stamps them into unity in the mould of a moral idea...

We ail know that art is the imitatress of nature. And, doubtless,
the truths which I hope to convey would be barren truisms, it all men
meant the same by the woids *“imitate’’ and *‘natuse.”” But it would
be flattering mankind at large, to presume that such is the fact. Fiist,to
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imitate. The impression on the wax 1y not an imitation, but a copy, of
the seal; the seal iself is an imitation In all imitation two elements
must coextst, and not omy cocxist, but must be peicerved as coexisting.
These two constituent elements are fikeness and unlikeness, or sameness
and differeuce, and in all genuine creations of art there must he a anion
of these disparates.  The artist mav take his point of view where he
pleases, provided that the desired effect be perceptibly produced, —
that there be likeness in the difference, difference in the likeness, and a
reconcilement of both in one. If there be likeness to nature without
any check of difference, the result is disgusting, and the more complete
the delusion, the more loathsome the effect. Why are such simulations
of nature, as waxwork figures of men and women, so disgraecable ?
Because, not finding the motion and the life which we expected, we
are shocked as by a falsehood, everv circumstance of detail, which
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before induced us to be interested, making the distance [rom truthmore
palpable. You set out with a supposed reality and are disappoiuted and
disgusted with the deception; whilst, in respect to a work of genuine
imitation, you begin with an acknowledged total difference, and then
every touch of nature gives you the pleasure ol an approximation to
truth. The tundamental principle of all this is undoubtedly the horror
of falsehood and the love of vruth inherent in the human breast...

Secondly, as to nature. We must imitate nature ! yes, but what

in nature, — all and everything ? No, the beautiful in nature. And
what then is the Deautiful ? What is beaut, ? Itis, in the abstract, the
unity of the manilold, the coalescence of thediverse; in the concrete,
it is the union of the shapely (formosum) with the vital. In .he dead
organic it dependes on reguwarity of [prm, the first and lowest species
ofwhich is the triangle with atl its modifications, as in crystals, architecture,
&C.; in the living organic it is not mere regularity of form, which
would produce a sense of formality; neither is it subservient to any thing
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beside itseli. It may be present in a disagreeable object, in which the
proportion cf the parts ciastitutes a whole; it does not arise from as-
sociation, as the agreeable does, but sometimes lies in the rupture of
association; it is not different to different individuals and natious, as
has been said, nor is it connected with theideas of the good, or the
fit, or the useful. The scnse of beauty is intuitive, and beauty itself is ali
that inspires pleasure without, and aloof from, and even contiarity
to, inlerest.

If the artist copies the mere nature, the natura naturata, what 1d €
rivalry ! Belicve me, you must master the essence, the nafura naturans,
which presupposes a bond between nature in the higher sense and he
soul of man .

The wisdom in natare is distingvished from that in man by the
co-instan.aneity of the plan and the execution; the thought and the
product are one, or are given at once; but there 15 no reflex act, and
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hence there is no moral responsibility. In man thereisrefletion, freedom,
and choice; he is, therefore, the head of the visible creation. In the
objects of nature are presented, as in a murror, all the possible elements,
steps, and processes of intetlect antecedent to ¢onsciousness, and there-
fore to the full development of the intelligential act; and man’s mind is
the very focus of all the rays of intellect which are scattered throughout
the images of nature. Now so to place these images, totalized, and fitted
to the limits of the human mind, as to elicit from, and to superinduce
upon, the forms themselves the moral reflecions to which they approxi-
mate, to make the exteinal internal, the internal external, to make
nature thought, and thought nature, — this is the mystery of genius
in the Fine Arts. Dare I add that the genius must act on the feeling,
that body is but a striving to become mind, — that it is mind in irs
essence |
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In every work of art there is a reconcilement of the external with
the internal; the conscious is so impressed on the uncouscious as to
appear in it ... He who combincs the two is the man of genius; for that
reason he must partake of both. Hence therc is in genius itself an
unconsgious aciivity ; nay, that is the genius in the man of genius. And
this is the true cxposition of the rule that the aruist must first cloign
himself from nature in order to return to her with full effect. Why this ?
Because if he were to hegin by mere painful copying, he would prodace
masks only, not forms breathing life. He must out of his own mind
create forms according to the severe laws of the intellect, in order to
generate in himself that co-ordination of freedon and law, thatinvolution
ofobedience in the prescript, and of the preseript in the impulse to obey,
which asssmilates him to nature, and enables him to understand her.
He merely absents himself for a season from her, that his own spitit,
which has the same ground with nature, mav learn her unspoken language
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in its main radicals, before he approaches to her endless compositions
of them... The artist must imitate that which is within che thing, that
which is active through form and figure, and discourses to us by symbols-
the Naturgeist, or spirit of nature, as we unconsciously imitate those
whom we love; for so only can he hope to produce any work truly
natural in the object, and truly human in the efiect.

