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ôjó≤Jh ôμ°T

 ºdÉY áé«àf ¿Éc ÜÉ```àμdG Gòg øμdh , q…Oô```a ≈©°ùe ÜÉàμdG á```HÉàc

 ôFGhO »```a ,øjô«ãc É k°SÉfCG π```ª°ûj ƒ```¡a ,Gòd .»```fhÉ©àdG á```YGPE’G á```£ëe

 ÜÉàc êGôNEG ≈```∏Y »JóYÉ°ùe »a º¡æY ≈```æZ ’ GƒfÉc ø```jòdG ,á```∏NGóàe

.IÉ«ëdG ≈dEG ∑QÉÑ°S

 âªLôJ ÉeóæY »©e Gƒ∏ªY øjòdG ø«fÉØàªdG ∂ÄdhC’ ôμ°ûdÉH CGóHCÉ°S

 áYGPE’G á```£ëe »a 360ƒjOƒà°S è```eÉfôH å```jOÉMCG øe ¢```ü°ü≤dG √ò```g

 âª¡°SCG »àdG ,ô```à°TGh …ô«c »JóYÉ°ùe :ÜÉ```àμdG Gòg »a äÉ```ëØ°U ≈dEG

 qπc »```a á```«HÉéjE’G É```¡àbÉWh ,Ió```jóédG É```gQÉμaCGh ,á```«ãëÑdG É```¡JGQÉ¡e

 ,óf’hQ øjQh’ ÜÉ```àμdG ≈∏Y áeÉ©dG áaô°ûªdGh ,á```«∏ª©dG √òg øe Iƒ```£N

 äQôMh ,π°üa qπc O qóMCG â```æc ÉeóæY ¬«LƒàdGh í°üædG »d âeób »```àdG

 ∞«c »æàª∏Y ,á©FGQ áª∏©e âfÉc ó≤d .∫ƒ°üØdG ∂∏J äGO sƒ°ùe øe G kô```«ãc

 »àdG ,õà«Ø«°T É«dƒL ,ÜÉàμdG IQôëe ∂dòch .¿PC’G ∂dòch ø«©∏d Ö```àcG

 ≈∏Y πª©dG ájGóH »a »```©«é°ûJh ,¬«Lƒà∏d IRÉàªe Iô«Ñc IQƒ```°U â°VôY

 ∂∏J ≈∏Y ø«fÉæØdG ∂ÄdhCG ø«Hh »æ«H G kô°ùL ¿ƒμàd á°UÉîdG »à°üb á```jGhQ

 äÉHÉLEG OƒLh ø```e ócCÉJCG »æà∏©L »```àdG ,…QƒHõdÉ°S »JÉch .äÉ```ëØ°üdG
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∑QÉÑ°S

 .á∏Môe qπc ∫ÓN øe ôÑ°üH ÜÉàμdÉH ájÉæ©dÉH âeÉbh ,É¡©«ªL »```à∏Ä°SC’

