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SUMMARY

I believe, after this detailes study of women's
costumes in the Ottoman Era, that I have been able to
reveal the aspects of this genuine heritag. I allotted a
chapter to every process that helped to serve this
purpose.

In the first chapter I dealt with (Women's costumes
in the Ottoman Era). I divided it into five sections.
Before dealing with clothes in the Ottoman Era, 1 dealt
with the drawings that occurred in the Folios which are
known in Arabic (Almonamnimat) and in English
(Miniature). 'My aim was to study the characteristics of
this school and the artistic effects that were introduced
into it either from Iran or from Europe and consequently
affected the Turkish clothes during the Ottoman Empire
and naturally Egypt as a part of this Empire.

It 1s difficult to locate the places where Turkish
photography was found. This is because the Ottoman
Empire extended from the north of China to the heart of
Europe and the north of Africa. As a result of this vast
extention, it got ir touch with many cultures and
civilizations. So, we confind our study with the schools
of photography that existed in Turkey itself and not in
its countries. The most-distinguished works related to
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the Turks and are still existing are the Turkish pictured
Folios.

In spite of the abundance of the Eastern and
Western fashions that affected the Ottoman
photography, the Ottoman fashion enveloped it in its
special characteristics that do not escape observation.

The most famous artist of the eighteenth century
was "Lavny" who came with the Sultan from Adernah
and his real name was Abd El-Glil Shalaby. He pictured
(Surnama Vehbi) which is considered the best document
of that Era and it greatly represents the characteristics of
photography. The pictures are characterized by accuracy
of the subject matter and care of the proportions and
shapes. The background of the pictures was simple and
lacked details. The artist cared for showing the three
dimensions of human drawings by means of shade,
textiles and clothes. This indicates that the artist was
aware of the European arts and effects but he kept the
old Ottoman traditions and styles.

The artist Abd Allah Elbukhari (18th century),
distinguished himself in persons drawings specially
woman.

Then I moved on to the first section and dealt with
head dresses which multifarious. Women put on
"Alkhemar", Altakeia", "Altarboush"”, "Altarha",
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"Alasba" and "Alkesler". Textiles and decorations of
head dresses were varied.

In the second section I showed that the underwear
of women did not appear in the pictures and Folios. But
the ends of the decorated gowns somtimes protruded
from the outer clothes.

In the third section, I showed that the outer clothes
of women were varied and involved “Alantari” which
length reached the waist or above or below it. The
"Geba" was a leading fashion. It took multifarious
shapes according to the kind of clothing and decoration.
The "Habara" was also worn by women. I showed that
the belt-was one of the pieces that had an important
place in women's clothes and every dress had nearly a
belt.

[t was made of all kinds of fabrics and decorated
with silk, gold and silver threads. Women wore
"Alsablah” "Alserwal” was a women's fashion. It was
widely used with its varied fabrics. colours, decoration
and shapes.

The waist coat was somtimes used "Alyalak" was
also improtant. Women wore it over the gown and
serwal. It was made of fabrics with different colours and

decoration.
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In the forth section I dealt with stockings and
shoes. Different kinds of stockings were used and the
Turks called them "Shorablar”. They were very
beautifully coloured and decorated. The knitting yarn
was used in their manufacture. Different kinds of shoes
were used such as "Albaboush"”, "Boots", "Alnal",
"Alkobkab" and "Almrkoub". They were made of
fabrics decorated with silk, silver and gold threads. They
were also made of tanned and shamois leather.

The fifth section was allotted to jewels. I showed
that women used the most beautiful jewels such as
ear-rings, bracelets and rings. Gold and diamond curs as
hair dresses, and decorated their hair with golden
feathers.

Then I moved on to the second chapter which I
devoted to decoration. I divided this chapter into four
sections.

In the first section I dealth with plant decoration
which held the prime place in the decoration of clothes.
The artist used plant decoration as a major element or
background to his drawings using different natural kinds
or modified ones.

In the second section I dealt with geometrical
decoration which was mainly based on the triangle, the
square, the circle, the straight lines and ellipses. The
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weaver and decorator distinguished themselves in
relating these shapes to one another producing new
complicated shapes.

Sometimes the decoration covered either the whole
dress or strips some of which were wide and the other

were Nnarrow.

In the third section [ dealt with the written
decoration used in decorating clothes and decorating
tools. The artist usually arranged these writings in the
form of strips using different types of writings.

In the forth section I tackled about animal and
human decoration which were used on a narrow scale.
This kind of decoration did not have the important part
played by geometrical and plant decoration.

This profound and specialized study has helped me
to get a special, outstanding style that suits the spirit of
the present time without losing sight of the solid
foundation of our genuine national -heritage and
explained this style in the third chapter.

I allotted the third chapter to developing Egyptian
women's fashions following in the Ottomans' steps. |
divided this chapter into three sections. I showed that
the clothing of the Ottoman Era affected the present
clothing. Some kinds of Fabrics and clothing used in the
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Ottoman Era are still used under the same names or
other names.

In the first section I dealt with the costumes of the
working woman and made some designs that suit her.

In the second section I dealt with the costumes of
the housewife and made suitable designs for her.

In the third section I dealth with the costumes of
parties and national occasions and made some designs
that go with these occasions.

The fourth section is devoted to the application of
designs.