(Biographia Literaria, vol. 11, pp. 253-259)



VAA

j.,‘..bdl u_aj|
ey Jad

BY pdly Jal (sl B8 e OF L e 4T s Y
Aol M L DLy b B e Sass e T Gal ods wadi
[P e A o e Ble V] gl Gl Jad e Tal Sty
o IS e e Ll G2 ol e B el Sl
Slbl elde 1 23Ty ¢ Bl e g Bt Dby Oy S
W5l Coe Ttz asle sy IO SN AR
Nig o eld o Ghaaly ated ¢ LIS Ul Al ooy S5 oo Jid)
DAL el sy Tl ann 50y SIS Ah 039y 0208 OF Ll
W sl Bastlly et )

10, Reason And The Understanding

It should seem easy to give the  definite distinction of the reason
from the understanding. because we constantly imply it when we speak
of the difference between oarselves and the brute creation. No one,
except as a figure of speech, ever speaks of an animal reason; but thay
many animals possess a share of undirstanding, perfectly distinguishable
from meteinstinet, we all sllow. .. Likewisce we distinguish various degrees
of understanding there, and cven discover from induactions supplied
by the zoologists, that the understanding appears (as a generat 1ule)
in an inverse proportion to .he insuinct ... But reason is whelly denied,
equally to the highest as to the lowest of the brutcs; otherwise it mst
be wholly attribuwed to them, and with it the. efore selltconsciousness,
and personality, or moral being.
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I should have no objection to define reason with Jacobi, and with
his firend Hemsterhais, as an organ bearing the same relation to spiritual
objects, the universal, the eternal, and the necessary, as the eye bears
to material and contingent phenomena. But then it must be added,
that it is an organ identical with its appropriate objects. Thus God,
the soul, eternal truth, & c. are the objects of reason; but they are
themselves reason. We name God, the Supreme Reason... Whatever
is conscious self-knowledge is reason; and in this sense it may be safely
defined the organ of the supersensuous;even as the understanding wherever
it does not possess or use the reason, as another and inward eye, may
be defined the conception of the sensuous, or the facrlty by which we
generalize and arrange the phenomena of perception : that faculty,
the functions of which contain the ruies and constitute the possibility
of outward experience. In short, the understanding supposes something
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that is understood. This may be merely its own acts or forms, that is,
[>rmal logic; but real objects, the mateiials of substantial knowledge,
must be furnished, we might safely say revealed, to it by organs of sense.
The understanding of the higher brutes has only organs ol outward
sense, and consequently material objects only; but man’s understanding
has likewise an organ of inward senss, and therefore the power of
acquainting itself with invisible realities or spiritual objects. This organ
is his reason. Again, the understanding and experience may exist
without reason. But reason cannot exist without understanding; nor
does it or can it manifest itself but in and through the understanding,
which in our elder writers is often called discows, or the discursive
facully, as by Hooker, Lord Bacon, and Hobbes ... In short, the human
undersstanding possesses two distinct organs, the outward sense, and
‘the mind’s eye’* which is repson... In this way we reconcile the promise
or revelation, that the blessed will see God, with the declaration of
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S51. John, God hath no one seen at any time..

There is another use of the word reason, arising out of the fermer
indeed, but less definite, and more exposed 10 misconception. In this
latter usc it means the understanding considered as using the reason,
so far as by the organ of reason only we possess the ideas o1 the necessary
and the universal ... In this narrower and derivative sense the best
definition of reason, which I can give, will be found in the third member
of the following senstence, in which the understanding is described in
its threefold operation... The first {sense) is impressed through the
organs of sense; the second {understanding) combines these multifaricus
impressions into individual nouons, and by reducing these notions to
rules, according to the analogy of all its former notices, constitutes
experience; the third (reason) subordinates both these notions and the
rules of experience to absolute principles of necessary laws : and thus
concerning objects, which our experience has proved to have real
existence, it demonstrates moreovet, in what way they are possible, and
in doing this constitutes science.