 Ée ≈∏Y ô«°ùJ ’ Qƒ```eC’G âfÉc ÉeóæY »©e ¬YÉªàL’ ¿ƒ```°ùjQƒe πμ```jÉeh

 ,¢SOÉjQófCG Éæ«Jh .Qó```jÉæ°T »KÉc ;¬æHG ™e ∫ƒ°üØdG ó```MCG ¬dOÉÑJh ,ΩGô```j

 πLCG øe É```¡FÓeRh ¿hOô```jQ ∫ƒμ«fh ,õ```æjÉa ∫ƒμ«fh ,…ƒ```°ûJ É```ãfÉeÉ°Sh

 áWƒ£îªdG ¬àjÉYôd õ∏«f ∑Ée ΩƒJh .∑QÉÑ°S øY QÉÑNC’G ô°ûfh á```jÉYódG

 áHÉYódG ìhQh ,á°üjôëdG áÑbÉãdG ¬æ«©d ø«gƒc OEGh .êÉàfE’G á«∏ªY ∫ÓN

 ¿ƒ°ùZô«a ∑QÉ```eh .π«ªédG É¡ª«ª°üàd Gô```«ehCG …ƒLh .É¡H ™```àªàj »àdG

 ¢ü°üb q¿CG Qôb …ò```dG ,ô∏«e ÜƒHh .âfôàfE’G á```μÑ°ûH á©FGôdG É```¡àaô©ªd

 ∫ÓN É kª«¶Y É``` kHÉàc ¿ƒμJ ¿C’ í```∏°üJ 360 ƒjOƒà°SG è```eÉfôH äÉ```°ûbÉæe

 É¡©«é°ûàd »fBGh .AÉ°û©dG äÓØM ióMEG »a ôªjôc ¿BG ø«Hh ¬æ«H áKOÉëe

.IôμØdG ∂∏J

 äÉfhPC’G Ö≤©J ≈∏Y ÉgQGô°UEGh á```æ°ùëdG É¡à©«Ñ£d õàdƒ°T …ó```jÉg

 »μ°ùØ«°ûàjôc äQGƒ```«à°Sh .¬```ªYOh ¬àªμëd ∂```jhQƒf ø«ch .É```¡à©HÉàeh

 áÑàμeh .ÜÉàμ∏d ájÉYódG »```æÑJh ,IQƒÑ°üdGh á«fCÉàªdGh áª«μëdG ¬```JOÉ«≤d

 ÖàμdG IQÉ```©à°SÉH Éæd ìÉ```ª°ùdG »a IOhó```ëeÓdG É```¡JóYÉ°ùªd Ohh π```HÉe

 .™LGôªdGh

 »©e º¡∏ª©d G kô«ãc øjóe ÉfCG øjòdG ∂ÄdhCG »fÉãdG iƒà°ùªdG π```ª°ûjh

 k’hCG ôμ°ûdG .á«°VÉªdG ô°û©dG äGƒæ°ùdG ióe ≈∏Y 360 ƒjOƒà°S èeÉfôH »a

 Iôμa ™é°T øe ∫hCG âfÉc »àdG ,á«dhódG áeÉ©dG áYGPE’G »a OQGh Gó```æ«∏ªd

 â©aGOh ,áeÉ©dG áYGPE’G »a Qƒ```¡ªé∏d áaÉ≤ãdGh øØdG øY èeÉfôH AÉ```°ûfEG

 ºYódG âeób »àdG ,WNYC áYGPEG á£ëe »a ôchh GQƒdh .èeÉfôÑdG øY
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 á≤jó°Uh á«FÉæãà°SG á```∏«eR âfÉch ,360 ƒjOƒà°S è```eÉfôÑdh »d ô```ªà°ùªdG

