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CHAPTER 1: ENGAGING ADVERSITY

5

10

339

Link to image of Chuck Close’s Big Self-Portrait (1968) in the
collection of the Walker Arts Center: http://collections.walker-
art.org/item/object/77

Details of Chuck Close’s early life: Jon Marmor, “Close Call,”
University of Washington Alumni Magazine, June 1997, http://

www.washington.edu/alumni/columns/june97/close1.html

“I’ve had face blindness, or prosopagnosia”: Michelle Kung,
“ChuckClose Gets Perceptional,” WSJ.com, June 12, 2009:
http://blogs.wsj.com/speakeasy/2009/06/12/chuck-close-gets-

perceptional/

Link to image of Chuck Close’s Robert/104,072 in the Mu-
seum ofModern  Art:  http://www.moma.org/collection/
browse results.php?criteria=0%3AAD%3AE%3A1156&pa

ge number=3&template id=1&sort order=1

Link to image of Chuck Close’s Lucas in the Metropolitan

Museum of  Art:http://www.metmuseum.org/works of art/
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11

11

11

12

13

15

16

16

18

18

collection_database/ modern_art/lucas_chuck close/object-
view_zoom.aspx?page=228&sort=0&sortdir=asc&keyword=&
fp=1&dd1=21&dd2=0&vw=1&collID=21&0ID=210004973&
vT=1

“work became such a joy”: Paula Span: “Chuck Close, the Big
Picture:The Artist’s New Perspective After the ‘Event’ of a Life-
time,” WashingtonPost, February 22, 1998.

“There are things I miss™: Ibid.

Link to image of Chuck Close’s 1997 Self-Portrait: http://www.
moma.org/collection/browse_results.php?criteria=O%3AAD
%3AE%3A1156&page number=23&template id=1&sort or-
der=1

Link to image of Chuck Close’s Self-Portrait/Scribble/Etching
(2000):http://www.chuckclose.coe.uh.edu/life/scribble.html

Link to image of Chuck Close’s tapestry Brad: http://www.mag-

nolia

show about memorials on the first anniversary of 9/11: Studio
360 program on Memorials with Donald Hall, September 7,
2002: http://www.studio360.org/yore/show090702.html

“They pushed the IV pump”: Donald Hall, Without (Boston:
Houghton Mifflin, 1998), p. 1.

“looked like a huge condom.”: Ibid., p. 22.
“a week after you died”: Ibid., p. 49.

“Ordinary days were best”: Ibid., p. 51.
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18

19

20

20

22

22

22

23

23

23

26

341

“you’ve returned / before me, bags of groceries upright”: Ibid.,

p. 52.

“works with the presence and practice of sixty years”: Donald

Hall, The Painted Bed (Boston: Houghton Mifflin, 2002), p. 60.

“poet reading it on Studio 360”: http://www.studio360.org/yore/
show090702.html

“I let her garden go”: The Painted Bed, p. 43.

Link to Jill Sobule’s TED performance: http://www.ted.com/

talks/jill_sobule sings to al gore.html

Jill Sobule singing A Good Life: http://www.jillsobule.com/re-

sources/GoodLife.mp3

At six she was playing the drums . . . Stephen Elliot: The Rum-
pus Interview with Jill Sobule, July 30, 2009, http://therumpus.
net/2009/07/the-rumpus-interview-with-jill-sobule/

Video of Jill Sobule singing I Kissed a Girl http://www.youtube.
com/watch?v=k4r41vPTF8k

“I have never made a cent off a record in my life . . .” Denise
Quan: Sponsor Jill Sobule’s album, get a spot on it, CNN.com,
March 24, 2009 http://www.cnn.com/2009/SHOWBIZ/Mu-
sic/03/24/jill.sobule.album/

ibid.
Jill Sobule sings “Palm Springs”: http://www.jillsobule.com/

newcd
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CHAPTER 2: MODERN ALCHEMY

27

27

27

28

28

39

40

40

44

45

Link to image of Michael Heizer’s North, East, South, West:

http://www.diabeacon.org/exhibitions/main/83

Link to image of Robert Smithson’s Map of Broken Glass:

http://www.diabeacon.org/exhibitions/main/97

Link to image of John Chamberlain’s Privet: http://www.diabea-

con.org/exhibitions/main/79

Link to image of Joseph Beuys’s felt sculptures: http://www.dia-

beacon.org/exhibitions/main/75

Link to image of Richard Serra’s Torqued Ellipses: http://www.

diabeacon.org/exhibitions/main/96

Link to video of dancers with Plexiglas wall, Streb vs Gravity:

http://www.streb.org/V2/company/video.html

Link to video of STREB dancers with large wheel: http://www.

youtube.com/watch?v=MuTuyvquXls

a potential for some “guillotine action.”: “Ensemble”: http://

www.streb.org/V2/company/video.html

Link to video of installation of Richard Serra’s sculptures in the
gardenat the Museum of Modern Art: http://www.moma.org/
interactives/exhibitions/2007/serra/flash.html, “Installation of

Sculpture Garden.”