(The Friend, pp. 95-97)-
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ii. Practical Reason

Reason is the Power of Universal and necessary Convictions, the
Source aud Substance of Truths above Sense, and having their evidence
in themselves. Its presence is always marked by the necessity of the pos-
tion affirmed; this necessity being conditional, when a truth of Reason
is applied to Facts of Experience, or to the rules and maxims of the
Understanding; but absolute, when the subject matter is itself the growth
or offspring of the Reason. Hence arises a distincion in  the Reason
itself, derived from the different mode of applying it, and {rom the
objects to which it is directed : accordingly as we consider one and the
same gitt, now as the ground of fermal (or almstract} truth, it is the
speculative reason; but in reference to aclual {or moral) truth, as the
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fountain of ideas, and the light of the conscience, we name it the practical
reason, Whenever by self-subjection to this universal light, the wiil
of the individual, the pariicular will, has become a will of reason, the
man is regenerate: and reason is then the spirit of the regenerated man,
whereby the person is capable of a quickening inter-communion with
the Divine Spirit. And herein consists the mystery of Redemption, that
this has been rendered possible for us...

On the other hand, the Judgments of the Understanding are binding
only in relation to the objects of our Senses, which we reflect under the
forms of the Understanding. It is, as Leighton rightly ‘defines it, ‘‘the
faculty judging according to sense.” Hence we add the epithet kuman,
without tautology : and speak of the ~uman understanding, in disjunction
from that of beings higher or lower than man. But there is, in this
sense, no human reason, There neither is nor can be but one reason,

(Awds to Reflectizn, George Bell and Sons, 1904, pp. 143-144).
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12. Philosophy and Religion

Thesis I

Truth is correlative to being. Knowledge without a correspondent
reality is no knowledge; if we know, there must be somewhat known
by us. To know is in its very esscnce a verb active.

‘Thesis I

All truth is either mediate, that is, derived from some other truth
ot traths; or immediate and original. The latter is absolute, and its
formula A.A.; the former is of dependent or conditional certainty, and
represented in the formula B.A., The certainty, which adheres in A,
is attributed to B.
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Thesis I

We are to seck therefore for some absolute truth capable of com-
municating to other positions a certainty, whichit has not itself borrowed;
a truth self-grounded, unconditional and known by its own light. In
short, we have to find a somewhat which is, simply because it 5. In
order to be such, it must be one which is its own predicate, so far at
least that all other nominal predicates must be modes and repetitions
of itself. Its existence too must be such, as to preclude the possibility
of requiring a cause or antecedent without an absurdity.

Thesis IV

That there can be but one such principle, may be proved a priori;
for were there two or more, each must refer to some other, by which its
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equality is affirmed; consequently neither would be self-established, as
the hypothesis demands., And a posteriori, it will be proved by the
principle itself when it is discovered, as involving universal antecedents
in its very conception,

Thesis V

Such a principle cannot be any THING or OBJECT. Each thing
is what itJsin consequence of some other thing. An infinite, independent
thing, is no less a contradiction, than an infinite circle or a sidcless triangle.
Besides a thing is that, which is capable of being an object of which itself
is not the sole percipient. But an object 1s incenceivable without a
subject as its anithesis. Omne perceptum percipientem supponit.

But neither can the principle be found in a subject as a subject,
contra-distinguished from an object : for unicuique percipienti aliguid



\qv
Vol ley . poadl oo dhaite S & 5T DU e Shaie ¢ 40
oy ot T3 d o8 4 Tl oy F 0 Y 03§ TG s OF 1S
C O g Bl 8 1B Ly ¢ o ey
Ll 42l
o Lle Glblu 6V & 4t (et s by 157 Tl L
e 5. e G SUE gl S Al el il & Bt
Lol oF gas Bopally 2l ¢ ldlly ppdpll ot sy ady Tl
&3 G5 b oe T s 5 ga il By L adiy SV ey
V) Tl Tegipn 9SG Y LSy ¢ Lot Uipgaiign U113 4 ST5600 Jadl
Of bSe bl L T3 d b e s o Jadh 23 3uom g ¢ ot
g aosn b5 by G100 15 S5 831 ki o] 6 Tl Ul s
- ondd WALl Yl sl L SKe Yy SV Lot o

objicitur perceptum. It is to be found there ore neither in object nor
subject taken separately, and consequently, as no other third 1s con-
ceivable, 1t must be found in that which is neither subject nor object
exclusively, but which is the identity of both.

Thesis VI

This principle, and so characterised, mamfests itself in the SUM
or I AM; which I shall hereafter indiscriminately express by the words
spirit, self, and self-consciousness. In this, and in this alone, object
and subject, being and knowing are identical, each invelving, and
supposing the other. In other words, it is a subject which becomes a
subject by the act of constructing itself objectively to itself; but which
never is an object except for itseif, and only so far as by the very same
act it becomes a subject. It may be deseribed therefore as a perpetuai
self-duplication of one and the same power into object and subject,
which presuppose each othei, and can exist only as antitheses.,
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SCHOLIUM. If a man be asked how he kuows that he is ? he can
only answer, sum quia sum. But if (the absoluteness of this rertainty
having been admitted) he be again asked, how he, the individual person,
came (o be, then in relation to the ground of his existence, not to the ground
of his knowledge of that existence, he might reply, sum quia Deus est,
ot still mcre philosophically, sum quia in Deo sum.