 .áYGPE’G á£ëe »a √QGƒ°ûe ÉfÓc CGóH òæe IõjõY

 ,¿ƒ°SQófCG äQƒ```c ,360 ƒjOƒà°S èeÉfôH ∞```«°†ªd QƒaƒªdG …ô```μ°T

 »àdG äÓ```HÉ≤ªdG º¶©e iô```LCGh ,¬ªYOh è```eÉfôÑdG äƒ```°U RôHCG …ò```dG

 ÜÉàμd QÉμaC’G ôjƒ£J »```a É k©FGQ É kμjô°T ¿Éch ,ÜÉàμdG Gò```g »a É```¡àLQOCG

 ,ø«HƒgƒªdG 360 ƒjOƒà°S ≥jôa ´Gó```HE’ ôμ°ûdG º«¶Y ΩóbCG Éªc .∑QÉ```Ñ°S

 .ódƒe ∫Éà«d h ,¿É```ª∏«g …ô«c ø«éàæªdG QÉÑch :ô```°VÉëdGh »°VÉªdG »```a

 QÉ```Ñch .ƒ```æ°SGôc ó```«ØjOh ,çGQ ¿hQGh ,»```fƒ∏c ô```à«H ø```jQôëªdG QÉ```Ñch

 »aGh ,π¨«°S π«°û«eh ,¿ƒ°ù∏«f ∞```«à°Sh ,¢ù«dGõfƒZ ø«∏°SƒL :ø```«éàæªdG

 ≈dEG áaÉ°VEG .»μ°ùaƒæ«dÉe ∂```é«Hh ,¿ƒJƒd »æ«Lh ,¿ƒL ∂```jôjOh ,ƒjQÉc

 AÉæKCG »```a ¢ü°ü≤dG ¿ƒ```°ü≤j øjòdG ø```«∏≤à°ùªdG ø```«éàæªdG ø```e ô```«ãc

 ¬°ü°üb øe â°ùÑàbG …òdG ,ô```fQƒg »∏°ùjh ï«dQEG ¢ùjQ º¡æeh ,¢```Vô©dG

 ó©H É kYƒÑ°SCG360 ƒjOƒà°S ≥jôa êÉ```àfEG ¿hóYÉ°ùj øjòdG ø«HQóàªdGh .Éæg

.QƒaƒªdG ôμ°ûdG É©«ªL ºμd . ´ƒÑ°SCG

 áeÉ©dG áYGP’G èeÉfôH Ωó≤J OÉb …òdG ,ƒ∏«HÉc øjód É k°†jCG ô```μ°ûdGh

 ∂dP ¿Éc É```ª∏c ¢ü≤æj É```e Aπeh ,¬ëFÉ°üæd ¿ƒ```fÉH ¢```ùjôμdh .¬```¡Lhh

 »©e á∏jƒ£dG á```∏MôdÉH ΩÉb …ò```dG ,â°Shôa »∏«ch ¢```Sô£Ñdh .É``` kjQhô°V

 ,∫GƒeC’G ™ªL ≈∏Y GhóYÉ°S ø```jòdG ¢UÉî°TC’G øe ô«ãc ≈dEGh ,11/9 Ωƒ```j

 ø«dEGh ,∞dhh »dõ«d ∂dP »ah ,AGƒ¡dG ≈∏Y 360 ƒjOƒà°S AÉ≤HEGh ,≥jƒ°ùàdGh

 ¢ùμ«dGh . PRI »a »∏cQÉH É°ù«∏«eh ,¢Tƒc ∑QÉeh ,ôLÉj É«dƒLh ,∑QÉeój

 »°ùà«Hh ,πμ```°ù«g ¢ûà«eh ,∑É```æ°ShQ π«°û«eh ,ΩÉ```°SƒH »```ªjGh ,…QÓ```«a
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 Qƒ∏jÉJ GôHQÉH h ;RódƒæjQ ø«dEGh ,hQƒÑfOQÉe »dõ«dh ,hó```jQ π«ah ,ÓjOQÉZ

.hófÉc ó«ØjOh

 ¢ùdÉée ≈dEGh ,PRI »a ∞«à°Sh ô∏«e É°ù«dCG º```Yód ¢UÉîdG ôμ°ûdGh

 »μ«fh ,ø«HhQ …OƒLh ,RhQ …ó```jO á°UÉîHh ,WNYC h PRI »```a IQGOE’G

 åÑJ »àdG á```eÉ©dG á```«YGPE’G äÉ```£ëªdG øe ô```«ãc ≈```dEG ô```μ°ûdGh . ô```fÉJ