Link to video of installation of Richard Serra’s sculptures in
MoMA galleries: http://www.moma.org/interactives/exhibi-

tions/2007/serra/flash.html, “Installation of Second Floor.”
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45

46

47

48

48

49

50

50

51

343

“Every piece is balanced,”: Ibid.

Link to image of Velasquez’s Las Meninas: http://www.mu-
seodelprado.es/en/the-collection/online-gallery/on-line-gallery/

zoom/1/obra/the-familyof-felipe-iv-or-las-meninas/oimg/0/

“When you are designing in brick,”: Richard Weston: Mate-
rials, Form and Architecture, (New Haven, Yale University
Press, 2003), p. 93. http://books.google.com/books?id=04012
TIKSpcC&pg=PT102&dq=Kahn+brick&hl=en&ei=jG9QTK
XmGcOC8gbhtuGgAQ&sa=X&oi=book result&ct=result&
resnum=9&ved=0CE8Q6AEwCA#v=onepage&q=Kahn%?20
brick&f=false

“to roll, to curve, to crease,”: http://www.ubu.com/concept/ser-

ra_verb.html

Link to image of Richard Serra’s To Lift: http://www.flickr.com/
photos/wallyg/2381934666/

Link to Richard Serra’s short film Hand Catching Lead: http://
www.youtube.com/watch?v=_NBSuQLVpK4

Link to image of Richard Serra’s One Ton Prop: http://www.

moma.org/collection/browse_results.php?object id=81294

Link to image of Richard Serra’s 5:30: http://www.moma.org/

interactives/exhibitions/2007/serra/flash.html

Link to image of Picasso’s Chicago Sculpture: http://www.
chicagotribune.com/news/politics/chi-chicagodays-picasso-sto-

ry,0,1344585 story
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52

52

52

“I was harassed, ridiculed, disgraced,”: Richard Serra, Writings/
Interviews (Chicago: University of Chicago Press, 1994), p.
116.

“anywhere where I could find support.”: Ibid., p. 116.

Rigging is a dangerous business.”: Ibid., p. 191.

CHAPTER 3: THE CULTIVATED AND THE WILD

58

59

59

59

60

61

61

61

“partners in this land”: The poem “Snakes of September,” Stan-
ley Kunitz with Genine Lentine: The Wild Braid: A Poet Re-
flects on a Century in the Garden (New York: W.W. Norton,
2005), p. 56.

“At my touch the wild / braid of creation / trembles.”: Ibid.,
p. 55.

“One of my principles is”: Ibid., p. 79.

Link to interview with Stanley Kunitz from a story produced for

Studio 360 by Wesley Horner: http://www.studio360.org/spark

“conceived of the garden as a poem in stanzas.”: Kunitz, The

Wild Braid, p. 72.

Link to Kunitz reading “The Snakes of September” on Studio
360: http://www.studio360.org/spark

“dangling head-down, entwined”: Kunitz, The Wild Braid,
p- 55.

“As with the making of a poem,”: Ibid., p. 57.
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62

62

63

63

63

64

64

65

70

71

71

71

345

“My encounter with this family of owls,”: Ibid., p. 31.
“to hear so clear”: Ibid., p. 107.

“where the bees sank sugar wells”: Ibid., p. 32.

“cut away the heart of a poem™: Ibid., p. 57.

“If the terrain were familiar,”: Ibid., p. 89.

Link to image of Stanley Kunitz and Elise Asher’s gravestone:
http://georgefitzgerald.blogspot.com/2009/03/stanley-kunitz-

provincetown-cemetery.html
“he loved the earth so much”: Ibid.

Link to image of Mel Chin’s Revival Field: http://collections.
walkerart.org/item/object/7577

Link to image of the landscape surrounding Ford’s River Rouge
plant: http://www.thehenryford.org/rouge/environmental Tours.

aspx

Link to images of Urban Outfitters headquarters in Philadelphia:
http://www.dirtstudio.com/projects_view_project.php?project
1d=155808

Link to plans for Antioch, Illinois, community park: http://www.

dirtstudio.com/projects_view_project.php?project id=272664

“transforming River Rouge into the model of twenty-first-centu-
ry sustainable manufacturing.”: Alex Steffen, “River Rouge and
Neobiological Industry,” Worldchanging archives, October 12,
2004: http://www.worldchanging.com/archives/001387.html
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73

73

76

Link to images of Vintondale project: http://www.dirtstudio.