But if we elevaie owr conception to the absolute self, the great
cternal T AM, then the principle of being, and of knowledge, of idea,
and of reality; the giound of existence, and the ground of the knowledge
of existence, are absolutely identical, Sum quia sum; 1 am, becauas. I
affirm myself to be; I affim myself to be, because I am.

Thesis VII

IT then I know myself only through mysell, it is contradictory to
require any other predicate of seif, but tha. of self-consciousness. Only
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in the sell~consciousness of a sphiit is there the required identity of object
and of representation; for herein consists the essence of a spirit, chat it
is self-representative. If therefore this be the one only immediate truth,
in the certainty of which the reality of our collective knowledge is
grounded, it must follow that the spirit in all the objects which it vicws,
views only itself. If this could be proved, the immediate reality of all
intuitive knowledge would be assured. It has been shown, that a spirit
is that, which is its own object, yet not originally an object, but an
absolute subject for which all, itself included, may become an object.
It must therefore be an ACT; for cvery object, is as an object, dead,
fixed, incapable in itself of any action, and necessarily finite. Again the
spirit (originally the identity of object and subject) must in some sense
dissolve this identity, in order to be conscious of it : fit alter ct idem.
But this implies an act, and it follows therefore that intelligence or sclf-
consciousness is  impos:ible, except by and in a will. The sclf-conscious
spirit therefore is a will; and freedom must be assumed as a ground of
philosophy, and can never he deduced from it.



Laldlt .23

Tepige abooy Lalin 35 a0l 056 o 4 ¥ Lo o 057 L
oai § deg S O Tegage el & o £ 1 0 3 1iSiay
LSE Y (5 25 ney . aliza Lhol (6 g 1 0S5 0T oSk S gyl
W W g sty kol S et ey ¢ Teguige vt O s B3 0SS 0
oy goass €]y ¢ b Lalae¥ oy s oS Yy Lo Bonbize a5 (56
LSS Uy 4w Gt G LAt s o By L WY e B b Bl

VB Sy Gl AL asls

inldl 223

S5 S5 Gt S g asb) oy st B ally 221 e 0]
ALY ¢ de J57 e 04 ol U1 8 Tl e Lol o3

Thesis VI

Whatever in its origin is objective, is likewise as such necessarily
finite. Therecfore, since the spirit is not originally an ohject, and as
the subject exists in antithesis to an abject, the spirit cannot originally
be finite. But neither can it be a subject without becoming an object,
and, as it is originally the identity of both, it can be conceived neither
as infinite nor finite exclusively, but as the most original union of both.
In the existence, in the reconciling, and the recurrence of this contradic-
tion consists the process and mystery of production and life.

Thesis IX

This principium commune essendi et cognoscendi, as subsisting in a
WILL, or primary ACT of self-duplication, is the mediate or indirect
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principle of cvery science; but it is the inuncdiate and dircct principle
of the ultimate science alone, i.c. of transcendental philesophy alone,
For it must be remembered, that all these Theses refer solely to one
of the two Polar Sciences, namely, to that which commences with,
and rigidly confines itself within, the subjective, leaving the objective
{as far as it ts exclusively objective) to natural philosophy, which is its
opposite pole. In its very idea therefore as a systematic knowledge of our
collective KNOWING, (scientia scientiae) it involves the necessity of
suine one highest principle of knowing, as at once the source and
accoanpanying form in all particular acts of intellect and perception,
This, it has been shown, can be found only in the act and cvolution of
self-consciousness. We are not investigating an absolute principium
essendi; for then, T admit, many valid objections might be started against
our theory; but an absolute principivm cognoscendi, The result of both
the sciences, or their equatorial point, would be the principle of a total
and undivided philosophy, as, for prudential reasons, I have chosen to
anticipate in the Scholium to Thesis VIL  In other words, philosophy
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would pass into religion, and religion become inclusive of philosophy.
We begin with the I KNOW MYSELF, in order to end with the
absolute I am. Woe proceed from the SELF, in order to lose and find
all self in God.

Thesis X

The transcendental philosopher does not inquire, what ultimate
ground of our knowledge there may lic out of our knowing, but what
is the last in our knowing itself, beyond which we. cannot pass. The
principle of our knowing is sought within the sphere of our knowing. Tt
must be something therefore, which can itself be known, It is asserted
only, that the act of self-consciousness is for us the source and principle
of all our possible knowledge.