 äGƒæ°ùdG ∫ÓN ÉgôjQÉ≤J »a ¢Vô©ªdG AÉ```î°ùH GƒªYO øjòdG ,èeÉfôÑdG

 ,¿ƒæØ∏d »æWƒdG ¥hóæ°üdGh ,áeÉ©dG áYGPE’G á°ù°SDƒe É¡æeh ,≈dhC’G ô°û©dG

 .¿ƒ∏°S á°ù°SDƒeh ,á«fÉ°ùfE’G Ωƒ∏©∏d »æWƒdG ∞bƒdGh

 AÉëfCG ™```«ªL »a 360 ƒjOƒà°S è```eÉfôH »```©ªà°ùªd É``` k°†jCG ô```μ°ûdGh

!ºμd É k°ü«°üN èeÉfôÑdG ÉfCÉ°ûfCG å«M ºdÉ©dGh OÓÑdG

 øμj ºd PEG .â```«ÑdG »a É```æg á«YGóHE’G ô```FGhódG ÜôbCG â```fÉc ó```bh

 í°VGh ºYO ¿hO øe ÜÉàμdG Gòg áHÉàc ≈```∏Y G kQOÉb ¿ƒcCG ¿CG øμªªdG ø```e

 CGôb øe ∫hCG π°†aCG âfÉc å«M ,øjÉà°TôH ôdófÉg â«fÉL ;»JódGh áÑëeh

 äÉKOÉëªdGh ,»°ùeGQh …ôaÉcÉe â«c ™e á∏jƒW äÉaÉ°ùe ô«°ùdGh ,ÜÉàμdG

 á£ëe »a »FÓeR ábGó°Uh .π```jOƒf ∂jO ™e ô«μØà∏d Iô«ãªdGh á```ØãμªdG

 ,ƒNƒ°Thôà°ShCG êQÉ```eh ,ô```æ°Tô«c å«H …QÉ```eh ,ƒî°û«a IQÉ```°S á```YGPE’G

 ,∞«f ¿ƒ°ù«Lh ,¿ô«à°T ø«dG á```jÉYQh .hhQGƒàjEG GôjófCGh ,¿ÉéjG É```°ù«∏«eh

 ,¿ƒ°ùeƒW ¿ÉjOh ,QƒàfÉc ¿GRƒ```°Sh ,¿É¨jójÉa É«°ûjôJÉHh ,¿ÉKÉf ¿hQÉ```°Th

 É¡à∏Ä°SCGh É¡°SÉªëd ¿É```ª«f Gô«°Th .∫ƒª°S …ƒ```L »ªjEGh ,¢ùjQƒe ∑QÉ```eh

 Qƒ°ü∏dh …O’hCG ™e êô¡∏d …ô```«H ÓaÉHh .ô°ûà∏«H øjO Éjó«dh . IRÉ```àªªdG

 ódhQÉg Éªq«°S ’h ,äÉ```bÓ©dGh ¿Gô«édGh AÉbó°UC’G º```YOh ,ájOÉ©dG ô```«Z
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 ,π«à°Sô«L ø```«dEGh ,¢SƒfÉe çhQh ,π```Hƒ°S Qƒ```ª«°S ƒ∏«KGh ,ô```dófÉg ø```«dh

 ,ñÉH π«°TGQh ,¢SƒfÉe …hRh ,¢```SƒfÉe ¢ùjôch ,πHƒ°S ∑ÉLh ,â«∏H Gõ```«dh

 ,±ƒfQÉ°T ø«dGh ,ôàjR Éμ«°ù«LƒcQÉeh ,GQÉ```ªæcÉe IQÉ°Sh ,º«FhO É```«dƒLh

 É«∏Wh ,¢ùHƒcÉL ¿ÉjOh ,GQÉ```ªæcÉe IQÉ°Sh ,ÆôÑfRhQ »°ùfÉfh ,äQÉ```ÑfƒLh

 GhOƒ©j ºd øjòdG ¢```†©H ìôeh ÖM …ôμ°T ≈```dEG áaÉ°VEG . ÆôÑæJhQ ƒ```à°Sh

 ódGô«Lõà«a Ój’ ¬ÑM »©e ∑QÉ°T …òdG ,øjÉà°Tô«H äôHhQ ;…ódGh :Éæg

.πHƒ°S ≥jó°U â«Ñjó∏Hh .ø«HÉe π«Hh »KhQhOh .hQÉ°ù«H π«eÉch

 º¡ªYOh º¡Ñëd »dÉc ó```«ØjOh øjÉà°Tô«H ∑QÉªd G vóL ô```cÉ°T »æfEG

 ºgC’Gh .º¡°SÉªMh º¡Ñëd ,øHÉe Éî«eh ∫É«bõMh »FÉæHCG ≈dEGh ,ôªà°ùªdG

.¬àjÉYQh ¬Ñëd ,øHÉe ∑QÉªd …ôμ°T ,∂dP øe

 ;»àbÉW ø```e G kô«ãc ∑QÉ```Ñ°Sh 360 ƒ```jOƒà°S èeÉfôH ó```Øæà°SG ó```≤d

 …ôμ°T ,G kô«NCG. π```ª©dG Gòg ΩÉªJEG π«ëà°ùªdG ø```e ¿Éc É k©«ªL º```μfhóÑa

 ,º¡°ü°üb 360 ƒ```jOƒà°S è```eÉfQ »```a GƒcQÉ°T ø```jòdG ø```«fÉæØ∏d ô```«ÑμdG

 øe G kô«ãc âª∏©J ó≤d .ÜÉàμdG Gòg »a º¡àcQÉ°ûe øjQƒμ°ûe »d Gƒëª°Sh

.´GóHE’G πª©j ∞«c øY ºμæe óMGh qπc

SPARK
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QOÉ°üŸG øY äÉXƒë∏e

CHAPTER 1: ENGAGING ADVERSITY

5 Link to image of Chuck Close’s Big Self-Portrait (1968) in the 

collection of the Walker Arts Center: http://collections.walker-

art.org/item/object/77

6 Details of Chuck Close’s early life: Jon Marmor, “Close Call,” 

University of Washington Alumni Magazine, June 1997, http://

www.washington.edu/alumni/columns/june97/close1.html

8 “I’ve had face blindness, or prosopagnosia”: Michelle Kung, 

“ChuckClose Gets Perceptional,” WSJ.com, June 12, 2009: 