com/projects_view_project.php?project_id=19476

Link to photograph of the remains of the colliery buildings:
http://www.flickr.com/photos/pruned/2284113622/in/set—
72157603967028641/

Information about Julie Bargmann and her work, and photograph
of Bargmann playing in the dirt at age four: Lee Graves: “Queen
of Slag,” The University of Virginia Magazine, summer, 20006,

http://www.uvamagazine.org/features/article/queen_of slag/

CHAPTER 4: GOING HOME

79

82

83

83

Link to Studio 360 story: “Destination: Omaha,” produced by
Derek John; host Kurt Andersen: http://www.studio360.org/
spark

Link to image of William Christenberry’s “Red Building in For-

est”:  http://www.pacemacgill.com/williamchristenberry-8-2.

html

Link to image of William Christenberry’s “Red Building in For-
est”:  http://www.corkingallery.com/?q=node/106/album&g2
view=core.Showltem&g?2 itemld=4712

Link to image of William Christenberry’s “Pear Tree with Storm
Cloud”: http://www.pacemacgill.com/williamchristenberry-2-1.

html
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83

83

84

87

87

87

87

87

87

87

347

Link to image of William Christenberry’s “Kudzu with Red
Soil”: http://www.moma.org/collection/browse_results.php?cri
teria=0%3AAD%3AE%3A1112&page _number=4&template
id=1&sort_order=1

Link to image of William Christenberry’s “31 Cent Gasoline
Sign”: http://www.pacemacgill.com/williamchristenberry-27-5.

html

Link to image of William Christenberry’s “Coleman’s Café”:

http://americanart.si.edu/images/1986/1986.69.13 1b.jpg

Link to image of William Christenberry’s “China Grove Church’:
http://americanart.si.edu/collections/search/artwork/?id=4758

Link to image of William Christenberry’s “Church, Sprott, Ala-
bama”: http://americanart.si.edu/images/1984/1984.26.1 1b.jpg

Link to image of William Christenberry’s “Green Warehouse”:
http://americanart.si.edu/images/1986/1986.68.5 1b.jpg

Link to image of William Christenberry’s “Kudzu Devour-
ing Building”: http://www.corkingallery.com/?q=node/106/
album&g2 view=core.Showltem&g2 itemld=4706

Link to image of William Christenberry’s “House and Car”:

http://www.hemphillfinearts.com/ARTISTS/WAC _j.html

Link to image of William Christenberry’s River House: http://
americanart.si.edu/images/1994/1994.92 1b.jpg

Link to video of William Christenberry in his studio: http://

www.artbabble.org/video/meet-william-christenberry
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88

88

88

90

90

98

98

103

103

“When I got to the top of the steps,”: Robert Hirsch, “The Muse
of Place and Time: An Interview with William Christenberry,”

Afterimage, November 1, 2005.

Link to image of William Christenberry’s KKK Doll: http://

americanart.si.edu/collections/search/artwork/?1d=4769

“The young lady at the cash register”: Hirsch, “The Muse of

Place and Time.”

“not by the banality of evil,”: Teresa Wiltz, “A ‘Klan Room’
Filled with Relics, but Empty of Import,” Washington Post, Feb-

ruary 19, 2008.

“Only later did I realize™: Chris Waddington, “Old South—Mod-

ern Art,” Times-Picayune (New Orleans), February 14, 1997.

“sit on these sofas, polish this slippery-smooth floor,”: Chima-
manda Ngozi Adichie, Half of a Yellow Sun (New York: Anchor
Books, 2007), p. 6.

“The floors were always very cool,”: “A Novelist Remembers
the Desks—Including Her Father’s—Where She Learned to

Write,” Washington Post, June 17, 2007.

“Olanna looked at it and could not imagine”: Adichie, Half of a

Yellow Sun, p. 409.

“took long walks on campus,”: Ibid., p. 539.
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CHAPTER 5: IMAGINATION’S WELLSPRING

109

110

111

111

113

113

113

113

114

117

119

349

“I got hooked into cinema verit¢”: Mira Nair interviewed by
John Lithgow: http://athome.harvard.edu/programs/cmn/cmn_
video/cmn_2.html

“inspired by the question I had in my mind”: Ibid.

“They’re listening to the radio in the rain,”: Ibid.

“When you make a thing personal,”: Ibid.