(Biagraphia Literaria, vol. 1, pp. 180-186).
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13. Reason and Religion

It is the office, and, as it were, the instinct of Reason to bring a unity
into all our conceptions and several knowledges. On this all system
depends; and withou: this we could reflect connectedly neither on nature
nor our own minds. Now this is possible only on the assumgption or
hypothasis of a ONE as the ground and cause cf the Universe, and
which in all succession and through changes ische subject neither of
Time nor Change. The ONE must be contemplated as Eterna. and
Immutabie.

Well | the Idea, which is the basis of Religion, commanded by the
Conscizace and required by Morality, contains the same truths, or at
least truths tha. can be expressed in no other terms; but this idea
presents itself to our mind with additional attributes, and these too
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not formed by merc Abs.raction and Negation — with the attribuies
of Holiness, Providence, Love, Justice, and Mercy. It comprehends,
moreover, the independent (extra-mundane) existence and personality
of the supreme ONE, as our Creator, Lord, and Judge.

The hypothesis of a ore Ground and Principle of the Universe
{necessary as an Aypathesis; but having only a logicel and conditional
necessity) is thus raised into the Idea of the LIVNG GOD, the supreme
Object of our Faith, Love, Fear, and Adorational Religion and Morality
do indeed constrain us to declare him Eternal and Immutable. Bat
it from the Eternity of the Supreme Being a Reasoner should dedace
the impossibility of a Creation; or conclude with Aristotle, that the
Creation was co-cternal; or, like the latter Platonists, should turn
Creation into Emanation, and make the universe proceed from Deity, as
the Sunbeams from the Solar Orb;— or 1f from the divine Immutability
he should infer, that all prayer and supplication must be vain and
superstitious : then however evident and logically necessary such
conclusions may appear, it is scarcely worth our while to examine,
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whether they are so or not. The pcsitions themselves must be false.
For were they true, the Idea would lose the sole ground of its reality.
It would be no longer the Idea intended by the Believer in Ais premise —
in the premise, with which alone Religion and Morality are concerned ...

Let the believer never be alaimed by objections wholly speculative,
however plausible on speculative grounds such objections may appear,
if he can bur satisfy himself, that the result is repugnant to the dictates
ol conscience, and irreconcilable with the interests of morality,

{(Aids to Reflections, pp. 109-111)
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14. Reasonm and Politics

That reason should be our guide and governor is an undeniable
truth, and all our notion of right and wiong is built thereon; for the
whole moral nature of man criginated and subsists in his reason. From
reason alone can we derive the principles which our understandings
are to apply, theideal 1o which by means of our understandings we
should endeavour to approximate. "This, however, gives no proof that
reason alon¢ ought 1o govern and direct hunian beings, either as
individuals or as states. Ji ought not to do this, because it caanot.
The laws of reason are unable o satisfy the first conditions of human
society. ... Still the proof 1s wanting that the first and most general
applications and exertions of the power of man can be definitely regulated
by reason unaided by the positive and convertional laws in the formation
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of which the understanding must be our guide, and which become just
because they happen to be expedient.

The chiefl object for which men first formed themselves into a state
was not the protection of their lives but of their property. To property
therefore, and to its inequalities, all human laws directly or indirectly
relate .. Now it is impossible to deduce the right of property from
pure reason .. Rousseau himsell expressly admits that property cannot
be deduced from the laws of reason and nature; and ought therelore
to have admitted at the same time, that his whole theory was a thing
of air. In the most respectable point of view he could regard his system
as analogous to geometry. (Ifindeed it be purely scientific, how could
it be otherwise?) Geometry holds forth an ideal which can never be
fully realized in nature : because bodies are more than cxtension, and
to pure extension of space only the mathematical theorems whaolly
correspond. In the same manner the moral laws of the intellectual
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world, as far as they are deducible from pure intellect, are never perfectly
applicable to our mixed and sensitive nature, because man is something
beside reason; because iiis rcason never acts by itsell, but must clothe
itself in che substance oi individual understanding and specific inclina-
tion, in order to beceme a reality and an object of consciousness and
expetience..

Expedience founded on cxperience and particular circumstances,
which will vary in cvery different nation, and in the same nation at
different times, {is} the maxim of all icgislation and the ground of all
legislative power. For universal principles, as far as they are principles
and universal, necessariiy suppose uniform aud perfect suljects, which
are to be found in the ideas of pure geometry and |1 trust) in the realities
of Heaven, Lut never, never, in crearures of flesh and blood.

(The Friend, pp. 125-127).