http://blogs.wsj.com/speakeasy/2009/06/12/chuck-close-gets-

perceptional/

9 Link to image of Chuck Close’s Robert/104,072 in the Mu-

seum ofModern Art: http://www.moma.org/collection/

browse_results.php?criteria=O%3AAD%3AE%3A1156&pa

ge_number=3&template_id=1&sort_order=1

10 Link to image of Chuck Close’s Lucas in the Metropolitan 

Museum of Art:http://www.metmuseum.org/works_of_art/
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collection_database/ modern_art/lucas_chuck_close/object-

view_zoom.aspx?page=228&sort=0&sortdir=asc&keyword=&

fp=1&dd1=21&dd2=0&vw=1&collID=21&OID=210004973&

vT=1

11 “work became such a joy”: Paula Span: “Chuck Close, the Big 

Picture:The Artist’s New Perspective After the ‘Event’ of a Life-

time,” WashingtonPost, February 22, 1998.

11 “There are things I miss”: Ibid.

11 Link to image of Chuck Close’s 1997 Self-Portrait: http://www.

moma.org/collection/browse_results.php?criteria=O%3AAD

%3AE%3A1156&page_number=23&template_id=1&sort_or-

der=1

12 Link to image of Chuck Close’s Self-Portrait/Scribble/Etching 

(2000):http://www.chuckclose.coe.uh.edu/life/scribble.html

13 Link to image of Chuck Close’s tapestry Brad: http://www.mag-

nolia

15 show about memorials on the first anniversary of 9/11: Studio 

360 program on Memorials with Donald Hall, September 7, 

2002: http://www.studio360.org/yore/show090702.html

16 “They pushed the IV pump”: Donald Hall, Without (Boston: 

Houghton Mifflin, 1998), p. 1.

16 “looked like a huge condom.”: Ibid., p. 22.

18 “a week after you died”: Ibid., p. 49.

18 “Ordinary days were best”: Ibid., p. 51.
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Notes on Sources

18 “you’ve returned / before me, bags of groceries upright”: Ibid., 

p. 52.

19 “works with the presence and practice of sixty years”: Donald 

Hall, The Painted Bed (Boston: Houghton Mifflin, 2002), p. 60.

20 “poet reading it on Studio 360”: http://www.studio360.org/yore/

show090702.html

20 “I let her garden go”: The Painted Bed, p. 43.

22 Link to Jill Sobule’s TED performance: http://www.ted.com/

talks/jill_sobule_sings_to_al_gore.html

22 Jill Sobule singing A Good Life: http://www.jillsobule.com/re-

sources/GoodLife.mp3

22 At six she was playing the drums . . . Stephen Elliot: The Rum-

pus Interview with Jill Sobule, July 30, 2009, http://therumpus.

net/2009/07/the-rumpus-interview-with-jill-sobule/

23 Video of Jill Sobule singing I Kissed a Girl http://www.youtube.

com/watch?v=k4r41vPTF8k

23 “I have never made a cent off a record in my life . . .” Denise 

Quan: Sponsor Jill Sobule’s album, get a spot on it, CNN.com, 

March 24, 2009 http://www.cnn.com/2009/SHOWBIZ/Mu-

sic/03/24/jill.sobule.album/

23 ibid.

26 Jill Sobule sings “Palm Springs”: http://www.jillsobule.com/

newcd
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CHAPTER 2: MODERN ALCHEMY