David Plowden’s website: http://www.davidplowden.com/

Link to image of David Plowden’s “Great Northern Railway,
Extra 3383, Near Willmar, Minnesota (1955)”: http://www.da-

vidplowden.com/?cat=12

Link to image of David Plowden’s “M.V. Britannic, Arriving
in New York City, on It’s Last Westbound Crossing (December
1960)”: http://www.davidplowden.com/?cat=8

Link to image of David Plowden’s “Copper Mine and Smelt-
er, Globe, Arizona (1978)”: http://www.davidplowden.
com/?cat=15#slide—2

“confer a kind of immortality: http://search.barnesandnoble.

com/Small-Town-America/David-Plowden/e/9780810938427

“I have been beset,”: http://beinecke.library.yale.edu/digitalli-
brary/plowden.html

Link to Studio 360 interview with Richard Ford: http://www.
studio360.org/episodes/2006/11/10
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124

125

Link to video of Bill Viola’s Ocean Without a Shore: http://chan-
nel.tate.org.uk/media/26506128001

“So I began to really focus on these altars”: Ibid.

CHAPTER 6: MOTHERS AND FATHERS

137

139

148

149

Milch says that twenty-five “wiseguys”: Video interview with
David Milch at MIT, April 20, 2006: http://mitworld.mit.edu/
video/383

“Both as a director and an actor,”: Julian Roman, “Kevin Bacon
Interview: Pulling Double Duty as Actor and Director in Lov-
erboy,” Movieweb, June 14, 2006: http://www.movieweb.com/

news/NEpSDytv7V1Atp

“a very talented young man.”: R. J. DeLuke, “Dewey Redman:
The Sound of a Giant,” All About Jazz: http://www.allaboutjazz.
com/php/article_print.php?id=937

“I walked around the corner and got an espresso,”: http://www.

joshuaredman.com/releases.php?num=57

CHAPTER 7: CREATIVE PARTNERS

156

157

“The minute I met Robert”: Jonathan Takiff, “Plant and Krauss,
an Unlikely Pairing, Roll Into Philly,” Philadelphia Daily News,
July 11, 2008.

Link to video for “Gone, Gone, Gone™: http://www.robertplan-

talisonkrauss.com/site.php?content=video
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159

159

161

163

170

170

175

176

178

351

“There’s so much life and experience”: Richard Cromelin, “O
Brother, Who Would Have Guessed This Pairing?” Los Angeles
Times, November 11, 2007.

T-Bone Burnett described the rhythms they played: Jon Pareles,
“When It Takes Three People to Make a Duet,” New York Times,
October 21, 2007.

“He came into the office,” Schamus recalled: Steven Frazier,
Interview with James Schamus, CNN Presents, July 1, 2001:
http://transcripts.cnn.com/TRANSCRIPTS/0107/01/¢p.00.html

“We’re useless! This is such a shoddy disgrace!”: Ang Lee, The
Wedding Banquet, behind-the-scenes video, MGM, 1993.

“Everyone always tells young writers”: James Schamus and Ang
Lee, Eat Drink Man Woman, behind-the-scenes video, World
Films, 1994.

“It must be something universal”: Ibid.

Link to photographs of Robert Venturi’s house for his mother:
http://www.vsba.com/projects/fla_archive/010slide9.html

Scott Brown was born Denise Lakofski: For details of Denise
Scott Brown’s early life: David B. Brownlee, David G. DeLong,
and Kathryn B. Hiesinger, Out of the Ordinary: Robert Venturi,
Denise Scott Brown and Associates (Philadelphia: Philadelphia
Museum of Art, 2001), p. 5.

what the team called a “decorated shed,”: Robert Venturi, De-
nise Scott Brown, and Steven Izenour: Learning from Las Vegas

(Boston: Massachusetts Institute of Technology, 1972), p. 12.
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179

182

that Denise Scott Brown “is so intertwined”: Ibid., p. xii.

Link to website for James Venturi’s film about his parents: http://

www.bobanddenise.org/

CHAPTER 8: REWEAVING A SHATTERED WORLD

191

192

192

193

194

194

195

198

198

“You can rebuild this,” he says: Studio 360 story on Terence
Blanchard by Reese Erlich: http://www.studio360.org/spark

“I was crying when I took her to Target”: Siddhartha Mitter,
“He Works to Raise Hope and Homes in New Orleans,” Boston

Globe, August 24, 2007.

“I’ve always respected Spike,”: John Wirt, “Blanchard Bring-
ing Requiem Back to New Orleans,” Baton Rouge Advocate,

November 2, 2007.

“I was a little nervous about it.”: Ibid.

“On the one hand, I had to remain a professional”: Ibid.
“When you see those dead bodies™: Ibid.

“was a hard thing to do . . .”: Mitter, “He Works to Raise Hope

and Homes in New Orleans.”

Link to figures on civilian deaths in the Democratic Republic of
Congo: http://www.refugeesinternational.org/where-we-work/

africa/dr-congo

“More than 1,000 civilians have been killed,”: “DR Congo: Ci-

vilian Cost of Military Operation Is Unacceptable,” Oxfam news
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199

199

200

202

203

204
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