27 Link to image of Michael Heizer’s North, East, South, West: 

http://www.diabeacon.org/exhibitions/main/83

27 Link to image of Robert Smithson’s Map of Broken Glass: 

http://www.diabeacon.org/exhibitions/main/97

27 Link to image of John Chamberlain’s Privet: http://www.diabea-

con.org/exhibitions/main/79

28 Link to image of Joseph Beuys’s felt sculptures: http://www.dia-

beacon.org/exhibitions/main/75

28 Link to image of Richard Serra’s Torqued Ellipses: http://www.

diabeacon.org/exhibitions/main/96

39 Link to video of dancers with Plexiglas wall, Streb vs Gravity: 

http://www.streb.org/V2/company/video.html

40 Link to video of STREB dancers with large wheel: http://www.

youtube.com/watch?v=MuTuyvquXls

40 a potential for some “guillotine action.”: “Ensemble”: http://

www.streb.org/V2/company/video.html

44 Link to video of installation of Richard Serra’s sculptures in the 

gardenat the Museum of Modern Art: http://www.moma.org/

interactives/exhibitions/2007/serra/flash.html, “Installation of 

Sculpture Garden.”

45 Link to video of installation of Richard Serra’s sculptures in 

MoMA galleries: http://www.moma.org/interactives/exhibi-

tions/2007/serra/flash.html, “Installation of Second Floor.”
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45 “Every piece is balanced,”: Ibid.

46 Link to image of Velásquez’s Las Meninas: http://www.mu-

seodelprado.es/en/the-collection/online-gallery/on-line-gallery/

zoom/1/obra/the-familyof-felipe-iv-or-las-meninas/oimg/0/

47 “When you are designing in brick,”: Richard Weston: Mate-

rials, Form and Architecture, (New Haven, Yale University 

Press, 2003), p. 93. http://books.google.com/books?id=O4Ol2

T9K5pcC&pg=PT102&dq=Kahn+brick&hl=en&ei=jG9QTK

XmGcOC8gbhtuGgAQ&sa=X&oi=book_result&ct=result&

resnum=9&ved=0CE8Q6AEwCA#v=onepage&q=Kahn%20

brick&f=false

48 “to roll, to curve, to crease,”: http://www.ubu.com/concept/ser-

ra_verb.html

48 Link to image of Richard Serra’s To Lift: http://www.flickr.com/

photos/wallyg/2381934666/

49 Link to Richard Serra’s short film Hand Catching Lead: http://

www.youtube.com/watch?v=_NBSuQLVpK4

50 Link to image of Richard Serra’s One Ton Prop: http://www.

moma.org/collection/browse_results.php?object_id=81294

50 Link to image of Richard Serra’s 5:30: http://www.moma.org/

interactives/exhibitions/2007/serra/flash.html

51 Link to image of Picasso’s Chicago Sculpture: http://www.

chicagotribune.com/news/politics/chi-chicagodays-picasso-sto-

ry,0,1344585.story
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52 “I was harassed, ridiculed, disgraced,”: Richard Serra, Writings/

Interviews (Chicago: University of Chicago Press, 1994), p. 

116.

52 “anywhere where I could find support.”: Ibid., p. 116.

52 Rigging is a dangerous business.”: Ibid., p. 191.

CHAPTER 3: THE CULTIVATED AND THE WILD

58 “partners in this land”: The poem “Snakes of September,” Stan-

ley Kunitz with Genine Lentine: The Wild Braid: A Poet Re-

flects on a Century in the Garden (New York: W.W. Norton, 

2005), p. 56.

59 “At my touch the wild / braid of creation / trembles.”: Ibid., 

p. 55.

59 “One of my principles is”: Ibid., p. 79.

59 Link to interview with Stanley Kunitz from a story produced for 

Studio 360 by Wesley Horner: http://www.studio360.org/spark

60 “conceived of the garden as a poem in stanzas.”: Kunitz, The 

Wild Braid, p. 72.

61 Link to Kunitz reading “The Snakes of September” on Studio 

360: http://www.studio360.org/spark

61 “dangling head-down, entwined”: Kunitz, The Wild Braid, 

p.  55.

61 “As with the making of a poem,”: Ibid., p. 57.
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62 “My encounter with this family of owls,”: Ibid., p. 31.

62 “to hear so clear”: Ibid., p. 107.

63 “where the bees sank sugar wells”: Ibid., p. 32.

63 “cut away the heart of a poem”: Ibid., p. 57.

63 “If the terrain were familiar,”: Ibid., p. 89.

64 Link to image of Stanley Kunitz and Elise Asher’s gravestone: 

http://georgefitzgerald.blogspot.com/2009/03/stanley-kunitz-

provincetown-cemetery.html

64 “he loved the earth so much”: Ibid.

65 Link to image of Mel Chin’s Revival Field: http://collections.
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